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NEW  HAMPSHIRE  SCENERY: 


A  DICTIONARY  OF  NINETEENTH-CENTURY  PAINTERS  OF  THE  NEW  HAMPSHIRE  MOUNTAINS 


ABBAT.  AGNES  DEAN 

N 

1847-1917. 

When  Abbat  exhibited  at  the  NAD  in 

1881,   she   lived   at   337   Fourth 

Ave.,  N.Y.C.  She  also  exhibited  at 

the  Boston  Art  Club. 

INTERVALE  ROAD,  NORTH  CONWAY; 

THE .... 

NAD,  1881,  #21;  Smithsonian  list. 

Signed  A.,A.D.  (probably  Abbat, 

Agnes  Dean) . 

NORTH  CONWAY. 

1880.  Oil. 

13  1/2  X  9  3/4  (34.3  x  24.8). 

Smithsonian  list. 


ADAMS,  WILLIS  SEAVER 

N 

1844-1921. 

Adams  gave  his  address  as  Spring- 
field, Massachusetts  in  1882  when 
he  exhibited  at  the  NAD. 


Bibliography: 

American  Studies  Group,  Willis 

Seaver  Adams,  exhibition, 

Deerfield  Academy,  Deerfield,  Ma. 

1966. 


WINTER  SCENE  OF  MOUNT  MONADNOCK. 
Late  19th  century.  Oil. 
8  1/2  X  10  (21.6  X  25.4). 
Private  collection  (1975); 
Smithsonian  list . 


AYER,  CLARA  DWIGHT  MCMILLAN 

Born  1841.  Active  1864-C.1875. 
Nothing  else  is  knovm  of  this 
painter. 

ARTIST'S  FALL,  CONWAY,  NH,  FALL. 
C.1875.   Oil. 
18  X  11  3/4  (45.7  X  29.8) 
Private  Collection  (1975); 
Smithsonian  list. 

ARTIST'S  FALL,  CONWAY,  NH,  SPRING. 
C.1875.  Oil. 

18  X  11  3/4  (45.7  X  29.8). 
Private  Collecton  (1975); 
Smithsonian  list. 


PANORAMA  OF  NORTH  CONWAY, 

WITH  MOUNT  WASHINGTON  IN 

BACKGROUND. 

1884.   Oil. 

16  X  32  (40.6  X  81.3). 

Private  Collection  (1975); 

Smithsonian  list . 


NH. 


MOOSILAUK  [sic]  MOUNTAIN. 
Before  1876.   Oil. 
Deerfield  Academy,  Willis  Seaver 
Adams,"  1966;  BIAP. 

NEW  HAMPSHIRE  FOREST. 

Before  1876.   Oil.   ^__ 

Deerfield  Academy,  Willis  Seaver 
Adam,"  1966;  Smithsonian  list.  ) 


ALEXANDER,  MARIA  B. 

Nothing  is  presently  known  of  this 
artist . 


BABCOCK,  AUGUSTA 

Active  before  1877. 

Nothing  is  presently  known  of  this 

artist . 

MOUNT  WASHINGTON. 
Pre-1877;  Delaware  Academy  of 
Design  (July  1,  1857)  (see 
Philidelphia  Musuem  of  Art  Library 
for  information) . 


BACON,  JULIA 

Benezit  ,  S 


S£^  301§9? 
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Born  Boston,  Ma.  Died  1901. 
Possibly  the  J.L.  Bacon  who  exhib- 
ited at  the  NAD  in  1884,  1885,  and 
1887  and  who  gave  as  his/her  ad- 
dress Attleboro,  Ma.  Julia  studied 
under  Edmund  Tarbell  and  exhibited 
at  the  Boston  Art  Club  (see  the 
American  Art  Annual  IV). 

CHERRY  MOUNTAIN,  JEFFERSON,  NEW 

HAMPSHIRE. 

BAG,  1898,  //199. 

EAGLE  MOUNTAIN. 
BAG,  1897,  //29. 


BAKER  (or  BARKER),  ANNIE  D. 

Active  1863. 

Painted  in  the  Monadnock  region. 

MOUNT  MONADNOCK,  NEW  HAMPSHIRE. 
1863.  Oil. 

9x13  (22.9  X  45.7) 
\/    Private  collection;  Smithsonian 
list. 


BAKER,  CHARLES 

G,  Ge,  F,  G&W 

Born  c.1818.  Died  after  1862. 
New  York  City  Directories  from 
1842-1862  list  Baker  as  a  saddler, 
gunsmith,  and  importer.  In  1847  he 
did  silverplating .  His  paintings 
were  in  the  collections  of  Gropsey 
&  Leupp.  Some  of  his  paintings  are 
copies  of  works  by  Thomas  Cole  , 
who  he  much  admired. 


Bibliography: 

*Blura,  Betty,  "Charles  Baker", 

Antiques,  (Feb.  1981),  pp. 366-367, 

SCENERY  NEAR  CONWAY. 
Before  1851. 
NAD,  1851,  #197. 

VIEW  IN  FRANCONIA  NOTCH. 

AAU,  1848,  #451;  NAD,  1851,  #149; 

NAD  1852,  #405. 

VIEW  ON  THE  SAGO  RIVER  (Mountains 
in  Background) . 


30  X  22  (76.2  x  55.9)  Oval. 
AAU,  1849,  #219. 

Attributed . 

UPPER  SANDWICH  RANGE  FROM  THE 

SOUTH  (after  Cole). 

Oil  on  cardboard  on  canvas. 

22  5/8  X  19  3/8  (57.5  x  49.2) 

Princeton  University  (1983); 

Antiques  (Feb.  1981). 


BANGS,  MISS 

Painted  in  the  White  Mountains 
with  Sanford  Gifford,  Alfred 
Ordway,  Benjamin  Ghampney,  and 
R.W.  Hubbard  in  1854.  See  Gifford 
sketchbook  at  the  Albany  Institute 
of  History  and  Art. 


BANNISTER,  EDHARD  MITCHELL 

B,  C&H,  F,  G&W,  N,  S,  T 
Born  St.  Andrews,  New  Brunswick, 
1828.   Died  Providence,  R.I.,  Jan. 
9,  1901. 

Bannister  studied  at  Lowell  Insti- 
tute and  Rhode  Island  School  of 
Design  with  William  Rimmer.  He 
exhibited  at  the  NAD  in  1879. 


Bibliography: 

*Gederholn,  Af ro-american  Artists , 

Boston  Public  Library,  1973. 

DORCHESTER,  NEW  HAMPSHIRE. 
1857.  Oil  on  canvas. 
14  X  20  (35.6  X  50.8). 
Kennedy  Quarterly,  10:4,  p. 181. 


BARROH,  JOHN  DOBSON  (OR  J.L.) 

G&W,  N,  R,  T 

Born  1823.  Died  1907. 

Barrow  exhibited   at   the   Boston 

Athenaeum  1866-67,  the  NAD  from 

1861-1888,  and  the  PAFA  from  1865 

to  1869  while  living  in  New  York 

City  and  Skaneateles,  N.Y. 

MOUNT  LAFAYETTE. 

Pre-1877;  Chicago  Industrial 

Exposition,  1875. 
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VIEW  NEAR  LITTLETON,  NEW 

HAMPSHIRE. 

NAD.    1876.    //286. 


BARTLETT,  WILLIAM  HENRY 

E,  G&W 

Born  near  London,  March  26,  1809. 

Died  at  sea,  Sept.  13,  1854. 

A  prolific  illustrator,  Bartlett 

made  sepia  wash  drawings  the  exact 

size  to  be  engraved.  His  engraved 

views   were   widely   copied   by 

artists,  but  no  signed  oil  paint 

ing  by  his  hand  is  known. 


Select  Bibliography: 
*Arnot  Art  Gallery,  catalog, 
William  H.  Bartlett  and  His 
Imitators ,  (Oct.  23  -  Dec.  4, 
1966). 

*Cowdrey,  Bartlett,  "William  Henry 
Bartlett  and  the  American  Scene," 
New  York  History,  Vol.22,  (Oct., 
1941). 

*Earl,  Mary  Ellen,  "William  H. 
Bartlett  and  His  Imitators", 
Antiques ,  (July,  1974),  pp. 
84-101. 

*Place,  Frank,  "W.H.  Bartlett, 
Illustrator  of  American  Scenery," 
Appalachia,  Vol.25,  pp. 25-28. 
*Ross ,  Alexander  M.  William  Henry 
Bartlett :  Artist ,  Author  and 
Traveller.   University  of  Toronto 
Press;  1973. 

*Willis,  N.P.  American  Scenery;  or 
Land ,  Lake ,  and  River .  Illustra- 
tions of  Transatlantic  Nature  from 
drawings  by  W.H.  Bartlett . . . 
published  at  various  times  and 
printed  by  George  Virtue,  London, 
1840;  Reprinted,  Imprint  Society, 
Barre,  Ma.;  1971. 


CENTRE  HARBOR. 

1842.  Engraving. 

Graham's  Magazine,  1842,  engraved 

by  A.L.  Dick. 

MOUNT  JEFFERSON  FROM  MOUNT 

WASHINGTON. 

Engraving . 


N.P.  Willis,  American  Scenery. 

MOUNT  WASHINGTON  AND  THE  WHITE 

HILLS. 

Engraving . 

N.P.  Willis,  American  Scenery; 

Appalachia,  (June,  1940). 

NOTCH  HOUSE,  WHITE  MOUNTAINS. 
Engraving. 

7  1/2  X  10  3/4  (19.1  X  27.3). 
N.P.  Willis,  American  Scenery. 

PULPIT  ROCK. 

Engraving. 

N.P.  Willis,  American  Scenery. 

RED  HILL,  CENTER  HARBOR. 

Engraving . 

N.P.  Willis,  American  Scenery. 

SILVER  CASCADE. 

Engraving. 

N.P,  Willis,  American  Scenery. 

SQUAM  LAKE  FROM  RED  HILL. 

Engraving . 

N.P.  Willis,  American  Scenery. 

VIEW  OF  CENTER  HARBOR 

1838.  Engraving. 

N.P.  Willis,  American  Scenery. 

VIEW  OF  MEREDITH 
Engraving. 

8  1/4  X  11  1/2  (21  X  29.2). 
N.P.  Willis,  American  Scenery. 

VIEW  FROM  MOUNT  WASHINGTON 
Engraving . 

N.P.  Willis,  American  Scenery; 
Appalachia,  (June,  1940). 

WILLEY  HOUSE. 

Engraving. 

N.P.  Willis,  American  Scenery. 

WINNEPISAUKEE  FROM  RED  HILL. 

Engraving . 

N.P.  Willis,  American  Scenery. 

Attributed . 

MEREDITH,  NH. 

C.1840.  Oil  on  canvas. 
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8  1/4  X  11  1/2  (20.6  X  29.2) 
Private  collection. 


BATES,  Miss  M.D 

Nothing  is  presently  known  about 

this  artist. 

BETHLEHEM,  NH. 

Charcoal  sketch. 

Boston  Art  Club  (April,  1875), 

#21. 


BAYNE,  WILLIAM  MCPHERSON 

G&W,  R 

Born  1795.   Died  1859. 

Bayne  was  a  British-American  who 

painted  panoramas.  While  living  in 

Boston  in  the  1840s  he  exhibited 

at  the  Boston  Athenaeum  and  PAFA. 

AMMONOOSIC  [sic J  FALLS,  NEAR  THE 
WHITE  MOUNTAINS. 
Pre-1877;  Boston  Artists' 
Association,  1843,  at  Hardings 
Gallery  (see  Boston  Athenaeum  for 
information) . 


SEAL,  REYNOLDS 

F,  N,  S 

Born  1867.  Died  1951. 
Illness  prevented  Beal  from  work- 
ing consistently  after  his  late 
20s.  He  exhibited  at  the  NAD  from 
1895-1900  and  was  a  member  of  the 
Century  Association  from  1918-51. 


Bibliography: 

*Archives  of  American  Art,  Rolls 

278-282,  286. 

*Vose  Galleries  catalog  (Oct-Nov. 

1973). 

SUNSET  HILL,  CENTRE  HARBOR,  NH, 

FROM  LONG  ISLAND. 

1886.   Pencil. 

8x9  3/4  (20.3  x  24.8). 

Private  Collection  (1983);  Vose 

Galleries  (1975). 

WHITE  OAK  POND,  NH  (Holderness)  . 
1886.   Pencil. 


5  x8  1/4  (12.7  X  21) 

Private  Collection  (1983);  Vose 

Galleries  (1975). 


BEAMAN,  GAMALIEL  W. 

Died  after  1893. 

MOUNT  MONADNOCK  FROM  MOUNT 
WACHUSETT. 
Oil. 

27  3/4  X  37  3/4  (70.5  x  95.9). 
Richard  Bourne  catalog  (Aug. 16, 
^1977),  //13;  Smithsonian  list. 


BEARD,  WILLIAM  HOLBROOK 

C&H,  DAB,  F,  G&W,  N,  R,  S,  T 
Bom  Painesville,  Ohio,  April  13, 
1824.  Died  New  York  City,  Feb.  20, 
1900. 

Mostly  an  artist  of  animal  humor. 
Beard  lived  in  New  York,  N.Y.  and 
Buffalo  in  the  1850s  and  1860s.  He 
was  the  brother  of  James  Beard  and 
married  the  daughter  of  portrai- 
tist Thomas  LeClear  in  1863.  A 
member  of  the  Century  Association 
from  1866-1900,  Beard  kept  a 
studio  in  the  10th  Street  Studio 
Building  (N.Y.C)  from  1861-1900. 
He  was  a  member  of  the  NAD  from 
1862-1900  and  he  exhibited  at  the 
NAD  and  the  PAFA. 

SCENE  IN  THE  WHITE  MOUNTAINS. 
Pre-1877;  Buffalo  Fine  Arts 
Academy,  1865  (see  Albright  Knox 
Gallery  in  Buffalo  for 
information) . 

WHITE  MOUNTAINS  (2). 
Pre-1877;  Buffalo  Fine  Arts 
Academy,  1865;  Utica  (N.Y.)  Art 
Association,  1867. 


BECKETT,  CHARLES  E. 

C,  F(sup),  G&W 

Born  Portland,  Me.,  1814.  Died 
1856. 

One  of  the  earliest  Maine  land- 
scape painters,  Beckett  developed 
a  very  linear  style.  He  exhibited 


( 


( 


at  the  AAU  in  1847,  1849,  1850  and 
illustrated  S.B.  Beckett's  Guide 
books . 


Bibliography: 

*Maine  Library  Bulletin,  Vol.  13 

(July-October,  1927),  p. 4. 

CRAWFORD  NOTCH. 

1852. 

St .  Lawrence  Guide  Book,  1853. 

CRYSTAL  CASCADE. 

1852. 

St .  Lawrence  Guide  Book,  1853. 

GLEN  ELLIS  FALLS. 

1852. 

St .  Lawrence  Guide  Book,  1853. 

GLEN  HOUSE. 

1852. 

St .  Lawrence  Guide  Book,  1853. 

IMP;  THE... 

1852. 

St .  Lawrence  Guide  Book,  1853. 

MOUNT  JEFFERSON  AND  ADAMS,  FROM 

THOMPSON'S  MILL. 

1852. 

St .  Lawrence  Guide  Book,  1853. 

MOUNT  MORI AH  FROM  LARY'S. 

1852. 

St .  Lawrence  Guide  Book,  1853. 

MOUNT  WASHINGTON  FROM  PEABODY 

VALLEY. 

1852. 

St .  Lawrence  Guide  Book,  1853. 

PLEASANT  MOUNTAIN  HOUSE  NEAR 

BRIDGTON. 

C.1851.   Oil  on  canvas. 

24  X  34  (61  X  86.4). 

Portland  Museum  of  Art  (1983). 

VALLEY  HOUSE  IN  CRAWFORD  NOTCH; 

THE... 

Formerly  in  the  Sweat  Museum  (Now 

the  Portland  Museum  of  Art);  Maine 

Library  Bulletin,  XIII,  (July-Oct. 

1927),  p. 4. 


WHITE  MOUNTAINS  FROM  BERLIN  FALLS. 

1852. 

St .  Lawrence  Guide  Book,  1853. 

WHITE  MOUNTAINS  FROM  RANDOLPH 

HILL.  Signed. 

Before  1853.  Pencil. 

7  3/4  X  10  (19.7  X  25.4). 

Private  collection  (1983); 

Pre-1877. 

WHITE  MOUNTAINS  FROM  SHELBURNE. 
Pre-1877;  Maine  Charitable 
Mechanic  Association,  Portland 
(Oct.  4,  1859). 

WILLEY  HOUSE. 

1852. 

St .  Lawrence  Guide  Book,  1853. 


BECKETT,  MARIA   (or  MARIA  J.C.  A 
BECKKT  or  M.G.  BECKETT) 

Benezit 

Born  Portland,  Me.  Died  1904. 
Primarily  a  watercolorist ,  Becket 
was  the  daughter  of  Charles  E. 
Beckett,  artist,  and  niece  of  S.B. 
Beckett,  publisher.  In  1874,  John 
Neal  wrote  that  Charles  E.  Beckett 
"has  left  a  daughter  with  some  of 
the  properties  he  lacked  for  she 
really  is  a  fine  colorist  and  her 
drawings  and  paintings  are  full  of 
promise."  She  exhibited  at  the 
Boston  Art  Club  in  April  1875  and 
at  the  NAD  in  1883  and  1888  during 
which  time  she  lived  in  N.Y.C. 


Bibliography: 

*Maine  Library  Bulletin,  Vol.  13, 

(July-Oct.,  1927). 

*Truetner,  William  H.,  "William  T. 

Evans,  Collector  of  American 

Paintings,"  Art  Journal ,  3:2 

(Fall,  1971),  mentions  "New 

Hampshire  Woods"  by  Maria  a 

Becket . 

BERLIN  FALLS.  S/D/L/R. 

1859.  Pencil. 

5  1/2x8  1/4  (14  X  21).  Oval. 

Private  Collection  (1983);  Stinson 


L. 


House,  Rumney,  NH  (1973). 


elation  from  1865-1883. 


BRIDAL  VEIL  FALLS. 

Present  whereabouts  unknovm . 

(Formerly  In  the  Seat  Memorial 

Museum  -  now  Portland  Museum  of 

Art.) 

CARTER  MOUNTAIN.  S/D/L/L. 

July,  1859.  Pencil. 

5  1/2x9  1/2  (14  X  24.1)  Oval. 

Private  Collection  (1983);  Stinson 

House,  Rumney,  NH  (1973). 

CONNECTICUT  RIVER  FROM  STRATFORD, 

N.H.  S/D. 

July,  1859.  Pencil. 

5  1/2  X  9  (14  X  22.9).  Oval. 

Private  Collection  (1983);  Stinson 

House,  Rumney,  NH  (1973). 

FOOT  OF  CARTER  MOUNTAIN. 

Oil. 

Boston  Art    Club,    (April,    1875), 

//128. 

WOODS  AT  THE  WHITE  MOUNTAINS  (or 
NEW  HAMPSHIRE  WOODS). 
Art  Journal,  3:2  (Fall,  1971); 
NAD,  1888,  //164. 


BELLOWS,  ALBERT  FITCH 

B,  C&H,  DAB,  F,  G&W,  K,  Ka ,  N,  R, 
S,  T 

Born  Mllford,  Ma.,  Nov.  27  (or 
29),  1829.  Died  Auburndale,  Ma  (or 
New  York  City  in  DAB),  Nov,  24, 
1883. 

Apprenticed  to  a  Boston  lithogra- 
pher at  16,  Bellows  studied  archi- 
tecture in  1845  and  even  set  up  an 
architectural  partnership  (which 
he  dissolved  in  1849).  After  ser- 
ving as  the  principal  of  the  New 
England  School  of  Design  from  1850 
to  1856,  Bellows  studied  art  in 
Paris  and  Antwerp.  A  pioneer  in 
watercolor,  he  wrote  a  book  on 
art.  Unfortunately,  most  of  his 
work  was  destroyed  in  the  Great 
Fire  of  Boston  in  1872.  He  exhib- 
ited at  the  NAD  from  1861-1883  and 
was  a  member  of  the  Century  Asso 


Bibliography: 

*Bellow,  Albert  Fitch.  Watercolor 
Painting :  Some  Facts  and  Authori- 
ties in  Relation  to  Its  Durability 
(1868). 

ARTIST'S  BROOK,  CONWAY. 
Brooklyn  Art  Association,  1882, 

in. 

ARTIST'S  BROOK,  NH. 

Watercolor . 

Ma.  Charitable,  1881,  //452. 

ARTIST'S  BROOK,  NORTH  CONWAY. 
Etching . 

Brooklyn  Art  Association,  1882, 
//3;  Ma.  Charitable,  1884,  //80. 

AUTUMN  ON  THE  ANDROSCOGGIN. 
NAD,  1862,  //146. 

FRANCONIA  MOUNTAINS. 

Brooklyn  Art  Association,  1866, 

#53;  1868,  //174. 

FRANCONIA  NOTCH  AND  MOUNT 

LAFAYETTE. 

Oil. 

8x13  (20.3  X  33). 

Vassar  College  Art  Gallery  (1973); 

Smithsonian  list. 

MOUNT  LAFAYETTE. 

U.S.  Sanitary  Commission,  1864, 

//69. 

NOOK  ON  THE  WILDCAT,  JACKSON,  NH. 

Watercolor . 

Pre-1877;  NAD,  Watercolor  Show, 

1873. 

NOTCH  AT  LANCASTER. 
1867.   Watercolor. 
C&H. 


BIERSTADT,  ALBERT 

b,  Ce,  C&H,  DAB,  F,  G&W,  N,  R,  S, 

T 

Born  Solingen,  Germany,  Jan.  7, 

1830.  Died  New  York  City,  Feb.  18, 


c 


c 


1902. 

Known  for  his  grand  and  large 
paintings  of  the  American  Far 
West,  Bierstadt's  career  in  New 
England  was  largely  ignored  until 
recently.  The  Bierstadt  family 
moved  to  New  Bedford,  Ma.  from 
Germany  when  Albert  was  about 
three  years  old.  Little  is  known 
of  his  basic  artistic  training.  By 
1850  he  had  mastered  enough  tech- 
nique to  advertise  instruction  in 
monochromatic  painting.  Any  formal 
training  came  between  he  1853  and 
1857  when  he  returned  to  Dussel- 
dorf,  Germany  to  study  painting. 
On  his  return  to  this  country,  he 
organized  an  exhibition  of  150 
paintings  in  New  Bedford  which 
included  works  by  all  the  leading 
American  artists  of  the  day.  In 
December  of  the  same  year ,  the 
Boston  Athenaeum  became  the  first 
museum  to  buy  one  of  his  works, 
THE  PORTICO  OF  OCTAVIA,  ROME.  From 
then  on  his  career  was  assured. 
Bierstadt  always  loved  mountains 
and  he  visited  the  White  Mountains 
before  he  left  for  Dusseldorf ,  for 
his  signature  appears  in  the  re- 
gister on  top  of  Mount  Washington 
on  August  11,  1852.  He  returned  at 
various  times  from  1858  to  1886. 
Sometime  in  1859  or  1860,  Bier- 
stadt visited  Crawford  Notch  with 
his  brother,  Edward,  working  in 
the  then  new  medium  of  photography 
(See  stereographic  section)  .  He 
stayed  at  the  Conway  House  in  Con- 
way, listing  himself  as  "A.  Bier- 
stadt, New  York,"  on  Sept.  13, 
1862.  He  also  spent  considerable 
time  at  the  Glen  House  in  1869 
while  at  work  on  EMERALD  POOL, 
which  he  considered  his  finest 
work.  He  exhibited  at  the  Boston 
Athenaeum  from  1859-1864  and  the 
Brooklyn  Art  Association  from 
1861-1881.  A  member  of  the  NAD 
from  1860  to  1902,  he  kept  a 
studio  in  the  10th  Street  Studio 
Building  (N.Y.C.)  from  1861-1879. 
He  was  a  member  of  the  Century 
Association   from   1862   to   1902. 


Bierstadt  became  internationally 
renowned  for  his  beautiful  and 
enormous  paintings  of  the  newly 
accessible  American  West ,  and  his 
works  found  their  way  into  public 
and  private  collections  at  stag- 
geringly high  prices.  His  popular- 
ity and  wealth  rose  to  tremendous 
heights,  only  to  fade  as  the  rise 
of  interest  in  the  Barbizon  School 
and  Impressionism  turned  public 
taste  away  from  his  highly  detail- 
ed landscapes,  suffused  with  gol- 
den light.  By  1895  he  declared 
himself  bankrupt. 
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Hampshire  ," The  Currier  Gallery  of 
Art  (Manchester,  N.H.) ,  Bulletin  2 
(1973),  pp.  20-34. 
*Santa  Barbara  Museum,  Ca . , 
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ASCUTNEY  MOUNTAIN  FROM  CLAREMONT, 
NEW  HAMPSHIRE.   S/L/R. 
1862.   Oil  on  canvas. 
41  1/2  X  70  (105.4  X  177.8) 
Fruitlands  Museum  (1974); 
Smithsonian  list;  Boston 
Athenaeum,  1862,  #26;  Brooklyn  Art 
Association,  1862,  #176. 

AUTUMN  IN  NEW  HAMPSHIRE.   S/L/R. 
Oil  on  canvas. 

13  3/4  X  19  3/4  (34.9  x  50.2) 
Lauren  Rogers  Library  and  Museum 
of  Art  (1978);  Smithsonian  list. 


9  X  13  1/2  (22.9  X  34.3). 
Stark  Museum  of  Art  (1978). 

CHOCORUA  LAKE. 

Oil. 

Private  collection;  Boston  Art 

Club  (March,  1873),  //HO. 

CLOUD  STUDY.   S/L/L. 

C.  1858.   Oil  on  paper. 

6  1/2  X  11  3/4  (16.5  X  29.8). 

Thomas  Gilcrease  Institute  of 

American  History  and  Art. 

CONNECTICUT  RIVER  VALLEY  FROM 
CLAREMONT,  NH.   S/U/L/L. 
1868.   Oil  on  canvas. 
27  X  14  (68.6  X  111.8). 
Berkshire  Museum,  Pittsfield,  Ma. 

CONWAY  MEADOWS,  HAYING.   S/D/L/R. 
1864.   Oil  on  canvas. 
36  X  58  (91.4  X  147.3). 
Private  collection;  Archives  of 
American  Art  Journal ,  21:3  (1981), 


AUTUMN  IN  THE  WHITE  MOUNTAINS. 

Oil. 

13  7/8  X  19  1/2  (35.2  x  49.5). 

Private  collection;  Smithsonian 

list. 


CONWAY  VALLEY,  NEW  HAMPSHIRE. 

Oil. 

13  1/4  X  19  1/4  (33.7  x  48.9). 

Old  Print  Shop  Portfolio,  29:2, 

p. 71. 


AUTUMN  LANDSCAPE  (N.H.).   S/L/R. 
Oil  on  canvas . 

19  3/4  X  27  3/4  (50.2  x  70.5). 
Gallerie  de  Tours. 

CATHEDRAL  LEDGE.   S/L/R. 

C. 1860-62.   Oil  on  paper. 

9  3/8  X  12  1/8  (23.8  x  30.8). 

University  of  Notre  Dame  Art 

Gallery. 

CHICOURA  [sic]  MOUNTAIN,  NEW 

HAMPSHIRE. 

C. 1857-58.   Oil. 

4  3/8  X  13  5/8  (11  X  34.6). 

Robert  Hull  Fleming  Museum  (1972); 

Florence  Lewison  Gallery  catalog 

(1963),  #10. 

CHICOURA  [sic]  MOUNTAIN,  NEW 

HAMPSHIRE. 

Oil. 


DEER  ON  MOUNT  WASHINGTON,  WHITE 

MOUNTAINS,  NEW  HAMPSHIRE.  S/L/L. 

1871  or  C.1858.   Oil  on 

sketchboard . 

13  X  17  (33  X  43.2). 

Kennedy  Galleries. 

EAGLE  CLIFF,  WHITE  MOUNTAINS,  NEW 

HAMPSHIRE. 

C.  1858. 

8  3/4x6  3/4  (22.2  x  17.1). 

Florence  Lewison  Gallery  catalog 

(1964),  #3. 

ECHO  LAKE,  FRANCONIA  MOUNTAINS, 

NEW  HAMPSHIRE  (OR  WILDERNESS 

LAKE).   S/D/L/L. 

1861.   Oil  on  canvas. 

25  X  39  1/8  (63.5  x  99.4). 

Smith  College  Museum  of  Art;  NAD, 

1861,  #463. 
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EMERALD  POOL. 

Oil  on  canvas. 

27  X  20  (68.6  x  50.8). 

Private  collection;  Archives  of 

American  Art  Journal,  21:3  (1981), 

p. 23;  Anderson  Auction,  1905,  //74. 

EMERALD  POOL.   S/D/L/R/C. 
1871.   Oil  on  canvas. 
76  X  119  3/4  (193  x  304.2). 
Chrylser  Museum,  Norfolk,  Va . ; 
Earle's  Gallery  (Jan.  1871). 

FIELD,  WHITE  MOUNTAINS.   S/L/L. 
C. 1857-58. 

19  X  13  1/4  (48.3  X  33.7). 
Kennedy  Galleries. 

FLUME,  WHITE  MOUNTAINS;  THE... 

S/L/L. 

1869.    Oil   on  academy  board. 

5   1/2x7    1/2    (14   X   19.1). 

Hirshhorn  Museum,  Smithsonian 

Institution . 

FRANCONIA  SCENE. 
C.1862.   Oil  on  canvas. 
44  X  30  (111.8  x  76.2). 
Private  collection  (1973); 
Archives  of  American  Art  Journal, 
21:3  (1981),  p. 23. 

GATHERING  HAY,  NEW  HAMPSHIRE. 

S/D/L/L. 

1867.   Oil  on  canvas. 

27  1/4  X  44  1/4  (69.2  x  112.4). 

Sotheby  PB  (Oct.  17,  1980),  #120. 

GLEN  ELLIS  FALLS  (FORMERLY 
WATERFALL).   S/L/R. 
C.1869.   Oil  on  canvas. 
40  X  30  (101.6  X  76.2). 
Jane  Voorhees  Zimmerli  Art 
Gallery;  Rutgers  University. 


GREY  TEMPEST  (WHITE  MOUNTAINS,  NEW 

HAMPSHIRE). 

C.1857.   Oil  on  paper. 

6x8  3/4  (15.2  X  22.2). 

Hirshhorn  Museum,  Smithsonian 

Institution;  Florence  Lewison 

Gallery  catalog  (1963),  #6. 


INDIAN  SUMMER  IN  NEW  HAMPSHIRE. 

S/D/RE VERSE. 

1858.   Oil  on  cardboard. 

7  1/4  X  10  1/4  (18.4  X  26). 

Private  collection;  Kennedy 

Galleries  (1974). 

INDIAN  SUMMER,  WHITE  MOUNTAINS, 

NEW  HAMPSHIRE.   S/L/L. 

Oil  on  paper. 

19  X  13  1/4  (48.3  X  33.7). 

Tyler  Gallery,  Los  Angeles,  Ca. 

LAKE  AT  FRANCONIA  NOTCH,  NEW 

HAMPSHIRE.   S/L/R. 

C.  1860-62.   Oil  on  paper. 

13  1/2  X  19  1/4  (34.3  x  48.9). 

University  Art  Gallery  catalog. 

University  of  New  Hampshire 

(1980);  Newark  Museum  (1944). 

LANDSCAPE  NEAR  CLAREMONT,  NEW 

HAMPSHIRE. 

C.1862.   Oil  on  paper. 

10  1/4  X  12  3/4  (26  x  32.4). 
Buffalo  Bill  Cody  Historical 
Center  (1974). 

LANDSCAPE,  NEW  HAMPSHIRE. 
C.1870.   Oil. 

11  X  15  (27.9  X  38.1). 

Private  collection  (1980);  Sotheby 
PB. 

LIMPID  DAWN,  WHITE  MOUNTAINS,  NEW 

HAMPSHIRE. 

C.1858. 

5  3/8x6  7/8  (13.7  x  17.5). 

Florence  Lewison  Gallery  catalog 

(1963),  //I. 

MAPLE  LEAVES,  WHITE  MOUNTAINS. 

S/REVERSE/L/R. 

1862.   Oil  on  paper. 

13  1/2  X  19  1/4  (34.3  x  48.9). 

Private  collection  (1981); 

University  Art  Gallery  catalog. 

University  of  New  Hampshire 

(1980),  #1. 

MOAT  MOUNTAIN,  INTERVALE.   S/L/R. 

C.  1860-62.   Oil  on  canvas. 

19  X  26  (48.3  X  66). 

Currier  Gallery  of  Art  (1974). 
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MOUNT  ADAMS  BY  MOONLIGHT. 
Brooklyn  Art  Association,  (March, 
1873),  //29. 

MOUNT  ADAMS,  NEW  HAMPSHIRE. 
C. 1857-58.   Oil  on  paper. 
11  1/8  X  15  1/4  (28.3  X  38.7). 
Historical  New  Hampshire,  16:4; 
Santa  Barbara  Museum  of  Art 
catalog  (Aug,  1964),  //5. 

MOUNT  ADAMS,  WHITE  MOUNTAINS. 

Oil. 

11  1/2  X  7  3/4  (29.2  x  19.7). 

Stark  Museum  of   Art,    Orange,    Tx. 

(1968). 

MOUNT  CHOCORUA. 

C. 1857-58.   Oil. 

4  3/8  x  15  5/8  (11.1  x  39.7). 

Robert  Hull  Fleming  Museum  (1973); 

Art  Quarterly  (Autumn,  1973). 

MOUNT  CHOCORUA,  NEW  HAMPSHIRE. 

Oil. 

7  1/2x7  1/2  (19.1  X  19.1). 

Smithsonian  list. 

MOUNT  CHOCORUA,  NEW  HAMPSHIRE. 
13  1/2  X  10  1/2  (34.3  X  26.7). 
Jim  Fowler's  Period  Gallery  West 
(1974). 

MOUNT  CHOCORUA,  NEW  HAMPSHIRE 
(PREVIOUSLY  TITLED  WYOMING).  S. 
C.  1860-62.   Oil  on  canvas. 
19  1/4  X  26  1/2  (48.9  x  67.3). 
Museum  of  Fine  Arts,  Sante  Fe ,  NM. 

MOUNT  CHOCORUA,  NEW  HAMPSHIRE. 

S/L/L. 

C.  1860-62.      Oil   on  paper. 

10   1/2   X   13   1/2    (26.7    x  34.3). 

Private  collection;   Archives  of 

American  Art  Journal,  21:3  (1981). 

MOUNT  LAFAYETTE. 
PAFA,  1862,  //67. 

MOUNT  WASHINGTON. 
C.1864.   Oil  on  canvas. 
36  X  58  (91.4  X  147.3). 
Private  collection;  Archives  of 
American  Art  Journal ,  21:3  (1981), 


p. 23. 

MOUNT  WASHINGTON  FROM  SHELBURNE, 

NEW  HAMPSHIRE.  S/L/R. 

1859.   Oil  on  canvas. 

19  1/2  X  29  1/2  (49.5  x  74.9). 

NAD,    1859,    #681;    Boston  Athenaeum, 

1859,    //181. 

MOUNT  WASHINGTON  FROM  THE  SAGO 
RIVER.   S/D/L/R. 
1871.   Oil  on  canvas. 
40  X  60  (101.6  X  152.4). 
Sotheby  PB  (Jan. 27,  1977). 

MOUNT  WASHINGTON,  WHITE  MOUNTAINS, 

NEW  HAMPSHIRE.  S/L/L. 

Oil  on  canvas . 

30  X  22  (76.2  x  55.9). 

Kennedy  Galleries  (1978). 

MOUNTAIN  LANDSCAPE,  APPROACHING 

STORM.   S/L/R. 

C.  1860-62.  Oil  on  paper. 

19  x  13  (48.3  X  33). 

Private  collection.;  Archives  of 

American  Art  Journal,  21:3  (1981), 

p. 22. 

MOUNTAIN  MOTIF  (MOUNT  WASHINGTON). 

C.1858. 

6x11  5/8  (15.2  X  29.5). 

Florence  Lewison  Gallery  catalog 

(1963),  #9. 

MOUNTAIN  STREAM  ON  MOUNT 

WASHINGTON.   S/L/R. 

Oil  on  canvas. 

14  X  19  1/2  (35.6  X  49.5). 

Kennedy  Galleries. 

MOUNTAIN  TOPOGRAPHY  (Formerly 
TUCKERMAN'S  RAVINE,  WHITE 
MOUNTAINS,  NH). 

C.1869.   Oil  on  paper  on  board. 
11  1/8  X  11  3/8  (28.3  X  29). 
Florence  Lewison  Gallery  catalog 
(1968),  //4;  Santa  Barbara  Museum 
of  Art  catalog  (1964),  #6. 

MOUNTAINS. 

C.1858.   Oil  on  paper. 

9  X  13  1/8  (22.9  X  33.3). 

Private  collection;  Archives  of 
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American  Art  Journal,  21:3  (1981), 
p. 20. 

NEW  HAMPSHIRE  SKETCH. 

10  X  14  (25.4  X  35.6). 
Private  collection. 

ON  THE  PEMIGEWASSET. 
Saved  from  the  1882  fire  at 
Mahlkasten;  Archives  of  American 
Art  Journal,  21:3  (1981),  p. 23. 

ON  THE  SACO. 
NAD,  1886,  //721. 

RISING  MIST,  WHITE  MOUNTAINS,  NEW 

HAMPSHIRE. 

C.1858. 

5  1/2x7  1/4  (14  X  18.4). 

Florence  Lewison  Gallery  catalog 

(1963),  n. 

ROCKS  AND  RAVINE,  THOMPSON'S 
CASCADE,  GLEN  HOUSE,  NH. 
C.1860. 

11  1/2   x  13   3/8    (29.2   x  34). 
Florence   Lewison   Gallery  catalog 
(1964),    //15. 

ROCKY  POOL.  S/L/R. 
C.1860.   Oil  on  canvas. 
18  X  24  (45.7  x  61). 
Denver  Art  Museum  (1982). 

SHADY  POOL.   S/L/R. 
C.1869.   Oil  on  canvas. 
22  1/2  x  30  (57.2  x  76.2). 
Hirshhorn  Museum,  Smithsonian 
Institution  (1975);  University  Art 
Gallery  catalog.  University  of  New 
Hampshire  (1980). 

SHADY  POOL,  WHITE  MOUNTAINS,  NEW 

HAMPSHIRE. 

Oil. 

22  1/2  x  20  (57.2  x  50.8). 

Hirshhorn  Museum,  Smithsonian 

Institution  (1975). 

STUDY  IN  GREY  (NEW  ENGLAND,  WHITE 

MOUNTAINS). 

C.1858.   Oil  on  paper. 

7  3/4  X  10  (19.7  X  25.4). 

Hirshhorn  Museum,  Smithsonian 


Institution;  Florence  Lewison 
Gallery  catalog  (1963). 

STUDY  OF  FERNS,  WHITE  MOUNTAINS, 

EMERALD  POOL. 

1869.   Oil  on  paper. 

12  3/4  X  9  3/4  (32.4  x  24.8). 
Florence  Lewison  Gallery  (1964), 
#11.   Archives  of  American  Art, 
Roll  837,  frames  403-404. 

SUNSET  NEAR  CONWAY,  NEW  HAMPSHIRE. 

S/L/R. 

Oil  on  paper. 

9  X  13  1/4  (22.9  x  33.7). 
Kennedy  Galleries . 

TURBULENT  CLOUDS,  PRESIDENTIAL 

RANGE,  NEW  HAMPSHIRE. 

C.1858.   Oil  on  paper  on  board. 

9x11  (22.9  X  27.9). 

Florence  Lewison  Gallery  catalog 

(1963),  #17. 

UNDULATIONS,  WHITE  MOUNTAINS,  NEW 

HAMPSHIRE. 

C.  1857-58.   Oil  on  paper  on  board. 

10  3/8  X  14  1/4  (26.4  x  36.2). 
Princeton  Art  Gallery  (1983); 
Florence  Lewison  Gallery  catalog 
(1963),  #20. 

VIEW  FROM  INTERVALE  MOAT,  WHITE 
MOUNTAINS,  NH 

Private  collection;  Smithsonian 
list;  Washington  County  Museum  of 
Art,  exhibition  (1947). 

VIEW  NEAR  NORTH  CONWAY.  S/L/R 
C.  1860-62.   Oil  on  paper. 
18  3/8  X  25  (46.7  x  66). 
Danforth  Museum;  Whitney  Downtown 
Gallery  (June- July,  1980). 

WHITE  MOUNTAIN  CONFLAGRATION. 

S/L/R. 

Oil  on  paper. 

11  1/4  X  15  1/4  (28.6  X  38.7). 
Thomas  Gilcrease  Institute  of 
American  History  and  Art. 

WHITE  MOUNTAINS. 
Oil  on  paper. 

13  1/2  X  19  3/4  (34.2  x  50.2). 
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Argosy  Gallery;  Santa  Barbara 
Museum  of  Art  catalog  (Aug., 
1964),  //3. 

WHITE  MOUNTAINS. 

Oil. 

19  1/4  X  13  3/8  (48.9  x  34). 

Hirschl  and  Adler  (1978). 

WHITE  MOUNTAINS. 

Oil. 

8x9  (20.3  X  22.9). 

Sotheby  PB  (1969). 

WHITE  MOUNTAINS. 
1869.   Oil. 

11  1/8  X  15  (28.3  X  38.1). 
Stark  Museum  of  Art ;  Hirschl  and 
Adler  (1978). 

WHITE  MOUNTAINS.   S/L/L. 
C.1869.   Oil  on  paper  on  canvas. 
26  X  19  (66  X  48.3). 
Tyler  Gallery,  Los  Angeles,  Ca . 

WHITE  MOUNTAINS  LANDSCAPE. 
Oil. 

12  3/8  X  17  7/8  (31.4  x  45.4). 
Private  collection  (1960); 
Smithsonian  list. 

WHITE  MOUNTAINS  THROUGH  THE 

CLOUDS. 

Oil  on  paper  on  masonite. 

13  1/2  X  19  (34.3  x  48.3). 
Hayden  Gallery,  Massachusetts 
Institute  of  Technology  (1973); 
American  Art  Journal,  (Spring, 
1973). 

WHITE  MOUNTAINS,  MOUNT  ADAMS 

Oil. 

11  1/2  X  7  3/4  (29.2  x  19.7). 

Stark  Museum  of  Art  (1978). 

WHITE  MOUNTAINS,  NEW  HAMPSHIRE. 

Oil. 

13  1/4  x  10  1/4  (33.7  x  26). 

Kennedy  Quarterly,  1:2  (1960), 

p. 33. 

WHITE  MOUNTAINS,  NEW  HAMPSHIRE. 

Oil. 

11  1/4  X  9  3/8  (28.6  x  23.8). 


Stark  Museum  of  Art  (1978). 

WHITE  MOUNTAINS,  NEW  HAMPSHIRE. 

Oil. 

8  X  11  3/4  (20.3  x  29.8). 

Stark  Museum  of  Art  (1978). 

WHITE  MOUNTAINS,  NEW  HAMPSHIRE. 
Oil  on  paper . 

11  X  15  (27.9  X  38.1). 
Thomas  Gilcrease  Institute  of 
American  History  and  Art  (1974). 

WHITE  MOUNTAINS,  NEW  HAMPSHIRE 

S/L/R. 

C.  1858.   Oil  on  paper. 

6  1/2  X  10  1/4  (16.5  X  26). 

Kennedy  Galleries. 

WHITE  MOUNTAINS,  NEW  HAMPSHIRE  (OR 
TWO  BEARS  IN  CRAWFORD  NOTCH). 
C.1858.  Oil  on  paper. 
3  1/2x4  (8.9  X  10.2). 
Sotheby  PB  (Oct.  27,  1979). 

WHITE  MOUNTAINS,  NEW  YORK  [sic]. 

Oil. 

7x9  (17.8  X  22.9). 

Sotheby  PB  (1975). 

WHITE  MOUNTAINS,  STUDY  OF  FERNS 
ABOVE  EMERALD  POOL. 
C.1860.   Oil. 

12  1/4  X  9  1/4  (31.1  X  23.5). 
Robert  Hull  Fleming  Museum  (1973). 

WOODED  LANDSCAPE. 
Oil  on  board . 

13  1/4  X  18  3/8  (33.7  x  46.7). 
Buffalo  Bill  Cody  Historical 
Center. 


BIRCH,  THOMAS 

B,  Ba,  DAB,  F,  G&W,  Ka ,  R,  S,  T 
Born  London,  England,  July  26, 
1779.  Died  Philadelphia,  Jan.  14, 
1851. 

Birch  came  to  the  United  States  in 
1793  or  1794  and  settled  in  Phila- 
delphia. In  1799/1800  he  worked 
with  his  father  at  designing, 
engraving  and  publishing  views  of 
Philadephia.  Known  primarily  as  a 
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marine  painter,  he  also  produced 
portraits,  miniatures  and  land- 
scapes. An  honorary  member  of  the 
NAD,  he  exhibited  at  the  Society 
of  Artists  of  Pennsylvania,  Apollo 
Association,  American  Art  Union 
and  the  NAD. 

Attributed . 

EAST  WHITE  MOUNTAINS,  ANDROSCOGGIN 

RIVER  AT  SEAGER. 

1850.   Oil. 

48  X  36  (121.9  X  91.4). 

Sotheby  PB  (1974)  . 


BLACKHELL.  S.  ELLEN 

N 

Active  1860-1867. 

While  exhibiting  at  the  NAD  from 

1861  to  1866,  Blackwell  lived  in 

N.Y.C. 

ON  THE  ELLIS  RIVER. 
Oil  on  paper. 
3x4  (7.6  X  10.2). 
Skinner  catalog  (1977). 

Signed  B,  S.E.  (Probably  S.  Ellen 

Blackwell)  . 

CHOCORUA  MOUNTAIN,  NEW  HAMPSHIRE. 

1875.   Oil. 

4x7  1/4  (10.2  X  18.4). 

Portland  Museum  of  Art  (1977). 


BLAKKLOCK,  RALPH  ALBERT 

DAB,  F,  N,  K,  Ka,  S 

Born  New  York  N.Y. ,  Oct.  15,  1847. 

Died  Adirondacks,  N.Y.,  Aug.  9, 

1919. 

A  self-taught  member  of  the  NAD, 

Blakelock   exhibited   there   from 

1868-1899,   at   the   Brooklyn  Art 

Association  in  1874,  1879,  1880, 

and  1884,  and  had  a  studio  in  the 

lOth    Street    Studio    Building 

(N.Y.C.)  in  1884.  Of  unsound  mind, 

he  spent  long  periods  in  an  asylum 

and  finally  returned  to  N.Y.  in 

1916. 


Blakelock,  catalog,  Nebraska  Art 
Association,  1974. 
*Young's  Art  Galleries,  catalog. 
The  Works  of  R.A.  Blacklock  and 
his  daughter  Marian  Blakelock, 
(April  -  May,  1916). 

BOULDER  AND  THE  FLUME  IN  FRANCONIA 
NOTCH,  NH  S/L/L. 
C.1878.   Oil  on  canvas. 
54  X  28  (137.2  x  71.1). 
Metropolitian  Museum  (1975); 
Smithsonian  list. 

MORNING  NEAR  DEVILS  DEN,  WHITE 

MOUNTAINS. 

NAD,  1868,  //308. 

MOUNTAIN  ROAD  NEAR  GORHAM,  NH. 

Oil. 

16  1/8  X  24  1/4  (41  X  61.6). 

Flint  Institute  of  Arts  (1978); 

Smithsonian  list . 


BLUNT,  JOHN  SHERBURNE 

A,  G&W 

Born  Portsmouth,  N.H.,  1798.  Lost 
at  sea,  1835. 

Blunt  was  a  self-taught  artist 
whose  work  appears  to  have  been 
influenced  by  18th-century  Dutch 
painting.  He  named  a  daughter, 
born  in  1823,  after  the  then-pro- 
minent British  artist,  Angelica 
Kaufman.  In  1829  he  exhibited  at 
the  Boston  Athenaeum,  giving  his 
address  as  Portsmouth,  N.H.  By 
1830  he  had  removed  to  Boston.  He 
was  a  friend  of  Charles  Codman, 
also  of  Portsmouth. 


Bibliography: 
*Geske,  Norman  A, 


Ralph  Albert 


Bibliography: 

*Bishop,  Robert  S. ,  "J.S.  Blunt," 

Antiques  (Nov., 1977),  pp. 964-971. 

* ,  "J.S.  Blunt: 

The  Man,  The  Artist,  and  his 
Times,"   Museum  of  American  Folk 
Art's  The  Clarion,  (Spring,  1980), 
pp. 20-39. 

*Little,  Nina  Fletcher,  "Indige- 
nous Painting  in  New  Hampshire", 
Antiques ,  (July,  1964),  pp.  62-65. 
*  ,  "J.S.  Blunt, 
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New  England  Landscape  Painter," 
Antiques ,  (Sept.,  1948),  pp. 
172-174, 

LANDSCAPE,  NEW  HAMPSHIRE 

Oil. 

27  X  38  1/2  (68.6  x  97.8). 

Private  collection  (1970); 

Smithsonian  list. 

NOTCH  IN  THE  WHITE  MOUNTAINS; 

THE... 

C.1826.   Oil  on  canvas. 

27  3/4  X  32  (70.5  x  81.3). 

New  Hampshire  Historical  Society 

(1983). 

VIEW  OF  LAKE  WINIPISEOGEE  [sic]. 

C.1826.   Oil  on  wood. 

16  x  22  (40.6  x  55.9). 

New  Hampshire  Historical  Society 

(1973);  Antiques  (1948),  Boston 

Athenaeum,  1829,  #163. 

VIEW  OF  THE  SACO.  S/L/R. 
1826.   Oil  on  canvas. 
Childs  Gallery. 

WINTER  SCENE 

C.1831. 

27  1/4  x  26  1/2  (69.2  x  69.9). 

Boston  Museum  of  Fine  Arts. 


FALLS  NEAR  JACKSON,  NH. 
AAU,  1848,  //127. 

INDIAN  MAID'S  TOILET  (TAKEN  FROM 

KEWASARGE  [sic]  MOUNTAINS,  NH); 

THE . . . 

32  x  40  (81.3  X  101.6). 

AAU,  1849,  #266. 

SCENE  ON  THE  BEAR  CAMP  RIVER,  NH. 
NAD,  1858,  #632. 

SQUAM  LAKE. 

60  x  40  (152.4  x  101.6). 

AAU,  1848,  #121;  AAU,  1850,  #116. 

SQUAM  LAKE  ROAD,  NH. 
9  X  10  (22.9  X  25.4). 
AAU,  1852,  #108. 

SUNSET  ON  SQUAM. 
NAD,  1853,  #10. 

VIEW  OF  BARTLETT  AND  NORTH  CONWAY 
FROM  IRON  MOUNTAIN,  JACKSON,  NH. 
NAD,  1848,  #300. 

VIEW  ON  BLACK  RIVER,  NH. 
NAD,  1853,  #22. 

VIEW  NEAR  LITTLE  FALLS. 
AAU,  1848,  #436. 


BOAREMAN,  WILLIAM  G. 

C,  Ce,  G&W,  N 

Born  Casenovia,  N.Y.,  c.1815. 
Died  Providence,  R.I.,  1895. 
A  member  of  the  NAD,  where  he 
exhibited  from  1846  to  1871, 
Boardman  was  labelled  by  the  Amer- 
ican Art  Union  Bulletin  of  1848  as 
"very  clever."  He  was  painting  in 
Jackson,  N.H.  as  early  as  1847.  He 
was  a  friend  of  George  Inness . 

CASCADE  AT  JACKSON,  NEW  HAMPSHIRE; 

THE . . . 

NAD,  1848,  #180. 

CASCADE  ON  WHITEFACE  MOUNTAIN  NEAR 
NORTH  SANDWICH,  NH. 
NAD,  1850,  #338. 


WHITE  MOUNTAINS,  NH;  THE... 
38  X  28  (96.5  x  71.1). 
AAU,  1849,  #64. 


BOGGS,  W.  BENSON  (or  WILLIAM 
BENSON)  (or  WILLIAM  BRENTON) 

C,  Ce,  F(sup)  ,  G&W,  K,  Ka 
Born  New  Brunswick,  N.J.,  July  2, 
1809.  Died  Georgetown,  D.C.,  March 
11,  1875. 

An  associate  of  the  NAD,  where  he 
exhibited  from  1839  to  1844,  Boggs 
spent  most  of  his  life  in  the  Navy 
and  seems  to  have  had  some  offi- 
cial duties  as  an  artist  during 
his  naval  employment. 

AN  AUTUMN  SUNSET,  LAKE  SCENE,  NH. 
NAD,  1844,  #136. 
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LAKE  SCENE,  NH. 

27  X  18  (66.6  X  45.7). 

AAU,  1850,  //351. 

VIEW  ON  LAKE  WINNIPISEOGEE  [sicl 
NAD,  1841,  #162. 

VIEW  ON  THE  SACO  RIVER. 
NAD,  1840,  //144. 


BODTELLE  (OR  BARTELLE),  DEWITT 
CLINTON 

A,  B,  Ce ,  C&H,  G&W,  F,  R,  N,  S 
Born  Troy,  N.Y.,  April  6,  1820. 
Died  Bethlehem,  Pa?,  Nov.  5,  1884. 
An  associate  of  the  NAD,  Boutelle 
moved  to  N.Y.C.  In  1846  and  exhi- 
bited widely  at  the  Boston  Athe- 
naeum In  the  1850s  and  the  PAFA 
and  the  NAD  from  1862-1874.  Influ- 
enced by  Thomas  Cole  and  Asher 
Durand ,  he  produced  a  full  size 
meticulous  copy  of  Cole's  VOYAGE 
OF  LIFE. 


Bibliography: 

*Ferber,  Linda,  "Ripe  for  Revival: 
Forgotten  American  Artists," 
Artnews,  (Dec,  1980),  p. 68,  seq. 
*University  of  Pennsylvania, 
Paintings  from  the  Hudson  River 
School,  (Jan. -March,  1981),  p. 42. 

CONWAY  VALLEY. 

Boston  Athenaeum,  1854,  #148; 

1855,  #110;  1856,  #210. 


1835  moved  with  his  family  to  Cin- 
cinnati where  Edward  studied  art. 
In  1841  he  moved  to  South  Woburn, 
Ma.  and  opened  a  studio  in  Boston. 
He  was  best  known  as  a  sculptor, 
but  he  also  did  woodcut  engravings 
and  portraits  and  turned  to  land- 
scapes in  the  1860s.  Although  no 
White  Mountains  views  by  Brackett 
have  yet  come  to  light,  Dwight's 
Journal  of  Music,  (I,  p. 164.  Aug. 
28,  1852)  noted  that  Champney, 
Gerry,  Hoyt  and  Brackett  were  all 
doing  landscapes  at  North  Conway. 
He  gave  up  art  in  1873  to  devote 
his  life  to  scientific  work  in 
fisheries. 


BRADBURY.  GIDEON  (OR  GIBEON)  ELDEN 
(OR  ELDON) 

Born  1833.  Died  1904. 
Bradbury  lived  in  Buxton  Me., 
during  his  active  years.  He  was  a 
brother-in-law  of  Benjamin  Paul 
Akers,  painter,  sculptor  and 
author . 


Information  courtesy  of  Portland 
(Me.)  Museum  of  Art  and  Vose 
Galleries,  Boston,  Ma. 

LANDSCAPE,  WHITE  MOUNTAINS. 
Pre-1877;  Art  Association  of 
Montreal  and  Society  of  Canadian 
Artists  exhibition  (April  8, 
1872). 


VALLEY  OF  CONWAY.   Signed. 
1860.   Oil  on  canvas. 
32  1/2  X  49  (82.6  x  124.5). 
Rensselaer  County  Historical 
Society  Museum,  N.Y. 


MOUNT  MONADNOCK. 

Before  1850.   Oil. 

17  X  23  (43.2  X  58.4). 

New  Hampshire  Historical  Society 

(1983);  Smithsonian  list. 


WHITE  MOUNTAINS  FROM  NORTH  CONWAY. 
Boston  Athenaeum,  1856,  #339. 


BRACKETT,  EDWARD  AUGUSTUS 

DAB,  R 

Born  Vassalboro,  Me.,  Oct.l,  1818. 

Died  Massachusetts,  March  18  (or 

15),  1908. 

Brackett  grew  up  in  Maine  and  in 


ON  SACO  RIVER. 

1877. 

8  X  12  (20.3  X  30.5). 

Private  collection  (1975). 

SUNSET  ON  THE  SACO  RIVER. 
1891.   Oil. 

12  X  18  (30.5  X  45.7). 
Private  collection  (1975). 


c 


( 


( 


18 


VIEW  ON  SACO  AT  SALMON  FALLS, 

BUXTON. 

1870.   Oil  on  canvas. 

9  3/4  X  13  3/4  (24,8  x  34.9). 

Portland  Museum  of  Art  (1976). 


BRADLEY,  SUSAN  H.  (OR  F.) 

F 

Born  Boston,    1851.    Died    1929. 

A    landscape    painter    and    watercol- 

orist  ,    Bradley    exhibited    at    the 

Boston    Art    Club.    She    was    a  member 

of    the    Philadelphia    Water    Color 

Club,     New    York    Water    Color    Club, 

and  Society         of  Independent 

Artists . 

MOUNT  BARTLETT  FROM  INTERVALE. 
Boston  Art  Club,  1898,  #183. 

Signed  Bradley. 

A  NEW  HAMPSHIRE  SCENE  (Saco  in  the 

Notch) . 

Oil  on  canvas. 

13  1/2  X  20  (34.3  x  50.8). 

Private  Collection. 


BRENNER,  CARL  C. 

N,  S 

Born  1838.  Died  1888. 

Brenner   lived    in   Louisville, 

Kentucky  when  he  exhibited  at  NAD 

from  1877-1886. 

GLIMPSE  FROM  WILDCAT  MOUNTAIN. 
Pre-1877;  Louisville  Industrial 
Exposition,  1879. 


BRICHER,  ALFRED  THOMPSON  (OR 
ALBERT  T.) 

A,  B,  C&H,  F,  G&W,  K,  Ka ,  S 
Bom  Portsmouth,  N.H. ,  April  10, 
1837  (or  1839).  Died  New  Dorp, 
N.Y.,  Sept.  30,  1908. 
Largely  self-taught,  Bricher  was  a 
businessman  in  Boston  from  1851 
until  1858  when  he  became  a  pro- 
fessional  artist.   In   the   1860s 
Bricher  followed  his  contemporar- 
ies to  the  popular  vistas  of  the 
White  Mountains.  There,  particu- 


larly at  North  Conway,  he  studied 
and  painted  with  Albert  Bierstadt , 
William  Morris  Hunt,  William  Pas- 
kell ,  Gabriella  Eddy,  and  Benjamin 
Champney.  Bricher  was  a  prolific 
artist  and  in  1860-1861  alone,  his 
sketchbook  records  twenty  finished 
paintings.  Attesting  to  his  popu- 
larity as  an  artist,  as  well  as  to 
the  popularity  of  his  subject  mat- 
ter, are  numerous  chromolitho- 
graphs made  after  his  work.  In 
1868  he  moved  from  Boston  to  New 
York  where  he  became  a  member  of 
the  American  Water-Color  Society 
in  1874  and  was  elected  an  asso- 
ciate of  the  NAD  in  1879.  During 
the  1870s  he  devoted  himself 
almost  entirely  to  marine  painting 
and  spent  much  of  his  time  explor- 
ing the  coast  of  Maine,  Narragan 
sett  Bay  and  the  Jersey  Shore. 


Bibliography: 

*American  Archives  of  Art,  Roll 

D32. 

*Brown,  Jeffrey  R.  and  Ellen  W. 

Lee ,  Alfred  Thompson  Bricher,  1837 

^   1908.  Indianapolis  Museum  of  Art 

catalog,  (Sept-Oct,  1973). 

*Brown,  Jeffrey  R. ,  "Alfred 

Thompson  Bricher,"  American  Art 

Review,  (Jan-Feb,  1974),  pp. 69-75. 

ARTISTS  BROOK,  NORTH  CONWAY. 

Oil. 

12  X  9  (30.5  X  22.9). 

Private  collection  (1976). 

AUTUMN  ON  THE  ANDROSCOGGIN, 

SHELBURNE,  NH. 

Leonard  Auction  (Oct. 18,  1872), 

#4. 

AUTUMN,  WHITE  MOUNTAINS.  S/D/L/L. 
1867.  Oil  on  canvas. 
16  X  12  1/2  (40.6  X  31.8). 
Kennedy  Galleries  (1977); 
Indianapolis  Museum  catalog 
(1973),  p. 43. 

ECHO  LAKE.  S/L/R. 

C. 1860s.  Oil  on  board. 

14  3/4  X  22  1/2  (37.5  x  57.2) 
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Mead  Art  Gallery. 

ECHO  LAKE,  FRANCONIA.  S/D/L/L. 
1868.  Oil  on  board. 
10  X  18  (25.4  X  45.7). 
Unlocated . 

ECHO  LAKE,  NEW  HAMPSHIRE.  S/L/R. 
C. 1860s.  Oil  on  board. 
14  3/4  X  22  1/2  (37.5  x  57.2). 
Mead  Art  Gallery  (1973);  Hirschl 
and  Adler  catalog  (1972),  p. 32. 

FETCHING  WATER  (SPRING  IN  NH) . 

S/L/L. 

Oil  on  canvas. 

12  X  10  (30.5  X  25.4) . 

Richard  Bourne  catalog  (1980), 

//96. 

FOREST  INTERIOR  NEAR  THE  FLUME, 
WHITE  MOUNTAINS. 
1871.  Oil  on  canvas. 
30  X  25  (76.2  x  63.5). 
Private  collection  (1973); 
Smithsonian  list. 

HIDE-A-WAY  PICNIC  ALONG  THE  SACO 

RIVER.  S/L/L. 

1867.  Oil  on  canvas. 

34  X  27  (86.4  x  68.9) 

John  H.  Surovek  Fine  Arts,  Inc., 

Palm  Beach,  Fla . ,  (1981);  Art  and 

Antiques  (May-June,  1981). 

ISRAEL'S  RIVER,  JEFFERSON,  NH. 
NAD,  1873,  #168. 

LATE  AUTUMN  IN  THE  WHITE 

MOUNTAINS. 

1866.  Prang  chromolithograph  from 

a  Bricher  painting. 

9  X  18  (22.9  X  45.7). 

McClinton,  p. 172. 

LATE  AUTUMN,  SACO  RIVER, 
American  Art  Gallery  Sale,  New 
York  (1892);  McClinton,  p. 175. 

MOUNT  ADAMS. 
1871.  Watercolor. 
C&H. 

MOUNT  ADAMS  AND  JEFFERSON. 


S/D/L/L. 

1870.  Oil  on  canvas. 

27  1/2  X  50  (69.9  x  127). 

Private   collection   (1983);    Richard 

Bourne   catalog   (Aug.    1977),    //lOO; 

Pre-1877. 

MOUNT  ADAMS  FROM  JEFFERSON,  NEW 

HAMPSHIRE. 

Oil. 

20  x  16  1/4  (50.8  X  41.3). 

Sotheby  PB  (1977)  . 

MOUNT  CHOCORUA. 

Boston  Athenaeum,    1866,    //296. 

MOUNT  CHOCORUA  AND  LAKE. 

Chromolithograph. 

4  1/2x9  (11.4  X  22.9). 

McClinton,  p.  172.  Painting  for 

chromolithograph  sold  at  Leeds 

Gallery,  March,  1870. 

MOUNT  CHOCORUA,  NH.   S/L/L. 
1865.  Oil  on  canvas. 
20  X  40  (50.8  X  101.6). 
Richard  Bourne  catalog  (Oct. 22, 
1976). 

MOUNT  CHOCURA  [sic]  AND  MOUNT  MOAT 

FROM  INTERVALE,  NEW  HAMPSHIRE. 

C.  1860-65.  Oil  on  canvas. 

8  1/2  X  16  (21.6  X  40.6). 

Los  Angeles  County  Museum;  Sotheby 

PB  (1977). 

MOUNT  WASHINGTON. 

1870. 

Unlocated . 

MOUNT  WASHINGTON  AND  THE  SACO. 

1864. 

Austin  Arts  Center. 

NEW  ENGLAND  LANDSCAPE  ("MOUNT 

KEARSARGE")  (Really  Mount 

Washington  from  the  Saco) . 

S/L/L/Center. 

1864.  Oil  on  canvas. 

12  1/4  X  24  (31.1  X  61). 

Austin  Arts  Center;  University  Art 

Gallery  catalog,  University  of  New 

Hampshire  (1980),  #93. 
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NEW  HAMPSHIRE  LANDSCAPE. 

Oil. 

16  X  24  (40.6  X  61). 

Richard  Bourne  catalog  (Aug. 24, 

1971). 

NORTH  CONWAY  SOUVENIR. 
1877.  Watercolor. 
20  3/8  X  15  (51.8  x  38.1). 
Indianapolis  Museum  catalog 
(1973),  p. 61. 

ON  LAKE  CHOCORUA. 

Oil. 

9  X  18  (22.9  X  45.7). 

Raydon  Gallery  (1976). 

ON  THE  ELLIS  RIVER,  WHITE 

MOUNTAINS. 

Pre-1877;  Utica  (N.Y.)  Art 

Association,  1871  (see  Utica 

Public  Library  for  information)  . 

ON  THE  SACO  (KEARSARGE) .  S/L/L. 
Oil  on  canvas. 

19  1/2  X  15  1/2  (49.5  x  39.4). 
Unlocated . 

ON  THE  SACO  RIVER,  NORTH  CONWAY. 
Chromolithograph . 
4  1/2x9  (11.4  X  22.9). 
McClinton,  p. 172.   Painting  for 
chromolithograph  sold  at  Leeds 
Gallery  (March,  1870) . 

SAWYER'S  POND,  WHITE  MOUNTAINS. 

Chromolithograph. 

4  1/2x9  (11.4  X  22.9). 

McClinton,  p. 172.   Painting  for 

chromolithograph  sold  at  Leeds 

Gallery  (March,  1870)  . 

SILVER  CASCADES. 

McClinton,  p.  175.  Peremptory  sale 

of  all  Prang's  Paintings  (1875). 

SUMMER  ON  THE  SACO. 

Before  1870.   Oil. 

18  X  33  (45.7  X  83.8). 

Mead  Art  Gallery;  Indianapolis 

Museum  (1973);  Smithsonian  list. 

SUNSET  IN  OCTOBER  ON  THE  ELLIS 
RIVER. 


1869.   Watercolor. 

C&H. 

SUNSET,  GREEN'S  CLIFF,  NH. 
Leonard  Auction  (Oct. 18,  1872), 

#29. 

VIEW  IN  CONWAY,  NEW  HAMPSHIRE. 
Leonard  Auction  (June  16,  1865)  , 
#67. 

WHITE  MOUNTAIN  LANDSCAPE. 

Oil. 

8  1/2  X  16  (21.6  X  40.6). 

Private  collection  (1983);  Los 

Angeles  County  Museum  (1977). 


BRISTOL,  JOHN  BUNYAN 

A,  B,  Ce ,  C&H,  DAB,  F,  G&W,  N,  R, 
S,  T 

Born  Hillsdale,  N.Y. ,  April  (or 
March)  14,  1826.  Died  New  York, 
N.Y. ,  Aug.  31,  1909. 
Although  Bristol  studied  briefly 
under  portrait  painter  Henry  Ary, 
he  was  primarily  self-taught.  He 
exhibited  at  the  NAD  from  1858  to 
1900  and  was  elected  an  associate 
academician  in  1860  and  a  member 
in  1875.  Though  Bristol  lived  in 
New  York,  he  travelled  and  painted 
throughout   New   England   almost 
every  summer.  He  was  a  member  of 
the   Century   Association   in   New 
York  from  1873-1909. 

A  GLIMPSE  OF  LAKE  OSSIPEE. 
NAD,  1884,  #29. 

CLEAR  MORNING  IN   SEPTEMBER  NEAR 

OSSIPEE  LAKE,  NH. 

Boston  Art  Club,  1885,  #79. 

MOUNT  WASHINGTON  FROM  LANCASTER, 

NH. 

Leonard  Auction  (Nov. 26-27,  1878), 

#14. 

NEAR  FRANCONIA  MOUNTAINS,  NH. 
NAD,  1878,  #541. 

SACO  RIVER,  NH. 
NAD,  1898,  #96. 
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VIEW  IN  THE  WHITE  MOUNTAINS. 

Oil. 

24  X  44  (61  X  111.8), 

Kennedy  Quarterly,  6:1  (1966), 

p. 36;  Smithsonian  list. 

WHITE  MOUNTAINS. 

Oil  on  canvas. 

14  X  22  (35.6  X  55.9). 

Private  collection;  BIAP. 


BROWN,  D. 

Nothing  is  presently  known  about 
this  artist. 

WHITE  MOUNTAIN  SCENE. 
Pre-1877;  Art  Association  of 
Montreal  (Feb.  11,  1864). 


Mount  Washington,  which  was  pur- 
chased by  the  Prince  of  Wales  in 
1861  (now  unlocated ,  but  a  smaller 
version  is  in  the  Dartmouth  Col- 
lege Art  Galleries) .  Brown  exhi- 
bited at  the  Boston  Athenaeum, 
Brooklyn  Art  Association,  PAFA  and 
the  NAD.  He  primarily  painted  Ita- 
lian scenes  in  later  life,  re- 
sponding to  the  public's  prefer 
ance  for  his  European  views. 


Bibliography: 

*American  Archives  of  Art,  Roll 

498. 

*Robert  Hull  Fleming  Museum, 

George  Loring  Brown:  Landscapes  of 

Europe  and  America,  1834-1880. 

Catalog,  Burlington,  Vt .  (Oct-Nov, 

1973). 


BROWN,  GEORGE  LORING 

A,  B,  C,  Ce,  C&H,  E,  F,  G&W,  K, 
Ka,  N,  R,  S,  T 

Born  Boston,  Ma.,  Feb.  2,  1814. 
Died  Maiden,  Ma.,  June  25,  1889. 
Nicknamed  "Claude"  Brown  for  the 
French  landscape  painter  Claude 
Lorrain(e)  whom  he  admired,  Brown 
was  among  the  most  celebrated  of 
American  painters  living  abroad  in 
the  nineteenth  century.  He  began 
his  artistic  career  as  an  appren- 
tice to  Abel  Bowen  and  received 
further  training  from  Eugene  Isa- 
bey  in  Paris  during  his  first  trip 
to  Europe  in  1832  and  1833.  On  his 
return  to  Boston,  Brown  was  in- 
spired and  encouraged  by  the  aging 
Washington  Allston  and  exhibited 
frequently  at  the  Boston  Athena- 
eum. From  1839  to  1840  he  went 
back  to  Europe  and  settled  in 
Italy,  making  a  comfortable  living 
for  nearly  twenty  years  by  paint- 
ing Italian  landscapes  to  sell  to 
the  American  and  European  tour- 
ists. In  1859  Brown  returned  to 
the  U.S.  and  in  the  1860s  and 
1870s  he  made  many  sketching  trips 
to  the  White  Mountains.  Perhaps 
Brown's  greatest  New  Hampshire 
scene  was  THE  CROWN  OF  NEW  ENG- 
LAND, a  huge  panoramic  view  of 


AUTUMN  MORNING,  NEW  HAMPSHIRE. 
S/L/R. 

1867.  Oil  on  canvas. 

24  1/2  x  35  3/4  (62.2  x  90.8). 
Austin  Arts  Center  (1980); 
University  Art  Gallery  catalog. 
University  of  New  Hampshire 
(1980),  //94. 

CALM  MORNING,  SACO  MILL  POND  AT 
WEST  CAMPTON,  NEW  HAMPSHIRE. 
1869.   Oil. 

9  3/8  x  13  (23.8  x  33). 
Private  collection. 

CHASE'S  AT  CAMPTON  VILLAGE,  NH. 
1875.   Oil. 

10  1/2    X   14    1/2    (26.7   x  36.8). 
Parke-Bernet    (1955). 

CROWN  OF  NEW  ENGLAND. 

1868.  Oil  on  canvas. 
15  X  24  (38.1  X  61) 
Dartmouth  College  (1974), 
Parke-Bernet  (1964). 

CROWN  OF  NEW  ENGLAND. 

C.1860.  Oil. 

Sold  to  the  contemporary  Prince  of 

Wales  in  1861.  Unlocated  at 

present . 

ECHO  LAKE,  SUNSET  (FLUME  HOUSE, 
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WHITE  MOUNTAINS,  SUNSET,  1862). 

1862. 

16  1/2  X  22  1/2  (41.9  X  57.2). 

Old  Print  Shop  (1947). 

FARMYARD,  WEST  CAMPTON,  NH. 
1870.   Oil. 

20  X  48  (50.8  X  121.9). 
Shelburne  Museum  (1976). 

FRANCONIA  NOTCH,  WHITE  MOUNTAINS. 

S/L/L. 

Oil. 

29  X  50  (73.7  x  127). 

Smithsonian   list;    Shelburne    (N.H.) 

Museum;    NAD,    1866,    //337. 

HAZY  MORNING,    HEAD  OF   THE 

ANDROSCOGGIN. 

NAD,    1837,    #62. 

MOAT  MOUNTAIN  FROM  GOODRICH  FALLS. 
North  Conway  Library  Exhibition 
(1965). 

MOAT  MOUNTAIN  RANGE ;  THE . . . 
North  Conway  Library  Exhibition 
(1965). 

NEW  ENGLAND  LANDSCAPE.   S/L/L. 

1866.  Oil  on  canvas. 

14  X  21  1/2  (35.6  x  54.6). 

Richard  Bourne  catalog  (October, 

1976). 

NEW  HAMPSHIRE  LANDSCAPE  STUDY. 
1878.   Oil. 

9  X  13  (22.9  X  33). 
Sotheby  PB  (1970). 

NEW  HAMPSHIRE  SCENE. 
1838.  Oil. 

36  X  51  (91.4  X  129.5). 
Mead  Art  Gallery  (1973). 

OCTOBER,  PEMIGEWASSET  VALLEY. 
Ma.  Charitable,  1881,  #567. 

OLD  WAGON  HOUSE,  PLYMOUTH,  NEW 

HAMPSHIRE. 

1876.   Oil. 

10  1/2  X  14  1/2  (26.7  x  36.8). 
Kennedy  Quarterly,  15:2  (1977), 
//2. 


ON  THE  PEMIGEWASSET. 
Brooklyn  Art  Association 
(November,  1874),  //38. 

PEMIGEWASSET  VALLEY  AND  FRANCONIA 

NOTCH  FROM  WEST  CAMPTON,  NEW 

HAMPSHIRE. 

1865.   Oil. 

14  1/4  X  20  3/8  (36.2  x  51.8). 

Mead  Art  Gallery  (1973). 

STORMY  DAY,  MOUNT  LIBERTY.  S/D. 

1876.   Oil  on  canvas. 

22  X  36  (55.9  x  91.4). 

Richard   Bourne,    Inc.   (Aug.,    1977), 

//24. 

SUNRISE  IN  THE  WHITE  MOUNTAINS. 

S/D. 

1862. 

18  X  24  (45.7  X  61). 

Smithsonian  list. 

VIEW  OF  MOUNT  WASHINGTON. 
PAFA,  1862,  //103. 

WHITE  MOUNTAIN  STREAM. 
1870s.   Oil  on  paper  on  canvas. 
10  3/4  X  14  3/4  (27.3  x  37.5). 
Robert  Hull  Fleming  Museum; 
Currier  Gallery  catalog  (1973), 
p. 35. 


BROWN,  HARRISON  (HARRY  OR  HENRY) 
BIRD 

A,  B,  C&H,  F,  G&W,  N,  S 
Bom  Portland,  Me.,  1831.  Died 
London,  England,  March  10,  1915. 
Beginning  as  a  sign  and  banner 
painter.  Brown  painted  in  New 
England  until  removing  permanently 
to  London  in  1892.  He  exhibited  at 
the  NAD  from  1858-1875,  the  Phila- 
delphia Exposition  of  1876,  Boston 
and  London.  In  1890  he  produced 
two  widely  distributed  illustra- 
tions of  Crawford  Notch  for  the 
Maine  Central  Railroad.  In  1892, 
he  was  elected  president  of  the 
Portland  Society  of  Art.  Very  soon 
afterward,  he  moved  permanently  to 
England  to  be  with  his  only  sur 
viving  child,  a  daughter. 
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Bibliography : 

*"Harrison  Bird  Brown,"  Bulletin 

of  the  Portland  Museum  of  Art 

(Jan,  1962). 

*"Harrison  Bird  Brovm,  Landscape 

Painter ,  "  Maine  Library  Bulletin, 

Vol.  13,  (July-Oct,  1927),  pp  5-6. 

AUTUMN  IN  THE  WHITE  MOUNTAINS. 

Oil. 

25  X  42  (63.5  x  106.7). 

Portland  Museum  of  Art  (1977); 

Smithsonian  list. 

BIRCHES  AT  NORTH  CONWAY,  NH. 

Oil. 

14  X  10  (35.6  X  25.4). 

Portland  Museum  of  Art  (1977). 


Private  collection  (1982). 

MOUNT  WASHINGTON  AND  MOUNT  MONROE 
FROM  CONWAY  VALLEY,  NH.  S/D/L/C. 
1867.   Oil  on  canvas. 

13  X  15  (33  X  38.1). 
Private  Collection, 

MOUNT  WASHINGTON  FROM  FRANKENSTEIN 

MAINE  CENTRAL  RAILROAD. 

1890. 

Stinson  House  (1973). 

NEW  HAMPSHIRE  SCENE  (CARTER 

NOTCH?) . 

Oil  on  canvas . 

14  X  23  (35.6  X  58.4). 
Vose  Galleries  (1980) . 


ELLIS  RIVER,  JACKSON,  NH. 

Oil. 

13  X  25  (33  X  63.5). 

Bowdoin  College  Museum  of  Art 

(1972). 

FRANCONIA  NOTCH.   S/L/L. 

Oil. 

12  15/16  X  10  13/16  (32.9  x  27.5), 

Colby  College  (1969);  BIAP;  Art 

Journal  (1969). 


NORTH  MOAT,  NORTH  CONWAY. 

Lion  Gallery  (1976);  North  Conway 

Library  exhibition  (1965). 

OLD  MILL,  NORTH  CONWAY. 

North  Conway  Library  exhibition 

(1965). 

ON  THE  ANDROSCOGGIN. 

Ma.  Charitable,  1878,  //22;  Medal, 

Boston,  1874. 


HEART  OF  THE  NOTCH,  WHITE 

MOUNTAINS,  MAINE  CENTRAL;  THE... 

1890. 

Stinson  House  (1973). 

LAKE  WINNIPESAUKEE.   S/D. 
1867.   Oil  on  canvas. 
14  X  26  (35.6  X  66). 
Old  Print  Shop. 


PASTORAL,  SACO  VALLEY. 

North  Conway  Library  exhibition 

(1965). 

PRESIDENTIAL  RANGE  FROM  CONWAY 

MEADOWS.   S/L/R. 

1867. 

25  X  42  (63.5  x  106.7). 

Robert  Goldberg  (1983). 


MOAT  MOUNTAIN  RANGE. 

North  Conway  Exhibition  (1965). 

MOUNT  JEFFERSON  AND  ADAMS  FROM  THE 

GLEN,  NH.   S/L/L. 

1861.   Oil  on  canvas. 

10  X  18  (25.4  x  45.7). 

Baridoff  Gallery  auction  (July  11, 

1981),  //21. 


PRESIDENTIAL  RANGE,  NH. 
Private  collection  (1947); 
Washington  County  Museum  of  Art 
(1947). 

VIEW  OF  MOUNT  WASHINGTON.   S/L/R. 
1866.   Oil  on  canvas. 
25  X  42  3/8  (63.5  x  107.7). 
Portland  Museum  of  Art  (1980). 


MOUNT  WASHINGTON. 

1864.   Oil  on  canvas. 

12  1/2  X  22  1/2  (31.8  x  57.2). 


VIEW  OF  MOUNT  WASHINGTON  FROM  THE 
CONWAY  MEADOWS. 
1863.   Oil  on  canvas. 
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12  X  20  (30.5  X  50.8). 
Portland  Museum  of  Art  (1977). 

VIEW  OF  NORTH  CONWAY,  NH.   S/D. 

1867.   Oil. 

24  3/4  X  42  (62.9  x  106.7) 

Sotheby  PB  (1977);  Old  Print  Shop 

(1973). 

VIEW  OF  WELCH  MOUNTAIN,  NH. 
1863.   Oil  on  canvas. 
11  7/8  X  20  (30.2  X  50.8). 
Portland  Museum  of  Art  (1980). 

WHITE  MOUNTAIN  SCENE  (after 

Benjamin  Champney) . 

1880.   Oil. 

24  X  34  (61  X  86.4). 

Portland  Public  Library  (now 

sold) . 


BROUN.  JOHN  APPLETON 

A,  B,  C&H,  DAB,  F,  S 
Born  West  Newbury,  Ma.,  July  12, 
1844.  Died  New  York,  N.Y.,  Jan. 
18,  1902. 

Brown  studied  art  briefly  as  a 
youth  and  opened  a  studio  in  Bos- 
ton in  1865.  He  soon  found  a  need 
for  further  training  and  spent  a 
year  under  the  direction  A.T.  Bri- 
cher  and  two  years  in  Paris  with 
Lambinet .  Brown  settled  in  Boston 
in  1875.  He  exhibited  at  the  Bos- 
ton Athenaeum  18701874  and  the  NAD 
from  1877-1900  and  was  a  member  of 
the  Paint  and  Clay  Club  in  1885. 


Bibliography: 

*Archives  of  American  Art,  Roll 

1406. 

*Robinson,  Frank  T. ,  Living  New 

England  Artists,  Boston:  Samuel  E. 

Cassino;  1888. 

CHOCORUA  PEAK. 

1864.  Oil  on  board. 

11  3/4  X  20  (29.9  x  50.8). 

New  Hampshire   Historical    Society 

catalog    (July   4-Sept .    1,    1965). 


BROWN.  JOHN  GEORGE 

B,  Ce,  C&H,  DAB,  F,  G&W,  N,  R,  S, 
T 

Born  Durham,  England,  Nov.  11, 
1831.  Died  New  York,  N.Y.,  Feb. 
7/8,  1913. 

Brown  started  painting  portraits 
by  the  age  of  nine  despite  an 
early  accident  which  had  severely 
crippled  his  right  hand  and  left 
him  with  only  two  useable  fingers. 
From  a  poor  family,  his  early 
years  were  a  struggle  and  he  was 
apprenticed  as  a  young  boy  to  a 
glasscutter  and  followed  that 
trade  for  a  while  after  immigra- 
ting to  the  U.S.  in  1853.  Through 
the  generosity  of  his  employer  in 
American  who  recognized  talent. 
Brown  was  able  to  study  art.  He 
exhibited  at  the  Brooklyn  Art 
Association  from  1851-1891,  and  at 
the  NAD  from  1863  until  the  year 
of  his  death.  He  was  elected  a 
member  of  the  NAD  in  1860,  serving 
as  its  president  in  1869,  and  the 
Century  Association  in  1864.  From 
1861  to  1913  he  had  a  studio  in 
the  10th  Street  Studio  Building. 
Though  most  of  his  subjects  were 
genre,  he  was  also  a  fine  landsca 
pist  and  lithographer. 


Bibliography: 

* American  Art  Gallery,  Finished 
Pictures  and  Studies  left  by  the 
late  J.G.  Brown ,  N.A. ,  Public  Sale 
(Feb.  9  -  Feb.  10,  1914). 
*Ferber,  Linda,  "Ripe  for  Revival: 
Forgotten  American  Artists," 
Artnews,  (Dec,  1980). 

MOUNTAIN  LANDSCAPE  (WHITE 

MOUNTAINS?). 

Oil. 

13  1/2  X  21  (34.3  x  54.6). 

Smithsonian  list. 

WATERFALLS,  NORTH  SANDWICH,  NH. 

S/L/L. 

23  3/4  X  14  3/4  (60.3  x  37.5). 

Private  Collection  (1983);  Sotheby 

PB  (April  29,  1976);  American  Art 

Association  Sale  catalog  (Feb., 
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1914),  #29. 

WHITE  BIRCH  TREE,  NH.   S/L/L. 
20  X  12  (50.8  X  30.5). 
American  Art  Association  Sale 
catalog  (Feb.,  1914),  #10. 


BROUN.  J.S. 

Nothing  is  presently  known  about 
this  artist. 

MOUNTAIN  SCENERY  OF  CONWAY,  N.H. 
Pre-1877.  St.  Louis  Agricultural 
and  Mechanical  Association  (Sept, 
1858). 


BROUN.  WALTER  FRANCIS 

Ce,  F,  R,  S 

Active  1853.  Died  1879. 
Painter  and  illustrator  with  a 
bent  for  caricature,  Brown  exhi- 
bited at  the  NAD  in  1860  and  was  a 
member  of  the  Century  Association 
(N.Y.C.)  from  1864  to  1879. 

OCTOBER  IN  THE  WHITE  MOUNTAINS 
(CARICATURES  OF  TRAVEL).   S/L/L. 
1874.   Engraving. 
Harper's  Weekly  (Oct.  31,  1874), 
p. 892. 


BROffN.  WARREN  W.  (or  W.  WARREN). 

Nothing  is  presently  known  about 
this  artist. 

MOUNT  ADAMS  FROM  THE  GLEN  HOUSE, 

NEW  HAMPSHIRE. 

Oil. 

14  3/4  X  29  1/2  (37.5  x  74.9). 

Smithsonian  list;  North  Conway 

Library  Exhibition  (1965). 


BROWN,  WILLIAM  MASON 

Ce,    F,    G6,W,    N,    R,    S 
Born   Troy,    N.Y.,    1828.    Died 
Brooklyn,    N.Y.,    Sept.    6,     1898. 
Brown     was      first      trained      as      an 
engraver,    and    in    his    landscapes 
delighted     in     careful,     pre-Rapha- 
elite    renderings    of    grasses    and 


flowers.  He  also  was  known  as  a 
painter  of  still-lifes.  He  exhi- 
bited at  the  Brooklyn  Art  Associa- 
tion from  1865-1886  and  at  the  NAD 
from   1859    to   1891. 


Bibliography: 

*Pennsylvania  State  University 

Museum  of  Art,  catalog.  All  that 

is  Glorious  Around  Us ,  (Jan . 

1981). 

AUTUMN,  WHITE  MOUNTAINS. 

Oil. 

21  1/2  X  35  (54.6  x  88.9). 

Smithsonian  list. 

COVERED  BRIDGE  AT  BERLIN  FALLS, 

NH. 

Oil. 

10  1/2  X  16  (26.7  X  40.6). 

Dartmouth  College  Art  Galleries 

(1974). 

WHITE  MOUNTAINS,  NH,  IN  THE 

AUTUMN. 

1875.   Oil. 

6x8  (15.2  X  20.3). 

Private  collection  (1975);  BIAP. 


BROWNE  (OR  BROWN) ,  ROBERT 

Benezit 

Born  Rotterdam,  Holland,  1866. 
Browne  was  obviously  a  trained  and 
talented  landscapist.  Nothing  else 
is  presently  known  of  him. 

ECHO  LAKE,  WHITE  MOUNTAINS.  S. 

Oil  on  canvas . 

26  X  30  (66  X  76.2) 

Private  collection. 


BROWNELL,  CHARLES  DEWOLF 

C&H,  F,  G&W,  N,  S 
Born  Providence,  R.I.,  Feb. 2, 
1822.  Died  Bristol,  R.I.,  1909. 
The  Brownell  family  moved  to  East 
Hartford   when   Charles   was   two 
years  old.  He  studied  and  prac- 
ticed law  in  Hartford  from  1850  to 
1853,  when,  at  the  age  of  31,  he 
turned  his  attention  to  the  arts. 
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never  returning  to  law.  He  studied 
under  Joseph  Ropes  and  Julius  The- 
odore Busch  and  did  many  paintings 
of  Cuba,  where  he  spent  seven  win- 
ters. He  lived  in  Europe  from  1866 
to  1872.  For  many  years  he  kept  a 
strange  diary  in  English  words 
written  in  the  Greek  alphabet. 


Bibliography: 

*Sheeler ,  Robert  L.  ,  ""Ihe  Strange 

and  Cryptic  Picture  Diary  of 

Charles  DeWolf  Brownell," 

Providence  Sunday  Journal,  June  8, 

1947. 

MOUNT  WASHINGTON. 
NAD,  1862,  #140. 

PINKHAM  NOTCH,  WHITE  MOUNTAINS. 

S/L/R. 

1862.   Oil  on  canvas. 

28  X  41  (71.1  X  104.1). 

Kennedy  Galleries  (1978). 


BULLOCK,  JOHN 

R 

Nothing  is  presently  known  of  this 

artist . 

MORNING  IN  THE  WHITE  MOUNTAINS. 
PAFA,  1865,  #667. 


BUNCE,  WILLIAM  GEDNEY 

C&H,  DAB,  F,  G&W,  N,  S 
Born  Hartford,  Cn ,  Sept.  19,  1840. 
Died  Hartford,  Cn.,  Nov.  5,  1916. 
After  studing  under  Julius  Busch 
in  1856,  Bunce  moved  to  New  York 
in  1863  where  he  trained  with  Wil- 
liam Hart.  He  moved  to  Paris  in 
1867  where  he  opened  a  studio  next 
to  the  American  sculptor  Augustus 
St.  Gaudens.  He  studied,  not  only 
in  Paris,  but  also  in  Munich,  An- 
twerp, and  Venice.  He  lived  most 
of  his  adult  life  in  Europe  and 
was  particularly  noted  for  his 
Venetian  paintings.  He  exhibited 
at  the  Brooklyn  Art  Association 
from  1873  to  1883,  and  the  NAD 
from  1871-1885. 


Bibliography: 

*Archives  of  American  Art,  Rowe 

Papers . 

SQUAM  LAKE,  NEW  HAMPSHIRE. 

S/L/ Center . 

Possibly  1860s.   Oil  on  board. 

14  X  16  3/4  (35.6  x  42.5)  oval. 

Private  collection  (1983);  Richard 

Bourne  (1977). 


BURDICK,  HORACE  ROBBINS 

C&H,  F,  N 

Born  East  Killingsly,  Cn . ,  1844. 
Burdick  lived  in  Providence,  R.I. 
and  worked  as  a  photographer.  In 
1864  he  moved  to  Boston  where  he 
opened  a  studio  in  1865.  He  stud- 
ied at  the  Lowell  Institute  and 
the  Boston  Museum  of  Fine  Arts.  He 
painted  portraits  and  still-lifes 
as  well  as  landscapes. 

MOUNT  WASHINGTON  FROM  THE  GLEN 

HOUSE . 

C.1870. 

Private  collection  (1982). 


BHRGDM  (OR  BURGAM) ,  JOHN 
G&W 

Born  Birmingham,  England,  1826. 
Died  Concord,  N.H.,  1907. 
A  coach  and  sign  painter  and  de- 
corator, Burgum  also  painted  land- 
scapes. He  came  to  Concord,  N.H. 
in  1850.  An  exhibit  of  his  work 
was  held  at  the  New  Hampshire  His- 
torical Society  (Concord,  N.H.)  in 
1981. 

MOUNT  WASHINGTON  FROM  SEBAGO  LAKE. 

1897.   Oil  on  wood  panel. 

6x9  7/8  (15.2  x  25.1). 

New  Hampshire  Historical  Society 

(1983). 


BURNHAM,  TUCHAS  MICKELL 

C,  Ce,  G&W 

Born  Boston,  Ma.,  1818.  Died 

Boston,  Ma.,  1866. 

Burnham  turned  his  hand  to  any 
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lucrative  job  involving  painting, 
executing  portraits,  genre  and 
landscapes.  In  1836  he  was  a  sign 
painter  in  Detriot  and  in  1852  he 
was  in  Melrose,  Ma.,  copying  da- 
guerreotypes of  California  views. 
He  exhibited  at  the  Apollo  Asso- 
ciation 1840-18A3  and  the  Boston 
Athenaeum  1840-184A. 

EAGLE  ROCK,  WHITE  MOUNTAINS. 
Pre-1877;  Leeds  Art  Gallery  (Feb. 
7,  1870). 


CABOT,  EDHARD  CLARKE 

DAB,  N 

Born  Boston,  Ma.,  April  17,  1818. 
Died  Boston,  Ma.,  Jan.  5,  1901. 
Cabot,  a  brother  of  James  Elliot 
Cabot ,  began  as  a  sheep  farmer  and 
eventually  became  an  architect.  He 
designed  the  present  Boston  Athe- 
naeum in  1845,  the  Boston  Theatre 
in  1852,  and  the  John  Hopkins  Uni- 
versity hospital,  and  is  credited 
with  introducing  Japanese  art  to 
Boston.  He  sketched  scenes  with 
Winslow  Homer  during  the  Civil  War 
and  devoted  himself  to  painting 
after  his  retirement  in  1888  and 
exhibited  at  the  NAD  in  1895  and 
1896. 


Bibliography: 

*Information  courtesy  of  Vose 

Galleries,  Boston,  Ma. 

*Elia,  Richard,  "Edward  Clarke 

Cabot,"  Antiques ,  (Nov.,  1978), 

pp.  1068-1075. 

JEFFERSON,  AUGUST,  '82. 
1882.   Watercoior. 
Private  collection  (1978). 


CABOT,  JAMES  ELLIOT 

Born  Boston,  Ma.,  June  18,  1821. 
Died  Brookline,  Ma.,  June  16, 
1903. 

Primarily  an  architect,  Cabot  was 
a  brother  of  Edward  Clarke  Cabot 
and  set  up  an  architectural  firm 
with  his  brother  from  1849-1858 
and  1862-186  5. 


Bibliography: 

* Cabot  Genealogy,   II,  pp. 

693-696. 

*Historical  New  Hampshire  (Summer, 

1968). 

AT  THE  LOWER  END  OF  THE  NOTCH, 

WHITE  MOUNTAINS,  JULY,  1847. 

1847.  Wash  drawing. 

New  Hampshire  Historical  Society 

(1983). 

LAFAYETTE  HOUSE,  FRANCONIA  NOTCH, 

SEPTEMBER  1,  18(45]. 

1845.    Wash  drawing. 

New   Hampshire    Historical    Society 

(1983);    Historical   New  Hampshire 

(Summer,    1968). 

NOTCH  HOUSE,  AUGUST  30,  1845. 
1845.  Wash  drawing. 
New  Hampshire  Historical  Society 
(1983);  Historical  New  Hampshire 
(Summer,  1968),  p. 35. 

NOTCH,  WHITE  MOUNTAINS,  JULY, 

1847. 

1847.  Pencil  and  watercoior. 

9  3/4  x  11  3/8  (24.8  x  28.9). 

New  Hampshire  Historical  Society 

(1983);  Historical  New  Hampshire 

(Summer,  1968),  cover. 

OLD  CRAWFORD'S,    NOTCH,    WHITE 

MOUNTAINS. 

C.  1845-46.      Wash  drawing. 

7    1/8x9  7/8    (18.1    x  25.1). 

New  Hampshire  Historical  Society 

(1983);  Historical  New  Hampshire 

(Summer,  1968),  p. 33. 

OLD  MAN  OF  THE  MOUNTAINS, 

FRANCONIA  NOTCH,  SEPT.  1,  1845; 

THE . . . 

1845.   Wash  drawing. 

New  Hampshire  Historical  Society 

(1983). 

WILLEY  HOUSE,  SEPTEMBER  8,  1845; 

THE . . . 

1845.   Wash  drawing. 

7  5/8  x  10  1/8  (19.4  x  25.7). 

New  Hampshire  Historical  Society 
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(1983);  Historical  New  Hampshire 
(Summer,  1968),  p.34. 


CARPENTER,  ELLEN  MARIA 

C&H,  F,  G&W,  S 

Born  Killingly,  Cn . ,  Nov.  23,  1836 
(or  1830/31).   Died  Boston,  Ma., 
C.1909. 

A  landscape  and  portrait  painter 
Carpenter  moved  to  Boston  in  1858. 
She  studied  at  the  Lowell  Insti- 
tute and  taught  painting  in  Boston 
for  many  years. 


Information  courtesy  of  Vose 
Galleries . 

MOUNT  CHOCORUA  WITH  AUTUMN 

FOLIAGE. 

Vose  Galleries. 


CARR,  R.(?)  P.(?)  R. 

Possibly  S.S.  Carr  who  was  born  in 

1837  and  died  in  1908. 

MOUNT  WASHINGTON  AND  TUCKERMAN'S 

RAVINE  FROM  THE  SAGO  RIVER. 

S/D/L/R. 

1873. 

Private  collection  (1974). 


CASILEAR,  JOHN  WILLIAM 

A,  B,  Ce ,  G&H,  DAB,  E,  F,  G&W,  K, 
Ka,  N,  R,  S,  T 

Born  New  York,  N.Y.  ,  June  25, 
1811.  Died  Saratoga,  N.Y.,  Aug. 
17,  1893. 

Casilear  was  apprenticed  as  an 
engraver  under  Peter  Maverick  in 
1826  and  Asher  Durand  in  1831. 
After  1854  he  did  less  and  less 
engraving,  completely  dropping  it 
by  1858  as  he  devoted  more  and 
more  time  to  landscape  painting. 
The  Crayon  of  November,  1855, 
(p. 330)  noted  that  Casilear  had 
done  "a  number  of  fine  mountain 
studies  ...  Mt  .  Washington  taken 
from  closer  than  others."  In  1840 
he  went  abroad  with  Durand  ,  Ken- 
sett,  and  Rossiter  to  study.  He 


became  an  associate  of  the  NAD  in 
1835  and  a  member  in  1851  and  ex- 
hibited there  from  1833  to  1893. 
He  maintained  a  studio  at  West 
10th  Street  (N.Y.C.)  from  1859  to 
1893  and  was  a  friend  of  such 
important  White  Mountain  painters 
as  Benjamin  Charapney  and  Thomas 
Cole.  He  was  a  member  of  the  Cen- 
tury Association  (N.Y.C.)  from 
1851  to  1893. 


Bibliography: 

*Archives  of  American  Art,  Roll 

D177. 

*Pennsylvania  State  University  Art 

Museum,  catalog.  All  That  is 

Glorious  Around  Us ,   Jan . ,  1981 , 

p. 52. 

*Sears,  Clara  Endicott,  Highlights 

Among  the  Hudson  River  Artists , 

Boston:  Houghton  Mifflin,  1947, 

pp. 109-113. 

A  LANDSCAPE. 

Boston  Public  Library,  Wilieta 

Ball  Collection. 

ANOCORUA  [sic]  PEAK,  NH. 
Before  1871.   Oil. 
Smithsonian  list;  BIAP. 

CASCADE,  FRANCONIA  MOUNTAINS. 
NAD,  1878,  #568;  Leonard  Auction 
(Nov.  26-27,  1878),  //28;  Ma. 
Charitable,  1878,  #165. 

CHOCORUA  PEAK. 

C.  1859.   Engraving. 

William  Pate  and  Co,  N.Y.,  by  G.P. 

Putnam  from  a  Casilear  painting. 

IN  THE  WHITE  MOUNTAINS.  S/L/R. 

1863. 

12  X  20  (30.5  X  50.8). 

Pre-1877;  Frick  Art  Reference 

Library. 

LANDSCAPE,  WHITE  MOUNTAINS. 
Before  1869.   Oil. 
vSmithsonian  list;  BIAP. 

MOUNTAIN  WATERFALL,  FRANCONIA, 
JULY  28,  1851. 
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1851.   Pencil. 

10  9/16  X  14  3/4  (26.8  x  37.5). 

Boston  Museum  of  Fine  Arts . 

NEW  HAMPSHIRE  LANDSCAPE. 

Oil  on  canvas . 

10  X  8  (25.4  X  20.3). 

Boston  Athenaeum  (1983),  High 

Voltage  Engineering  Corp. 

PRESIDENTIAL  RANGE. 

North  Conway  Library  exhibition 

(1965);  Frick  Art  Reference 

Library. 

SCENE  IN  NEW  HAMPSHIRE. 
NAD,  1877,  //537. 

TWILIGHT,  SANDWICH  MOUNTAINS,  NH, 
NAD,  1881,  //400. 

VIEW  OF  TAMWORTH,  NH. 

Aldine  (April,  1874),  p. 88,  //'i, 

sold  for  Artist's  Fund. 

VIEW  OF  IJ^KE  WINNEPESAUKEE,  1867, 
1867.  Oil  on  canvas. 
19  X  27  1/2  (48.3  x  69.9). 
Boston  Athenaeimi  (1983);  High 
Voltage  Engineering  Corporation. 

WHITE  MOUNTAINS. 

Oil  on  canvas . 

12  3/4  X  8  1/8  (32.4  x  20.7). 

Old  Print  Shop  Portfolio,  32:3 

(1944),  p. 70;  Smithsonian  list. 

WHITE  MOUNTAINS  VIEW. 
Before  1866.   Oil. 
Smithsonian  list. 


CASS,  GEORGE  NELSON 

A,  c,  an,  F,  G&W,  N,  s 

Born  c.1825.  Died  Arlington 
Heights,  Ma.,  March  17,  1882  (aged 
57). 

Cass  began  his  artistic  career 
studying  with  George  Inness .  He 
exhibited  at  the  AAU  as  early  as 
1849,  and  lived  in  Boston  from 
1831  until  his  death,  but  little 
else  is  known  of  this  artist. 


PROFILE  LAKE  (OR  PROFILE  MOUNTAIN) 
AT  FRANCONIA  NOTCH.   S/L/R. 
C.1870.   Oil  on  board. 
7  3/4  x  13  1/2  (19.7  x  34.3). 
Old  Print  Shop  (1980). 


CHAMBERS,  THOMAS 

G&W 

Born  England,  c.  1808.  Died  1866. 
Chambers  came  to  America  in  1832 
and  lived  for  a  time  in  Albany  and 
Boston  before  moving  to  New  York 
in  1858.  ITiis  primitive  artist 
probably  used  an  engraving  as  the 
basis  for  his  only  known  New 
Hampshire  painting. 

FLUMES,  WHITE  MOUNTAINS,  NH; 

THE... 

Oil  on  canvas. 

24  x  18  (61  X  45.7). 

Baridoff  Gallery  Auction  (Nov. 

1980). 


CHAMPNEY,  BENJAMIN 

A,  C,  Ce,  DAB,  F,  G&W,  R,  S,  T 
Born  New  Ipswich,  N.H. ,  Nov.  17, 
1817.  Died  Wobum ,  Ma.,  Dec.  11, 
1907. 

Champney' s  name,  more  than  any 
other  in  the  field ,  is  synonymous 
with  the  White  Mountains  paintings 
of  the  nineteenth  century.  He 
began  his  training  as  a  lithogra- 
pher under  Pendleton  in  Boston. 
Most  art  historians  consider  him 
the  catalyst  of  the  White  Mountain 
School  of  painters  who  came  to 
North  Conway  and  West  Carapton  in 
the  second  half  of  the  19th  cen- 
tury. His  paintings,  of  which 
those  listed  below  are  only  a 
sample,  were  often  the  basis  for 
chromolithographs  by  Louis  Prang 
of  Boston.  He  exhibited  regularly 
at  the  NAD  and  Boston  Athenaeum, 
the  PAFA  galleries  and  was  a 
founder  of  the  Boston  Art  Club. 
After  his  first  trip  to  Europe  in 
the  1840s,  he  painted  a  "Panorama 
of  the  Rhine"  which  was  widely 
viewed.  In  1853  he  married,  and 
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bought  a  summer  home  and  studio  in 
North  Conway  the  following  year,  a 
home  which  he  occupied  for  nearly 
fifty  years. 


Select  Bibliography: 
*Infonnation  courtesy  of  Phyllis 
F.  Greene. 

*Charapney,  Benjamin,  Sixty  Years' 
Memories  of  Art  and  Artists, 


Ma, 


Privately  printed  , 


Woburn . 
1899. 

*Dwight's  Journal  of  Music ,  Vol. 
20  (Feb.  1862),  p. 359. 
*Hennessy,  William  G. ,  and  Freder- 
ic Sharf ,  "Benjamin  Champney  and 
the  American  Barbizon  School,  1850 
-  1857,"  Antiques  (Nov.  1963), 
p. 566-69. 

*Willey,  Rev.  Benjamin  B. 
Incidents  in  the  White  Mountains 


History. . 
Noyes;  1856. 


Boston:  Nathaniel 


S/D/L/L. 


A   QUIET   STREAM   (SAGO), 

1863.      Oil   on  board. 

8   1/4x5    1/2    (21    X  14). 

Private  collection  (1983);  Vose 

Galleries  (1977);  U.S.  Sanitary 

Commission,  1863. 

A  WHITE  MOUNTAIN  GORGE. 
Boston  Athenaeum,  1861,  #303. 

ARTIST'S    BROOK.    S/L/L. 

Oil. 

Conway  Public  Library;  Private 

Collection  (1974). 

ARTIST'S  BROOK. 

1877.  Chromolithograph. 

15  X  24  (38.1  X  61). 

Private  Collection.  From  painting 

by  Champney. 

ARTIST'S    BROOK,    CONWAY,    NH. 
Leonard   Auction    (Jan.    28,    1873), 
y/15. 

ARTIST'S    BROOK,    NORTH   CONWAY. 

S/D/L/R. 

1871.  Chromolithograph. 

Boston  Public  Library.  From  a 

painting  by  Champney. 


ARTIST'S  BROOK,  NORTH  CONWAY,  NH. 
Leonard  Auction  (Oct.  18,  1872), 

#25. 

AUTUMN  IN  NEW  HAMPSHIRE. 

1881.   Oil. 

22  X  36  (55.9  x  91.4). 

Richard  Bourne,  catalog  (Aug. 18, 

1972);  Vose  Galleries  sold  to 

Sloan  and  Roman  on  Nov.  2,  1968. 

AUTUMN  IN  THE  WOODS,  CONWAY,  NH. 
Leonard  Auction  (April  11,  1873), 
#17, 

AUTUMN  PICNIC,  NEW  HAMPSHIRE. 

Oil. 

25  X  36  (66  X  91.4). 

Ira  Spanierman,  Inc.  (1969). 

AUTUMN,  OSSIPEE  PLAIN  AND  LAKE. 
Leonard  Auction  (May  23-24,  1871), 
#70. 

BACK  OF  CHOCORUA,  SPRING.   S/L/L. 
15  X  10  (38.1  X  25.4). 
Strawbery  Banke,  Gov.  Goodwin 
House,  Portsmouth,  NH. 

BANKS  OF  THE  BEAR  CAMP,  WEST 

OSSIPEE,  NH. 

Leonard  Auction  (Jan.  28,  1873), 

#72. 

BERLIN  FALLS. 

Prang  chromolithograph.  From 

painting  by  Champney. 

BROOK  AND  FALL  SCENE  (ALBANY  OR 
INTERVALE) . 

12  X  20  (30.5  X  50.8). 
Private  collection  (1983). 

CHICORUA  [sic]. 
8x5  (20.3  X  12.7). 
Kensett  Sale,  1873,  #217. 

CHICORUA  [sicj. 
Pre-1877. 

CHOCORUA. 

Boston  Athenaeum,  1859,  #85. 

CHOCORUA.   S/L/R. 
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Chromolithograph.    From   painting   by 

Charapney . 

Shreve,    Crump,    &    Lowe    (1982). 

CHOCORUA,  SOUTHERN  APPROACH.  S. 

1876. 

North  Conway  Library  and  Lion 

Gallery  Exhibition  (Aug.  27  - 

Sept.  21,  1976). 

CONWAY  MEADOWS. 

1858. 

Antiques  (Nov.  1963);  Smithsonian 

list. 

CONWAY   MEADOWS. 

Drawing . 

Conway  Historical  Society  (1974). 

CONWAY  MEADOWS. 

1873.   Oil. 

12  1/4  X  18  1/2  (31.1  X  47). 

Robert  Goldberg,  North  Conway. 

CONWAY  MEADOWS. 

10  X  15  (25.4  X  38.1). 

Vose  Galleries  sold  Nov.  19,  1962. 

CONWAY  MEADOWS. 

Oil. 

25  1/2  X  41  1/2  (64.8  x  105.4). 

Vose  Galleries  sold  May  10,  1978. 

CONWAY  MEADOWS  AND  MOAT  MOUNTAIN. 
Kennedy  Galleries  (1978). 

CONWAY  MEADOWS  AND  MOUNT 

WASHINGTON.  S/D/L/R. 

1872.   Oil. 

15  X  25  (38.1  X  63.5). 

Vose  Galleries  sold  May  14,  1971. 

CONWAY  MEADOWS  AT  MOUNT 
WASHINGTON.   S/L/R. 
Oil  on  canvas. 

11  3/4  X  17  1/2  (29.8  x  44.6). 
Nassau  County  Museum  catalog, 
1981,  #55. 

CONWAY  MEADOWS,  SUMMER  AFTERNOON. 
Leonard  Auction  (May  22,  1863), 
#35. 

CONWAY  VALLEY. 


1857.   Oil  on  canvas. 

8  1/2  X  12  (21.6  X  30.5). 

Unlocated . 

CONWAY  VALLEY. 

1855-57.   Oil. 

23  3/4  X  30  1/4  (60.3  x  76.8). 

NAD. 

COUNTRY  LANDSCAPE  NEAR  NORTH 

CONWAY,  NEW  HAMPSHIRE. 

Oil. 

20  X  16  (50.8  X  40.6). 

Raydon    Gallery   (1973) . 

CRYSTAL  FALLS. 

1853.  Lithograph. 

Appalachia  (Dec.  1943),  p. 453  - 

459.  From  painting  by  Champney. 

DIANA'S  BATHS  (AUTUMN). 

Lion  Gallery,  1976;  North  Conway 

Exhibition . 

DIANA'S  BATHS,  CONWAY,  NH. 

S/ Center. 

1877.  Oil  on  canvas. 

28  3/4  X  23  1/4  (73.1  x  60.4). 

Signal  Co . 

ECHO  LAKE  AND  FRANCONIA  NOTCH. 
1853.   Chromolithograph. 
Appalachia  (Dec.  1943),  p. 453  - 
459.  From  painting  by  Charapney. 

ELLIS  RIVER  NEAR  JACKSON,  NH. 

Oil. 

7  1/2x9  1/2  (19.1  X  24.1). 

Richard  Bourne,  Inc.  (Nov.  30, 

1974). 

ELLIS  RIVER,  PINKHAM  NOTCH.  S/D. 

1885.   Oil. 

32  1/8  X  47  (81.6  x  119.4). 

Vose  Galleries  sold  March  19, 

1969. 

FOUR  SEASONS. 

Private  collection  (1983). 

GATE  OF  THE  NOTCH  FROM  NEAR 
CRAWFORD  HOUSE. 
Chromolithograph . 
McClinton.  From  a  painting  by 
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Charapney . 

GLEN  ELLIS  FALLS. 

Private  collection  (1983). 

GLEN  ELLIS  FALLS,  BELOW. 
1853.  Chromolithograph. 
Appalachla  (Dec.  1943).  p. 453  - 
459.  From  a  painting  by  Champney. 

GLEN  HOUSE  FROM  MOUNT  WASHINGTON 

CARRIAGE  ROAD. 

Chromolithograph. 

McClinton.  From  a  painting  by 

Champney. 

HART'S    LEDGE,    NORTH   CONWAY. 
Pre-1877;    Leeds    Art    Gallery  (Feb. 
7,    1870). 


JACKSON,    NH. 

1873.      Oil. 

12   1/4   X  18    1/2    (31.1   X  47). 

Richard    Bourne,    catalog  (Aug.    6, 

1974),    #126. 

KEARSARGE . 

1878. 

North   Conway   Library   Exhibition 

(1965). 

KEARSARGE  MOUNTAIN. 

Oil. 

Boston  Art   Club   (May,    1874),    //92. 

KEARSARGE.       S/D/L. 

1870.      Oil. 

9   X   15    1/2    (22.9   x  39.4). 

Private  collection  (1974). 


HAYING  IN  CONWAY  -  LOOKING  AT 
KEARSARGE.   S/D/L/L. 

1871.  Chromolithograph. 
14  X  20  (35.6  X  50.8). 

Nick's  Antiques.  From  a  painting 
by  Champney. 

HAYING  IN  NEW  HAMPSHIRE.  S/D/L/L. 

1872.  Oil. 

10  X  16  (25.4  X  40.6). 

Vose  Galleries  sold  Jan.  20,  1970. 

HUMPHREY'S    LEDGES,    INTERVALE. 

S/L/R. 

Oil   on   canvas. 

8    1/2    X   14    1/2    (21.6   X  36.8). 

Baridoff    Auction    (July    11,    1981). 

INTERVALE. 

Woburn  Public  Library. 

INTERVALE,  1852. 

1852. 

Appalachia  (Dec.  1943),  p. 456. 


KEARSARGE.   S/D/L/R. 
1870.   Chromolithograph. 
Shreve ,  Crump,  &  Lowe;  Boston 
Public  Library. 

LAFAYETTE  MOUNTAINS. 
Pre-1877;  Massachusetts  Acadony  of 
the  Fine  Arts,  Boston,  1st 
exhibition,  1853,  Boston. 

LAFAYETTE  MOUNTAIN  FROM  FRANCONIA, 

NH. 

Pre-1877;  New  England  Art  Union, 

Boston,  1852. 

LAKE  PONDICHERRY  AND  THE  WHITE 

MOUNTAINS. 

Pre-1877;  New  England  Art  Union, 

Boston,  1852. 

LANDSCAPE. 

1870. 

12  X  9  (30.5  X  22.9). 

Unlocated . 


INTERVALES  OF  NORTH  CONWAY. 
Leonard  Auction  (April  20-21, 
1876),  #102. 

JACKSON,  NH. 

1876.   Oil. 

15  3/4  X  9  3/4  (40  x  24.8). 

Smithsonian  list. 


IJ^NDSCAPE,  NEW  ENGLAND  (CONWAY 

MEADOWS?) . 

Oil  on  canvas. 

25  X  18  (63.5  X  45.7). 

Kennedy  Galleries  (1978). 

LANDSCAPE,  SOURCE  OF  THE  SACO. 
Boston  Athenaeum,  1853,  #162. 
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LANDSCAPE,  VIEW  IN  NORTH  CONWAY. 
Leonard  Auction  (October  18, 
1872),  //24. 

MCMILLAN'S  GROVE,  NORTH  CONWAY. 
Leonard  Auction  (April  20-21, 
1876),  #15. 

MILL  BROOK,  NORTH  CONWAY. 

Oil. 

19  X  16  (48. 3  X  40.6). 

Private  collection  (1975). 

MILL  POND,  KEARSARGE  MOUNTAIN, 
NORTH  CONWAY. 

Leonard  Auction  (April  20-21, 
1976),  #111. 

MOAT  MOUNTAIN  FROM  INTERVALE. 
S/L/L. 

C.1870.  Oil. 

15  1/2  X  25  1/4  (39.4  x  64.2). 
White  Mountain  National  Bank, 
North  Conway,  NH;  University  Art 
Gallery  exhibition,  University  of 
New  Hampshire  (1980),  #99. 

MOAT  MOUNTAIN  RANGE. 

North  Conway  Library  exhibition 

(1965). 

MOTE  [sicl  MOUNTAIN  AND  CHOCORUA  - 

A  VIEW  FROM  SUNSET  HILL,  NORTH 

CONWAY. 

Leonard  Auction  (April  11,  1873), 

#11. 

MOUNT  ADAMS  AND  MADISON  FROM  MOUNT 
WASHINGTON  CARRIAGE  ROAD. 
1853.  Chromolithograph. 
Appalachia  (Dec.  1943),  p. 453  - 
459.  From  a  painting  by  Champney. 

MOUNT  CHOCORUA. 
Chromolithograph. 
Private  collection. 

MOUNT  CHOCORUA. 

19th  Century.   Oil. 

12  3/8  x  8  5/16  (31.4  x  21.1). 

Strawbery  Banke ,  Inc.  (1973). 

MOUNT  CHOCORUA. 
Oil. 


24  x  36  (61  x  91.4). 

Vose  Galleries  sold  to  H.C. 

dealer,  on  Oct.  4,  1956. 


Speed , 


S/D. 


MOUNT  CHOCORUA  (KEARSARGE). 

1881.   Oil. 

30  X  25  (76.2  x  63.5). 

Sotheby  PB  (June  5,  1980),  PB  84 

Sale,  sale  #766A,  #163. 

MOUNT  CHOCORUA  FROM  CHOCORUA  LAKE. 

Chromolithograph. 

15  X  24  (38.1  X  61). 

Boston  Public  Library.  From  a 

painting  by  Champney. 

MOUNT  CHOCORUA,  NH. 

1858.   Oil. 

12  X  18  (30.5  X  45.7). 

Boston  Museum  of  Fine  Arts  - 

Karolik  Collection  (1969). 

MOUNT  CLINTON. 

Chromolithograph. 

Private  collection  (1974). 

MOUNT  JEFFERSON. 
Pencil  and  Wash. 
Unlocated  . 

MOUNT  JEFFERSON. 
1853.   Chromolithograph. 
Appalachia  (Dec.  1943),  p. 453  - 
459.  From  painting  by  Champney. 

MOUNT  KEARSARGE. 

1870.  Prang  Chromolithograph. 

15  X  24  (38.1  X  61). 

Boston  Public  Library.  From  a 

painting  by  Champney. 

MOUNT  KEARSARGE. 

Oil  on  panel . 

5x8  (12.7  X  20.3). 

Private  collection  (1983). 

MOUNT  KEARSARGE,  NORTH  CONWAY. 
Boston  Athenaeum,  1859,  #156. 

MOUNT  MOAT  RANGE  FROM  LOCUST  LANE. 

S/L/L. 

1858.      Oil    on   canvas. 

15    1/4    X   23   1/4    (38.8    x  59.1). 

Private  collection  (1980); 
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University  Art  Gallery  exhibition, 
University  of  New  Hampshire 
(1980),  //96. 

MOUNT  MONADNOCK,  NH. 

1859.   Oil. 

26  X  38  (66  X  96.5). 

Richard  Bourne,  catalog  (Aug.  29, 

1970);  Smithsonian  list. 


Old  Print  Shop  Portfolio,  17:5, 
p. 141. 

MOUNT  WASHINGTON  FROM  HIGHLAND 

FARMS,  CARTER  NOTCH.   S/D. 

1881. 

10  X  16  (25.4  X  41). 

Sotheby    PB ,    (June    5,    1980),    PB    84 

Sale,    sale  //766A,    #161. 


MOUNT  WASHINGTON. 

Boston  Athenaeum,    1859,    //185. 

MOUNT  WASHINGTON. 
1853.  Chromolithograph. 
Appalachia  (Dec.  1943),  p. 453  - 
459.  From  painting  by  Champney. 

MOUNT  WASHINGTON. 
PAFA,  1863. 

MOUNT  WASHINGTON. 

Oil. 

15  X  25  (38.1  X  63.5). 

Vose  Galleries  sold  Nov.  5,  1963. 

MOUNT  WASHINGTON. 

Oil. 

Williams  and  Everett  Auction 

(Dec. 6,  1861). 

MOUNT  WASHINGTON  AND  MOORE  POND 
FROM  CONWAY,  NH  (MOAT  MOUNTAIN  AND 
THE  SACO). 
Oil  on  canvas . 

11  1/2  X  19  3/4  (29.2  x  50.2). 
Private  collection  (1983);  3rd 
Annual  Northern  New  England  Art 
Show  at  Mt .  Cardigan  School 
(1973). 

MOUNT  WASHINGTON  AND  THE  ELLIS 

RIVER. 

1890. 

Conway  Library  (1974). 

MOUNT  WASHINGTON  FROM  GOULD'S 

POND. 

NAD,  1859,  #205. 

MOUNT  WASHINGTON  FROM  HIGHLAND 
FARM  ABOVE  JACKSON,  NH. 
1834.   Oil. 
22  X  36  (55.9  x  91.4). 


MOUNT  WASHINGTON  FROM  NORTH 

CONWAY. 

Private  collection  (1983);  PAFA, 

1863,  #195. 

MOUNT  WASHINGTON  FROM  SUNSET  HILL. 

C. 1856-84.   Oil. 

Conway  Historical  Society  (1974). 

MOUNT  WASHINGTON  THE  GLEN  ROAD  (or 
THE  MOUNTAIN).  S/ Reverse. 
Oil  on  panel . 

13  9/16  x  19  5/8  (34.5  x  50). 
Signal  Co . 

MOUNT  WASHINGTON  FROM  THE  MEADOWS 
IN  NO[rth]  CONWAY. 
54  1/2  X  37  1/2  (138.4  x  92.3). 
NAD,  1851,  #60;  AAU,  1852,  #188. 

MOUNT  WASHINGTON  FROM  THE  SACO 
RIVER,  NH. 
1865.   Oil. 

14  X  12  (35.6  X  30.5). 
Private  collection;  Sotheby  PB. 

MOUNT  WASHINGTON,  NORTH  CONWAY 
MEADOWS.  S/D/L/L. 
1870.  Chromolithograph. 
Boston  Public  Library.  From  a 
painting  by  Champney. 

MOUNTAIN  STREAM,  NH  (MOUNT 

WASHINGTON). 

Appalachia  (Dec. 1943),  p. 456. 

NEW  HAMPSHIRE  LAKE  SCENERY  -  MOUNT 

CHOCORUA  IN  DISTANCE. 

Boston  Athenaeum,  1856,  #154. 

NEW  HAMPSHIRE  LANDSCAPE. 
Oil. 

15  3/4  X  23  5/8  (40  x  60). 
Hlrschl  and  Adler  (1968). 
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NEW  HAMPSHIRE  LANDSCAPE  (EARLY 

FALL  SCENE). 

1864.   Oil. 

7  X  10  (17.8  X  25.4). 

Birmingham  Collects:  American  Art 

Since  1776,  Birmingham,  Ala., 

1976. 


ON  ARTIST'S  BROOK,  NORTH  CONWAY, 

NH. 

Boston  Athenaeum,    1859,    //172. 

ON   THE   BEAR  CAMP   RIVER. 

Leonard    Auction   (July    16,    1865), 

//66. 


NORTH  CONWAY. 

1855,  Oil. 

10  3/4  X  19  (27.3  x  48.3). 

NAD. 

NORTH  CONWAY. 

Oil. 

12  X  20  (30.5  X  50.8). 

PAFA,  1863. 

NORTH  CONWAY  IN  JUNE. 

Leonard  Auction  (May  23-24,  1871), 

if  9. 

NORTH  CONWAY  MEADOWS. 

After  1870.  Oil  on  canvas. 

18  X  25  (45.7  X  63.5). 

Baridoff  Auction  (July  11,  1981). 

NORTH  CONWAY  MEADOWS.   S/L/R. 
Oil  on  canvas . 
25  X  30  (63.5  x  76.2). 
Skinner  catalog  (1977). 


ON  THE  INTERVALE  AT  NORTH  CONWAY. 
Boston  Athenaeum,  1857,  #260; 
1858,  //212. 

ON  THE  MEADOWS,  NORTH  CONWAY. 
Boston  Athenaeum,  1858,  #212. 

ON  THE  SACO,  NEW  HAMPSHIRE,  A 

STUDY  FROM  NATURE. 

Leonard  Auction  (April  11,  1873), 

#70. 

OSSIPEE    LAKE. 

5   3/8x9   3/4    (13.7   x  24.8). 

Robert  Goldberg,  dealer  (1983). 

OSSIPEE  PLAIN  AND  LAKE,  AUTUMN. 
Leonard  Auction  (May  23-24,  1871), 
#70. 

OSSIPEE,  NH. 

Oil. 

Boston  Public  Library,  1884,  #50. 


NORTH  CONWAY,  MOUNT  WASHINGTON  IN 

THE  DISTANCE. 

Leonard  Auction  (Dec.  29,  1864), 

in. 

NOTCH  IN  THE  WHITE  MOUNTAINS  FROM 

ABOVE  THE  NOTCH  HOUSE. 

1839-40.   Pencil. 

17  x  11  1/4  (43  X  28.5) . 

Princeton  sketchbook  (1983). 


PEAK  OF  CHOCORUA. 
PAFA,  1863,  #291. 

PICNIC   ON   ARTIST'S    LEDGE, 

OVERLOOKING  CONWAY  MEADOWS,  NH. 

S/D/L/R. 

1874.   Oil. 

30  X  48  (76.2  x  121.9). 

A  private  collector  bought  from 

Vose  Galleries,  Nov.  6,  1961. 


NOTCH  OF  THE  WHITE  MOUNTAINS. 

S/L/L. 

Oil   on   canvas. 

21    3/8    X  35    1/4    (54.3  x  89.5) 

Signal    Co . 

OLD  MAN  OF  THE  MOUNTAIN. 

Oil. 

14  X  20  (35.6  X  50.8). 

Private  collection  (1983). 


PINE  CREEK,  HIGHLAND  FARMS. 

S/ STRETCHER. 

14  X  20  (35.6  X  50.8). 

Sotheby  PB ,  PB  84  Sale  (June  5, 

1980). 

PUDDING  POND.   S/L/R. 
Weygandt ,  The  Heart  of  New 
Hampshire . 

PUMPKIN  TIME  (CHOCORUA). 


( 


i 


r 


36 


1871.  Chromolithograph. 

15  X  24  (38.  1  X  61). 

Boston  Public  Library.  From  a 

painting  by  Giampney. 

RAMBLES,  NORTH  CONWAY,  NH ;  THE... 

Oil. 

Boston   Art    Club    (Jan. 17    -   Feb. 10, 

1877),    #115. 

RATTLESNAKE  LEDGE,  NH . 

Leonard  Auction  (June  16,  1865), 

#66. 

RIPLEY  FALLS  ON  MOUNT  WILLEY. 
History  of  Carroll  County  (N.H.), 
1889.  p. 943. 

SACO  AND  KEARSARGE. 

1890. 

New  Hampshire  Historical  Society. 

SACO  AND  MOAT  MOUNTAIN. 
Chromol i  t hog  raph . 
Private  collection. 

SACO  RIVER  ABOVE  INTERVALE. 
1863.  Oil. 

6  1/8x9  1/4  (15.6  X  23.5). 
Private  collection. 


8  1/4  X  5  1/2  (21  X  14), 

US  Sanitary  Commission,  1864. 

SCENE  IN  NEW  HAMPSHIRE. 
Oil. 

9  1/2  X  15  1/2  (24.1  X  39.4). 
Private  collection  (1973). 

SCENE  IN  NORTH  CONWAY,  N.H. 

1869. 

Society  for  the  Preservation  of 

New  England  Antiquarians. 

SHADY  NOOK,  NORTH  CONWAY. 
NAD,  1858,  #92. 

SKETCHBOOK. 

Conway  Public  Library. 

SOUTH  MOAT  BRIDGE. 

North  Conway  Library  exhibition 

(1965). 

STOP  FOR  A  PICNIC.   S/D/L/R. 

1876.   Oil  on  canvas. 

12  X  18  (30.5  X  45.7). 

Baridoff  Auction  (July  11,  1981). 

STUDY  ON  KEARSARGE  BROOK. 
Boston  Athenaeum,  1857,  #326. 


SACO  RIVER  AND  MOAT  MOUNTAINS, 
NORTH  CONWAY. 

Leonard  Auction  (April  20-21, 
1876),  #117. 

SACO  RIVER  AND  MOTE  [sic] 
MOUNTAIN,  NORTH  CONWAY. 
Leonard  Auction  (April  20-21, 
1876),  #62. 

SACO  RIVER,  NORTH  CONWAY. 

S/D/L/R. 

1874.  Oil  on  canvas. 

24  X  36  (61  X  91.4). 

New  Hampshire  Historical  Society 

(1983). 

SACO  VALLEY. 

1855. 

New  Hampshire  Historical  Society. 

SACO ;  THE . . . 

1863.   Oil  on  board. 


SUMMER  -  JULY  IN  CONWAY. 
Leonard  Auction  (July  16,  1865), 

#1. 

SUMMER  LANDSCAPE.   S/L/R. 
Oil  on  board. 
5x8  (12.7  X  20.3). 
Skinner  catalog  (1977). 

SUMMIT  OF  MOUNT  LAFAYETTE,  A 
SUMMER  HOUSE. 
Chromolithograph. 
McClinton.  From  a  painting  by 
Champney . 

SWIMMERS  AT  SACO  RIVER,  NEAR  NORTH 

CONWAY. 

Oil. 

6  X  13  1/2  (15.2  x  34.3). 

Raydon  Gallery  (1976). 

THE  MOUNTAIN,  WASHINGTON  FROM  THE 
GLEN  ROAD  S/ Reverse. 
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Oil  on  canvas. 

14  X  20  (35.6  X  50.8). 

Skinner  catalog  (1977). 

THOMPSON'S  FALLS  AND  THE  SACO 

VALLEY. 

1855. 

Allen  Handy,  Inc.;  Antiques 

(November,  1963). 

UNDER  THE  ELMS  NEAR  NORTH  CONWAY, 

NH. 

Leonard    Auction    (April    11,     1873), 

//83. 

VALLEY  OF  THE  SACO. 

Boston   Athenaeum,    1858,    //107. 

VALLEY  OF  THE  SACO,  NEAR 
FRYEBURGE,  ME.;  THE... 
25  1/2  X  35  1/2  (64.8  x  90.2). 
NAD,  1851,  #415;  AAU,  1852,  #198. 

VIEW  FROM  CONWAY,  1876. 

1876. 

North  Conway  Library  exhibition 

(1965). 

VIEW  OF  LAFAYETTE  MOUNTAIN  FROM 
LITTLETON,  AUTUMN  EFFECT. 
Pre- 1877;  New  England  Art  Union, 
Boston,  1852. 

VIEW  OF  THE  WHITE  MOUNTAINS. 

Oil  on  canvas . 

32  X  21  (81.3  x  53.3). 

New  Hampshire  Historical  Society, 

exhibition  (July  4  -  Sept.  1 

1965). 

VILLAGE  PASTURE. 
1870.  Chromolithograph. 
16  X  24  (40.6  X  61). 
Private  collection. 

WEST  OSSIPEE,  AUGUST  22,  1863. 
1863.  Pencil. 
4  1/2x7  (11.4  X  17.8). 
Private  collection. 

WHITE  MOUNTAIN  BROOK,  NORTH 

CONWAY,  NH. 

Jordan  Marsh  Galleries,  1896, 

#132. 


WHITE  MOUNTAIN  GORGE;  THE... 
Boston  Athenaeum,  1861,  #303. 

WHITE  MOUNTAIN  NOTCH,  FROM 

FRANKENSTEIN  CLIFF,  LOOKING  SOUTH. 

Oil. 

Boston   Art    Club    (Jan. 15   -   Feb.    8, 

1879),    #161. 

WHITE  MOUNTAIN  SCENE. 
Pre-1877;  Metropolitan  Fair  to 
U.S.  Sanitary  Commission,  N.Y. 
1864. 

WHITE  MOUNTAINS  (10  views). 
After  1875.  Chromolithographs. 
Dartmouth  or  Boston  Public 
Library.  From  paintings  by 
Champney . 

WHITE  MOUNTAINS  AND  WALKER'S  POND 

FROM  EATON,  NH. 

Oil. 

Boston  Art    Club   (Jan.    15   -  Feb.    8, 

1879),    #5. 

WHITE  MOUNTAINS  FROM  NORTH  CONWAY, 

WINTER  SUNSET. 

1858. 

Currier  Gallery  of  Art  catalog, 

1973,  #2;  Bierstadt  exhibition. 

New  Bedford,  1858,  #115;  NAD, 

1858,  #461;  Pre-1877. 

WHITE  MOUNTAINS  IN  WINTER  FROM  THE 
ARTIST'S  STUDIO;  THE...  S/D. 
1863.   Oil  on  board. 
5x7  (12.7  X  17.8). 
Christie's  (October  28,  1980), 
#57. 

WHITE  MOUNTAINS,  NH. 
Private  Collection. 

WHITE  MOUNTAINS,  NH. 

Oil. 

16  X  24  (40.6  X  61). 

Sotheby  PB  (1969). 

WHITE  MOUNTAINS,  SUNSET;  THE... 
Boston  Athenaeum,  1857,  #318. 

WHITE  MOUNTAINS;  THE...  (MOUNT 
WASHINGTON).   S/D/L/R. 
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1856  or  1858.   Oil  on  board. 
7  1/4  X  11  3/4  (18.4  X  29.8). 
Bartfield  Gallery  catalog  //110-#7, 

WHITE  OAK,  A  NEW  ENGLAND 

LANDSCAPE. 

1870. 

12  X  9  (30.5  X  22.9). 

Smithsonian  list. 

WINTER  IN  THE  WHITE  MOUNTAINS, 
VIEW  FROM  NORTH  CONWAY. 
I^onard  Auction  (Oct.  18,  1872), 
#40. 

WOODLAND  SCENE.   S/L/L. 

New  Hampshire  Historical  Society. 


CHAMPNEY,  EDHIN  GRAVES 

Born  1842.  Died  1899. 
Champney  studied  briefly  with  his 
uncle,  Benjamin  Champney,  in  North 
Conway  in  1861.  The  elder  Champney 
encouraged  him  to  continue,  but 
Edwin  showed  no  inclination  to 
pursue  a  career  in  art . 


Information  courtesy  of  Vose 
Galleries,  Boston,  Ma.  and  Phyllis 
F.  Greene. 

WHITE  MOUNTAINS  FROM  NORTH  CONWAY. 

C.1890.   Oil. 

20  X  16  (50.8  X  40.6). 

Minute  Man  National  Historic  Park, 

Concord,  Ma.;  Smithsonian  list. 


CHAPMAN 

Possibly  John  Gadsby  Chapaan. 

B,  C&ll,  DAB,  F,  G&W,  K,  N,  R,  T 
Born  Alexandria,  Va . ,  Dec.  8, 
1808.  Died  Brooklyn,  N.Y.,  Nov. 
28, 1889. 

A  founder  of  the  Apollo  Gallery, 
Chapman  was  a  prolific  artist,  and 
known  for  his  etchings.  Living  in 
Italy  until  1831,  he  was  listed  as 
a  book  illustrator  in  the  New  York 
City  directory  in  1834.  He  exhibi- 
ted for  many  years  at  the  Boston 
Athenaeum,  PAFA,  AAU  and  the  NAD. 
He  was  elected  to  the  National 


Academy  in  1836  and  was  a  founder 
of  the  Century  Association. 

WHITE  HILLS  OF  NEW  HAMPSHIRE. 
Pre-1877;  Art  Journal  Supplement, 
1857,  p. 57,  Cosmopolitan  Art 
Association. 


CHRISTIE,  Mrs.  E.A. 
Possibly  Mrs.  Alexander  E. 
Christie. 

A,  R 

Active  1867-1868. 

Research   has   discovered   little 

about  this  artist  except  that  she 

exhibited  at  the  Boston  Athenaeum 

in  1867  and  the  PAFA  the  following 

year . 

MOUNT  WASHINGTON. 
PAFA,  1868,  #136. 


CHURCH,  FREDERIC  EDHIN 

B,  C,  Ce,  C&H,  DAB,  F,  G&W,  Ka,  N, 
R,  S,  T 

Born  Hartford,  Cn . ,  May  4,  1826. 
Died  New  York,  N.Y.,  April  7, 
1900. 

In  1844,  at  the  age  of  18,  Church 
became  the  only  pupil  Thomas  Cole 
ever  accepted.  He  was  soon  profi- 
cient enough  to  begin  his  long 
years  of  exhibiting.  He  became  an 
associate  member  of  the  NAD  in 
1849  and  a  member  the  following 
year  at  which  time  he  was  also 
elected  a  member  of  the  Century 
Association  (N.Y.C.).  Church  tra- 
velled from  the  artic  to  the  tro- 
pics in  search  of  material  for  his 
elegant  paintings  for  which  he 
gathered  copious  sketches.  His 
paintings  were  often  of  extremely 
large  size,  and  they  enthralled 
crowds  with  their  realistic,  tech- 
nical virtuosity.  Church's  studio 
was  in  the  10th  Street  Studio 
Building  in  New  York  from  1858  to 
1887.  In  1876,  he  suffered  his 
first  attack  of  "inflamatory  rheu- 
matism" which  led  him  to  try  to 
paint  with  his  left  hand.  He  was  a 
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founding  trustee  of  the  Metropoli- 
tan Museum  In  New  York  City  and 
served  with  the  institution  from 
1870-1887.  By  1880  Church's  paint- 
ing activity  declined  markedly, 
and  he  turned  his  interest  to  the 
embellishment  of  his  home,  Olana, 
in  Hudson,  N.Y.  (now  a  museum  to 
his  memory) . 


Select  Bibliography: 
♦Archives  of  American  Art,  Roll 
DDU-1. 

*Myron  H.  Avery,  "The   Artist  of 
Katahdin,"  Appalachia,  Vol.  25 
(1944-45),  p. 147-154. 
*David  C.  Huntington,  The  Land- 
scapes of  Frederic  Edwin  Church, 
New  York:  George  Braziller,  Inc.; 
1966. 

♦Elizabeth  Linquist-Cook,  "Fred- 
eric Church's  Stereographic 
Vision,"  Art  in  America,  61:3 
(1973),  p. 70-75. 

♦National  Collection  of  Fine  Arts, 
Frederic  Edwin  Church,  Washington, 
D.C.:  Smithsonian  Institution; 
1966. 

♦Clara  Endicott  Sears,  Highlights 
Among  the  Hudson  River  Artists , 
Boston:  Houghton  Mifflin,  1947, 
pp.  98-108. 

♦Stebbins,  Theodore  E.  Jr.  Close 
Observation:  Selected  Oil  Sketches 
By  Frederic  E.  Church.  Washington, 
D.C.:  Smithsonian  Institution 
Press;  1978. 

♦University  of  Pennsylvania 
catalog ,  Paintings  from  the  Hudson 
River  School  (Jan. -March,  1981), 
p. 54. 

AUTUMN  LANDSCAPE  (or  MOUNT 

WASHINGTON  AND  CONWAY  MEADOWS) 

(Formerly  NEW  HAMPSHIRE 

LANDSCAPE) . 

C.1850. 

Olana;  Frick  Art  Reference  Library 

Print  #56705. 

AUTUMN  LANDSCAPE,  COWS  AND  STREAM. 

C.1850. 

Private  Collection  (1983);  Olana; 

Frick  Art  Reference  Library 


Reprint  #56790. 

INTERVALE  AT  NORTH  CONWAY 
(Formerly  A  Catskill  Landscape). 
C.1856.  Oil  on  canvas. 
13  1/2  X  19  3/4  (34.3  x  50.2). 
Private  Collection  (1983); 
University  Art  Gallery  exhibition, 
University  of  New  Hampshire 
(1980),  #46;  Kennedy  Galleries 
(1978). 

LANDSCAPE  WITH  MOUNTAINS  AND  LAKE 

(CHOCORUA) . 

C.1850. 

Olana;  Frick  Art  Reference  Library 

Reprint  #56753. 


CLOUGU,  D.A. 

Nothing  is  presently  known  about 
this  artist. 

FRANCONIA  NOTCH  FROM  WEST  CAMPTON, 

NH. 

Leonard  Auction  (Jan.  28,  1873), 

#61. 


CLOUGH,  GEORGE  LAFAYETTE 

Ce,  G&W,  N,  S 

Born  Auburn,  N.Y. ,  Sept.  18,  1824. 
Died  Auburn,  N.Y.,  Feb.  20,  1901. 
At  the  age  of  20,  Clough  studied 
under  Charles  Loring  Elliott 
(1812-1868)  and  began  exhibiting 
at  the  NAD  in  1848.  In  1850  he 
travelled  to  Europe  and  on  his 
return  in  the  1860s  worked  in 
Cleveland  as  a  commercial  artist, 
coloring  and  copying  photographic 
portraits.  He  moved  to  New  York 
and  was  a  frequent  exhibiter  at 
the  Brooklyn  Art  Association  and 
Boston  Art  Club.  He  returned  to 
his  birthplace  in  1896  where  he 
became  ill  and  never  painted 
again. 


Bibliography: 

♦Kennedy,  Terance  J. ,  "Art  and 
Professional  Artists  of  Cayuga 
County,"  Auburn  Daily  Advertiser, 
March  14,  1878,  republished  by  the 
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Auburn  Historical  Society. 
*Witthoft,  Brucia,  "George  L. 
Clough,  Painter",  Antiques ,  (July, 
1982),  pp. 130-137. 

A  NOTCH  IN  THE  WHITE  MOUNTAINS 

(PROBABLY  FRANCONIA). 

Oil  on  board . 

Kennedy  Quarterly,  5:4  (August, 

1965),  p. 274;  Smithsonian  list. 


COATES,  EDMUND  (OR  EDHIN  OR 
EDWARD)  C. 

C,  Ce ,  G&W,  K 

Born  England,  1816.  Died  Brooklyn, 
N.Y.,  Aug.  12,  1871. 
Coates'  name  appeared  in  the  New 
York  City  Directory  in  1843  and  in 
the  Brooklyn  directory  from  1844 
through  1871.  A  view  of  Niagara 
Falls  is  signed  and  dated  1845. 
Though  generally  listed  as  "ar- 
tist" or  "painter,"  in  1858-1859 
he  was  listed  as  "Coates  and  Com- 
pany, Picture  Frames."  The  subject 
matter  for  his  paiatings  was 
largely  drawn  from  the  engravings 
in  American  Scenery,  after  William 
H.  Bartlett,  though  at  least  one 
large  work  is  an  allegorical  sub- 
ject. Coates  was  an  accomplished 
professional  artist  of  the  roman 
tic  school. 


Information  courtesy  of  S.  Morton 
Vose ,  Vose  Galleries,  Boston,  Ma. 

VIEW  OF  MEREDITH  (Formerly  NEW 

HAMPSHIRE  LANDSCAPE)  (after 

Bartlett).      S/D/L/L. 

1863.   Oil  on  canvas. 

23  1/2  X  35  1/2  (59.7  x  90.2). 

Kennedy  Galleries  (1980). 


COBB,  CORNELIA  DRAKE  (MRS.  LYMAN 
COBB,  JR.) 

C,  Ce ,  N,  K 

Born  probably  Little  Falls,  N.Y. , 

1825.  Died  Yoakers  or  New  York, 

N.Y. ,  Sept.  14,  1901. 

Married  at  20,  Cornelia  Drake  Cobb 

moved  to  New  York  City  with  her 


husband.  Her  earliest  known  work 
was  executed  the  following  year, 
1845.  In  1849  she  exhibited  at  the 
AAU  in  1855  and  1872  at  the  NAD. 

MOUNT  LAFAYETTE. 
NAD.  1872,  #176. 


CODMAN,    CHAEtLES 

A,    Ce,    G&W 

Born  Portland,  Me  (Boston 
Athenaeum  notes  indicate  Boston) , 
1800.  Died  Portland,  Me.,  Sept. 
11,  1842. 

A  largely  self-taught  artist.  Cod- 
man  painted  clock-faces  for  Simon 
Willard,  the  clockmaker,  and  mili- 
tary standards  and  signs  in  Port- 
laud,  Maine.  As  early  as  1819  he 
was  mentioned  with  John  S.  Blunt 
in  the  Concord  (N.H.)  Patriot  for 
October  4.  He  first  exhibited  at 
the  Boston  Athenaeum  in  1828,  and 
at  the  NAD  in  1832  and  1838.  His 
paintings  have  a  gloomy,  imagina 
tive  grandeur . 


Bibliography: 

*University  of  Pennsylvania, 

Paintings  of  the  Hudson  River 

School ,  catalog,  (Jan-March, 

1981),  p. 56. 

*Clara  Endicott  Sears,  Highlights 

Among  the  Hudson  River  Artists, 

Boston:  Houghton  Mifflin,  Co., 

1947,  p. 55-56. 

FOOTBRIDGE  IN  THE  WILDERNESS. 

S/L/R. 

1830.   Oil  on  canvas. 

25  1/2  x  38  1/2  (64.8  x  97.8). 

Portland  Museum  of  Art. 

FRANCONIA  NOTCH. 

Oil. 

21  5/8  x  27  3/4  (54.9  x  70.5). 

Private  collection  (1960); 

Smithsonian  list. 

LANDSCAPE.   S/D/L/L. 
1828.  Oil  on  canvas. 
30  1/4  x  40  (76.8  x  101.6). 
Portland  Museum  of  Art. 
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VIEW  OK  THE  NOTCH  IN  THE  WHITE 

MOUNTAINS. 

Boston  Athenaeum,  1830,  #21. 

VIEW  OF  THE  WHITE  HILLS. 
Pre-1877;  Maine  Charitable 
Mechanic  Association  (Sept,  21 
Oct.  6,  1838),  Portland  (see 
Portland  Museum  of  Art  for 
information) . 

WILLEY  SLIDE;  THE... 
Conway  Library. 


CODMAN  (or  COLMAN),  JOUM  AMORY 

C,  G&W 

Born  1824.  Died  1886. 

Codraan  was  a  portrait  and  marine 

painter  who  gave  his  address  as 

Portland,  Me.  when  he  exhibited  at 

the  Apollo  Association  in  1839  at 

the  tender  age  of  15.  He  was  in 

Boston   from   1849   to   1860   and 

exhibited  at  the  AAU  in  1849  and 

the  Boston  Athenaeum  in  1856. 

NEAR  EAGLE  CLIFF,  FRANCONIA,  NH. 
Pre-1877;  Art  Association 
exhibition,  1865,  Mechanic's  Hall, 
Montreal  (Feb.  27,  1865). 

NEW  HAMPSHIRE  LANDSCAPE  WITH 

FIGURES. 

1849.   Oil. 

34  X  42  (86.4  x  106.7). 

Parke-Bernet  (1964). 

SACO  RIVER,  NORTH  CONWAY,  NH. 
October,  1847.   Oil. 
12  x  15  (30.5  X  38.  1). 
Parke-Bernet  (1964). 

VIEW  OF  MOUNT  WASHINGTON  FROM 
NORTH  CONWAY. 

Pre-187  7;  New  England  Art  Union, 
Boston,  1852. 

WHITE  MOUNTAIN  SCENERY. 
Pre-1877;  New  England  Art  Union, 
Boston,  1852. 


Nothing  is  presently  known  about 
this  artist. 

NOTCH  OF  THE  WHITE  MOUNTAINS 

(Engraved  by  Gilbert). 

Before  1823.   Woodcut. 

Engraved  by  Gilbert.  Same  view  as 

in  1823  Gazeteer ,  but  this  view 

most  probably  came  first. 


COLE,  CHARLES  OCTAVIUS 

G&W,  S 

Born  Newburyport,  Ma.,  July  1, 
1814.  Died  probably  Portland,  Me., 
1858. 

Mostly  known  as  a  portrait  paint- 
er. Cole  produced  some  landscapes. 
He  worked  in  New  Orleans,  La.  from 
1838  to  1841  and  then  settled  in 
Portland  ,  Me  .  where  he  remained  at 
least  until  1856.  Though  it  is 
thought  that  he  died  in  1858,  one 
of  his  paintings  was  exhibited  at 
the  Brooklyn  Art  Association  in 
1877,  perhaps  posthumously. 


Bibliography: 

*Maine  Library  Bulletin,  V.13, 

July -Oct . ,  1927,  p. 7  mentions  him. 

IMPERIAL  KNOB  AND  GORGE,  WHITE 

MOUNTAINS  OF  NH  (or  WHITE 

MOUNTAINS  OF  NEW  HAMPSHIRE). 

S/D/REVERSE. 

1853.   Oil  on  canvas. 

44  7/8  X  36  1/8  (114  x  91.8). 

Adams,   Davidson  &   Co . ,   Antiques 

(Sept.    1968).    Brooklyn  Museum 

(1976). 

MOUNT  CARTER. 

Pre-1877,  Maine  Charitable 
Mechanic  Association  (Oct.  4, 
1859),  Portland,  Me.;  BIAP. 

VIEW  OF  MOUNT  MORIAH  FROM  STATION 
HOUSE  AT  GORHAM,  NH.   S/L/R. 
1850.   Oil  on  canvas. 
22  7/8  X  36  5/8  (58.1  x  93). 
Portland  Museum  of  Art  (1977); 
Smithsonian  list. 


COFFIN,  R.A. 
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COLE,  ROBERT 

Nothing  is  presently  known  of  this 
artist . 

MOUNT  CARTER. 

Oil. 

Dartmouth  National  Bank  (1974). 


COLE,  THOMAS 

A,  B,  C,  Ce,  C&H,  DAB,  F,  G&W,  K, 
Ka,  N,  R,  S,  T 

Born  Bolton-le-Moors,  England, 
Feb.  1,  1801.  Died  Catskill ,  N.Y., 
Feb.  11,  1848. 

Dubbed  the  founder  of  the  Hudson 
River  School,  Cole  was  apprenticed 
to  a  calico  designer  and  wood  en- 
graver in  England  before  he  came 
to  the  U.S.  with  his  family  in 
1818.  He  helped  to  found  the  NAD 
in  1826.  The  rest  of  his  life  he 
spent  much  of  his  time  sketching 
from  nature  in  the  Catskills, 
White  Mountains,  Adirondacks  and 
coast  of  Maine.  In  1827  at  the 
behest  of  Daniel  Wadsworth,  Cole 
visited  the  White  Mountains  for 
the  first  time.  He  visited  the  New 
Hampshire  mountains  again  a  year 
later  with  fellow  artist  Henry 
Cheever  Pratt,  only  eight  years 
after  the  first  footpath  was 
opened  to  Mount  Washington.  He 
returned  to  New  Hampshire  for  the 
last  time  in  1839.  In  the  winters, 
Cole  returned  to  his  New  York 
studio  to  paint  romantic  amalgama- 
tive  grand  and  enormous  allegori- 
cal works  such  as  the  VOYAGE  OF 
LIFE  and  the  COURSE  OF  EMPIRE  from 
the  accumulated  sketches  of  his 
summer  excursions.  Though  he  pre- 
ferred allegorical  subjects,  he 
also  painted  many  landscapes , 
often  at  the  specific  request  of 
patrons.  All  his  paintings  are 
romantic  in  vein,  for  Cole  felt  it 
his  duty  to  depict  nature,  especi- 
ally American  nature,  as  the  "vis- 
ible hand  of  God."  From  1829  to 
1832,  Cole  travelled  abroad  but 
his  unique  genius  was  not  affected 
by  Old  World  contacts.   His  only 


pupil   was   his   neighbor   in  Cat 
skill,  Frederic  Church. 


Select  Bibliography: 
*Albany  Institute  of  History  and 
Art,  catalog.  The  Works  of  Thomas 
Cole,  1801  -  1848,  Albany,  N.Y., 
1941. 

*American  Archives  of  Art,  Rolls 
D6,  D39,  D40,  ALC1-ALC4,  N582. 
*Campbell,  Catherine  H.,  "TWo' s 
Company:  The  Diaries  of  Thomas 
Cole  and  Henry  Cheever  Pratt  on 
Their  Walk  Through  Crawford  Notch, 
1828,"  Historical   New  Hampshire, 
33:4  (Winter,  1978),  pp. 109-133. 
*Noble ,  Louis  Legrand ,  The  Life 
and  Works  of  Thomas  Cole,  New 
York:  1853"! 

*Perry,  Ellwood  C,  III,  "Thomas 
Cole  and  the  Problem  of  Figure 
Painting,"  American  Art  Journal, 
4:1  (Spring,  1972),  pp. 66-86. 
*Perry,  Ellwood  C,  III.  "Gothic 
Elegies  for  an  American  Audience: 
Thomas  Cole's  Repackaging  of 
Lnported  Ideas ."  American  Art 
Journal,  7:2  (Nov.  1976),  p. 26-46. 
*Sears,  Clara  Endicott.  Highlights 
Among  the  Hudson  River  Artists . 
Boston:  Houghton  Mifflin  Co.; 
1947,  p. 57-97. 

*Wadsworth  Atheneum,  One  Hundred 
Years  Later,  catalog,  Hartford, 
Cn.,  1948. 

1839-44  SKETCHBOOK. 

Pencil . 

Princeton  Art  Museum  (1983); 

Record  of  the  Princeton  Art 

Museum,  15:1  (1956),  p. 1-23. 

A  VIEW  OF  THE  PASS  CALLED  THE 
NOTCH  OF  THE  WHITE  MOUNTAINS. 
NAD,  1840,  #49. 

ALTON  BAY,  WINNIPISSAGEE  (sic]. 
Pencil . 

11  3/16  X  16  15/16  (28.4  x  43). 
Princeton  Art  Museum  (1979). 

ANSIEDER'S    BLOCKHAUS    (NOTCH 

HOUSE). 

1828.    Engraving. 
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John   Tallis   and    Co.,    London,    1830. 

AUTUMN   TWILIGHT,    VIEW   OK    CORWAY 
PEAK    (CHOCORUA).       S/L/R. 
1834.      Oil   on  wood   panel. 
14    X   19    1/2    (35.6    X  49.5). 
New-York  Historical    Society 
(1980);    University   Art    Galleries 
catalog.   University  of   New 
Hampshire    (1980),    #10;    NAD,    1835, 
#37. 

BRIDGE   OF    FEAR    (NH    PROVENANCE). 
Pencil   on   paper. 
7   7/8x9    3/8    (20   x  23.8). 
Boston   Athenaeum. 

CHOCORUA 'S    CURSE. 

1827-29. 

Boston  Athenaeum,  1830,  #72;  The 

Token,  1830. 

CORWAY  PEAK,  NH  (CHOCORUA). 

S/D/L /Center. 

1844.      Oil. 

18   X  24    (45.7   X  60.9). 

Randolph-Macon  Women's  College; 

Crayon,  1858,  p. 268. 

FLUME  IN  THE  WHITE  MOUNTAINS. 
1827,  Black  ink  and  grey  wash. 
14  1/2  X  10  1/2  (36.8  x  26.7). 
Detriot  Institute  (1983). 

FLUME  IN  THE  WHITE  MOUNTAINS. 

(another  view)  . 

Detriot  Institute  (1983). 

HOME  IN  THE  WOODS  NEAR  MOUNT 
CHOCORUA,  NH.   S/L/R. 
1847.   Oil  on  canvas. 
44  X  66  (111.8  X  167.6). 
Reynolda  House  collection, 
Winston-Salem,  NC  (1970);  Kennedy 
Galleries,  1969. 

HUNTER'S  RETURN;  THE... 

1845. 

7  1/2  X  10  (19.1  X  25.4). 

Rochester  Museum  catalog. 

IN  CENTRE  HARBOR. 

1829. 

Wadsworth  Atheneum. 


LAKE  IN  NEW  HAMPSHIRE. 
4.1  X  5.  1  (includes  frames). 
New-York  Historical  Society 
(April,  1974),  p. 95,  fn.lO; 
Exhibited  in  London,  1831. 

LAKE  WINNIPESAUKEE,  NH. 

C.  1827-28.   Oil  on  canvas. 

24  1/2  X  34  1/2  (62.3  x  87.7). 

Albany  Institute  of  History  and 

Art  (1980);  University  Art  Gallery 

catalog.  University  of  New 

Hampshire  (1980),  #12. 

LANDSCAPE  (UPPER  SANDWICH  RANGE). 
C.1839.   Oil  on  canvas. 

22  5/8  X  18  5/8  (57.5  x  47.3). 
Chicago  Art  Institute. 

LANDSCAPE,  VIEW  OF  MOUNT 

WASHINGTON. 

Pre-1877;  Western  Art  Union, 

Masonic  Hail  (Nov.  8,  1847). 

LAST  OF  THE  MOHICANS  (CHOCORUA); 

THE...   S/D/ Center. 

1827.   Oil  on  canvas. 

28  1/4  x  40  1/16  (71.8  x  101.8). 

New-York  Historical   Society. 

MOUNT  CHOCORUA. 

C. 1827-28.   Oil  on  canvas. 

23  1/4  X  32  1/4  (59.1  x  81.9). 
Whitney  Downtown  (1980);  IBM 
Gallery  of  Arts  and  Sciences 
(1951). 

MOUNTAIN  FORD;  THE... 
C.1846.  Pencil  with  chalk. 

6  13/16  X  9  13/16  (17.3  x  24.9). 
Corcoran  Gallery  (1979). 

MOUNTAIN  FORD;  THE... 

1846.  Oil. 

28  1/4  X  40  1/16  (71.8  x  101.8). 

Metropolitan  Museum,  Morris  K 

Jessup  collection. 

NEAR  CONWAY,  NH. 

C.1828.   Pen  and  black  ink. 

7  x  10  1/2  (17.8  X  26.7). 
Boston  Museum  of  Fine  Arts  - 
Karolik  collection  (1983). 
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NORTHWKST  BAY,  LAKE  WINNEPESAUKEE. 
1828?   Oil. 

18  3/4  X  26  (47.6  x  66). 
Wadsworth  Atheneum  (1974). 

NOTCH  IN  THE  WHITE  MOUNTAINS 

(CRAWFORD  NOTCH).   S/D/L/L. 

1839.   Oil  on  canvas. 

40  X  60  1/2  (or  61  1/2)  (101.6  x 

156). 

National  Gallery  of  Art  (1976). 

PEACE  AT  SUNSET  (OR  EVENING  IN  THE 

WHITE  MOUNTAINS).   S/L/R. 

Oil  on  canvas . 

27  1/8  X  32  1/4  (68.9  x  81.9). 

MH  De  Young  Memorial  Museum,  San 

Francisco  (1959). 

PIC-NIC  (CHOCORUA  IN  BACKGROUND); 

THE... 

1846.   Oil. 

44  7/8  x  71  7/8  (121.6  x  182.6). 

Brooklyn  Museum  (1983). 

SOLITARY  LAKE  IN  NEW  HAMPSHIRE. 
1830.  Oil. 

Taconic  State  Park  Commission 
(1969);  Olana;  American  Art 
Journal,  1:2  (1969),  p. 51. 

STORM  NEAR  MOUNT  WASHINGTON. 
1828.   Oil. 

19  3/4  X  26  1/8  (50.2  x  66.4). 
Yale  University  Art  Gallery 
(1983);  Wadsworth  Atheneum  catalog 
(1976). 

STUDY  FOR  THE  MOUNTAIN  FORD. 

C.1846. 

6  13/16  X  9  13/16  (17.3  x  24.9). 

Corcoran  Gallery  catalog  (July  21 

to  Sept.  2,  1979). 

SUMMER  TWILIGHT,  A  RECOLLECTION  OF 
A  SCENE  IN  NEW  HAMPSHIRE. 
NAD,  1835,  #25. 

THREE  LANDSCAPE  VIEWS  ON  THE 
WINNIPISOGE  (sic]  LAKE. 
AAU,  1828,  #3. 

VIEW  FROM  THE  SUMMIT  OF  MOUNT 
WASHINGTON. 


NAD,  1828,  //107. 

VIEW  IN  NEW  HAMPSHIRE. 
AAU,  1833,  //173. 

VIEW  IN  THE  WHITE  MOUNTAINS. 
1827.   Pencil  with  pen  and  ink. 
14  1/2  X  10  1/2  (36.8  X  26.7). 
NAD,  1828,  #2 

VIEW  NEAR  CONWAY. 

Engraving  . 

44  X  66  (111.8  x  167.6). 

Boston  Athenaeum  catalog,  Plate 

XVI. 

VIEW  NEAR  CONWAY. 

1827-28.   Engraving. 

Private  collection;  engraved  from 

Hinton  by  Fenner  Sears . 

VIEW  NEAR  TAMWORTH,  NEW  HAMPSHIRE. 
1827.   Pencil  with  pen  and  ink. 
14  1/2  X  10  1/2  (36.8  x  26.7). 
Boston  Athenaeum  catalog;  Roche 
catalog,  //65. 

VIEW  OF  CORROWAY  [sic]  PEAK,  NH. 
NAD,  1828,  #48. 

VIEW  OF  THE  SLIDES  THAT  DESTROYED 

THE  WHILLEY  [sic]  FAMILY,  WHITE 

MOUNTAINS. 

1830-35.   Lithograph. 

Albany  Institute  of  History  and 

Art  (1976);  Imbert's  Lithograph. 

VIEW  OF  THE  WHITE  MOUNTAINS  IN  NEW 

HAMPSHIRE. 

9  X  13  (22.9  X  33). 

Wadsworth  Museum;  Pre-1877. 

VIEW  OF  THE  WHITE  MOUNTAINS,  NH 

(MOUNT  WASHINGTON). 

Spring,  1827.   Oil. 

25  1/2  X  35  (64.8  x  88.9). 

Wadsworth  Museum,  Hartford,  Cn . 

(1974). 

VIEW  ON  LAKE  WINNIPISEOGEE  [sic], 

S/D/L/ Center. 

1828. 

19  3/4  X  26  1/8  (50.2  x  66.4). 

Wadsworth  Atheneum;  NAD,  1829, 
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#54. 

WHITE  MOUNTAINS  SKETCH. 

Boston  Athenaeum  catalog,  p.41. 

WHITE  MOUNTAINS,  MOUNT  CHOCORUA. 
Oil  on  canvas . 

11  3/4  X  17  1/4  (29.8  x  43.8). 
Kennedy  Quarterly.  9:2  (1969), 
p. 87. 

WHITEFACE  MOUNTAIN,  NEW  HAMPSHIRE. 

Oil. 

24  X  28  (61  X  71.  1). 

Private  collection  (1975);  BIAP. 

Attrituted  : 

MOUNT  WASHINGTON  FROM  THE  UPPER 

SACO  INTERVALE. 

Oil  on  canvas. 

17  X  32  (43.2  X  81.3). 

Smithsonian  list. 


COLEMAN,  CHARLES  CARYL 

A,  Ce ,  C&H,  UAB,  F,  G&W,  N,  S 
Born  Buffalo,  N.Y.,  April  25, 
1840.  Died  Capri,  Italy,  Dec.  4, 
1928. 

Coleman  studied  under  William  H. 
Beard  and  in  1864  exhibited  at  the 
Boston  Athenaeum.  He  was  an  asso- 
ciate of  the  NAD  who  spent  most  of 
his  life  in  Italy.  He  was  a  close 
friend  of  Elihu  Vedder  and  fre- 
quently sent  paintings  to  the  NAD 
from  1864  to  1897. 

VIEW  ON  THE  ANDROSCOGGIN. 
Boston  Athenaeum,  1864,  #268. 


COLMAN  (OR  COLEMAN),  SAMUEL  JR. 

A,  B,  C,  C&H,  UAB,  G&W,  K,  Ka ,  S, 

T 

Born  Portland,  Me.,  March  4,  1832. 

Died  New  York,  N.Y.,  March  24, 

1920. 

Though      Samuel      Colman's      name      is 

generally  spelled  with  an  "e" ,  the 

family  spelled  the  name  "Colman" 

and  the  Aldine  Press  in  its  art 

column  1868-1879  referred  to  the 

artist  as  Colman.  He  studied  under 


Asher  Durand  and  became  an  asso- 
ciate of  the  NAD  in  1854  and  an 
academician  ten  years  later.  In 
1866,  he  helped  found  the  Society 
of  Painters  in  Water-Color  and  was 
its  first  president.  He  became 
interested  in  etching  in  1867  and, 
in  1877,  at  the  founding  of  the 
New  York  Etching  Club,  exhibited  a 
number  of  landscapes  etchings.  He 
spent  the  summer  of  1856  in  Jack- 
son, N.H.  sharing  a  studio  with 
his  brother-in-law,  Aaron  Draper 
Shattuck.  The  Crayon  of  that  year 
noted  "Mr.  Colman  had  made  wide 
advances  on  all  his  previous  stu- 
dies.... He  has  a  study  of  Mote 
[sic]  Mountain  and  the  Ledges  at 
North  Conway,  with  a  wheat-field 
in  the  foreground."  As  early  as 
1853,  he  exhibited  at  the  NAD  and 
shortly  thereafter  at  the  Boston 
Athenaeum.  He  was  also  a  frequent 
exhibitor  at  the  Brooklyn  Art 
Association.  He  visited  Spain  and 
Morocco  and  painted  scenes  in  a 
combination  of  pastel  and  guache. 
He  was  a  partner  of  Louis  Comfort 
Tiffany  in  interior  design  and 
worked  on  Samuel  Clemens  house  in 
Hartford,  Cn . .  For  a  time  he  was  a 
member  of  the  Century  Association, 
but  resigned  in  1884. 


Bibliography: 

*American  Archives  of  Art,  Roll 

832. 

*Craven,   Wayne,    "Samuel   Colman 

(1832-1920):    Rediscovered    Painter 

of   Far-Away   Places,"    American  Art 
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ARTIST'S  BROOK,  NORTH  CONWAY. 
Boston  Athenaeun,  1858,  #227. 

AUTUMN  LANDSCAPE. 

Oil  on  canvas . 

14  3/4  X  23  3/4  (37.5  x  60.5). 

Signal  Co . 

BIRCH  TREES,  NORTH  CONWAY. 

Drawing . 

14  1/2  X  10  1/2  (36.8  x  26.7). 
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Baridoff  Gallery  catalog  (Jan  - 
Feb,  1981),  #88 . 

CHOCORUA. 

Oil  on  canvas. 

3x5  1/2  (7,6  X  14). 

Baridoff  Gallery  catalog  (Jan  - 

Feb,  1981),  #40. 

CHOCORUA. 

Oil  on  canvas . 

16  1/8  X  23  (41  X  58.4). 

Baridoff  Gallery  catalog  (Jan  - 

Feb,  1981),  #23. 

CHOCORUA  POND  AND  MOUNTAIN. 
Boston  Athenaeum,  1858,  #331. 

CONWAY  ELMS. 

NAD,  1858,  #122;  Crayon,  1858, 
P.  147;  US  Sanitary  Commission, 
1864,  #129. 

CONWAY  MEADOWS. 

US  Sanitary  Commission,  1864,  #91. 

CONWAY  VALLEY. 

Brooklyn  Art  Association,  1864, 

#140;  T. 


1856.   Oil. 

16  X  14  (40.6  X  35.6). 

Vassar  College  Art  Gallery  (1976); 

American  Art  Journal  (May,  1976), 

p.  18. 

MOUNT  WASHINGTON,  CONWAY  VALLEY. 

Oil  on  canvas. 

30  X  46  (76.2  x  116.8). 

Richard  Bourne,  catalog  (Aug.  14, 

1979),  #127. 

NEAR  CONWAY. 
1866-67.   Engraving. 
Ladies'  Repository. 

ON  THE  ELLIS  RIVER. 
10  X  16  1/2  (25.4  X  41.9). 
Baridoff  Gallery  catalog  (Jan  - 
Feb,  1981),  #92. 

ON  THE  SACO,  WHITE  MOUNTAINS. 
NAD,  1878,  #608. 

ROCKS  NEAR  COMPTON  (sic)  . 

Oil. 

9  1/2  X  14  (24.1  X  35.6). 

Baridoff  Gallery  catalog  (Jan  - 

Feb.  1981),  #86. 


FRANCONIA  MOUNTAINS,  NH. 
NAD,  1853,  #173. 

GREAT  GULF  IN  THE  WHITE  MOUNTAINS; 

THE . . . 

NAD,  1858,  #581. 

HARVEST  SCENE  (MOUNT  WASHINGTON 

AND  CONWAY  MEADOWS).  S/L/R. 

Oil  on  canvas. 

10  X  17  (25.4  X  43.2) . 

Pennsylvania  State  College,  Vessel 

Collection. 

HERMIT    LAKE   AND   TUCKERMAN'S 
RAVINE,    WHITE   MOUNTAINS. 
Boston  Athenaeum,    1855,    #199; 
Pre-1877. 


SUMMER  LANDSCAPE  (CONWAY  MEADOWS 

AND  MOAT  MOUNTAIN).   S/L/L. 

Oil  on  canvas. 

15  X  24  (38.1  X  61) . 

Pennsylvania  State  College,  Vessel 

Collection . 

SUMMER  ON  THE  SACO. 
NAD,  1854,  #75. 

TWILIGHT,  NEW  HAMPSHIRE,  RIVER 

SCENERY. 

Brooklyn  Art  Association,  1866, 

#117. 

WHITE  MOUNTAIN  SCENERY. 
Brooklyn  Art  Association,  1866, 

#56. 


HERMIT'S  LAKE,  WHITE  MOUNTAINS. 
Pre-1877.  Brooklyn  Athenaeum,  1st 
exhibition,  1856. 


WILLEY  RAVINE. 

US  Sanitary  Commission  (Feb. 

1864),  #11. 


MEADOWS  AND  WILDFLOWERS  AT  CONWAY. 
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CONNER,  JAMES  L. 

Ce,  F(sup)  ,  G&W,  N 

Born  Northfieid,  N.H..  Active 

1849-1869. 

Little   is   known  of   Conner.   He 

married  in  1841  and  is  listed  as  a 

portrait  painter  in  Lynn,  Ma.,  in 

1849.  When  he  exhibited  at  the  NAD 

in  1858,  he  listed  his  address  as 

Brooklyn,  N.Y.  He  also  exhibited 

there  in  1869. 

VIEW  IN  NEW  HAMPSHIRE. 
NAD,  1858,  #218. 


COOMBS,  DELBERT  DANA 

A 

Born  Lisbon  Falls,  Me.,  July  26, 
1850.  Died  probably  in  Auburn,  Me. 
after  1927. 

Primarily  self-taught.  Coombs 
painted  steadily  for  well  over  50 
years.  Though  known  as  a  portrai- 
tist (many  eminent  Maine  citizens 
sat  for  him)  he  also  painted  land- 
scapes and  cattle.  He  had  a  studio 
in  Boston  for  several  winters,  but 
his  major  work  was  pursued  in  Me . , 
for  he  gave  Lessons  in  painting  in 
Lisbon  (Me.)  for  25  years. 


Bibliography: 

Maine  Library  Bulletin,  vol.  XIII, 

July-Get.,  1927,  p. 7. 

LANDSCAPE  (ANDROSCOGGIN). 
Late  19th  century. 
17  X  11  (43.2  X  27.9). 
Anderson  Auction  Co.  (April  27, 
1905),  #36. 

NEW  HAMPSHIRE  MOUNTAINS  (MOUNT 

WASHINGTON) . 

Oil  on  canvas. 

14  1/2  X  25  1/2  (36.8  x  64.8). 

Robert  Goldberg,  dealer  (Lost  in 

1979  fire)  . 


COULSON.  NELLIE  MAGOON 

Nothing  is  presently  known  about 
this  artist. 


SAGO  RIVER  FROM  INTERVALE. 

1885. 

Private  collection;  Smithsonian 

list. 


CRAIG.  THOMAS  BIGELOW  (OR 
BIEGELOW) 

F,  N,  R,  S 

Born  Philadelphia,  1849.  Died  New 
York,  1924. 

Craig  was  elected  an  associate 
member  of  the  NAD  and  exhibited 
there  from  1879  to  1900.  He  also 
exhibited  at  the  PAFA  and  the 
Boston  Art  Club.  He  listed  his 
residence  as  Philadelphia  from 
1879  to  1888,  after  which  he  moved 
to  New  York  for  nine  years,  and 
then  to  the  suburb  of  Rutherford, 
New  Jersey. 

WHITE  MOUNTAIN  LANDSCAPE. 

1880.   Oil. 

30  1/8  X  50  3/8  (76.5  x  128.6). 

Philadelphia  Museum  of  Art  (1975); 

Smithsonian  list. 


CRAIG,  WILLIAM  C. 

A,  C&H,  F,  G&W,  K,  Ka,  N,  S 
Born  Dublin,  Ireland,  1829.  Died 
Lake  George,  N.Y.  by  drowning, 
1875. 

Primarily  a  watercolorist ,  Craig 
came  to  the  United  States  in  1863. 
He  was  one  of  the  founding  members 
of  the  American  Society  of  Paint- 
ers in  WaterColors.  The  Art  Jour- 
nal for  Oct.,  1875  wrote:  "Craig's 
early  pictures  were  admirable  spe- 
cimens of  the  art ,  tender  yet 
brilliant  in  tone,  and  possessed 
of  that  peculiar  transparency  of 
colouring  which  is  so  noticeable 
in  the  works  of  the  English 
school.  Of  late,  however,  Mr. 
Craig  painted  almost  exclusively 
for  the  auction-dealers,  and  his 
work  appeared  to  lose  quality  as 
it  increased  in  quantity."  (quoted 
from  Karolik) .  He  exhibited  at  the 
NAD  from  1864  to  1870. 


48 


MOUNT  WASHINGTON. 

American  Society  of  Watercolor 

Painters,  1867;  Pre-1877. 

0 'SULLIVAN'S  CASCADE,  MOUNT 

WASHINGTON,  NH. 

1869.   Watercolor. 

27  3/4  X  20  3/4  (70.5  x  52.7). 

Adam   A.    Weschler   and    Son    (1972); 

Smithsonian  list. 


CRAWFORD.  EMMA 

Nothing  is  presently  known  about 
this  artist. 

VIEW  OF  MOUNT  WASHINGTON,  WHITE 

MOUNTAINS. 

Pre-1877;  Pittsburgh  Art 

Association,  1859. 


CRESSHELL,  W. 

Nothing  is  presently  known  about 
this  artist. 

GULF  OF  NEIGES,  WHITE  MOUNTAINS. 
Pre-i877;  Society  of  Canadian 
Artists,  2nd  exhibition  (Feb.  7, 
1870). 


CROCKER,  J.  DENISON 

F,  G&W 

Born  Salem,  Cn  . ,  Nov. 25,  1823. 
Died  1907. 

Crocker  had  some  instruction  from 
Charles  Lanman  but  was  otherwise 
self-taught.  First  a  silversmith, 
he  turned  to  portrait  painting 
about  1840,  later  adding  land- 
scapes . 

VIEW  IN  NEW  HAMPSHIRE. 
Private  Collection  (1967); 
Smithsonian  list. 


CROCKER,  S.S. 

The  White  Mountain  Echo  for  Aug. 
6,  1892  noted  that  Miss  S.  S. 
Crocker  of  Lakewood  ,  N.J.  was 
executing  paintings  of  the  Jef- 
ferson, N.H.  area. 


CROCKER,  V.B. 

R 

Active  1864. 

There  is  no  information  on  this 

artist  at  present . 

MOUNT  WASHINGTON.   S/D/L/L. 

1864.  Oil  on  canvas. 

30  x  50  (76.2  X  127). 

Old  Print  Shop  Portfolio,  37:3 

(1980),  p. 71;  Antiques,  (Nov. 

1980). 


CROPSEY,    JASPER  FRANCIS 

A,  B,  Ce,  DAB,  F,  C&H,  G&W,  K,  Ka , 
N,    R,    S,    T 

Born  New  York,  N.Y. ,  1823.  Died 
Hastings-on-Hudson ,  N.Y.,  June  22, 
1900. 

Cropsey  received  his  early  train- 
ing as  an  architect  and  set  up  his 
own  office  in  1843.  He  began 
painting  shortly  thereafter  and 
first  exhibited  at  the  NAD  in 
1844.  A  year  later,  he  was  elected 
an  associate  member  and  in  1851,  a 
full  member .  Cropsey' s  interest  in 
architecture  continued  throughout 
his  life  and  was  a  strong  influ- 
ence in  his  painting,  most  evident 
in  his  precise  arrangement  and 
outline  of  forms.  But  Cropsey  was 
best  known  for  his  lavish  use  of 
color  and,  as  a  first  generation 
member  of  the  Hudson  River  School , 
painted  autumn  landscapes  that 
startled  viewers  with  their  bold- 
ness and  brilliance.  He  traveled 
in  Europe  from  1847  to  1849,  and 
lived  in  England  from  1856  to 
1863.  Surviving  sketchbooks  indi- 
cate that  Cropsey  was  in  the  White 
Mountains  in  the  summer  of  1852 
and  in  1856.  He  may  have  made 
another  visit  to  the  area  in  1878. 
His  sketches  from  nature  done  on 
these  trips  are  often  marked  with 
color  notes  as  well  as  the  subject 
or  location.  Cropsey  became  inter- 
ested in  Lurainism  after  the  Civil 
War  and  also  in  watercolor  paint- 
ing, and  founded  the  American 
Watercolor   Society   in   1867.   He 
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exhibited  at  the  NAD,  PAFA,  the 
Boston  Athenaeum,  and  at  the  Royal 
Academy  in  London.  Failing  health 
may  have  caused  his  later  paint- 
ings to  be  overworked  and  conse 
quently  less  popular. 


Crayon,    1860,    p. 204. 
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AFTERNOON  IN  AUTUMN,  WHITK 

MOUNTAINS.   S/D/L/R. 

1856.   Oil  on  canvas. 

10  X  16  1/4  (25.4  X  41.3) 

Private  collection  (1983);  Kennedy 

Galleries  (1977). 

AMERICAN  HARVESTING. 
Engraving . 

6  1/2  X  10  1/4  (16.5  X  26). 
Old  Print  Shop  (1977).  From  a 
painting  by  Cropsey. 

AUSABLE  CHASM  (ECHO  IJ^KE, 

FRANCONIA).   S/D/L/R. 

1875.   Oil  on  canvas. 

14  X  24  (35.6  X  61). 

Adams  Davidson  Gallery  (1979); 

Antiques  (July,  1979). 

AUTUMN  IN  AMERICA  (MOUNT 
WASHINGTON). 


BACKWOODS  OF  AMERICA.   S/D. 
1858.  Oil  on  canvas. 
42  X  70  1/4  (106.7  x  178.4). 
Sotheby  PB  (April  23,  1981); 
Antiques  (April,  1981). 

CHOCORUA  MOUNTAIN. 

Sept.  18,  1852.  Pencil. 

Hudson  River  Museum  catalog,  1979, 

#55. 

CHOCORUA  PEAK,  1855. 

Oct.  8,  1855.   Pencil  on  buff 

paper . 

11  1/2  X  18  (29.2  x  45.8). 
Hudson  River  Museum  catalog,  1979, 
#68. 

CONWAY,  NEW  HAMPSHIRE,  SEPT.  13, 

1857  [or  SEPT. 28,  1858J. 

1857  or  1858.   Drawing. 

4  1/4  X  10  1/2  (10.8  X  26.7). 

Boston  Museum  of  Fine  Arts, 

Karolik  Collection. 

EAGLE  CLIFF. 

54  X  37  (137.2  x  94). 

AAU,  1852,  #239. 

EAGLE  CLIFF,  FRANCONIA  NOTCH, 

1852. 

Sept.  13,  1852.   Pencil  on  tan 

paper . 

12  3/8  X  18  7/8  (31.5  x  48). 
Hudson  River  Museum  catalog,  1979, 
#53. 

EAGLE  CLIFF,  FRANCONIA  NOTCH,  NEW 

HAMPSHIRE.   S/L/L. 

1858.   Oil  on  canvas. 

24  X  39  (61  X  99.1). 

North  Carolina  Museum  of  Art, 

Raleigh,  NC  (1956);  BIAP. 

EAGLE  CLIFF,  NEW  HAMPSHIRE. 

1850.  Oil  on  canvas. 
23  X  40  (58.4  x  101.6). 

St.  Louis  Art  Museum  (1976). 

EAGLE  CLIFF,  NEW  HAMPSHIRE  (AUTUMN 
SCENE).   S/D. 

1851.  Oil  on  canvas. 
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38  1/4  X  53  (97.2  x  13A.6). 
Boston  Museum  of  Fine  Arts, 
Karolik  Collection. 

EARLY  MORNING  ON  MOUNT  WASHINGTON. 
Pre-1877;  Chicago  Exhibition  of 
Fine  Arts,  1859  (see  Chicago 
Historical  Society  for 
information) . 

ELM  TREE  FROM  NOTEBOOK  IN  THE 

WHITE  MOUNTAINS. 

C.1858. 

Hudson  River  Museum  catalog 

(1979),  #83. 

FRANCONIA  NOTCH,  WHITE  MOUNTAINS. 
1869.   Pencil. 

9  3/4x8    3/4    (24.8   x  22.2). 
Bruce   Museum,    undated    catalog. 

INDIAN  SUMMER  MORNING  IN  THE  WHITE 
MOUNTAINS.   S/L/L. 
1857.   Oil  on  canvas. 

39  1/4  x  61  1/4  (99.7  x  155.6). 
Currier  Gallery  of  Art  (1980). 

LANDSCAPE  -  NORTH  CONWAY,  NEW 

HAMPSHIRE. 

1856.   Oil. 

10  5/8  X  16  1/2  (27  x  41.9). 
Private  collection  (1968); 
Smithsonian  list. 

MOUNT  CHOCORUA  AND  RAILROAD  TRAIN, 
NEW  HAMPSHIRE.   S/L/R. 
1869.   Oil  on  canvas. 
20  x  33  (50.8  X  83.8). 
Diplomatic  Reception  Rooms,  State 
Department;  Kennedy  Galleries 
exhibition  (1979). 

MOUNT  CHOCORUA,  NEW  HAMPSHIRE. 
1863.   Oil  on  canvas. 
28  1/2  X  35  1/2  (72.4  x  90.2)  . 
Metropolitan  Museum  of  Art;  James 
Graham  and  Sons  (1961). 

MOUNT  CHOCORUA,  NEW  HAMPSHIRE. 
1873.   Oil  on  canvas. 
20  X  35  1/4  (50.8  x  89.5). 
Smithsonian  Institution  catalog 
(1970),  #62. 


MOUNT  CHOCORUA,  NEW  HAMPSHIRE, 

AUTUMN.   S/L/L. 

C.1872.   Oil  on  canvas. 

28  1/2  X  35  1/2  (72.4  x  90.2). 

Metropolitan  Museum  of  Art  (1975); 

Smithsonian  Institution  catalog 

(1970),  #60. 

MOUNT  JEFFERSON. 

1868. 

C&H. 

MOUNT  JEFFERSON,  NEW  HAMPSHIRE. 
NAD,  1857,  #79;  Exhibited  at  Paris 
in  1867  arcording  to  Dwight's 
Journal  of  Music,  vol.27  (Aug. 
1867),  p. 76. 

MOUNT  MONROE,  WHITE  MOUNTAINS. 
1872  or  1873.   Oil  on  canvas. 

10  1/2  X  9  1/4  (26.7  x  23.5). 
Sotheby  PB  (1973),  #590;  again  in 
1977. 

MOUNT  WASHINGTON. 

Sept.  18,  1852.   Pencil. 

11  5/8  X  17  3/8  (29.5  x  44.1). 
Corcoran  Gallery  (July  21  -  Sept. 
2,  1979). 

MOUNT  WASHINGTON. 
NAD,  1855,  #35 

MOUNT  WASHINGTON  FROM  CONWAY 

VALLEY. 

Brooklyn  Art  Association,  1884, 

#232. 

MOUNT  WASHINGTON  FROM  LAKE  SEBAGO, 

MAINE. 

1867.   Oil. 

10  X  18  (25.4  x  45.7). 

PAFA  (1978)  . 

MOUNT  WASHINGTON  FROM  LAKE  SEBAGO, 

MAINE.       S/D/L/L. 

1871.       Oil. 

16    X  30    (40.6    X  76.2). 

Mint  Museum  of  Art,  Charlotte, 

N.C.  (1972). 

MOUNT  WASHINGTON  FROM  SEBAGO  LAKE, 
MAINE.   S/D/L/R. 
1867.   Oil. 


i 


.977). 
At  WASHINGTON,  NEW  HAMPSHIRE. 

1870.   Oil  on  canvas. 
f;.33W8C50^Bx84.2) 

(Ueveland  Museum  o£  Arc 

FOUNTAIN  SCENE.  AUTUMN.  1881 
(MOUNT  WASHINGTON?). 

^^^^'         ■    r.    Institution  catalog 
Smithsonian  Institu 

(1970)  .  P-^0* 

NEW  HAMPSHIRE  LANDSCAPE. 

"  ^^'  '  Gall  ry  (^'^ 
Coe  Kerr  Gallery  vi 

NEW  HAMPSHIRE  SCENe^RY. 

16  X  12  (^0.6  X  30.5). 

AAU.  1849,  #276. 

NORTH  CONWAY,  NEW  HAMPSHIRE. 

1871.   Oil. 

L„  „.„  OK  ™  »0"--;-  ,„, 
Sept.  13,  l^o^-^* 

nT/4   xl7    3/4    (28.6x43.1). 
Hudsin  River  Museum  catalog 
(1979),   ''54 


51 
(.,70),   .59;    private   collection 

(1970). 

PRESIDENTIAL  RANGE,  WHITE 

MOUNTAINS,  NH. 

?e,';36(66x9I.4)j    ^^^  ,965). 
Schweitzer  Gallery 

SCENE  IN  THE  WHITE  MOUNTAINS. 

NAD,  I860,  #569. 

SUNSET,  EAGLE  CLIFF.  NEW 

HAMPS'lIRE.   S/L/R.     ^^^^^ 

32  1/2  X  44  (82. b  x         notes. 

Frick  Art  Reference  Library 

SUNSET,  EAGLE  CLIFF,  NEW 

HAMPSHIRE.   S/L/R. 

1851.   Oil. 

-xi    V  53  (94  X  134.6). 

37  X  3->  V'        Vine  Arts  , 

Boston  Museum  of  ^^"    g^   nAD, 

Karolik  Collection  (1969). 

1851. 

SUNSET,  EAGLE  CLIFF.  NEW 

HAMPSHIRE. 

ri/8  :i2-l/8  (20.7  X  3-8). 

Private  Collection  (1970). 

VIEW  FROM  MOUNT  WILLARD. 

'f ',7^(27    9   X43.2). 

''  rtllery,   Andover .   Ma. 

Addison   Gallery, 


PASTORAL  LANDSC^PB,    «E«   KAMPSHIRB. 
,090.      Watercolor. 
OX  17    1/4    (25.4x43.8). 
Sotheby   PB   (1979). 

reCoU   on  canvas 
9   1/8    x30    (48.6   x  76.2) . 

uLschl  .   ^^--'f.lir Review 
Shoemaker .    American  Art  _ 

(Sept-Oct.  1975).  P-^^'- 

oAwrF   NEW  HAMPSHIRE. 
PRESIDENTIAL  RANGE.  Nt.« 

1872.   Oil. 

^«  "^  "■'    ^'n'Utftu;ion  catalog 
Smithsonian  Instn- 


WHITE  MOUNTAIN  LAKE  SCENERY. 
1859.  l^i'^^°Srapb.         U)ndon, 
Cropsey,  American  Scenery. 

1859. 

WHITE  MOUNTAIN  LANDSCAPE. 

I860.  Oil.  49.5). 

-ij:te\'o'll^fu^l"c>-»>^ 
Smithsonian  list. 

WHITE  MOUNTAIN  NOTCH   S/UL. 

Li's^n^Mve/^isl-  catalo, 

(1979).  #56. 

„„XT.  MOUNTAIN  SCENERY  (HOUNT 
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JEFFERSON?). 

Watercolor . 

American  Association  of  Watercolor 

(1869);  Boston  Art  Club,  1882, 

#180. 

WHITE  MOUNTAIN  STUDIES,  1852. 

D/L/L. 

Sept.    18,     1852.      Pencil   on    tan 

paper  . 

12   X  9    3/8    (30.5   x  23.9). 

Hudson  River  Museum  catalog 

(1979). 

WHITE  MOUNTAIN,  NEW  HAMPSHIRE. 
Oil. 

20  X  12  (50.8  X  30.5). 
Coe  Kerr  Gallery  (1977). 

WHITE  MOUNTAINS  IN  AUTUMN. 
Oil  on  canvas . 

21  X  35  1/4  (53.3  x  89,5). 
Georgia  Museum  of  Art,  University 
of  Georgia  (1975). 

WINTER  LANDSCAPE,  NORTH  CONWAY, 

NEW  HAMPSHIRE.   S/D/L/R. 

1859.   Oil  on  canvas. 

10  1/4  X  16  1/2  (26  x  41.9). 

Private  Collection  (1980);  Whitney 

Downtovm  (June-July,  1980). 

WINTER,  CHOCORUA  PEAK,  WHITE 

MOUNTAINS. 

NAD,  1857,  #456. 

WINTER  (CONWAY  VALLEY,  NEW 

HAMPSHIRE).   S/D/L/R. 

1859.   Oil  on  canvas. 

9  7/16  X  15  7/16  (24  x  39.2). 

Private  Collection;  Hirschl  and 

Adler  (Oct-Nov,  1969),  #19D. 


CUSTER,  EDHARD  L. 

A,  B,  G&W,  N,  R,  S 

Born  Basel,  Switzerland,  Jan.  24, 

1837.  Died  Boston,  Ma.,  Jan.  8, 

1881. 

Custer  came  to  the  U.S.  with  his 

family  at  about  the  age  of  10, 

living  first  in  Syracuse,  N.Y.  and 

later  in  Manchester,  N.H.  There  is 

no  information  on  his  training  but 


the  Aldine  for  1876-77  noted  that 
he  painted  "a  landscape  studied  in 
New  Hampshire  in  early  autumn, 
[which]  is  poetic  in  color  and 
artistic  in  treatment."  He  exhib- 
ited as  early  as  1848  at  the  Bos- 
ton Athenaeum,  and  later  at  the 
NAD  and  PAPA. 

A  NEW  HAMPSHIRE  LANDSCAPE. 

1876. 

Aldine,  7:1,  (1876-77),  p. 32. 

DIXVILLE   NOTCH.       Signed. 

1864.      Oil   on   canvas. 

11    1/2   X   17   1/2    (29.2    X  44.5). 

Balsams  Hotel  received  from 

private  collector  who  bought  from 

Robert  Goldberg. 


DANA,  J.  P. 

Possibly  Jaaes  Freeman  Dana 

A,  DAB,  G&W 

Born  Amherst,  N.H.,  Sept.  23, 
1793.  Died  New  York,  April  14, 
1827. 

James  Freeman  Dana  moved  with  his 
family  to  Exeter,  N.H.  in  1804  and 
attended  Phillips  Exeter  Academy. 
He  graduated  from  Harvard  in  1813 
after  studying  chemistry,  geology, 
and  medicine  and  received  an  M.D. 
degree  in  1817.  He  moved  to  Hano- 
ver, N.H.  later  that  year  to  teach 
chemistry  to  medical  students  at 
Dartmouth.  In  1818  he  published 
Outlines  of  Mineralogy  and  Geology 
of  Boston  and  its  Vicinity,  with 
his  brother.  Dana  executed  views 
of  Dartmouth  College  and  the  White 
Mountains,  paintings  which  were 
engraved  by  Abel  Bowen. 

NEW  HAMPSHIRE  MOUNTAINS. 

Before  1823. 

Engraving . 

1823  Gazeteer ;  Stauffer,  American 

Engravings  on  Copper  and  Steel,  V. 

3. 


DANFORTH,  C.  A. 

No  information  is  presently  avail- 


€ 
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able  on  this  artist. 

WINNIPISEOGEE  (sic)  LAKE. 
Ma.  Charitable,  1874,  #182. 


QARLEY,  FELIX  OCTAVIDS  CARR 

A,  C,  C&H,  DAB,  F,  G&W,  Ka ,  N,  T 
Born  Philadelphia,  Pa.,  June  23, 
1822.  Died  Clayraont,  Del.,  March 
27,  1888. 

Darley  began  as  an  apprentice  in  a 
mercantile  house  in  Philadelphia, 
but  gradually  worked  his  way  into 
illustration.  He  became  a  prolific 
and  popular  illustrator  and  was 
made  a  member  of  the  NAD  by  1852, 
exhibiting  there  from  1845  through 
1874.  In  1859,  after  his  marriage, 
he  moved  to  Clayraont,  Del.  where 
he  drew  for  many  books,  magazines, 
banknote  companies  and  print  pro- 
ducers. Though  his  work  was  mostly 
black  and  white,  he  also  produced 
water  colors.  He  said  of  himself 
that  he  led  an  uneventful  life  and 
spent  many  of  his  summers  hunting 
and  fishing. 


hibited  at  the  Boston  Athenaeum 
and  the  PAFA.  She  was  a  competent 
artist  whose  long  career  included 
executing  pastel  portraits,  land- 
scapes and  marine  views.  In  1858 
she  took  part  in  the  Bierstadt 
exhibition  in  New  Bedford.  In  1867 
Darrah  moved  to  Boston  where  she 
exhibited  at  the  1879  Contemporary 
Art  Exhibit  at  the  Boston  Museum 
of  Fine  Arts.  Sixty  oils  and  202 
watercolors  and  charcoals  were 
exhibited  at  a  memorial  exhibition 
of  her  work  at  the  Museum  of  Fine 
Arts  in  Boston  in  1882. 

CRAWFORD  NOTCH. 
1870.  Oil  on  canvas. 
Private  collection  (1974). 

MOUNT  CHOCORUA. 

Boston  Athenaeum,  1856,  //136. 

MOUNT  WASHINGTON. 

Boston  Athenaeum,  1858,  //124. 

WHITE  MOUNTAINS;  THE... 
Boston  Athenaeum,  1857,  #323. 


ANDROSCOGGIN  RIVER. 
Watercolor . 

9  3/8  X  14  (23.8  x  35.6). 
Delaware  Art  Museum  (1975); 
Smithsonian  list. 


DARLIHG,  FRANK  H. 

There  is  presently  no  information 
on  this  artist. 


DAVIS,  H.  A. 

This  is  no  present  information  on 
this  artist. 

NEW  HAMPSHIRE  LANDSCAPE.  S/L/R. 

Oil  on  canvas . 

^-x  36  (55.9  X  91.4). 

Baridoff  Auction  (July  11,  1981). 


AUTUMN  (WHITE  MOUNTAINS). 

Oil. 

Pre-1877;  8th  Industrial  Mechanics 

Institute  of  San  Francisco  (Aug. 

1879). 


DARRAH.  ANN  SOPHIA  TOHNE  (MRS. 
ROBERT  K.) 

A,  C&H,  G&W,  R 

Born  Philadelphia,  Pa.,  Sept.  30, 

1819.   Died  Manchester,  Ma.,  Dec. 

24,  1881. 

A  pupil  of  Paul  Weber,  Darrah  ex- 


DEFREES,  T. 

Active  1878-1887. 

Almost  nothing  is  known  of  this 
White  Mountain  artist  except  that 
he/she  was  probably  Belgian  or 
French.  Defrees'  style  of  painting 
shows  strong  influence  of  the 
French  Barbizon  School.  Instances 
of  European  artists  coming  to 
America  to  paint  the  landscape  are 
significantly  more  rare  than  Amer- 
ican painters  in  Europe,  but  the 
presence  of  Defrees  in  the  White 
Mountains  from  around  1880  to  at 
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least  1887  Indicates  that  the 
exchange  occurred.  He/she 
exhibited  at  the  Boston  Art  Club 
in  January  1878. 

EARLY  MORNING,  MOUNT  WASHINGTON. 

Oil. 

Boston  Art   Club   (Jan.    16   -  Feb.    9, 

1878),    #153. 

JACKSON  ROAD  TO  BLACK  MOUNTAIN 

(CHRISTMAS  FARM  INN). 

1880. 

Private  collection  (1974). 

MIDSUMMER  MORNING,  MOAT  MOUNTAIN 

FROM  HILLSIDE  PASTURE,  JACKSON, 

NH.  One  of  pair. 

1887.  Oil. 

University  Art  Gallery  catalog. 

University  of  New  Hampshire , 

(1980),  p. 90  mentions  it. 

MIDSUMMER  MORNING,  OLD  TREES  ON 
THE  FIVE  MILE  ROAD,  JACKSON,  NH. 
S/L/R.  One  of  pair. 
1887.   Oil  on  canvas. 
14  X  24  (35.6  X  61). 
University  Art  Gallery  catalog. 
University  of  New  Hampshire 
(1980),  #103. 

MOUNTAIN  HOMESTEAD,  JACKSON,  NEW 

HAMPSHIRE. 

1888. 

10  X  16  (25.4  X  40.6). 

Parke-Bernet  (1945). 


DE  GRAILLY,  VICTOR 

G&W 

Born  Paris,  France,  Nov.  6,  1804. 
Died  France,  1889. 

De  Grailly  learned  his  craft  under 
the  French  artist,  Jean  Victor 
Bertin.  At  the  Salon  from  1830  to 
1880,  he  regularly  exhibited  land- 
scapes in  the  manner  of,  or  as 
direct  copies  from,  seventeenth- 
century  Dutch  masters.  Copies  by 
him  of  Van  Ruisdael  and  Hobbema 
are  known.  However,  De  Grailly' s 
most  successful  work  seems  to  have 
been  the  execution  of  parlor-sized 


canvases  after  engravings  of  Wil- 
liam Henry  Bartlett's  views  of  the 
eastern  United  States  in  American 
Scenery,  published  in  England  in 
1838.  Though  there  is  no  reason  to 
think  that  De  Grailly  ever  left 
his  native  country,  such  a  number 
of  the  American  views  after  Bart- 
lett  are  in  this  country,  often 
several  representations  of  the 
same  scene,  that  one  wonders 
whether  there  was  an  outlet  for 
his  work  in  the  United  States. 


Bibliography: 

*Banks,  William  Nathaniel,  "The 

French  Painter  Victor  De  Grailly 

and  the  Production  of 

Nineteenth-Century  American 

Views,"  Antiques ,  (July,  1972), 

pp.  84-103. 

*Sears,    Clara   Endicott.    Highlights 

Among   the   Hudson  River  Artists. 

Boston:    Houghton-Mifflin  Co.; 

1947,    p. 1-2. 

SILVER  CASCADE. 
Haller  Gallery. 

SILVER  CASCADE  (AFTER  DOUGHTY). 

S/L/R. 

Oi 1  on  canvas . 

25  1/2  X  21  (64.8  x  53.3). 

Private  collection  (1983) 

SILVER  CASCADE  (UNSIGNED). 
C.1845.   Oil  on  canvas. 
24  3/4  X  20  1/2  (62.2  x  52.1). 
Washburn  Gallery  (1975); 
Frultlands  Museum  (1974). 

SILVER  CASCADE,  WHITE  MOUNTAINS 
(  AFTER  DOUGHTY ) .   S/L/L. 
C.1845.   Oil. 

24  3/4  X  20  1/2  (62.9  x  52.1). 
Frultlands  Museum  (1974). 


DE  HAAS,  WILLIAM  FREDERICK 

C&H,  G&W,  N,  R,  S 
Born  Rotterdam,  Holland,  1830. 
Died  Fayal ,  Azores,  July  16,  1880. 
De   Haas   studied   at   the   Hague 
before  coming  to  the  United  States 
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at  the  age  of  24,  where  he  made 
his  home  in  New  York  City  at  the 
10th  Street  Studio  Building. 
Though  mainly  a  marine  painter 
like  his  brother,  Mauritz  De  Haas, 
he  also  executed  landscapes.  He 
exhibited  frequently  at  the  NAD 
after  1865.  He  did  many  paintings 
of  the  Maine  coast . 

EARLY  MORN,  WHITE  MOUNTAINS. 
Pre-1877;  Utica  (N.Y.)  Art 
Association  exhibition,  1871  (see 
Utica  Public  Library  for 
information)  . 

ON  THE  SACO,  NEW  HAMPSHIKE. 
NAD,  1867,  //463. 


DICKERMAN,  A. 

Nothing  is  presently  known  of  this 
artist . 

ECHO  LAKE. 

Ma.  Charitable,  1881,  //195. 

SMOKE  CLOUDS  AFTER  THE  GREAT  FIRE, 
BAKER'S  RIVER,  NEW  HAMPSHIRE. 
Ma.  Charitable,  1878,  //437E. 


DOGGETT,  S. 

Nothing  is  presently  known  of  this 
artist . 

NEW  HAMPSHIRE  SCENERY. 

Leonard  Auction  (March  23,  1865), 

//6. 


advanced  degree  in  1883.  Before 
becoming  involved  in  science,  Dol- 
bear  became  interested  in  litho- 
graphy, and,  at  23  years  of  age, 
established  a  press  for  the  prac- 
tice of  the  art  in  Springfield, 
Massachusetts  with  Bradley  as 
printer  . 


Bibliography: 

*Allison,  Hildreth  M.  ,  "Some 

Painters  of  the  Grand  Monadnock," 

Appalachia,  v. 34  (1962-63), 

p. 441-453. 

MOUNT  MONADNOCK.  Signed. 
1860-64.   Colored  lithograph  by 
Bradley,  Springfield,  Ma. 
12  5/8  x  15  3/8  (32.1  x  39.1). 
Kennedy  Galleries  (1980); 
Peterboro  Historic  Society. 


DOLPH,  JOHN  HENRY 

B,  C&H,  F,  G&W,  N,  R,  T 
Born  Fort  Ann,  N.Y.  ,  April  18, 
1835.  Died  New  York,  N.Y.,  Sept. 
28,  1903. 

Although  he  was  an  exhibitor  at 
the  NAD  as  early  as  1864,  Dolph 
did  not  become  an  associate  member 
until  1877  and  a  full  member  in 
1898.  Generally  known  as  a  painter 
of  animals,  he  began  as  a  portrait 
painter  and  also  executed  some 
landscapes . 


Bibliography: 

*Historical  New  Hampshire, 

(Summer,  1965)  . 


DOLBEIAR,  AMOS  EMERSON 

Born  Norwich,  Cn . ,  Nov.  10,  1837. 
Died  after  1902. 

Dolbear  can  be  classified  as  an 
amateur  artist  because  his  main 
forte  was  in  the  field  of  science. 
He  graduated  from  Ohio  Wesleyan 
University  and  took  a  degree  in 
mechanical  engineering  at  the  Uni- 
versity of  Michigan  in  1867.  He 
became  a  professor  of  physics- 
astronomy  at  Tufts  College  in  1874 
and  returned  to  Michigan  for  his 


FRANCONIA  MOUNTAIN. 

Oil  on  canvas . 

8  x  12  (20.3  x  30.5). 

New  Hampshire  Historical  Society 

exhibition  (1965). 


DOUGHTY,  THOMAS 

A,  B,  C,  Ce ,  C&H,  DAB,  E,  F,  G&W, 

K,  R,  S,  T 

Born  Philadelphia,  Pa.,  July  19, 

1793.  Died  New  York,  N.Y.,  July 

24,  1856. 

Doughty' s  first  vocation  was  as  a 


I 
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leather  currier.  It  was  not  until 
1820,  at  the  age  of  almost  thirty, 
that  he  decided  "contrary  to  the 
wishes  of  my  friends  and  family, 
to  pursue  painting  as  a  profes- 
sion." Encouraged  by  the  local  ar- 
tist Thomas  Sully,  Doughty  painted 
the  scenery  around  Philadelphia 
and  learned  to  master  the  effects 
of  light  and  shade  and  the  use  of 
color.  His  first  visit  to  New  Eng- 
land was  probably  between  1820  and 
1828.  He  was  elected  to  membership 
at  the  NAD  and  exhibited  there  and 
at  the  PAFA  and  the  Boston  Athena- 
eum during  the  same  period.  From 
1828  to  1838  he  lived  and  worked 
in  Boston,  traveling  in  the 
summers  to  the  White  Mountains . 
Doughty,  Alvan  Fisher,  and  Chester 
Harding  stayed  at  Thompson' s 
Tavern  in  North  Conway  in  those 
early  years  for  two  dollars  a 
week.  He  journeyed  to  England  in 
1838  and  1839  and  again  from  1845 
to  1847.  Doughty  died  in  1856  with 
his  popularity  as  an  artist  wan- 
ing. Though  he  was  one  of  the 
first  artists  to  visit  the  White 
Mountains,  his  painting  was  gener- 
ally of  a  modest  and  unspectactu- 
lar  nature.  James  Tliomas  Flexner 
wrote  of  Doughty  that  his  was  "the 
first  incomplete  statement  of  the 
style  of  the  Hudson  River  School." 


Bibliography: 

*Doughty,    Howard,   Life   and  Works 
of   Thomas    Doughty.    The   New-York 
Historical    Society. 
*Fine   Arts    Source  Materials 
Newsletter.    1:1    (Jan.    1971),    John 
Alan   Walker,    OP   Art    Books, 
Panorama  City,    Ca .    91402. 
*Goodyear,    Frank   H. ,    Jr.      Thomas 
Doughty,    1793-1856:    An   American 
Pioneer   in  Landscape   Painting. 
Philadelphia:    Pennsylvania  Academy 
of    the    Fine   Arts;    1973. 

A  SUMMER  SHOWER  IN  THE  MOUNTAINS 

AT  NEW  HAMPSHIRE. 

1845.   Oil. 

Fine  Arts  Source  Material 


Newsletter  (Jan.  1971),  p. 19, 
#346. 

AUTUMN,  VIEW  ON  SWIFT  RIVER,  NEW 

HAMPSHIRE. 

Harding's   Gallery   (May,    1834), 

#54. 

ECHO   LAKE    (FRANCONIA). 

1836.   Oil  on  canvas. 

20  3/4  X  28  1/8  (52.7  x  71.4). 

Georgia  Museum  of  Art,  University 

of  Georgia  (1979). 

FISHING  DOWN  ON  THE  FARM.  Signed. 

Oil  on  canvas. 

28  X  36  (71.1  X  91.4). 

Kennedy  Galleries. 

LANDSCAPE  WITH  FOOTBRIDGE  AND 

FIGURES. 

1835.   Oil  on  canvas. 

27  X  34  (68.6  x  86.4). 

Private  collection 

LANDSCAPE,  MOUNT  LAFAYETTE,  NEW 

HAMPSHIRE. 

Pre-1877;  Albany  (N.Y.)  Gallery  of 

Fine  Arts,  1st  exhibition,  1846. 

LANDSCAPE,  NEW  HAMPSHIRE,  SCENERY 
FROM  RECOLLECTION. 
AAU,  1838,  #183. 

NEW  HAMPSHIRE  LAKE.   S/L/L. 
C.  1828-30.   Oil. 
26  x  36  (66  X  91.4). 
B<3Ston  Museum  of  Fine  Arts, 
Karolik  collection  (1969). 

NEW  HAMPSHIRE  LANDSCAPE. 
C.1840.   Oil. 

14  1/2  X  18  3/4  (36.8  x  47.6). 
Childs  Gallery  (1968)  . 

NEW  HAMPSHIRE  SCENERY,  NEAR  MOUNT 

WASHINGTON  -  A  SHOWERY  DAY. 

Before  1843.   Oil. 

Fine  Arts  Source  Material 

Newsletter  (Jan.  1971),  p. 17, 

#292. 

RIVER  SCENE  WITH  HUNTER  AND 
FISHERMAN  (CHOCORUA). 
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C.1832. 

28  X  36  (71.1  X  91. A). 

Private  collection  (1950);  Frick 

Art  Reference  Library  Notes. 

SCENE  IN  NEW  HAMPSHIRE. 
1850. 

30  X  21  (76.2  X  53.3). 

AAU,  1850,  //47;  Fine  Arts  Source 
Material  Newsletter  (Jan.  1971), 
p. 18,  //332. 

SCENE  ON  SQUAM  LAKE. 
Oil. 

31  X  21  (78.7  X  53.3). 
Private  collection  (1971); 
Smithsonian  list;  AAU,  1840,  //138. 

SILVER  CASCADE,  NH  FROM 

RECOLLECTION  (or  LANDSCAPE,  SILVER 

CASCADE) . 

Oil. 

Smithsonian  list;  Private 

collection  (1971);  AAU,  1841, 

//102. 

SILVER  CASCADE,  WHITE  MOUNTAINS, 

NEW  HAMPSHIRE. 

C.1838.   Oil. 

25  1/2  X  21  (64.8  x  53.3). 

Private  collection  (1973). 

SPORTSMAN  BY  A  LAKE.   S/D/L/R. 
1835.   Oil  on  canvas. 
20  x  24  1/4  (50.8  x  61.6). 
Private  collection;  Vose 
Galleries . 


Oil  on  canvas. 

19  x  27  (48.3  X  68.6). 

Allen  Memorial  Art  Museum  (1980). 

VIEW  IN  NEW  HAMPSHIRE.   S/L/L. 
26  X  36  (66  X  91.4). 
Boston  Museum  of  Fine  Arts, 
Karolik  Collection  (1952);  Currier 
Gallery  exhibition  (July  8-Aug . 
17,  1952). 

VIEW  NEAR  CONWAY,  NEW  HAMPSHIRE. 

Oil. 

Fine  Arts  Source  Material 

Newsletter  (January,  1971),  p. 21, 

#373;  AAU,  1838,  #91. 

VIEW  OF  NEW  HAMPSHIRE  LAKE. 
C.1835.   Oil. 
11  3/4  X  17  (29.8  X  43.2). 
Boston  Museum  of  Fine  Arts, 
Karolik  Collection  (1969). 

VIEW  OF  THE  RIVER  FROM  THE  WHITE 

MOUNTAINS. 

Oil. 

Smithsonian  list;  Fine  Arts  Source 

Material  Newsletter  (Jan.  1971). 

VIEW  ON  THE  SACO. 

Harding's  Gallery  (May,  1834), 

#58. 

VIEW  ON  THE  WINNEPISCOGE  [sic] 

LAKE. 

Oil. 

Smithsonian   list;   AAU,    1838,    #103. 


SQUAM   LAKE,    NEW   HAMPSHIRE. 
Harding's    Gallery  (May,    1834), 
#33. 

SQUAM   LAKE,    NEW   HAMPSHIRE,    FROM 

RECOLLECTION. 

Oil. 

Fine  Arts    Source  Material 

Newsletter  (Jan.  1971),  p. 19, 

#337;  AAU,  1841,  #41. 

STUDY  OF  WHITE  MOUNTAINS  SCENERY. 
Harding's  Gallery,  1834,  #37; 
Pre-1877. 

TUCKERMAN'S    RAVINE. 


VIEW  TOWARD  THE  WHITE  MOUNTAINS. 

S/L/R. 

1832. 

14  X  18  (35.6  X  45.7). 

Frick  Art  Reference  Library  Notes. 

WINTER  IN  NEW  HAMPSHIRE. 
Harding's  Gallery,  1834,  #51. 


DRYER,  H.L.  (MISS) 

Nothing  is  presently  known  of  this 

artist . 

SUNSET  IN  THE  WHITE  MOUNTAINS. 
Pre-1877;  Utica  (N.Y.)  Art 
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Association,  1866. 


DUGGAN.  PETER  PAUL 

A,  C,  Ce,  C&H,  F,  G&W,  K,  N,  R,  S, 
T 

Born  Ireland,  C.  1810.  Died 
Paris,  France,  Oct.  15,  1861. 
Duggan  apparently  came  to  the  U.S. 
as  a  very  young  child.  He  became 
an  associate  of  the  NAD  in  1850,  a 
member  in  1852,  and  a  member  of 
the  Century  Association  in  1849. 
He  was  a  frequent  exhibitor  at  the 
AAU  and  the  NAD  until  ill  health 
forced  him  to  retire  in  1856.  The 
Crayon  for  that  year  noted,  "P.  P. 
Duggan,  Esq.,  Professor  of  Drawing 
at  the  Free  Academy  sailed  for 
Europe  in  the  'Erricson,'  on  13th 
September.  Mr.  Duggan  visits 
Europe  on  account  of  his  health." 
The  artist  was  an  accomplished 
medallist . 

EAGLES  CRAG,  WHITE  MOUNTAINS. 
NAD,  1851,  mi. 


DUNCANSON,  ROBERT  S. 

A,  Ba,  C,  G&W,  S 
Born  New  York  State,  1821.   Died 
Detriot,  Ml.,  Dec.  21,  1872. 
Duncanson  was  a  black  landscapist 
who  grew  up  in  Canada.   His  adult 
life  was  spent  in  Cincinnati  and 
Detroit.   He  exhibited  there  and 
at  the  AAU  in  1850. 

LANDSCAPE,  NEW  HAMPSHIRE. 
1862.   Oil. 

20  X  16  (50.8  X  40.6). 
Smithsonian  list. 


DUNNING,  ROBERT  SPEAR 

Ba,  C,  Ce  ,  F(sup),  G&W,  N,  S 
Born  Brunswick,  Me,  1829.  Died 
Wesport  Harbor,  Ma.,  Aug.  12, 
1905. 

Dunning  was  painting  in  oils  by 
1850  when  he  exhibited  at  the  AAU 
and  the  NAD.  In  1870  he  founded 
the  Fall  River  (Ma.)  Evening  Draw- 


ing School.  Though  primarily  a 
painter  of  still-lifes.  Dunning 
made  frequent  visits  to  New  Hamp 
shire  to  paint  landscapes . 


Bibliography: 

*Gerdts,  William  H.  and  Russell 
Burke ,  American  Still-Life 
Paintings,  1971. 

MOUNT  CHOCORUA. 

1864.   Oil. 

6  1/2  X  10  1/2  (16.5  X  26.7). 

Smithsonian  list. 

STUDY  FROM  NATURE,  WELCH  MOUNTAIN. 

S/ RE VERSE. 

1864.   Oil  on  canvas. 

6  X  10  (15.2  X  25.4). 
Private  collection. 

TROUTING  AT  CAMPTON,  NEW 

HAMPSHIRE. 

1876.   Oil. 

7  1/4  X  12  (18.4  X  30.5). 
Childs  Gallery  (Fall,  1970). 

WEST  COMPTON  [sic]  ,  NEW  HAMPSHIRE. 

S/D. 

1896. 

10  X  13  (25.4  X  33). 

Richard  A.  Bourne,  catalog  (1976), 

#108. 


DDRAND,  ASHER  BROWN 

A,  B,  C,  Ce,  C&H,  DAB,  E,  F,  G&W, 

K,  Ka,  N,  R,  S,  T 

Born  Jefferson  Village  (now 

Maplewood)  ,  N. J. ,  Aug.  21,  1796. 

Died  Maplewood,  N.J.,  Sept  17, 

1886. 

Son  of  a  watchmaker 

smith,  Durand  served 

apprenticeship   to   an 


and  silver- 
a  five  year 
engraver , 
Peter  Maverick  in  Newark,  N.J., 
after  which  he  became  a  partner  in 
the  business.  His  reputation  as  an 
engraver  was  firmly  established 
with  the  publication  of  his  engra- 
ving after  John  Trumbull's  DECLAR- 
ATION OF  INDEPENDENCE  in  1823.  Be- 
tween 1821  and  1831  Durand  helped 
found  the  New  York  Drawing  Associ- 
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ation  (1825),  the  NAD  (1826),  and 
the  Sketch  Club  (1827)  and  formed 
a  partnership  with  his  brother 
Cyrus  and  Charles  C.  Wright,  which 
specialized  in  the  production  of 
banknotes.  In  1832,  Durand  dis- 
solved his  profitable  engraving 
business  and  entered  into  a  short, 
successful  period  as  a  portrait 
painter.  A  financial  panic  in  1837 
combined  with  encouragement  from 
Thomas  Cole  led  him  to  try  land- 
scape painting.  He  became  the 
second  president  of  the  NAD  in 
1845,  a  position  he  held  until  his 
resignation  in  1861,  and  in  1847 
helped  found  the  Century  Associa- 
tion. He  visited  the  White  Moun- 
tains as  early  as  1839,  and  again 
in  1855-57.  The  Crayon  for  Novem- 
ber, 1856  noted,  "Mr.  Durand' s 
sketches  of  West  Campton  scenery, 
...  are  both  larger  and  of  a  char- 
acter different  from  previous 
studies,  being  almost  wholly  con- 
fined to  mountain  views."  He  spent 
the  rest  of  his  life  after  1857, 
painting  in  New  York. 


Select  Bibliography: 
*American  Archives  of  Art,  Rolls 
N19-N21,  NY59/18,  NY59/19,  N25. 
*Craven,  Wayne,  "Asher  B.  Durand' s 
Imaginary  Landscapes,  "  Antiques 
(Nov.  1979)  ,  p. 1120-1127. 
*Durand  ,  John,  The  Life  and  Times 
of  Asher  B .  Durand,  New  York: 
Charles  Scribner's  Sons;  1894. 
Reprint,  N.Y.:  Da  Capo  Press; 
1970. 

*Gussow,  Alan.  A  Sense  of  Place : 
The  Artist  and  the  American  Land. 


San  Francisco:  Friends  of  the 
Earth;  1973. 

*Montclair   Art   Museum,   A.B. 
Durand,    1796-1886,    catalog, 
Montclair,    N.J.    (Oct.    24   -   Nov. 
28,    1971. 

A  GLIMPSE  OF  NEW  HAMPSHIRE. 
1879.  Oil. 

11  1/2  X  16  (29.2  X  40.6). 
Smithsonian  list . 


A  PIONEER  SETTLEMENT 

( Winnipesaukee?) .  S/L/L. 

1853.  Oil  on  canvas. 

48  X  72  (121.9  X  182.9). 

Boston  Public  Library,  Special 

Clippings  file. 

CHOCORUA  PEAK.   S/L/R. 

1855.  Pencil  on  paper. 

9  15/16  X  13  7/8  (25.2  x  35.2). 

New-York    Historical    Society, 

Durand  sketchbook. 

CHOCORUA.  S/L/R. 
1859.  Oil  on  canvas. 

19  x  26  1/4  (48.3  x  66.7). 
Vose  Galleries. 

DREAM  OF  ARCADIA. 

1851.  Engraving. 

6  1/2  X  10  1/4  (16.5  x  26). 

Old  Print  Shop;  AAU,  1851,  #13. 

EDGE  OF  THE  FOREST. 
1871.  Oil  on  canvas. 
78  X  64  (198.1  X  162.6). 
Corcoran  Gallery. 

FRANCONIA  NOTCH. 
NAD,  1874,  #264. 

FRANCONIA,  WHITE  MOUNTAINS. 

S/L/L. 

C.1857.    Oil   on   canvas. 

20  X  30   (50.8   X  76.2). 
New-York   Historical    Society 
(1980). 

IN  NEW  HAMPSHIRE. 
NAD,  1858,  #585. 

IN  THE  WHITE  MOUNTAINS. 
Pre-1877;  PAFA,  1864  to  benefit 
U.S.  Christian  Commission. 

IN  THE  WOODS,  NORTH  CONWAY. 

1855. 

Alan  Gussow,  A  Sense  of  Place 

(1973);  Pre-1877. 

LEDGES,  NORTH  CONWAY,  NEW 
HAMPSHIRE. 
Before  1869.  Oil. 
Smithsonian  list. 
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LONE  TRAVELER  (MOUNT  WASHINGTON); 

THE . . . 

Private  collection. 

MOUNT  CHOCORUA. 

1855.  Oil  on  canvas. 

41  1/4  X  60  (104.8  X  152.4). 

Rhode    Island    School   of   Design 

Museum  of    Art . 

MOUNT  CHOCORUA,  NEW  HAMPSHIRE. 
Oil  on  canvas . 
27  X  39  (68.6  x  99.1). 
Joslyn  Art  Museum  (1970). 

MOUNT  CHOCORUA,  NEW  HAMPSHIRE, 

Aug.  22,  1855. 

1855.    Pencil    on   paper. 

9  15/16    X   13   7/8    (25.2    x  35.2) 
New-York   Historical    Society. 

MOUNT  CHOCORUA,  WHITE  MOUNTAINS, 
NH.  (or  CHOCORUA,  WHITE  MOUNTAIN 
SCENE) .   S/on  frame. 
1855.   Oil  on  millboard. 

10  X   14    (25.4    X  35.6). 
New-York  Historical    Society. 

MOUNT   KEARSARGE,    NORTH  CONWAY,    NEW 

HAMPSHIRE.       S/L/R. 

Pencil   on   paper. 

9x11    3/8    (22.9   X  28.9). 

New  York  Public  Library,  Prints 

Division;  Whitney  Downtown  Gallery 

(June-July,  1980). 

MOUNT  LAFAYETTE  FROM  FRANCONIA 
IRONWORKS,  NEW  HAMPSHIRE. 
1855.  Pencil  on  paper. 
10  X  14  (25.4  X  35.6). 
New-York  Historical  Society. 

MOUNT  WASHINGTON.   S/L/R. 

1855.  Oil. 

16  3/4  X  23  3/4  (42.5  x  60.3). 

Childs  Gallery;  Field  Home,  Inc., 

Peekskill,  N.Y. ;  Smithsonian  list. 

MOUNT  WASHINGTON  FROM  CONWAY 

VALLEY.   S/L/R. 

1855.  Oil  on  canvas. 

16  3/4  x  23  3/4  (42.5  x  60.3). 

Private  collection  (1983);  Childs 

Gallery  (1983). 


MOUNT  WASHINGTON  FROM  THORNE  HILL, 

NH,  1855. 

September  25,  1855.  Pencil  on 

paper . 

9  15/16  X  13  7/8  (25.2  x  35.2). 

New-York  Historical  Society. 

MOUNT  WASHINGTON,  NEW  HAMPSHIRE. 
Before  1869.   Oil. 
Smithsonian  list. 

NEW  HAMPSHIRE  LANDSCAPE. 

Oil  on  canvas. 

22  X  18  (55.9  X  45.7). 

Baridoff  Gallery  (1981);  Art  and 

Antiques  (April.  1981). 

NEW  HAMPSHIRE  SCENERY,  FRANCONIA 

NOTCH. 

1857.  Oil. 

35  1/4  X  54  (89.5  x  137.2). 

Hirschl  &  Adler  (1972);  NAD,  1858, 

//431. 

NOTCH  HOUSE,  WHITE  MOUNTAINS,  NH, 

JULY  3,  1839. 

1839.  Pencil  on  paper. 

lU  1/4  x  14  3/8  (26  x  36.5). 

New-York  Historical   Society. 

ON  THE  PEMIGEWASSET. 

Brooklyn  Art  Association,  1864, 

#17;  T. 

PASTORAL   SCENE    IN   WEST   CAMPTON, 

NH.    S/L/R. 

C.  1855-57.    Oil   on  canvas. 

20   X  30    (50.8   X  76.2). 

New-York  Historical    Society. 

PEMIGEWASSET  SCENERY. 

Brooklyn  Art  Association,  1862, 

#171. 

PLAIN  AND  MOUNTAIN,  NORTH  CONWAY, 
NEW  HAMPSHIRE,  1855. 
Aug.  18,  1855.  Pencil  on  paper. 
9  15/16  X  13  7/8  (25.2  x  35.2). 
New-York  Historical  Society. 

RIVER  VALLEY  AND  DISTANT  HILLS, 
CAMPTON,  NH,  1855. 

Oct.  11,  1855.  Pencil  on  paper. 

9  15/16  x  13  7/8  (25.2  x  35.2). 
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New-York.   Historical    Society. 

RIVER  WITH   HILLS,    BKYOND   WEST 
CAMPTON,    NH,     1855. 
Oct.    12,    1855.    Pencil    on   paper. 
9    15/16    X   13  7/8    (25.2    x   35.2). 
New-York  Historical    Society. 

SACO   RIVER,    NEW   HAMPSHIRE. 
Aug.    25,     1855.    Pencil   on   paper, 
9    15/16    X   13  7/8    (25.2    x   35.2)  , 
New-York  Historical    Society. 


SUNSET  ON  CHOCORUA. 

1876. 

In   Life   of   Asher  B. 

son ,    p. 199. 


Durand   by  his 


VALLEY   WITH  MOUNTAIN    RANGE    BEYOND, 
NEW   HAMPSHIRE. 
C.1855.    Pencil    with   white 
highlights . 

9  15/16   X  13   7/8    (25.2   x  35.2). 
New-York   Historical    Society. 

VIEW  ACROSS  A  VALLEY  TO  DISTANT 
MOUNTAINS,  MOUNT  WASHINGTON,  NH. 
C.1855.  Pencil  on  paper. 

10  x   14   1/16    (25.4   x  35.7). 
New-York  Historical    Society. 


WHITE   MOUNTAINS,    NEW   HAMPSHIRE. 

S/L/L. 

1853.  Oil  on  canvas. 

16  3/4  X  23  3/4  (42.5  x  60.3). 

Childs  Gallery  (1977). 

WINNIPISEOGEE  [sic]  LAKE  (AFTER 

COLE )  . 

C.1830.   Engraving. 

Bliss,  Elara.  American  Landscape. 


EDDY.  GABRIELLA  F. 

See  Gabriella  Eddy  White. 

MOUNT  MONADNOCK. 

Watercolor  . 

Pre-1877;  American  Society  of 

Painters  in  Watercolor  (Feb.  26, 

1876. 


EDSON,  ALLAN 

There  is  presently  no  information 
on  this  artist. 

MOUNT  MADISON,  WHITE  MOUNTAINS. 
Pre-1877;  Ontario  Society  of 
Artists  (June,  1874),  Toronto. 


VIEW  ACROSS  THE  VALLEY  TO  A 
DISTANT  RANGE  OF  MOUNTAINS,  NH. 
C.1855.  Pencil  on  paper. 
9  15/16  X  13  7/8  (25.2  x  35.2). 
New-York  Historical  Society. 

VIEW  IN  NEW  HAMPSHIRE.  S/L/L. 
C.  1855-57. 

16  3/4  x  24  (42.5  x  61). 
New-York  Historical  Society. 

VIEW  IN  NEW  HAMPSHIRE. 
C. 1855-57.   Oil  on  canvas. 
20  x  30  (50.8  x  76.2). 
New-York  Historical  Society. 

WHITE  MOUNTAINS  SCENERY,  FRANCONIA 

NOTCH. 

1857.   Oil  on  canvas. 

48  X  72  (121.9  X  182.9). 

New-York   Historical    Society 

(1975). 


EDWARDS,  THOMAS 

A,  F,  G&W,  Ka,  S 
Active  from  1825  to  1865. 
Edwards  was  a  Boston  lithographer 
with  Pendelton  in  1825  and  was  one 
of  the  first  lithographers  to  work 
to  draw  on  stone  with  a  special 
type  of  crayon.  He  exhibited  at 
the  Boston  Athenaeum  between  1827 
and  1856,  and  at  the  Leonard  Auc- 
tion rooms  (Boston)  as  late  as 
1865.  He  published  an  instruction 
book  titled  Juvenile  Drawing  Book 
or  Instructions  in  Landscape  Draw- 
ing and  Painting  in  Water-Colors 
iiri844". 

NEW  HAMPSHIRE  SCENERY. 

Leonard  Auction  (May  22,  1863), 

#177. 

VIEW  AT  CHOCORUA. 

Leonard  Auction  (June  16,  1865), 


//5. 
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Exposition,  1875. 


ELDRED,  LEANDER  D. 

F,  N,  S 

Born  Fairhaven,  Ma.,  1851.  Died 
1921. 

Eidred  studied  under  William  Brad- 
ford and,  after  studying  in  Paris 
at  the  Acaderale  Julian,  he  opened 
a  studio  in  Boston  in  1881.  He  was 
interested  in  etching  and  in  light 
effects.  He  exhibited  at  the  NAD 
in  1876. 


Bibliography: 

*Robinson,  Frank  T. ,  Living  New 
England  Artists,  Boston:  Samuel  E. 
Casino,  1888,  p. 53-57. 

MOUNT  MADISON,  VIEW  FROM  LEAD  MINE 

BRIDGE. 

1878.  Oil  on  canvas. 

12  X  20  (31  X  50.8). 

Private  collection  (1983);  Vose 

Galleries  (1976). 

NEW  ENGLAND  AT  DUSK  (MADISON). 

S/D/L/L. 

1878. 

Pierce  Gallery  (1975). 

SUMMER  LANDSCAPE,  WHITE  MOUNTAINS, 

NEW  HAMPSHIRE. 

1877.   Oil. 

16  X  25  1/2  (40.6  x  64.8). 

Richard  A.  Bourne,  catalog  (Nov. 

27,  1971). 

WHITE  MOUNTAIN  SCENERY. 

North  Conway  Library  Exhibition 

(1965). 


ELKINS,  HENRY  ARTHUR 

F,  S 

Born  Vershire,  Vt . ,  1847.  Died 

Georgetown,  Co.,  1844. 

El  kins     was     self-tauglit .     He     moved 

to   Chicago    in    1856. 

VIEW  OF   MOUNT  WASHINGTON   FROM   OAK 

HILL. 

Pre-1877;  Chicago  Industrial 


ENNEiCING.  JOHN  JOSEPH 

B,  C&H,  DAB,  F,  Ka,  S 
Born  Minster,  Ohio,  Oct.  4,  1841. 
Died  Ifyde  Park,  Ma.,  Nov.  16  (or 
17),  1916. 

When  Enneking  was  orphaned  at  the 
age  of  sixteen  he  left  his  fa- 
ther's farm  to  live  with  an  aunt. 
His  first  art  lessons,  taken  at 
Mount  St.  Mary's  College  in  Cin- 
cinnati, were  interrupted  when  he 
enlisted  in  the  Union  Army  during 
the  Civil  War.  Severely  wounded  in 
action  and  discharged  from  ser- 
vice, Enneking  eventually  made  his 
way  to  Boston  to  continue  art  les- 
sons. For  a  time  he  studied  indus- 
trial drawing  and  lithography,  but 
dropped  it  when  his  eyes  weakened. 
Tinsraithing  proved  more  profit- 
able, and  while  he  flourished  at 
this  occupation  he  married  and 
built  a  large  home  in  Hyde  Park, 
Ma.  He  became  a  partner  in  a 
wholesale  establishment  that  soon 
after  failed ,  and  again  Enneking 
returned  to  art.  His  efforts 
finally  met  success,  and  by  the 
time  he  sailed  for  Europe  in  1872, 
his  career  as  an  artist  had  been 
assured.  His  later  style  became 
more  and  more  impressionistic, 
losing  much  of  the  grandeur  of  his 
earlier  European  teachers.  He  won 
medals  in  Boston,  St.  Louis,  and 
at  the  Pan-American  Expositions  of 
1901  and  1915,  in  Buffalo  and  San 
Francisco  respectively. 


Bibliography: 

*"Exhibition  and  Sale  of  Paintings 
by  John  J.  Enneking,"  catalog, 
Vose  Galleries.  Inc.  (Oct. 20  - 
Dec.  20,  1975),  Boston,  Ma. 
*Pierce ,  Patricia  Jobe  and  Rolf 
KrisCiansen.  John  Joseph  Enneking: 
American  Impressionist  Painter. 
Abington,  Ma.:  Fougere  Printing; 
1972. 

*RDbinson,  Frank  T.  Living  New 
England  Artists.  Boston:  Samuel  E. 
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Cassino;  1888,  p. 59-65. 

A  SUMMER  ON  THE  ANDROSCOGGIN. 
Williams  and  Everett  Auction 
(1878). 

MOUNT  CHOCORUA. 

Oil. 

18  X  24  (45.7  X  61). 

Private  collection  (1974); 

Smithsonian  list. 

MOUNT  CHOCORUA. 

1894.   Oil. 

20  X  24  (50.8  X  61). 

Private  collection  (1974); 

Smithsonian  list. 

MOUNT  WASHINGTON  FROM  BETHLEHEM. 
Ma.  Charitable,  1874,  //96; 
Pre-1877. 


MOUNT  CHICOURA  [ 

HAMPSHIRE. 

NAD,  1865,  //550. 


SIC] 


NEW 


MOUNTS  MADISON  AND  JEFFERSON,  AND 

ANDROSCOGGIN  RIVER,  NEAR  GORHAM, 

NH. 

NAD,  1867,  //191. 

VALLEY  OF  THE  ANDROSCOGGIN  AT 
BETHEL,  ME  (DISTANT  VIEW  OF  THE 
WHITE  MOUNTAINS) . 
NAD,  1866,  #380;  PAFA,  1867,  //215. 

WHITE  MOUNTAINS. 

Pre-1877;  Young  Men's  Association, 

Troy,  N.Y.,  1878-1879. 

YOUTH  OF  CHICOURA  [sic);  THE... 
PAFA,  1869,  #22. 


MOUNT  WASHINGTON  FROM  GREENE'S 
HILL  IN  JACKSON,  NEW  HAMPSHIRE. 
Private  collection  (1982). 

OLD  MAN  OF  THE  MOUNTAIN.   S/L/L. 
Oil  on  academy  board. 
9  1/8  X  12  1/8  (23.2  x  30.8). 
University  Art  Galleries; 
University  of  New  Hampshire 
(1980),  #105. 

WHITE  MOUNTAINS  FROM  BETHLEHEM. 
Leonard  Auction  (May  24,  1871), 
#114. 


FAIRMAN,  COLONEL  JAMES 

G&W,  N,  R,  S 

Born  Glasgow,  Scotland,  1826.  Died 
New  York,  N.Y.,  March  12,  1904. 
Fairman  came  to  the  U.S.  in  1832 
and  studied  at  the  NAD  in  1842. 
After  serving  as  a  colonel  in  the 
Civil  War,  he  opened  a  studio  in 
New  York  City.  In  1871  he  went  to 
Europe  where  he  spent  the  next  ten 
years.  He  exhibited  at  the  NAD  and 
the  PAFA. 

BRIDLE  PATH,  MOUNT  WASHINGTON. 
Pre-1877. 


FARR,  ELLEN  B. 

Bom  1840.  Died  1907. 

Nothing  else  is  presently  known  of 

this  artist. 

FLUME,  NEW  HAMPSHIRE. 

Oil. 

19  1/2  X  11  1/2  (49.5  X  29.2). 

Private  collection  (1976); 

Smithsonian  list. 


FARRER  (OR  FARRAR) ,  THOMAS  CHARLES 

C,  C&H,  F,  G&W,  N,  R,  S 
Born  London,  England,  1838.   Died 
probably  England,  1891. 
A  student  of  John  Ruskin,  Farrer 
came  to  the  United  States  about 
1860  and  became  involved  in  the 
American  Pre-Raphaelite  movement. 
He  was  a  friend  of  John  Henry  Hill 
and  W.J.  Stillman  and  did  illus- 
trations  for   the   New  Path.   He 
exhibited  at  the  NAD  in  1860  and 
every  year  thereafter  until  his 
return  to  England  in  1872.  He  also 
exhibited   at   the   Brooklyn   Art 
Association  and  the  PAFA. 


Bibliography: 

*Boston  Public  Library,  special 

clippings  file. 
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*Dickason,    David    Howard.    The 
Daring   Young   Men :    Story  of    the 
American  Pre-Raphaelites.    Indiana 
University   Press;    1953. 
*Linda    Ferber ,    "Ripe   for    Revival, 
Forgotten  American   Artists," 
Artnews,    (Dec,    1980),    p. 71. 

EVENING  IN  NEW  HAMPSHIRE. 
NAD,  1865,  //9;  New  Path,  1865, 
p. 95. 

EVENING  ON  MOUNT  WASHINGTON. 
Brooklyn  Art  Association,  1865, 
#93. 

MOUNT  WASHINGTON  UNDER  THREE  FEET 
OF  SNOW. 

Brooklyn  Art  Association,  1864, 
//56;  NAD,  1865,  #361;  New  Path. 
1865,    p. 95. 

MOUNT  WASHINGTON,  NORTH  CONWAY. 
Brooklyn  Art  Association,  1868, 
#43. 

MOUNT  WASHINGTON  AND  ADAMS. 
Brooklyn  Art  Association,  1864, 

#57. 


at  various  times  at  the  Brooklyn 
Art  Association  between  1864  and 
1885. 

CANNON  MOUNTAIN  CLIFF  -  WHITE 

MOUNTAINS. 

Engraving . 

Picturesque  America,  I,  1872. 

CLIFFS  ABOVE  DISMAL  POOL. 
Engraving  . 

Picturesque  America,  I,  1872, 
p. 170. 

COLUMN  ROCK,  DIXVILLE  NOTCH. 
Engraving , 

Picturesque  America,  I,  1872, 
p. 172. 

CRAWFORD  NOTCH,  NEW  HAMPSHIRE. 

Signed . 

C.1870.  Watercolor. 

10  X  18  (25.4  X  45.7). 

Anderson  Auction  Gallery,  Sale 

919,  #46. 

CRYSTAL  CASCADE. 

Engraving . 

Picturesque  America,  I,  1872, 

p. 162. 


FENN,  HARRY 

B,  E,  F,  K,  Ka,  N,  S 
Born  Richmond,  Surrey,  England, 
Sept.,  14,  1845.  Died  Montclair , 
N.J. ,  April  21,  1911. 
Fenn  began  his  career  as  a  wood- 
engraver,  but  quickly  switched  to 
pencil  drawings.  He  came  to  the 
U.S.  in  1864  and  stayed  for  six 
years,  then  travelled  to  Italy  to 
study.  In  1870  he  came  back  to  the 
U.S.  to  gather  material  to  be  used 
for  illustrations  in  Picturesque 
America  (edited  by  William  Cullen 
Bryant) ,  a  book  which  was  publish- 
ed in  1872.  About  1874  he  built  an 
unusual  home  on  Orange  Mountain 
(N.J.)  and  kept  a  studio  in  N.Y.C. 
from  1881  on.  Later  in  life,  Fenn 
concentrated  on  watercolor  paint- 
ings and  he  helped  to  found  the 
American  Watercolor  Society.  He 
exhibited  at  the  NAD  in  1864  and 


DESCENT  FROM  MOUNT  WASHINGTON. 
Engraving . 

Picturesque  America,  I,  1872, 
p. 158. 

EAGLE  CLIFFS,  WHITE  MOUNTAINS. 

Engraving . 

Picturesque  America,  I,  1872. 

ELEPHANTS  HEAD,  CRAWFORD  NOTCH. 

Engraving . 

Picturesque  America,    I,    1872, 

P.153. 

EMERALD  POOL. 

Engraving . 

Picturesque  America,  I,  1872, 

p. 166. 

FLUME;  THE... 

Engraving . 

Picturesque  America,  I,  1872, 

p. 169. 
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GATE  OF  THE  NOTCH;  THE... 
Engraving . 

Picturesque  America,  I,  1872, 
p. 156. 

MOUNT  WASHINGTON  FROM  THE  CONWAY 

ROAD. 

Wood    Engraving . 

Picturesque   America,    I,     1872, 

p. 152. 

MOUNT  WASHINGTON  FROM  TOP  OF 
THOMPSON'S  FALLS,  PINKHAM  PASS. 
Wood  Engraving. 
Picturesque  America,  I,  1872, 
p. 164. 

MOUNT  WASHINGTON  ROAD;  THE... 

Engraving . 

Picturesque  America,  I,  1872, 

before  p.  151;  Appalachla  (Spring, 

1981). 

PROFILE  MOUNTAIN. 
Engraving . 

Picturesque  America,  I,  1872, 
P. 168. 

TUCKERMAN'S    RAVINE    FROM  HERMITS' 

LAKE. 

Engraving . 

Picturesque  America,    I,    1872, 

p. 160. 

WHITE  MOUNTAINS  FROM  CONWAY 
MEADOWS;  THE... 
Colored  engraving. 
Picturesque  America,  I,  1872, 
p. 150. 

WILLEY  SLIDE;  THE... 
Engraving . 

Picturesque  America,  I,  1872, 
p. 155. 


FENNIMORE  (OR  FENIMORE),  T.  J. 

R 

Active  1861-1869. 

There  is  presently  no  information 

on  this  artist. 

HART'S  LEDGE,  ECHO  LAKE,  NEAR 
NORTH  CONWAY,  NEW  HAMPSHIRE. 


1867. 

12  X  22  (30.5  X  55.9). 

Old  Print  Shop  Portfolio,  25:9, 

p. 213. 

MT.  CHOCORUA. 

Pre-1877;  Philadelphia  Sketch  Club 

held  at  PAFA  (Dec.  1865). 

MOUNT  WASHINGTON. 

1869. 

PAFA. 

SACO  RIVER. 

1867. 

PAFA. 

SUNRISE  ON  THE  SACO. 

1866. 

PAFA. 


FERGUSON,  HENRY  A.  (OR  N.) 

F,  N,  R,  S 

Born  1842.  Died  1911  (Naylor  wrote 
1917). 

Ferguson  began  exhibiting  at  the 
Brooklyn  Art  Association  in  1864 
and  continued  to  do  so  until  1891, 
exhibiting  at  the  NAD  during  the 
same  period.  In  1884  he  is  listed 
in  the  New  York  City  Directory.  He 
was  a  member  of  the  Century  Asso- 
ciation (N.Y.C.)  from  1879  until 
his  death  in  1911. 

A  VIEW  IN  NORTH  CONWAY. 
Brooklyn  Art  Association,  1864, 
//53. 

BRODRICK  FALLS,  NEW  HAMPSHIRE. 

Oil  on  canvas. 

9x5  3/4  (22.9  x  14.6). 

Kennedy  Galleries,  Inc.  (November, 

1977). 

FRANCONIA  NOTCH,  EAGLE  CLIFF. 
C.  1870.  Oil. 
17  1/2  x  13  (44.5  x  33). 
Smithsonian  list. 

FRANCONIA  VALLEY  AND  MOUNT 

LAFAYETTE. 

NAD,  1884,  #204. 
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IN  FRANCONIA. 

Brooklyn  Art  Association,  1869, 

#61;  1870,  #68. 

MOUNT  LAFAYETTE. 

Brooklyn  Art  Association,  1883, 

#98. 

SCENE  ON  THE  ELLIS  RIVER,  WHITE 
MOUNTAINS  IN  THE  DISTANCE. 
Pre-1877;  Utica  Art  Exhibition, 
Utica  Mechanics  Association,  1865. 

TUCKERMAN'S  RAVINE  AND  MOUNT 
WASHINGTON.  S/D. 
1869. 
Gallery  44. 

VIEW  ON  THE  SACO  AND  MOUNT 

WASHINGTON. 

Pre-1877;  Utica  Art  Exhibition, 

Utica  Mechanics  Association,  1864. 

VIEW  OF  THE  VILLAGE  AND  GLIMPSES 
OF  THE  VALLEY  OF  CONWAY. 
Pre-1877;  Utica  Art  Exhibition, 
Utica  Mechanics  Association,  1865, 

WHITE  MOUNTAINS. 
Pre-1877;  U.S.  Sanitary 
Commission,  1864,  #73. 


Ilshed  in  the  Boston  artistic  com- 
munity. The  PAFA  first  exhibited 
Fisher's  work  in  1817,  and  later 
his  work  was  shown  at  the  NAD, 
where  he  was  elected  an  honorary 
member  in  1827,  and  at  the  Boston 
Athenaeum.  Throughout  his  career, 
Fisher  traveled  extensively  along 
the  east  coast  of  the  U.S.  and  in 
1825  he  visited  Europe  briefly, 
taking  numerous  sketches  and 
notes.  Fisher  was  in  the  White 
Mountains  with  Thomas  Doughty  and 
other  Boston  artists  prior  to 
1856.  Working  in  a  romantic  tradi- 
tion of  the  early  Hudson  River 
School,  Fisher's  landscape  compo- 
sitions were  sometimes  imaginary 
scenes  and  often  featured  animal 
as  well  as  human  forms. 


Bibliography: 

*Sears,  Clara  Endicott,  Highlights 

Among  the  Hudson  River  Artists, 

Boston:  Houghton  Mifflin,  Co; 

1941,  pp. 26-31. 

*Vose,   Robert   C,   Jr.   "Alvan 

Fisher,    1792-1863,    American 

Pioneer    in   Landscape   and   Genre," 

Connecticut   Historical    Society 

Bulletin,    27:4   (Oct.,    1962),   p. 

97-129.. 


FISHER,  ALVAN 

A,  Ba,  C,  Ce  ,  DAB,  F,  G&W,  K,  Ka , 
R,  T 

Born  Needham,  Ma.,  Aug.  9,  1792. 
Died  Dedham,  Ma.,  Feb.  14  (or  13), 
1863. 

Fisher  was  a  Boston  painter  who 
studied  decorative  painting  on 
furniture  with  John  Ritto  Penniman 
early  in  his  career.  He  aspired  to 
paint  pictures,  however,  and  work- 
ed hard  to  shake  off  that  "raechan- 
Ical ,  ornamental  touch."  By  1816, 
Fisher  was  producing  scenes  of 
stables  and  barnyards  that  were 
novel  at  that  time  and  showed  his 
skill  in  painting  animals  and  the 
effects  of  light.  He  had  enough 
portrait  commissions  as  well  to 
enable  hira  to  make  an  adequate 
living  and  to  become  well  estab- 


A  SUNNY  SPOT,  PASS  OF  THE 

MOUNTAINS. 

Leonard  Auction  (May  15,  1857), 

#35. 

BOWL  OF  THE  WHITE  MOUNTAINS; 

THE . , . 

Harding's   Gallery   (May,    1834), 

#138. 

CHOCORUA  PEAK,  POND  AND  ADJACENT 
SCENERY  AS  SEEN  TOWARDS  EVENING. 
Childs  Gallery;  Leonard  Auction 
(May  15,  1857),  #37;  Bierstadt 
exhibition.  New  Bedford,  1858, 
#16. 

CROSSING  THE  SACO  RIVER,  CONWAY, 

NEW  HAMPSHIRE. 

Oil  on  canvas. 

27  1/2  X  39  3/4  (69.9  x  101). 
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University  Art  Gallery  catalog. 
University  of  New  Hampshire 
(1980),  #106;  Connecticut 
Historical  Society  exhibition 
(1963). 

FISHING  IN  NEW  HAMPSHIRE. 
1852.   Oil. 

27  X  22  (68.6  x  55.9). 
Vose  Galleries  (1962)  . 

GATE  OF  THE  NOTCH  OF  THE  WHITE 

MOUNTAINS  WITH  THE  SOURCE  OF  THE 

SACO  RIVER. 

Harding's   Gallery   (May,    1834), 

#453. 

GENERAL  VIEW  OF  MOUNT  WASHINGTON 
RANGE  FROM  THE  NORTHERN  PART  OF 
THE  TOWN  OF  NORTH  CONWAY,  NH. 
Leonard  Auction  (May  15,  1857), 
#59. 

INDIANS  CROSSING  A  FROZEN  LAKE. 

S/L/L. 

1845.   Oil  on  canvas. 

24  X  30  (61  X  76.2). 

University  Art  Gallery  catalog. 

University  of  New  Hampshire 

(1980),  #87. 


GORHAM  TO  THE  GLEN  HOUSE,  NH. 
Leonard  Auction  (May  15,  1857), 
#11. 

MOUNT  LAFAYETTE  AND  FRANCONIA 

NOTCH,  VIEW  FROM  THE  WEST  OF 

FRANCONIA  VILLAGE. 

Leonard  Auction  (May  15,  1857), 

//9. 

MOUNT  CHOCORUA,  FROM  SANDWICH  NH, 

A  VIEW  FROM  THE  ROAD  LEADING  TO 

YOUNG  MOUNTAIN. 

Leonard  Auction  (May  15,  1857), 

#49. 

MOUNT  WASHINGTON  IN  AUTUMN,  AS 

SEEN  FROM  PINKHAM  NOTCH,  ELLIS 

RIVER  IN  FOREGROUND. 

Leonard  Auction  (May  15,  1857), 

#63. 

NEW  HAMPSHIRE  LANDSCAPE,  FRANCONIA 

NOTCH. 

1834. 

Unlocated . 

NEW  HAMPSHIRE  SCENERY. 

Leonard  Auction  (Dec.  29,  1864), 

#95;  (March  23,  1865),  #12. 


LANDSCAPE  COMPOSITION  FROM  SCENERY 

IN  THE  VICINITY  OF  THE  WHITE 

MOUNTAINS. 

Boston  Athenaeum  (1837),  #41; 

Apollo  Association  (March,  1841), 

#92. 

LANDSCAPE,  PRESIDENTIAL  RANGE. 
Private  Collection;  New  Hampshire 
Historical  Society  (1982). 

MONADNOC  [sic]  MOUNTAIN  FROM 

DUBLIN,  NEW  HAMPSHIRE  -  PAINTED 

DIRECTLY  FROM  NATURE. 

Leonard  Auction  (May  15,  1857), 

#13. 

MOUNT  CHOCORUA. 

1855. 

Private  Collection;  Wellesley 

College  exhibition  (1973). 


NOTCH;  THE...   S/D/L/L. 

1834. 

30  3/8  X  42  1/2  (77.2  x  108). 

Fruitlands  Museum.  (1975). 

PULPIT  ROCK  (CRAWFORD  NOTCH,  NEW 

HAMPSHIRE).  S/D/L/L. 

1862.  Oil  on  canvas. 

30  X  25  (76.2  x  63.5). 

Albany  Institute  of  History  and 

Art  (1974). 

SANDWICH,  NEW  HAMPSHIRE,  SCENE  ON 

THORNTON  ROAD. 

Boston  Athenaeum,  1856,  #127; 

Leonard  Auction  (May  15,  1857), 

#7. 

SCENE  OF  THE  SACO  RIVER  AT  THE 
NOTCH  OF  THE  WHITE  MOUNTAINS. 
Boston  Athenaeum,  1836,  #74. 


MOUNT  JEFFERSON  ON  THE  ROUTE  FROM 


SCENE  ON  THE  ROADSIDE  BETWEEN 
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NORTH  CONWAY  AND  ALBANY,  NEW 

HAMPSHIRE. 

Leonard  Auction  (May  15,  1857), 

#2  3. 

SCENE  ON  THE  SACO  RIVER  AT  THE 
NOTCH  OF  THE  WHITE  MOUNTAINS. 
Boston  Athenaeum,  1836,  #74. 

SKETCHBOOKS. 

Boston  Museum  of  Fine  Arts. 

SOUL  OF  THE  WHITE  MOUNTAINS. 
Pre-1877. 

STUDY  FROM  MY  SKETCHES  IN  NEW 

HAMPSHIRE. 

Harding's   Gallery   (May,    1834), 

#124. 

SUGAR  LOAF  MOUNTAIN. 
1821.   Oil  on  canvas. 
25  1/2  X  33  (64.8  x  83.8). 
Boston  Museum  of  Fine  Arts, 
Karolik  collection  (1983). 


Fruitlands  Museum. 


FISHER,  D.  A.  (or  H.) 

Nothing  is  known  of  Fisher's  work 
or  training. 

VIEW  OF  PEABODY  STREAM,  NEAR 

GORHAM,  NH,  WHITE  MOUNTAINS. 

S/D/L/L. 

1889.  Oil  on  canvas. 

25  X  35  (63.5  x  88.9). 

Richard  A.  Bourne,  catalog  (May 

20,  1981). 


FISHER,  O.H. 

Nothing  is  known  of  this  artist, 

ANDROSCOGGIN  RIVER  NEAR  BETHEL, 

ME. 

1895.  Watercolor. 

9  1/2  X  14  1/2  (24.1  X  36.8). 

Private  Collection  (1975); 

Smithsonian  list. 


VIEW  IN  LOWER  BARTLETT,  N.H.  OF 

THE  INTERVALE,  LEDGES,  AND  MOTE 

[sic]  MOUNTAIN. 

Leonard  Auction  (May  15,  1857), 

#39. 

VIEW  IN  NORTH  CONWAY  FROM  THE  WEST 

SIDE  OF  THE  SACO  RIVER 

(KEARSARGE). 

Leonard  Auction  (May  15,  1857), 

#36. 

VIEW  IN  NORTH  CONWAY,  NEW 

HAMPSHIRE. 

Leonard  Auction  (May  15,  1857), 

#31;  (May  22,  1863),  #1/9. 

VIEW  NEAR  THE  GATE  OF  THE  NOTCH  OF 

THE  WHITE  MOUNTAINS. 

Boston  Athenaeum,  1846,  i'/134. 

VIEW  ON  THE  BEAR-CAMP  RIVER, 

SANDWICH,  NH. 

Leonard  Auction  (May  15,  1857), 

#12. 

WHITE  MOUNTAINS;  THE...   S/L/L. 
19  1/4  X  23  (48.9  x  58.9). 


FITCH,  JOHN  LEE 

A,  Ce,  C&H,  F,  G&W,  N,  S 
Born  Hartford,  Cn . ,  June  25,  1836, 
Died  Yonkers,  N.Y.,  March  5,  1895. 
Fitch  studied  in  Hartford  before 
leaving  for  Europe  in  1855,  where 
he  painted  in  Munich  and  Milan, 
Italy  for  three  years.  Returning 
to  the  U.S.,  he  opened  a  studio  in 
Hartford,  Cn., where  he  remained 
until  1866  when  he  removed  perman- 
ently to  New  York  City.  He  began 
exhibiting  at  the  NAD  in  1860  and 
was  elected  an  associate  of  the 
NAD  in  1870.  He  also  exhibited  at 
the  Brooklyn  Art  Association  from 
1868  to  1884.  From  1872  to  1892  he 
kept  a  studio  in  the  lOth  Street 
Studio  Building  in  New  York  and 
joined  the  Century  Association  in 
1867.  He  painted  in  the  White 
Mountains  with  Winslow  Homer  and 
Homer  D.  Martin.  He  is  one  of  the 
artists  illustrated  in  Homer's 
ARTISTS  SKETCHING  IN  THE  WHITE 
MOUNTAINS. 
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BROOK  IN  NP:W  HAMPSHIRE. 
NAD,  1872,  #200. 

MOUNT  WASHINGTON. 

Oil  on  canvas. 

U  3/4  X  17  5/8  (29.8  x  44.8). 

Wadsworth  Atheneum  (1976). 

ROAD  SCENE  IN  NEW  HAMPSHIRE. 
NAD.  1875,  //392. 


FLUTHY,  F. 

Perhaps  the  same  artist  as  Luethy. 
Possibly  French.  Nothing  is  known 
of  this  artist  at  present. 

WHITE  MOUNTAINS. 

Pre-1877;  Leeds  Art  Gallery  (Feb. 

7,  1870). 

WHITE  MOUNTAINS  (MT  WASHINGTON 

FROM  SUNSET  HILL,  NORTH  CONWAY). 

S/L/R. 

Probably  1854.   Oil  on  canvas. 

26  X  36  1/8  (66  x  91.8). 

University  of  Michigan  Museum  of 

Art  (1975). 


FOSTER,  SAMUEL  BIRKKT 
A,  G&W 

Active  1833-1860. 

This  portrait  painter  exhibited  at 
Chester  Harding's  Exhibition  Hall 
in  Boston  in  1834  and  also  at  the 
Boston  Athenaeum  in  1842  and  1846. 
He  was  apparently  a  merchant  by 
trade.  He  lived  in  Concord,  N.H. 
in  1860. 

MOUNT  WASHINGTON. 

North  Conway  Library  exhibition 

(1965). 


FRANKENSTEIN,  GEORGE  LEO 

G&W 

Probably  born  in  Germany,  June  26, 

1825.  Probably  died  Ohio,  Sept. 

15,  1911. 

George  was  a  brother  of  Godfrey 

Nicholas  Frankenstein  and  painted 

in  the  White  Mountains  in  August 


of  1887. 

FROM  THE  SUMMIT  OF  MOUNT 

WASHINGTON. 

August,  1887. 

Gallery  44;  Picture  on  the  concert 

program  for  Fabyans . 


FRANKENSTEIN,  GODFREY  NICHOLAS 

Ba,  C,  Ce,  F(  sup)  ,  G&W,  R 
Born  Darmstadt,  Germany,  Sept.  20, 
1820.  Died  Springfield,  Ohio,  Feb. 
24,  1873. 

After  a  year's  study  with  a  sign 
painter  in  Cincinnati,  Franken- 
stein, a  precocious  artist,  opened 
his  own  shop  in  1833  and  worked  as 
a  sign  painter  for  the  next  six 
years.  He  then  turned  to  portrai- 
ture and  by  the  age  of  21  became 
the  first  president  of  the  Cincin- 
nati Academy  of  Fine  Arts.  His 
first  trip  to  the  White  Mountains 
in  1847  and  a  trip  to  Niagara 
Falls  in  1844  sparked  his  interest 
in  landscape.  He  did  over  100 
paintings  of  the  latter  for  a  pan- 
orama which  he  exhibited  in  1853. 
He  was  the  only  artist  to  brave 
sketching  there  in  winter.  He 
exhibited  at  the  AAU  in  1849,  the 
NAD  from  1847  to  1854,  and  pro- 
duced two  illustrations  for  Wil- 
liam Oakes  White  Mountain  Scenery 
after  his  first  visit  to  the  White 
Mountains.  He  travelled  in  Europe 
from  1867  to  1869. 
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*Coyle,  William,  The  Frankenstein 

Family  In  Springfield.  Clark 

County  Historical  Society 

pamphlet,  1967. 

*^torey,  Florence,  "Ihe  Cliff's 
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DISMAL  POOL. 
Private  Collection. 

LAKE  BEMIS,  WHITE  MOUNTAINS. 
24  X  18  (61  X  45.7). 
AAU,  1849,  //333. 
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LAKE  SCENERY,  NEW  HAMPSHIRE. 
24  X  18  (61  X  45.7). 
AAU,  1849,  #338. 

MOUNT  WASHINGTON  OVER  TUCKERMAN'S 

RAVINE. 

1848.   Oil. 

16  X  12  (40.6  X  30.5). 

Private  Collection  (1978); 

Smithsonian  list. 

NOTCH  OF  THE  WHITE  MOUNTAINS  FROM 
MOUNT  CRAWFORD. 

Oakes ,  White  Mountains  Scenery 
(1848),  plate  14. 

SACO  RIVER. 

1847.    Oil   on   paper. 

8x11    (20.3   X  27.9). 

New  Hampshire  Historical  Society. 

SCENE  IN  THE  WHITE  MOUNTAINS 

(KEARSARGE  AND  THE  SACO) . 

Oil  on  composition  board. 

7  X  11  (17.8  x  27.9). 

New  Hampshire  Historical  Society. 


in  1849.  He  was  a  popular  and  re- 
spected artist  who  numbered  Thomas 
Sully  and  Washington  Allston  among 
his  friends. 

GAP  IN  THE  WHITE  MOUNTAINS.  (2). 
Pre-1877. 

LANDSCAPE,  NOTCH  IN  THE  WHITE 

MOUNTAINS. 

Pre-1877;  Charleston,  S.C.  (March, 

1857),  The  "Fraser"  Gallery. 

LANDSCAPE,  VIEW  OF  MOUNT 

WASHINGTON. 

Pre-1877;  Charleston,  S.C.  (March, 

1857),  The  "Fraser"  Gallery. 

MOUNTAIN  SCENERY  IN  NEW  HAMPSHIRE. 
Pre-1877;  Charleston,  S.C.  (March, 
1857),  The  "Fraser"  Gallery. 

MOUNTAIN  SCENERY  IN  NEW  HAMPSHIRE 
-  ANOTHER  VIEW. 

Pre-1877;  Charleston,  S.C.  (March, 
1857),  The  "Fraser"  Gallery. 


WHITE  MOUNTAIN  SCENERY  (2). 
Pre-1877;  Western  Art  Union 
Distribution,  1850. 

WHITE  MOUNTAINS  AND  THE  SACO 

RIVER. 

Oil  on  board. 

10  1/4  X  13  3/4  (26  x  34.9). 

Kennedy  Galleries  (1976). 


FRASER,  J.  (perhaps  JOHN  A.) 

B,  S 

Born  London,  England,  1839.   Died 
New  York  City,  1898. 
Primarily  a  watercolorist ,  Fraser 
is   nearly  anonymous   as   various 
sources  may  be  referring  to  dif- 
ferent artists. 


WHITE  MOUNTAINS  IN  OCTOBER. 
24  x  18  (61  X  45.7). 
AAU,  1849,  #346. 


MOUNT  WASHINGTON. 

Pre-1877;  Art  Association  of 

Montreal,  4th  exhibition,  1867, 


FRASER,  CHARLES 

A,  Ba,  C&H,  DAB,  F,  G&W,  R,  T,  S 
Born  Charleston,  S.C,  May  (or 
Aug.)  20,  1782.  Died  Charleston, 
S.C,  Oct.  5,  1860. 
Primarily  a  miniaturist,   Fraser 
studied  and  practiced  law  until 
1818  when  he  took  up  painting.  In 
1825  he  was  made  an  honorary  mem- 
ber of  the  American  Academy  of 
Fine  Arts  and  exhibited  there  in 
1831,  1833  and  1834  and  at  the  AAU 


STORM  ON  MOUNT  JEFFERSON. 
Pre-1877;  Art  Association  of 
Montreal,  4th  exhibition,  1867, 


FREELAND  (or  FRIEDLAND  or 
FRIELAND),  ANNA  C. 

G&W 

Born  1837.  Died  1911. 

Aiina  Freeland  worked  for  the  most 

part  from  her  studio  in  Jackson, 

New  Hampshire .  For  many  years  she 

ran  tlie  summer  Boston  Art  School, 
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concentrating   on   the   watercolor 
classes . 


Information  courtesy  of  Phyllis  F. 
Greene . 

CIDER  MAKING  IN  TAMWORTH. 
Private  Collection. 

CIDER  MILL,  TAMWORTH. 

1891. 

North  Conway  Library  exhibition 

(1965). 

GIANT  STEPS. 

Watercolor . 

Lion  Gallery  (August,  1976). 


FREEMAH,  BRADFORD 

A,  G&W 

Born   Duxbury,   Ma.,    Feb.    12,    1821. 

Died  possibly  1874. 

Nothing  is  presently  known  of  this 

artist . 

LAKE  WINNIPESEOGEE  [sic]. 
Boston  Athenaeum,  1858,  #73. 


FRERICHS,  WILLIAM  CHARLES  ANTHONY 

Ce,  F,  G&W,  S 

Born  Belgium,  c.  1829.  Died 

Tottenville,  Staten  Island,  March 

16,  1905. 

Frerichs  was  educated  in  Belgium 

and  came  to  the  U.S.  about  1852  at 

which  time  he  exhibited  at  the 

NAD.  He  taught  art  in  Greensboro, 

B.C.  until  1863  and  later  he  moved 

to  Newark,  N.J.  where  he  operated 

an  art  school. 


Bibliography: 
*William  C.  A. 


Frerichs,  1829- 


1905:  A  Retrospective  Exhibition, 
North  Carolina  Museum  of  Art 
(Sept.  15  -  Oct.  20,  1975)  . 

MOUNT  WASHINGTON,  CONWAY  VALLEY, 

NEW  HAMPSHIRE. 

C.1865.   Oil  on  canvas. 

20  x  40  (50.8  X  101.6) . 

North  Carolina  Museum  of  Art 

(1974). 


PANORAMIC  LANDSCAPE  (MOUNT 

WASHINGTON  FROM  SUNSET  HILL) . 

S/L/L. 

Oil  on  canvas. 

28  X  48  (71.1  X  121.9). 

Baridoff  Sale  (July  5,  1980),  #99. 


FROST,  FRANCIS  SHEDD 

A 

Born  1825.  Died  Cambridge  (or 
Arlington),  Ma.,  Dec.  26,  1902. 
Frost  studied  under  Jasper  Cropsey 
in  1850  and  began  exhibiting  at 
the  Boston  Athenaeum  in  1854.  In 
1858  he  showed  a  painting  at  Bier- 
stadt's  New  Bedford  exhibition  and 
accompanied  Bierstadt  on  his  first 
trip  west  in  1859.  Apparently  his 
friend,  Bierstadt,  absconded  with 
Frost's  wife.  From  1864  to  1866 
Frost  had  a  studio  in  Boston  and 
lived  in  Cambridge,  then  briefly 
took  up  photography  before  opening 
a  shop  for  artists  materials  in 
Boston  from  1869  to  1874. 


Bibliography: 

*Information  courtesy  of  the 
Dedham  Historical  Society,  Dedham, 
Ma.;  Valdemar  F.  Jacobsen  Anti- 
ques, Cold  Spring  Harbor,  Long 
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AUTUMN  SCENERY,  NORTH  CONWAY. 
Boston  Athenaeum,  1856,  #18. 

CHOCORUA.  S/D/L/Center. 
1858.   Oil  on  canvas. 
15  3/8  X  23  3/8  (39.1  x  59.4). 
Private  Collection  (1976). 

CONWAY  LAKE  AND  MOUNTAINS. 

1863. 

Private  Collection. 

ECHO  LAKE. 

Leonard  Auction  (May  22,  1863), 

#58. 

MOUNT  CHOCORUA,  TAMWORTH. 

1861. 

Leonard  Auction. 


i 


I 


I 


72 


NEW  HAMPSHIRE  LANDSCAPE. 

1857.  Oil. 

12  X  18  (30.5  X  45.7). 
Private  Collection;  Dwight  Art 
Museum  Exhibition. 

SANBORNTON  RIVER. 

Boston  Athenaeum,    1864,    //251. 

SCENE   AT   NORTH  CONWAY. 
Boston  Athenaeum,    1856,    //125. 

VALLEY   OF   THE    PEMIGEWASSET. 
Boston   Athenaeum,    1858,    #140. 

VIEW    IN   TUCKERMAN'S    RAVINE,    WHITE 

MOUNTAINS. 

Boston  Athenaeum,    1854,    If'ZZb. 

VIEW  ON  THE  ANDROSCOGGIN. 
Boston  Athenaeum,  1858,  #235. 

WHITE  MOUNTAINS  FROM  LAKE  UMBAGOG. 
Bierstadt  exhibition.  New  Bedford, 

1858,  #35;  Pre-1877. 


FROST.  GEORGE  ALBERT 

F(sup),  S 

Born  Boston,  Dec.  13,  1827.  Died 
Cambridge,  Ma.,  Nov.  13,  1907. 
At  age  eleven  Frost  left  school 
and  went  to  work  on  a  farm,  where 
he  had  no  opportunity  to  follow 
his  artistic  inclinations.  At  the 
outbreak  of  the  Civil  War  he  en- 
listed and  served  for  more  than 
two  years.  During  these  years  he 
must  have  practiced  his  art  for, 
by  his  mid- thirties ,  he  joined 
Col.  Pope's  division  of  the  Wes- 
tern Union  Surveying  party  to 
British  Columbia  for  which  he 
produced  sketches.  In  1866  he  was 
assigned  to  Asia  for  the  same  pur- 
pose. He  studied  in  Germany  from 
1874  to  1876  and  for  the  next  ten 
years  had  a  studio  in  North  Cam- 
bridge, Ma.  In  1885  he  accompanied 
George  Kennan  to  Siberia  to  record 
the  life  of  Russian  exiles.  For  a 
good  many  years.  Frost  had  a  sum- 
mer home  in  Brownfield,  Me.  near 
the  Conway  area  of  New  Hampshire 


and  painted  many  scenes  along  the 
Saco . 


Bibliography: 

Boston  Globe ,  obituary,  Nov.  13, 

1907,  p. 2. 

MOUNT  SURPRISE. 

North  Conway  Library  exhibition 

(1965). 


FUESCHEL,  HERMAN  TRAUGOTT  LOUIS 

A,  C,  Ce,  F,  G&W,  K,  N,  R 
Born  Braunschweig,  Germany,  Aug. 
8,  1833.  Died  New  York  City,  Sept. 
30,  1915. 

Fueschel  studied  in  Munich  and 
Dusseldorf  before  coming  to  the 
U.S.  in  1858.  He  began  exhibiting 
in  1860  at  the  Boston  Athenaeum 
and  the  AAU.  The  Crayon  for  Febru- 
ary (p. 57)  of  that  year  noted: 
"Mr .  Fueschel  has  completed  a 
sunny  mountain  scene ,  suggested  by 
a  view  from  the  top  of  Mt .  Kear- 
sarge."  He  continued  exhibiting 
frequently  at  the  NAD  from  1861  to 
1900  and  also  at  the  Brooklyn  Art 
Association.  In  1882  he  took  a 
studio  at  the  10th  Street  Studio 
Building  which  he  occupied  until 
his  death. 

ON  THE  SACO,  MOUNT  WASHINGTON  IN 

THE  DISTANCE. 

Boston  Athenaeum,  1860,  #242. 

ON  THE  SACO,  NORTH  CONWAY. 
NAD,  1879,  #227. 

ON  THE  TOP  OF  MOUNT  KIARSARGE 
[sic] ,  NORTH  CONWAY. 
Boston  Athenaeum,  1860,  #243;  AAU, 
1860,  #1. 

REMINISCENCE  OF  CONWAY,  WHITE 

MOUNTAINS. 

NAD,  1890,  #181. 

VIEW  OF  MOUNT  WASHINGTON  AT 

SUNSET,  NORTH  CONWAY,  NEW 

HAMPSHIRE. 

NAD,  1861,  #470. 
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WHITE   MOUNTAINS. 
NAD,    1862,    //450. 


GALLISON,  HENRY  HAMMOND 

F,  N.  S 

Born  Boston,  Ma.,  May  20,  1850. 
Died  Boston,  Oct.  12,  1910. 
Gallison  studied  in  Boston  and  in 
Paris  with  Bonnefoy.  He  received 
prizes  in  Turin,  Italy,  Paris  and 
the  St.  Louis  Expositions  for  his 
landscapes.  He  exhibited  at  the 
Boston  Art  Club  in  1881  and  1883, 
the  Ma.  Charitable  Mechanic  Asso- 
ciation in  1881,  and  the  NAD  in 
1895. 

CARTER'S  NOTCH  FROM  JACKSON,  NEW 

HAMPSHIRE. 

Oil. 

Boston  Art  Club,  1883,  //25. 

CHOCORUA.  S/L/L. 

Oi 1  on  canvas . 

33  3/4  X  45  1/2  (85.7  x  115.6). 

Holderness  (N.H.)  Free  Library. 

JACKSON,  NEW  HAMPSHIRE,  WOOD 

INTERIOR. 

Ma.  Charitable,  1881,  #326. 

WINTER,  RUMNEY,  NEW  HAMPSHIRE. 
Boston  Art  Club,  1881,  //98. 


GARIGLE,  WILLIAM 

Nothing  is  presently  known  about 
this  artist. 

FRANCONIA  MOUNTAINS.  S/D/L/L. 
1858.  Oil  on  panel. 
13  1/8  X  18  1/2  (33.4  x  47). 
Signal  Co . 


GARNIER,  HIPPOLYTE  LOUIS 

Bom  1802.  Died  1855. 
This  artist  was  probably  French 
and  possibly  connected  with  Victor 
de  Grailly,  who  copied  William 
Bartlett's  engravings  in  profu- 
sion. The  three  known  paintings 
are  of  Bartlett  scenes,  two  of 


which   were   exhibited   at   the 
Leonard  Auction  Gallery  in  1865. 


Bibliography: 

*Banks,  William  Nathaniel,  "The 
French  Painter  Victor  De  Grailly, 
and  the  Production  of  Nineteenth- 
Century  American  Views ,"  Antiques, 
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MOUNT  JEFFERSON  FROM  MOUNT 

WASHINGTON  (after  Bartlett). 

C.1845.  Oil. 

21  1/8  X  18  1/16  (53.7  x  45.9). 

New  Hampshire  Historical  Society 

(1974). 

SILVER  CASCADE,  WHITE  MOUNTAINS. 
Leonard  Auction  (March  23,  1865), 
//73. 


GAULEY,  ROBERT  DAVID 

F 

Born  Canaveigh  County,  Monaghan, 

Ireland,  1875.   Died  1943. 

He  studied  with  Denman  W.  Ross  in 

Cambridge,   Massachusetts.   It   is 

not  known  when  he  came  to  the  U.S. 

LANDSCAPE,  INTERVALE,  NEW 

HAMPSHIRE. 

1894.  Oil. 

18  X  24  (45.7  X  61). 

Parke-Bernet  (1964);  Smithsonian 

list. 


GAY,  MICHAEL 

Active  1877. 

Nothing  is  presently  known  of  this 

competent  artist. 

MOUNT  LAFAYETTE,  FRANCONIA,  NH. 

S/L/R. 

1877.  Oil  on  canvas. 

8  X  14  1/2  (20.3  X  36.8). 

Kennedy  Galleries  (1977). 


GAY,  MIRIAM 

Active  1878-1879. 

Tliere  is  no  information  available 

on  this  artist  at  present. 
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MOUNT    LAFAYETTE. 

Oil. 

Boston  Art   Club   (April    17   -  May    4, 

1878). 

MOUNT  LAFAYETTE,  FRANCONIA,  NEW 

HAMPSHIRE. 

Oil. 

Boston   Art    Club    (Jan.    15   -   Feb. 8, 

1879),    //144. 

VIEW  NEAR  PLYMOUTH,  NEW  HAMPSHIRE. 

Oil. 

Boston  Art   Club   (Jan.    16   -  Feb.    9, 

1878),    y/79. 

VIEW,  FRANCONIA,  NEW  HAMPSHIRE. 

Oil. 

Boston  Art   Club    (Jan.    16   -   Feb.    9, 

1878),    //81. 


GAY,  WINKHORTH  ALLAN 

A,  Ce,  C&H,  DAB,  F,  G&W,  N,  R,  S, 
T 

Born  Hlngham,  Ma.,  Aug.  18,  1821. 
Died  Hingham,  Ma.,  Feb.  23,  1910. 
Gay  first  studied  painting  with 
Robert  Weir  at  West  Point  and  in 
1847,  with  Constant  Troyon  in 
Paris.  He  returned  from  Europe  in 
1850  and  established  a  studio  in 
Boston,  where  he  stayed  for  most 
of  the  remainder  of  his  life.  Ben- 
jamin Charapney  had  been  Gay's  tra- 
veling companion  in  Europe  and  the 
two  friends  visited  North  Conway 
together  in  1853.  While  Champney 
later  made  that  village  his  New 
Hampshire  home  and  painted  many 
views  of  the  surrounding  scenery. 
Gay  became  more  closely  associated 
with  the  Franconia  Notch  area.  He 
often  stayed  at  the  Stag  and 
Hounds  Inn  in  Campton  Village  with 
other  artists  like  Asher  Durand, 
Samuel  Gerry,  Samuel  Griggs,  and 
George  Loring  Brown.  Gay  exhibited 
at  the  Boston  Athenaeum  and  in  New 
York  City  and  Philadelphia,  show- 
ing European  and  New  England  land- 
scapes and  coastal  scenes.  Typical 
of  his  style,  which  showed  the 
strong   influence   of   his   early 


training  in  the  French  and  English 
landscape  traditions,  were  broad, 
panoramic  compositions  painted 
with  careful  attention  to  detail 
and  topographical  accuracy.  Henry 
Tuckerraan  wrote  in  his  Book  of  the 
Artists  in  1861  that  the  expres- 
sions of  "truth,  beauty  and  gran- 
deur" in  Gay' s  paintings  were  com- 
parable to  the  writings  of  Haw- 
thorne, Thoreau,  Emerson,  and 
Dana . 


Bibliography: 

*Craven,  Wayne,  "Boston  Painter  of 

the  White  Mountains,  Paris,  the 

Nile  and  Mount  Fujiyama", 

Antiques ,  (Nov.  1981), 
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A  SCENE  IN  THE  WHITE  MOUNTAINS. 
Crayon  (Feb.,  1860) . 

AT  NORTH  CONWAY,  MOUNT  WASHINGTON. 

Oil  on  board . 

8  1/8  X  12  (20.6  X  31). 

Art  Fund  Gallery  (1982). 

CENTRE  HARBOR  BAY,  FROM  SUNRISE 

HILL.   S/L/L. 

Oi 1  on  canvas  . 

14  X  20  (35.6  X  50.8). 

Vose  Galleries. 

CONWAY  MEADOWS  (LOOKING  SOUTH). 
25  X  32  (63.5  x  81.3). 
Private  Collection. 

EAGLE  CLIFF  ON  ECHO  LAKE, 

FRANCONIA. 

Boston  Athenaeum,    1858,    //168. 

ECHO  LAKE,  FRANCONIA. 

Boston  Athenaeum,  1857,  #217. 

FRANCONIA  MOUNTAINS,  FROM  WEST 
CAMPTON,  NEW  HAMPSHIRE. 
Boston  Athenaeum,  1857,  //216;  NAD, 
1859,  #615. 

FRANCONIA  NOTCH,  WHITE  MOUNTAINS. 
1857.  Oil  on  canvas. 
29  1/4  X  44  (74.3  x  111.8). 
Yale  University  Art  Gallery 
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(1980). 

FROM  WEST  CAMPION,  NEW  HAMPSHIRE. 
NAD,  1859,  #61. 

MOAT  MOUNTAIN. 

Boston   Athenaeum,    1858,    //134. 

MOUNT  MADISON. 

Crayon  (July,  1858),  p. 206. 

MOUNT  WASHINGTON.   S/D/L/R. 

1861. 

18  X  36  (45.7  X  91.4). 

Boston  Museum  of  Fine  Arts;  Boston 

Athenaeum,  1862,  //283. 

PRESIDENTIAL  RANGE  IN  EARLY 

AUTUMN. 

Oil. 

12  X  18  1/4  (30.5  X  46.4). 

Boston  Museum  of  Fine  Arts  (1983). 

ROADSIDE,  SHELBURNE,  NEW 

HAMPSHIRE. 

NAD,  1860,  //309. 

SANDWICH  RANGE  MOUNTAINS  FROM  WEST 

CAMPTON. 

Boston  Athenaeum,    1857,    //241; 

Bierstadt    Exhibition,    New   Bedford, 

1858,    #91. 

SANDWICH  WOODS. 

Boston  Athenaeum,    1864,    //296. 

THE    LEDGES. 

Boston  Athenaeum,  1858,  #135. 

VIEW  FROM  THE  FLUME  HOUSE. 
Boston  Athenaeum,  1857,  #242; 
Bierstadt  Exhibition,  New  Bedford, 
1858,  #92. 

WELCH  MOUNTAIN  FROM  WEST  CAMPTON, 

NEW  HAMPSHIRE. 

1858.  Oil  on  canvas. 

20  1/8  x  30  1/8  (51.1  x  76.5). 

Brooklyn  Museum  (1976);  Crayon 

(July,  1858),  p. 206;  Boston 

Athenaeum,  1858,  #136. 

WELCH  MOUNTAIN  FROM  WEST  CAMPTON, 
NEW  HAMPSHIRE.  S/D/REVERSE. 


1856.  Oil  on  cardboard. 

8  1/8  X  12  1/8  (20.6  x  30.8). 

Brooklyn  Museum  (1983). 

WHITE  MOUNTAINS  FROM  NORTH  CONWAY; 

THE... 

Oil. 

Leonard  Auction  (Dec.6,  1861). 


GERLACH,  ANTHONY 

R 

Active  1860  -  1885. 

Gerlach  worked  in  Philadephia,  but 

there   is   presently   no   further 

information  on  him. 

LAKE  WINNIPESEOGEE. 
PAFA,  1866,  #756. 

VIEW  ON  LONG  POND  (NOW  KANASATKA). 
PAFA,  1866,  #558. 


GERRY,  SAMUEL  LANCASTER 

A,  B,  C,  Ce,  C&H,  F,  G&W,  N.  R,  S, 
T 

Born  Boston,  Ma.,  May  10,  1813. 
Died  Roxbury,  Ma.,  April,  1891. 
Like  many  of  his  contemporaries, 
Gerry  had  no  formal  training  but 
was  a  sign  and  decorative  painter 
in  1835  and  1836.  He  made  the  ri- 
tualistic trip  abroad  to  observe 
paintings  of  the  masters  for  the 
following  three  years  before  open- 
ing a  studio  in  Boston  in  1840. 
For  a  while  Gerry,  an  accomplished 
artist,  conducted  art  classes  at 
the  Tremont  Street  Studio  Build- 
ing. He  supported  the  Boston  Art 
Club  from  its  inception  in  1854 
and  was  one  of  its  first  presi- 
dents. Throughout  his  career, 
Gerry  painted  genre ,  portraits  and 
animals,  as  well  as  landscapes.  He 
was  a  familiar  figure  in  the  lake 
district  and  White  Mountains 
regions  of  New  Hampshire .  The  Cra- 
yon of  October,  1856  noted  that 
"Gerry  [was)  at  West  Campton  from 
August  on  at  the  'Stags  and 
Hounds.'"  He  exhibited  at  the 
Boston  Athenaeum,  the  Boston  Art 
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Club,  the  NAD,  the  AAU  and     the 
PAFA. 


Select  Bibliography: 
*Gerry,  Samuel  Lancaster, 
"Reminiscences  of  the  Boston  Art 
Club,  and  Notes  on  Art,"  MS,  c. 
1885,  Boston  Athenaeum. 
*l)niversity  of  Pennsylvania 
catalog,  Paintings  from  the  Hudson 
River  School  (Jan.  -  March,  1981), 
p. 72. 

A  STUDY  FROM  NATURE,  WEST  CAMPTON, 

NEW  HAMPSHIRE. 

Boston  Athenaeum,  1857,  #37. 

A  SUMMER  NOOK  IN  CONWAY. 

Oil. 

Boston   Art   Club   (Jan.    12-Feb.    2, 

1876),    #74. 

A  TROUT -NOOK  IN  THE  ELLIS  RIVER, 

IN  THE  GLEN,  NH. 

Oil. 

Leonard  Auction  (May  2,  1862), 

#31. 

A  TROUT  BROOK  IN  THE  GRANITE 

STATE . 

Oil. 

Leonard  Auction  (May  2,  1862),  #2. 

ANDROSCOGGIN  FROM  LEAD -MINE 

BRIDGE,  SHELBURNE;  THE... 

Oil. 

Leonard  Auction  (May  2,  1862), 

#72. 

ARTIST'S  BROOK,  NORTH  CONWAY,  NEW 

HAMPSHIRE. 

C.1857.  Oil  on  canvas. 

26  3/8  X  40  3/8  (67  x  102.7). 

Monclair  (N.J.)  Art  Museum 

exhibition,  1971,  #74. 

AT  WEST  CAMPTON,  NEW  HAMPSHIRE. 

Oil. 

Boston   Art    Club,    1886,    #93. 

BANKS  OF  THE  WINNEPESAUKEE. 
Leonard  Auction  (Jan.  28,  1873), 

#20. 


BEACH  HILL,  NEW  HAMPSHIRE. 
20  X  36  (50.8  X  91.4). 
Vose  Galleries. 

BRIDGE  AND  STREAM  AT  THORNTON,  A 

TRIBUTARY  OF  THE  PEMIGEWASSET. 

Oil. 

Leonard  Auction  (May  2,  1862), 

#29. 

BRINGING  IN  THE  HAY. 

Oil. 

16  X  24  (40.6  X  61). 

New  Hampshire  Historical  Society; 

Vose  Galleries  sold  Dec.  18,  1956. 

CATTLE  SCENE,  SHELBURNE,  NH. 

Oil. 

Leonard  Auction,  May  2,  1862,  #32. 

CENTRE  HARBOR,  NEW  HAMPSHIRE. 
AAU,  1848,  #150. 

DELLS,  LITTLETON,  NEW  HAMPSHIRE. 
C.1879.  Oil. 

12  X  18  1/2  (31  X  47). 
Private  Collection. 

EARLY  MORNING  IN  WINTER,  ON  THE 
WINNIPISEOGEE  [sic]. 
NAD,  1859,  #711. 

ECHO    LAKE   AND   EAGLE   CLIFF. 
C.187  5.    Charcoal   on  paper. 

13  5/8   X  21    (34.6    x  53.3). 

New  Hampshire  Historical  Society. 

ECHO  LAKE  WITH  EAGLE  CLIFF.  S/L/R. 
Oil  on  canvas. 

14  X  20  (35.6  X  50.8). 

New  Hampshire  Historical  Society. 

ECHO  LAKE,  FRANCONIA  NOTCH.  S/L/R. 

14  X  20  (35.6  X  50.8). 

New  Hampshire  Historical  Society. 

FLUME;  THE...   S/L/L. 

Oil  on  canvas . 

31  5/8  X  20  (80.4  x  50.8). 

New  Hampshire  Historical  Society 

(1980).  #108;  Boston  Art  Club, 

1882,  #129. 


FOSTER  BROOK  -  A  PLEASANT  RESORT 
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OF   ARTISTS   AT   CONWAY. 

Oil. 

Leonard    Auction    (May    2,     1862), 

//12. 

FRANCONIA  MOUNTAINS  NEAR  THORNTON, 

NEW  HAMPSHIRE. 

1857.  Oil. 

20  X  30  (50.8  X  76.2). 

Old  Print  Shop  Portfolio,  28:3, 

p. 70. 

GLEN  ELLIS  RIVER  AND  PINKHAM 

NOTCH. 

C.1855.  Oil  on  canvas. 

18    1/2    X   25   1/2    (47    x  64.8).    Oval. 

Private  Collection  (1982). 

GRASSY  POOL  WITH  COWS  AND  AN 
ARTIST  SKETCHING,  NH.  S/D/L/L. 
1857.  Oil  on  canvas. 
14  X  20  (35.6  X  50.8). 
Private  Collection;  Antiques 
(July,  1964),  p. 66. 

HARVEST  TIME,  RED  HILL,  SQUAM 

LAKE,  NH.  S/L/R. 

C.1857.  Oil  on  canvas. 

14  X  20  (35.6  X  50.8). 

Private  Collection;  University  Art 

Gallery  catalog.  University  of  New 

Hampshire    (1980),    //107. 

HAYING  SCENE,  A  GROVE  IN  CONWAY. 

Oil. 

Leonard    Auction   (May    2,     1862), 

//28. 

HUNTER  AND  DOGS  IN  THE  WHITE 

MOUNTAINS. 

Oil. 

18  X  30  (45.7  X  76.2). 

Smithsonian  list . 

IN   THE   FRANCONIA   NOTCH. 
Boston   Art    Club,    1880,    //126. 


WINNIPESAUKEE). 

Oil  on  canvas . 

26  X  40  (66  X  101.6). 

Kennedy  Galleries  (Oct.  1969). 

INTERVALE  MEADOWS  WITH  COWS 
(LOOKING  SOUTH).  S. 
26  1/2  X  37  (67.3  x  74). 
Private  Collection  (1983). 

LAKE  IN  THE  WHITE  MOUNTAINS  (ECHO 

LAKE) . 

Oil  on  canvas. 

36  X  54  (91.4  X  137.2). 

Kennedy  Quarterly,  5:4  (Aug., 

1965). 

LAKE  WINNEPESAUKEE. 
1848.  Oil. 

30  X  25  (76.2  x  63.5). 
Private  Collection. 

LAKE  WINNEPESAUKEE.  Signed. 

C.1850.  Oil. 

14  X  20  (35.6  X  50.8). 

Vose  Galleries  sold  Nov.  29,  1976 

to  Gallery  de  Tours. 

LAKE  WINNIPESAUKEE,  NEW  HAMPSHIRE. 

S/L/L. 

C.  1850.  Oil. 

14  X  24  (35.6  X  61). 

Old  Print  Shop  Portfolio,  32:  1 

(1972),  p. 23. 

LANDSCAPE  WITH  COWS  AND  PLOUGHMAN 

(NORTH  CONWAY  MEADOWS  AND 

KEARSARGE). 

1852.  Oil  on  canvas. 

40  1/8  X  52  1/8  (101.9  x  132.4). 

High  Museum  of  Art,  Atlanta,  Ga . 

LANDSCAPE,  SCENERY  ON  THE  BEAR 

CAMP   RIVER. 

40   X  28    (101.6   X  71.  1). 

AAU,    1850,    //186. 


IN  THE  WOODS,  BARTLETT,  NEW 

HAMPSHIRE. 

1855.  Oil. 

22  X  27  1/4  (55.9  x  69.2). 

Sotheby  PB  (1979). 


MEADOW  BROOK,  IN  THE  GROVE, 

CONWAY. 

Oil. 

Leonard  Auction  (May  2,  1862), 

#2  3. 


INDIAN  SUMMER  (SQUAM  OR 


MOUNT  CHOCORUA.  S/D/L/R. 
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1849.  Oil  on  canvas. 
24  X  36  (61  X  91.4). 
Pennsylvania  State,  Vessel 
Collection;  Vose  Galleries  sold 
Sept.  2,  1977. 

MOUNT  ISRAEL  FROM  RED  HILL  (or 
NORTH  CONWAY  AREA).  Signed. 
1856.  Oil. 

36  X  40  (91.4  X  101.6). 
Private  Collection  (1983). 

MOUNT  WASHINGTON  FROM  THE  GLEN. 
Leonard  Auction  (May  2,  1862)  , 
#63. 


OLD  MAN  OF  THE  MOUNTAINS.  Signed. 

C.1871. 

20  X  14  (50.8  X  35.6). 

Private  Collection  (1983). 

OLD  MAN.  S/R. 

Crayon  on  paper . 

17  1/2  X  11  (44.5  X  27.9). 

Private  Collection. 

ON  CONWAY  INTERVALE,  MOUNTAINS  AND 

MEADOW. 

Oil. 

Leonard  Auction  (May  2,  1862), 

#52. 


MOUNT  WASHINGTON  FROM  THORN  HILL, 

THE  GRANDEST  VIEW  OF  THE  MONARCH. 

Oil. 

Leonard  Auction  (May  2,  1862), 

#49. 

MOUNT  WASHINGTON  VIEWED  FROM 

JACKSON,  NEW  HAMPSHIRE. 

Oil. 

20  1/2  X  30  1/2  (52.1  x  77.5). 

Richard  Bourne,  catalog  (Aug.  29, 

1970). 


ON  CONWAY  MEADOWS,  BROOK  VISTA. 

Oil. 

Leonard  Auction  (May  2,  1862), 

#60. 

ON  THE  INTERVALE,  NORTH  CONWAY. 
Boston  Art  Club,  1885,  #201. 

ON  THE  ISRAEL  RIVER,  JEFFERSON, 

NH. 

Leonard  Auction  (Jan.  28,  1873), 

#51. 


NEW  HAMPSHIRE  LANDSCAPE. 
Oil. 

13  1/8  X  20  (33.4  x  50.8). 
Richard  Bourne,  catalog  (Oct.  22, 
1976). 

NEW  HAMPSHIRE  LANDSCAPE. 
16  1/2  X  22  (41.9  X  55.9). 
Private  Collection  (1980); 
Smithsonian  list. 

NEW  HAMPSHIRE  LANDSCAPE  (Probably 
Campton) .  S/L/ Center. 
1853.  Oil  on  canvas. 

14  x  20  (35.6  x  50.8). 

James  R.  Bakker ,  Littleton,  Ma., 
dealer  (1975);  Antiques  (July, 
1975). 

NORTHERN  SLOPES  OF  MOUNT 

LAFAYETTE;  THE... 

Oil  on  canvas. 

14  X  20  (35.6  x  50.8). 

Private  collection;  NAD,  1859, 

#719. 


PEMIGEWASSET  RIVER,  THORNTON,  NEW 

HAMPSHIRE.   S/D/L/R. 

1857.  Oil  on  canvas. 

19  1/4  X  29  (48.9  x  73.7). 

Boston  Public  Library;  Brockton 

catalog . 

RED  HILL  FROM  LAKE  KANASATKA. 

S/L/L. 

Oil  on  board. 

6  3/4  x  10  (17.1  X  25.4). 

Private  Collection  (1983); 

Barldoff  Gallery  (Nov.  1979),  #75. 

RED  MOUNTAIN  IN  DISTANCE,  VIEW 
FROM  CENTER  HARBOR,  NH.  (or  VIEW 
NEAR  RED  MOUNTAIN).  S/D. 
1847.  Oil  on  canvas. 
22  X  30  (55.9  x  76.2). 
Vose  Galleries. 

RUSTIC  BRIDGE,  SHELBURNE,  NH. 

Oil. 

Leonard  Auction  (May  2,  1862), 

#15. 
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SACO  WITH  MOUNTAINS.  Signed. 
20  1/2  X  12  1/2  (52.1  x  31.8). 
Private  Collection  (1983). 

SCENE  IN  THE  WOODS,  BARTLETT,  NH, 
Leonard  Auction  (May  22,  1863), 
//176. 

SCENE  ON  THE  GLEN  ELLIS  RIVER, 
WHITE  HILLS,  JACKSON,  NH. 
1856.  Oil. 

20  1/2  X  30  1/2  (52.  1  x  77.5). 
Kennedy  Quarterly,  10:4  (1971). 

SNOW  LINE,  MOUNT  WASHINGTON; 

THE... 

1855.  Oil  on  canvas. 

26  X  36  (66  X  91.4). 

North  Carolina  Museum  of  Art 

(1956). 


VALLEY   OF   THE    PEMIGEWASSET. 
1858.    Oil. 

36   X  67    (91.4  X  170.2). 
University   of    Michigan   Museum   of 
Art    (1975);    Boston  Athenaeum, 
1858,    //356;    NAD,    1858,    //412. 

VIEW   AT   CAMPTON. 

Leonard   Auction   (June    16,    1865), 

#26. 

VIEW  AT  NORTH  CONWAY. 

Leonard  Auction  (Jan.  28,  1873), 

#66. 

VIEW  IN  CONWAY,  MOAT  MOUNTAIN  IN 

DISTANCE. 

Oil. 

Leonard  Auction  (May  2,  1862), 

#66. 


SQUAM   LAKE    FROM   RED   HILL.    S/L/L. 
Oil   on   canvas. 
13    1/8    X  20   (33.3  X  50.8). 
Private   Collection   (1976);    Vose 
Galleries   (1976). 

SQUAM   LAKE   FROM   SHEPHERD'S   HILL. 
Leonard    Auction   (May    22,     1863), 
#10. 

SQUAM   LAKE,    SUNSET.    S/L/R. 

C.1850.    Oil. 

22   X  30   (55.9   x  76.2). 

Vose  Galleries  sold  March  6,  1962 

to  a  private  collector. 


VIEW  IN  NEW  HAMPSHIRE. 
AAU,  1850,  #86. 

VIEW  IN  THE  NEW  HAMPSHIRE 
MOUNTAINS.  S/L/R. 
C.  1875.  Charcoal  on  grey  paper. 
13  5/8  X  21  (34.6  x  53.3). 
Childs  Gallery  (1973). 

VIEW  OF  SQUAM  LAKE  (or  VIEW  FROM 

CENTER  HARBOR  WITH  RED  MOUNTAIN). 

Oil. 

30  X  22  (76.2  x  55.9). 

Vose  Galleries  sold  Oct.  4,  1963; 

AAU,  1850,  #166. 


STARR  KING  VIEW,  WEST  CAMPTON,  NEW 

HAMPSHIRE. 

Oil. 

Boston   Art   Club   (Jan.    17   -  Feb. 

10,    1877),    #95. 

SURVEYING  SCENE,  LAKE 

WINNIPESAUKEE. 

North  Conway  Library  exhibition 

(1965). 


VIEW  ON  PEMIGEWASSET  AT  THORNTON, 

NEW  HAMPSHIRE. 

1857.  Oil. 

20  x  30  (50.8  X  76.2). 

Boston  Athenaeum,  1857,  #269; 

Smithsonian  list. 

VIEW  ON  THE  SACO  RIVER,  NEW 

HAMPSHIRE. 

AAU,  1848,  #147. 


VALLEY  OF  THE  ANDROSCOGGIN,  MOUNTS 

MADISON  AND  WASHINGTON  IN  THE 

DISTANCE;  THE... 

Oil. 

Leonard  Auction  (May  2,  1862), 

#56. 


WELCH  MOUNTAIN,  A  VIEW  AT  CAMPTON 

ON  THE  PEMIGEWASSET. 

Oil. 

Leonard  Auction  (May  2,  1862),  #7. 

WHITE  HILLS,  JACKSON,  SCENE  ON  THE 
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GLEN  ELLIS  KLVER. 

1836.  Oil  on  canvas. 

20  1/2  X  30  1/2  (52.1  x  77.5)  . 

Kennedy  Quarterly.  10:4  (1971), 

p. 182. 

WHITE  MOUNTAIN  SCENERY. 
26  X  18  (66  X  45.7). 
AAU,  1849,  #124. 

WHITE  MOUNTAIN  VIEW. 

Wood    Library,    Bradford,   Vt . 

WHITE  MOUNTAINS. 

U.S.  Sanitary  Commission,  1864, 

#19. 

WHITE  MOUNTAINS  FROM  SHELBURNE, 

NH,  VALLEY  OF  THE  ANDROSCOGGIN. 

Oil. 

Leonard  Auction  (May  2,  1862), 

#36. 

WHITE  MOUNTAINS,  NEW  HAMPSHIRE. 
C.1859.  Oil  on  canvas. 
14  X  20  (35.6  X  50.8). 
Frick.  Art  Reference  Library. 

WHITEFACE  IN  THE  WHITE  MOUNTAINS. 

S/D/L/R. 

1849.  Oil  on  canvas. 

24  1/2  X  29  1/2  (62.2  x  74.9) . 

Private  Collection  (1983);  Old 

Print  Shop  (July,  1972)  . 

WINNIPESAUKEE  FROM  DAME'S  HILL, 
CENTRE  HARBOR. 
Unlocated . 


GETTY,  FRAMCIS 

Born  1861.  Died  1944. 

There  is  no  further  information  on 

this  artist. 

NEW  HAMPSHIRE  SCENERY  (2). 
North  Conway  Library  exhibition 
(1965). 


GIBSON,  WILLIAM  HAMILTON 

B,  F,  N,  S 

Born   Sandy  Hook,    Cn  . ,    1850.      Died 

1896. 


Gibson  was  an  illustrator  and 
watercolorist  known  for  his  botan- 
ical drawings.  He  frequently  ex- 
hibited at  the  Brooklyn  Art  Asso- 
ciation from  1873  to  1891,  and  at 
the  NAD  in  1881.  His  work  as 
illustrator  in  The  Heart  of  the 
White  Mountains  by  Samuel  Adams 
Drake,  was  much  admired.  He  was 
made  a  member  of  the  Century  Club 
in  1890. 


Bibliography: 

*Drake,  Samuel  Adams.  The  Heart  of 
the  White  Mountains :  Their  Legend 
and  Scenery.  New  York:  Harper  & 
Brothers;  1882. 

CASCADES,  MOUNT  WEBSTER. 
Drake ,  Heart  of  the  White 
Mountains,  1882,  p. 85. 

CARTER  NOTCH;  THE... 
Drake ,  Heart  of  the  White 
Mountains,  1882,  p. 134. 

ELEPHANT'S  HEAD,  WINTER. 
Drake ,  Heart  of  the  White 
Mountains ,  1882,  p. 88. 

FALL  OF  THE  BOWLDER  [sic]. 
(Flume)  .1883. 

Harper's  Weekly   (July    14,    1883), 
cover . 

KEARSARGE    IN   WINTER. 

Lithograph. 

5    1/2x5    1/2    (14   X  14). 

New  Hampshire  Historical  Society; 

Robert  Hoskin,  printer. 

MOUNT  LAFAYETTE  FROM  BETHLEHEM. 
Drake ,  Heart  of  the  White 
Mountains,  1882,  p. 280. 

MOUNT  WASHINGTON  FROM  FABYAN'S. 
Drake,  Heart  of  the  White 
Mountains,  1882",  p. 301. 

MOUNT  WASHINGTON  FROM  THE  SACO. 
Drake ,  Heart  of  the  White 
Mountains,  1882,  p. 40. 

NORTHERN  PEAKS  FROM  JEFFERSON; 


81 


THE . . . 

Drake ,  Heart  of  the  White 

Mountains.  1882,  p. 292. 

TRAVELLERS  IN  A  STORM,  MOUNT 

WASHINGTON. 

Drake,  Heart  of  the  White 

Mountains,  18^2,  frontspiece. 

WELCH  MOUNTAIN  FROM  MAD  RIVER. 
Drake ,  Heart  of  the  White 
Mountains ,  1882,  p. 217. 

WINNIPISEOGEE  FROM  RED  HILL. 
Drake ,  Heart  of  the  White 
Mountains,  1882,  p. 15, 


GIFFOEID.    ROBERT   SWAIN 

A,    B,    C&H,    DAB,    E,    F,    G&W,    N,    R, 
S,    T 

Born  Naushon  Island,  Ma.,  Dec.  23, 
1840.  Died  New  York,  N.Y.,  Jan. 
15,  1905. 

Gifford  studied  under  Albert  Van 
Beest  in  New  Bedford  in  1864.  He 
became  interested  in  the  medium  of 
watercolor  the  following  year  and 
was  one  of  the  founders  of  the 
American  Water-Color  Society. 
After  1865  he  travelled  widely  in 
this  country,  Europe  and  in 
Africa.  He  began  exhibiting  at  the 
NAD  in  1863,  became  an  associate 
in  1870  and  a  full  member  in  1878. 
He  was  a  frequent  exhibitor  at  the 
Brooklyn  Art  Association.  A  member 
of  numerous  societies,  he  belonged 
to  the  Society  of  American  Ar- 
tists, the  New  York  Etching  Club, 
and  the  British  Society  of  Paint- 
er-Etchers. He  was  elected  to  the 
Century  Association  in  1868. 


Bibliography: 

*American  Archives  of  Art,  Roll 
594  -  595. 

*Hall,  Elton  W. ,  "R.  Swain 
Gifford,"  American  Art  Review,  1:4 
(May-June,  1974),  pp.  51-67. 
*Koehler,  S.R.,  Robert  Swain  Gif- 
ford, Boston;  1880. 

NORTH  CONWAY,  BIRCHES.  S/D. 


July  28,  1872. 

Lion  Gallery  (1976);  North  Conway 

Library  exhibition  (1965). 

WOODLAND  SCENE,  NORTH  CONWAY. 

1872. 

North  Conway  Library  exhibition 

(1965). 


GIFFORD.  SANFORD  ROBINSON 

A,  B,  C,  DAB,  F,  G&W,  K,  Ka,  N,  R, 
S,  T 

Born  Greenfield,  N.Y. ,  July  10, 
1823.   Died  New  York,  N.Y.,  Aug. 
29,  1880. 

One  of  the  few  artists  of  the 
nineteenth  century  to  attend  col- 
lege, Gifford  studied  from  1842  to 
1844  at  Brown  University.  He  left 
Providence  for  New  York  City  to 
pursue  a  career  in  art  in  1845.  A 
sketching  trip  to  the  Catskills 
and  Berkshires  in  the  following 
year  focused  Gifford' s  interest  on 
landscape  painting.  He  became  an 
associate  member  of  the  NAD  in 
1850  and  a  full  member  in  1854, 
contributing  regularly  to  exhibi- 
tions there  after  1847.  Gifford 
was  in  the  White  Mountains  with 
Samuel  Colman ,  Benjamin  Champney 
and  Richard  W.  Hubbard,  as  early 
as  1853-1854  and  again  following 
his  service  in  the  war,  in  1865 
and  1866.  He  made  several  trips  to 
Europe,  one  in  1855-1857,  another 
in  1859,  and  again  from  1868  to 
1870  .  A  growing  interest  in  West- 
ern scenery  led  to  his  exploration 
of  the  Rocky  Mountains  in  1870 
with  fellow  artists  Worthington 
Whittredge  and  John  F.  Kensett  and 
prompted  Gifford  to  make  a  second 
trip  west  in  1874.  He  exhibited 
frequently  at  the  Brooklyn  Art 
Association  and  kept  a  studio  at 
the  10th  Street  Studio  Building 
(N.Y.C.)  from  1858  until  his 
death.  He  was  elected  to  the  Cen 
tury  Association  in  1859. 


Bibliography: 

*Archives  of  American  Art,  Rolls 
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D21,  D254,  672,  688. 
*Cikovsky,  Nikolai,  Jr. 
"Introduction,"  Sanford  Robinson 
Gifford,  1823-1880.  Austin,  Tx . : 
University  of  Texas  Art  Museun, 
1970. 

*Metropolltan  Museum  of  Art, 
Memorial  Catalogue  of  the 
Paintings  of  Sanford  Robinson 
Gifford ,  "nTa.,  New  York,  1881. 
Reprinted  by  Diana  Gallery;  1974. 
*Weiss,  Ila,  "Sanford  R.  Gifford 
in  Europe,  a  sketchbook  of  1868,' 
American  Art  Journal,  9: 2 
(November,  1977),  pp.81  -  103, 

A  HOME  IN  THE  WILDERNESS. 

1866. 

30  1/2  X  54  1/4  (77.5  x  137.8). 

Cleveland  Museum. 

A  SKETCH  IN  THE  WHITE  MOUNTAINS. 
9  x  15  (22.9  x  38.1). 
Metropolitan  Museum  of  Art 
exhibition,  1881,  #146. 

A  SKETCH  OF  ECHO  LAKE  IN  THE 
FRANCONIA  MOUNTAINS,  NH. 
12  x  10  (30.5  X  25.4). 
MetrpolLtan  Museum  of  Art 
exhibition,  1881,  #148. 

A  SKETCH  OF  MOTE  [sicj  MOUNTAIN. 
Before  1863. 

Metropolitan  Museum  of  Art 
exhibition,  1881,  //334. 

A  SKETCH  OF  MOUNT  CHICORUA  [sic]. 
Before  1863. 

Metropolitan  Museum  of  Art 
exhibition,  1881,  #339. 

A  SKETCH  OF  MOUNT  WASHINGTON. 

1859. 

8  X  14  (20.3  X  35.6). 

Metropolitan  Museum  of  Art 

exhibition,  1881,  #144. 


A  SKETCH  OF  WHITE  MOUNTAIN 

SCENERY. 

6  x  10  (15.2  X  25.4). 

Metropolitan  Museum  of  Art 

exhibition,  1881,  #145. 

AUTUMN  EVENING  IN  THE  WHITE 

MOUNTAINS. 

NAD,  1859,  #601. 

AUTUMN  IN  THE  WHITE  MOUNTAINS. 
3  1/2x7  (8.9  X  17.8). 
Metropolitan  Museum  of  Art 
exhibition,  1881,  #267. 

CHOCORUA. 

Before  1870.  Oil. 

Smithsonian  list . 

CHOCORUA  PEAK. 
NAD,  1855,  #94. 

CONWAY  VALLEY  (WITH  MOUNT 
WASHINGTON) . 
NAD,  1855,  #22. 

CONWAY  VALLEY  FROM  CATHEDRAL 

LEDGE. 

Amherst  College. 

CONWAY  VALLEY,  NEW  HAMPSHIRE. 
Before  1867.  Oil. 
Smithsonian  list . 

CONWAY,  NEW  HAMPSHIRE. 
12  X  18  (30.5  X  45.7). 
Metropolitan  Museum  of  Art 
exhibition,  1881,  #58. 

EARLY  OCTOBER  IN  THE  WHITE 

MOUNTAINS. 

1861. 

12  X  24  (30.5  X  61). 

Metropolitan  Museum  of  Art 

exhibition,  1881;  Pre-1877;  Art 

Gallery  of  the  Mississippi  Valley 

Sanitary  Fair,  St.  Louis,  1864. 


A  SKETCH  OF  MOUNT  WASHINGTON  FROM 

THE  SACO  RIVER. 

Before  1858. 

Metropolitan  Museum  of  Art 

exhibition,  1881,  #141. 


EARLY  SEPTEMBER  IN  THE  WHITE 
MOUNTAINS . 

Pre-1877;  1st  exhibition  of 
Western  Acadany  of  Art,  St.  Louis, 

ECHO  LAKE,  WHITE  MOUNTAINS. 
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17   X  21    (43.2   X  53.3). 

NAD,    1851,    //150;    Metropolitan 

Museum  of    Art   exhibition,    1881, 

//43. 

INDIAN  SUMMER  IN  THE  WHITE 

MOUNTAINS. 

Before  1862. 

16  X  30  (40.6  X  76.2). 

Metropolitan  Museum  of  Art 

exhibition,  1881,  //268. 

LAKE  SINAPEE  [sic] . 
Before  1861. 

12  X  22  (30.5  X  55.9). 
Metropolitan  Museum  of  Art 
exhibition,  1881,  //231. 

LAKE  WINN IPISEOGEE  [sic]. 
10  1/2  X  20  (26.7  X  50.8). 
Bierstadt  exhibition,  New  Bedford, 
1858,  #118;  Metropolitan  Museum  of 
Art  exhibition,  1881,  //149. 

LAKE  WINNIPISEOGEE  [sic]. 
1858. 

13  1/2  X  25  (34.3  x  63.5). 
Metropolitan  Museum  of  Art 
exhibition,  1881,  //150. 

LAKE  WINNIPISEOGEE  [sic]. 
Before  1858. 

Metropolitan  Museum  of  Art 
exhibition,  1881,  #151. 

LAKE  WINNIPISEOGEE  [sic]  FROM  RED 

HILL. 

Boston  Athenaeum,  1858,  #330;  New 

Bedford,  1858,  #118. 

LANDSCAPE,  WHITE  MOUNTAINS. 

Mid  19th  century.  Oil. 

12  X  9  (30.5  X  22.9). 

Littleton  (N.H.)  Community  House. 


exhibition,  1881,  #289. 

MOTE  [sic]  MOUNTAIN,  NEW 

HAMPSHIRE. 

1868. 

20  X  36  (50.8  X  91.4). 

Metropolitan  Museum  of  Art 

exhibition,  1881,  #456. 

MOUNT  CHICORUA  [sic],  NEW 

HAMPSHIRE. 

Before  1863. 

18  X  30  (15.7  X  76.2). 

Metropolitan  Museum  of  Art 

exhibition,  1881,  #290. 

MOUNT  CHOCORUA.  S/C. 

9  1/2  X  16  1/2  (24.  1  x  41.9). 

Private  Collection. 

MOUNT  HAYES.  S/L/L. 
C.  1860-70.  Oil  on  canvas. 
30  1/2  X  54  (76.2  x  137.2). 
Vose  Galleries  (Fall,  1976). 

MOUNT  WASHINGTON. 
7  1/2  X  12  1/2  (19.1  x  31.8). 
Metropolitan  Museum  of  Art 
exhibition,  1881,  #143. 

MOUNT  WASHINGTON. 
1871.  Oil. 

9  X  14  1/2  (22.9  X  36.8). 

New  Britain  Museum  of  American  Art 
(1975). 

MOUNT  WASHINGTON  FROM  THE  SACO 

RIVER. 

1858  or  1854-55.  Oil  on  canvas. 

10  1/2  X  20  (26.7  X  50.8). 
Private  Collection  (1983);  Kennedy 
Galleries  (1978);  Metropolitan 
Museum  of  Art  exhibition,  1881, 
#142. 


LOWER  LEDGE,  NORTH  CONWAY. 

1854. 

Albany  Institute  of  History  and 

Art. 

MOAT  MOUNTAIN  FROM  ECHO  LAKE. 

1863. 

12  X  20  (30.5  x  50.8). 

Metropolitan  Museum  of  Art 


MOUNT  WASHINGTON  FROM  THE  SACO 

RIVER.  S/D. 

C.  1854.  Oil  on  canvas. 

12  X  20  (30.5  X  50.8) . 

Hirschl  and  Adier. 

MOUNTAIN  VALLEY  (CONWAY  MEADOWS 
FROM  CATHEDRAL  LEDGE). 
C.1854.  Oil  on  canvas. 
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14  X  20  (35.6  X  50.8). 
Amherst  College. 

SKETCHBOOK. 

1854. 

Albany  Institute  of  History  and 

Art  -  1854  sketchbook. 

SUMMER  AFTERNOON  (CHOGORUA). 
1853.  Oil  on  canvas. 
29  X  41  (73.7  X  104. 1)  oval. 
Newark  Museum;  University  of  Texas 
Art  Museum  exhibition. 

SUNSET  AT  WHITE  MOUNTAINS  (MOUNT 

WASHINGTON). 

Boston  Athenaeum,  1869,  #343. 

TROUT  FISHING  MOOSE -HILLOCK  BROOK 

(Moosilaukee) . 

Leonard  Auction  (March  23,  1865), 

#22. 

WHITE  MOUNTAINS. 
Before  1870.  Oil. 
Smithsonian  list. 

WHITE  MOUNTAINS  SCENERY. 

1859. 

6x11  1/2  (15.2  X  29.2). 

Metropolitan  Museum  of  Art 

exhibition,  1881,  #175. 

WHITE  MOUNTAINS ;  THE . . . 
Before  1871. 
9  X  14  (22.9  X  35.6). 
Metropolitan  Museum  of  Art 
exhibition,  1881,  #574. 

Attributed : 

PAIR:  MOUNT  CHICHOURA  [sic]  ,  NEW 

HAMPSHIRE  AND  INTERVALE,  NEW 

HAMPSHIRE. 

Oil. 

12  X  18  (30.5  X  45.7). 

Sporting  Gallery,  Middlebury,  Vt . 

(1969);  Antiques  (Sept.  1969). 


GIGNOUX.  MARIE -FRANCO IS  REGIS 

A,  Ce ,  C&H,  F,  G&W,  K,  N,  R,  S,  T 
Bom  Lyons,  France,  June  16,  1814. 
Died  Paris,  Aug.  14,  1882. 
Gignoux   studied   in   Paris   under 


Paul  Delaroche.  At  the  age  of  24 
he  came  to  the  United  States  and 
settled  in  the  Brooklyn,  New  York 
area.  Two  years  later,  in  1842,  he 
exhibited  at  the  NAD,  became  an 
associate  member  in  1844,  and  was 
elected  a  full  member  in  1851.  He 
was  the  first  president  of  the 
Brooklyn  Art  Association  which  he 
helped  found,  and  exhibited  there 
for  many  years.  In  1858  he  joined 
fellow  artists  in  the  lOth  Street 
Studio  Building  (New  York)  .  From 
1857  to  1876  he  was  a  member  of 
the  Century  Association.  He  kept 
ties  with  the  French  world,  for  in 
1867  he  exhibited  Mount  Washington 
in  Paris.  He  returned  to  France  in 
1869  and  remained  there  the  rest 
of  his  life. 


Bibliography: 

*Ferber ,  Linda,  "Ripe  for  Revival 
-  Forgotten  American  Artists," 
Art  news,  (Dec,  1980),  pp.  69-71. 
*Sears,  Clara  Endicott,  Highlights 
Among  the  Hudson  River  Artists , 
Boston:  Houghton  Mifflin,  Co., 
1947,  pp.  179-180. 

AUTUMN  LANDSCAPE  (Echo  Lake?). 
Oil  on  canvas. 
28  x  45  (71.1  X  114.3). 
Private  Collection  (1982); 
Smithsonian  list. 

MOUNT  LAJ^DSCAPE. 

21  X  17  (53.4  X  43.2). 

Sotheby  PB  catalog  (April,  1976). 

MOUNT  WASHINGTON. 
C&H;  Fielding. 

NEW  HAMPSHIRE  MOUNTAIN  VIEW. 
48  X  84  (121.9  X  213.4). 
Private  Collection;  Smithsonian 
list;  Antiques  (Nov.,  1960). 

NEW  HAMPSHIRE  SCENERY. 
Brooklyn  Art  Association,  1863, 

#120. 

WINTER  IN  NEW  HAMPSHIRE. 

NAD,  1858,  #441;  Boston  Athenaeum, 
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1858,    //61. 


GILES,    HORACE   P. 

G&W 

Born  1806.  Died  189?. 
Primarily  a  crayon  portraitist, 
Giles  was  listed  in  the  Boston 
Directory  from  1872  to  1893  as  a 
fresco  painter,  scenic  and  photo- 
graphic background  painter ,  and 
artist . 

LAFAYETTE  FROM  FRANCONIA. 
North  Conway  Library  exhibition 
(1965). 


GOODHIN,  ARTHUR  CLIFTON 

F,  N,  S 

Born  Portsmouth,  N.H.,  1866.  Died 
1929. 

Goodwin  was  a  painter  and  illus- 
trator but  nothing  else  is  pre- 
sently known  of  him. 

NEW  HAMPSHIRE  LAKE. 

Pastel. 

19  X  24  (48.3  X  61). 

Smithsonian  list. 

NEW  HAMPSHIRE  LAKE. 

Pastel . 

17  1/2  X  23  1/2  (44.5  x  59.7). 

Richard  Bourne,  catalog  (Aug.  6, 

1974). 


aiANBERY,  VIRGINIA 

G&W,  N,  R 

Born  probably  Norfolk,  Va . ,  Aug, 
7,  1831.  Died  New  York,  N.Y.,  Dec. 
17,  1921. 

Granbery  gave  her  address  as  New 
York  City,  when  she  exhibited  at 
the  NAD  from  1861  to  1890.  She 
taught  at  the  Parker  Institute 
(New  York)  and  at  various  times 
exhibited  at  the  PAFA,  the  Leonard 
Auction  Gallery  in  Boston  and  the 
Ma.  Charitable  Mechanic  Associa- 
tion . 


HAMPSHIRE. 

Ma.   Charitable,    1881,    //204. 


GREAVES,  HARRY  E. 

Born  1854.  Died  1919. 
A  painter  and  illustrator.  Greaves 
used  watercolors.  He  lived  in  Con- 
cord, New  Hampshire  from  1892  to 
1896.  Several  of  his  works  are 
listed  in  the  BIAP  and  Landscape 
lists . 


Information  courtesy  of  the  New 
Hampshire  Historical  Society, 
Concord,  N.H.  and  Howard  R.  Chase. 

VIEW  OF  WINNEPESAUKEE  FROM  ABOVE 
THE  WEIRS. 

Late  19th  century.  Watercolor. 
Private  Collection. 


GREENE,  N.  (MRS.) 

A,  G&W 

Active  1842. 

Nothing  is  presently  known  of  this 

artist . 

THE  GREAT  CARBUNCLE  OF  THE  WHITE 

MOUNTAINS. 

Boston  Athenaeum,    1842,    //77. 


GREGORY,  A.M. 

Active  1886  -  c.1890. 
About  1890,  Gregory  was  an  assis- 
tant in  the  painting  department  of 
the  Academy  of  Art  which  was  situ- 
ated in  Boston  at  460  Washington 
Street  while  William  H.  Titcombe 
(or  Titcomb)  was  the  Academy's 
pricipal . 

WINTER  SUNSET,  WALKERS  POND, 

CONWAY,  NH.   S/D/L/R. 

1886.  Oil  on  canvas. 

11  1/4  x  19  3/4  (28.6  x  50.2)  . 

University  Art  Gallery  catalog. 

University  of  New  Hampshire 

(1980),  #111. 


HILLSIDE  PASTURE,  JACKSON,  NEW 
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GRIGGS,  SAMUEL  W. 

A,  F(sup)  ,  G&W 

Born  perhaps  Roxbury,  Ma.,  Dec. 
1827.  Died  Boston,  May  16,  1898. 
Griggs  was  listed  as  an  architect 
in  the  Boston  City  Directory  from 
1848  to  1852  and  as  an  artist  from 
1854  until  his  death.  The  compe- 
tency of  his  brushstroke  strongly 
suggests  that  he  had  professional 
training.  His  earliest  currenly 
datable  painting  of  a  White  Moun- 
tain scene  is  1858.  That  year  he 
exhibited  three  paintings,  one  of 
which  was  a  White  Mountain  view, 
in  an  exhibition  coordinated  by 
Albert  Bierstadt  and  held  in  New 
Bedford,  Massachusetts.  He  also 
exhibited  at  the  Boston  Athenaeum 
from  1855  to  1863  and  at  the  Bos- 
ton Art  Club  at  various  times.  At 
the  time  of  his  death  he  was  liv- 
ing at  63  Studio  Building  in 
Boston . 


University  Art  Gallery  catalog, 
University  of  New  Hampshire 
(1980),  #112. 

LAKE  WINNIPISEOGEE  [sic]. 
Leonard  Auction  (May  22,  1863). 

LAKE   WINNIPISEOGEE   [sic]  ,   FROM 

CENTER  HARBOR. 

Leonard    Auction    (June    5,     1874), 

#33. 

Signed    Griggs   or   Greggs,    S.W. 

LANDSCAPE,    WHITE   MOUNTAINS. 

Mid-19th   century.    Oil. 

18   X  33    (45.7    x  83.8). 

Colonel       Town       Community       House, 

Lancaster,    NH    (1979). 

Signed    Griggs   or   Greggs,    S.W. 

LANDSCAPE,    WHITE   MOUNTAINS. 

Mid-19th    century.    Oil. 

12    X   19    (30.5    X  48.3). 

Littleton  Community  Center  (1979), 


AN   OCTOBER   DAY,   SANDWICH,   NEW 

HAMPSHIRE. 

Leonard  Auction  (Feb.  17,   1876), 

#56. 

CONWAY  MEADOWS. 

Crawford  House  Auction  (July, 
1976);  Leonard  Auction  (May  22, 
1863),    #34. 

DINAH'S      (Diana's]     BATHS     IN     NORTH 

CONWAY. 

Private  Collection  (1983). 

FARM  IN  NEW  HAMPSHIRE. 

1867. 

12  X  18  1/2  (30.5  X  47). 

Parke-Bernet    (1946). 

GLIMPSE       OF        LAKE       WINNIPISEOGEE 
[sic],    FROM   SANDWICH,    NH. 
Leonard    Auction    (June    5,     1874), 
#69. 

HAYING        TIME        IN        NEW        ENGLAND 

(WHITEFACE?) .    S/D/L/R. 

1876.    Oil   on   canvas. 

15   1/4   X  25  3/8    (38.7    x  64.5). 

Private     Collection     (1983); 


MOAT   MOUNTAIN  AND  WASHINGTON   - 

SACO  RIVER. 

Private  Collection  (1974). 

MORNING  ON  SWIFT  RIVER,  SANDWICH, 

NEW  HAMPSHIRE. 

Leonard  Auction  (Feb.  17,  1876), 

#79. 

MORNING,  NEAR  SANDWICH,  NH. 
Leonard  Auction  (May  23,  1871), 
#59. 

MOUNT   LAFAYETTE   FROM  ORE   HILL. 

S/D. 

1879. 

22  X  36  (55.9  x  91.4). 

Richard   Bourne,   catalog   (1976), 

#46. 

MOUNT   LAFAYETTE   FROM  ORE   HILL. 

S/D/L/L. 

1870.  Oil  on  canvas. 

21  1/2  X  27  (54.6  x  68.6). 

Richard  Bourne,  catalog  (Aug.  6, 

1974),  #17. 

NEW    ENGLAND    SUMMER    LANDSCAPE 
(MOUNT  WASHINGTON). 
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Richard     Bourne,     catalog    (Aug.     6, 
1974),   #35. 

ON        THE        ARTIST'S        BROOK,        WEST 
CAMPTON,    NEW   HAMPSHIRE. 
Boston  Art   Club,    1883,    //HO. 

ON   THE   ROAD   FROM   LANCASTER   TO 
JEFFERSON,  NEW  HAMPSHIRE. 
Boston  Art  Club,  1898,  #251. 

OSSIPEE  VALLEY,  SANDWICH,  NH. 
Leonard  Auction  (Feb.  17,  1876), 
#32. 

RED  HILL,  SQUAM  LAKE,  NH. 

North   Conway   Library  exhibition 

(1965). 

SANDWICH,  NEW  HAMPSHIRE. 

North   Conway   Library  exhibition 

(1965). 

VALLEY    OF    THE    PEMIGEWASSET, 

THORNTON,  NH. 

Leonard     Auction     (Feb.     17,     1876), 

#25. 

VIEW   ON   THE    PEMIGEWASSET. 
Bierstadt   Exhibition,    New  Bedford, 
1858,     #77;    Leonard    Auction    (March 
23,    1865),    #25. 

WHITE   MOUNTAINS    FROM   SILVER   LAKE. 
North      Conway      Library      exhibition 
(1965). 

WILLEY    BROOK,     NORTH    CONWAY,     NEW 

HAMPSHIRE.    S/D/L/R. 

1861.  Oil  on  canvas. 

13  1/2  X  19  1/2  (3A.3  x  49.5). 

Boston  Public   Library,   Brockton 

catalog;  Smithsonian  list. 


KEARSARGE  MOUNTAIN. 
NAD,  1850,  #88. 

RECOLLECTION  OF  NEW  HAMPSHIRE 

SCENERY. 

NAD,  1851,  #314. 


GKUNEWALD  (GREENWALD) ,  GUSTAVUS 

C,  Ce,  C&H,  F,  G&W,  R,  S 
Born  Gnadau,  Germany,  Dec.  10, 
1805.  Died  Gnadenbury,  Germany, 
Aug.  1,  1878. 

Gruenwald  came  to  the  U.S.  at  the 
age  of  26  and  taught  art  in  Beth- 
lehem, Pa.  from  1836  to  1866  while 
supplementing  his  income  with 
lithography.  He  exhibited  during 
this  time  at  the  NAD  and  the  PAFA. 
Returning  to  Germany  in  1868,  he 
died  there  10  years  later. 

THE  NOTCH. 
PAFA,  1857. 


HALLETT,  HENDRICKS  A. 

F,  S 

Born  Charleston,  Ma.,  1847.   Died 
Boston,  Ma.,  1921. 
Primarily  a  marine  and  historical 
painter,  Hallett  studied  in  An- 
twerp and  Paris.  He  was  a  member 
of  the  Boston  Society  of  Water- 
color  Painters  and  exhibited  at 
the  Ma.  Charitable  Mechanic  Asso- 
ciation In  1892. 

MOUNT  MONADNOCK,  NEW  HAMPSHIRE. 

Oil. 

20  x  24  (50.8  X  61). 

Private  Collection  (1976). 


GRITTEN,  HENRY 

A,  C,  Ce,  G&W 

Active  1835  -  1853.  Born  England. 
From  1835  to  1849  Grltten  exhibi- 
ted landscapes  in  London.  Moving 
to  the  U.S.  and  N.Y.  about  1849, 
he  exhibited  at  the  AAU  in  1850 
and  1851. 


HALSALL,  WILLIAM  FORMBY  (or 
FORMSBY) 

A,  C&H,  F 

Born  Kirkdale,  England,  November, 

1841.  Died  Provincetown,  Ma., 

March  21,  1919. 

Halsall,  primarily  known  for  his 

marine  paintings,  came  by  his  love 

of  the  ocean  early  in  life  for  he 

went  to  sea  at  the  age  of  twelve 
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and  was  a  sailor  for  the  next 
seven  years.  In  1860,  he  moved  to 
Boston  and  turned  to  art  ,  trying 
fresco  painting  with  William  E. 
Norton,  who  was  also  his  teacher. 
After  serving  for  two  years  in  the 
Navy  during  the  Civil  War ,  he 
returned  to  Boston  and  took  up 
fresco  painting  again  in  1863.  He 
studied  at  the  Lowell  Institute 
for  eight  years,  and,  during  this 
time,  he  began  to  do  marine  paint- 
ings, while  sharing  a  studio  with 
Norton.  There  is  no  evidence  that 
Halsall  ever  visited  the  Wliite 
Mountains,  but  many  stereographic 
view  attest  to  the  accuracy  of  his 
painting . 


Bibliography: 

*Archives  of  American  Art,  Roll 

1406. 

SUMMIT  OF  MOUNT  WASHINGTON  IN 
WINTER.  S/D/L/R. 
1889  or  1887.  Oil  on  canvas. 
19  X  27  (48.3  X  68.6). 
Littleton  Public  Library  (1983); 
University  Art  Gallery  catalog. 
University  of  New  Hampshire 
(1980),  #113. 


SHELBURNE. 

Ma.  Charitable,  1881,  #364. 

SHELBURNE  MEADOWS. 

Watercolor . 

Ma.  Charitable,  1881,  #412. 

WHITE  MOUNTAINS  FROM  GLEN  HOUSE. 

Watercolor . 

Ma.  Charitable,  1881,  #402. 


HAPPEL,  CARL 

A,  N 

Born  Heidelberg,  Germany,  1819. 
Died  1914. 

Happel  is  purported  to  be  the 
first  painter  from  Heidelberg  to 
visit  the  United  States.  He  lived 
in  this  country  from  1860  to  1867 
and  exhibited  at  the  Brooklyn  Art 
Association  in  1863,  1865  and  1867 
and  at  the  NAD  in  1865.  He  kept  a 
studio  in  New  York  City  and,  in 
1864,  visited  the  White  Mountains. 


Bibliography: 

*University  of  Maryland ,  European 
Division,  catalog,  A  Heidelberg 
Painter  Visits  America,  (June  21  - 
August  21,  1976). 


HAMMER.  JOEIN  J. 

N 

Born  Germany,  1838/1842.  Died 
1906. 

Hammer  exhibited  at  the  NAD  from 
1870  to  1900.  His  address  was  gen- 
erally New  York  City,  but  he  was 
in  Pittsburgh  in  1889. 

MOUNT  WASHINGTON. 

Before  1887.  Oil  on  canvas. 

7  1/8  X  11  11/16  (18.1  x  29.7). 

Allen  Memorial  Art  Museum  (1967), 

Oberlin  College  catalog;  BIAP. 


HAMMOND,  GEORGE  F. 

There  is  presently  no  information 
on  this  artist . 

MOUNT  ADAMS  AND  MADISON  FROM 


FLUME  (Several  Versions). 
Before  1864.  Watercolor. 
University  of  Maryland,  European 
Division,  exhibition  (June  21  - 
Aug.  21,  1965). 

WHITE  MOUNTAINS,  NEW  HAMPSHIRE. 

1864. 

University  of  Maryland ,  European 

Division,  exhibition  (June  21  - 

Aug.  21,  1965),  #41. 


HART,  JAMES  MCDOUGALL  (OR 
MCDONALD) 

A,  B,  Ce,  C6.H,  DAB,  F,  G&W,  K,  Ka , 

N,  S,  T 

Born  Kilmarnock,  Scotland,  May  10, 

1828.  Died  Brooklyn,  N.Y.,  Oct. 

24,  1901. 

Younger  brother  of  William  Hart, 

James  moved  with  his  family  to 
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Albany,  N.Y.  in  1831.  There  he  was 
apprenticed  to  a  sign  painter  and 
developed  an  interest  in  art.  In 
1851  he  went  to  Dusseldorf,  Ger- 
many to  study,  and  remained  for 
three  years.  He  returned  to  Al- 
bany, opened  a  studio,  but  in  1857 
moved  New  York  City.  He  became  an 
associate  member  of  the  NAD  in 
1858,  a  full  member  in  1859,  and 
served  as  vice  president  for  a 
time.  Hart  exhibited  there  from 
1853  to  1900  and  also  exhibited  at 
the  Brooklyn  Art  Association,  Bos- 
ton Athenaeum,  AAU  and  the  PAFA. 
Sinclair  Hamilton  noted  that  James 
and  his  brother  "painted  in  a  lan- 
guage intelligible  for  the  artis- 
tically illiterate." 

HAYING  TIME,  NEW  HAMPSHIRE. 
Brooklyn  Art  Association,  1869, 

//77. 

LANDSCAPE  (A  RANGE  OF  MOUNTAINS). 

S/L/L. 

July  16,  1867. 

14  1/2  X  31  (36.8  X  78.7). 

Old  Print  Shop  (1948). 

OAKS  NEAR  LITTLETON,  NEW 
HAMPSHIRE;  THE... 

Ma.  Charitable,  1878,  #161;  Medal, 
Boston,  1874. 

PRESIDENTIAL  RANGE,  WHITE 
MOUNTAINS,  N.H.  S/D/L/L. 
Sept.  11,  1867.  Oil  on  canvas. 
24  X  14  1/2  (36.8  x  61). 
Knoedler  (1965). 

SACO  RIVER. 

1872. 

Private  Collection  (1983). 

STUDY  NEAR  LANCASTER,  NEW 
HAMPSHIRE.  S/D/L/R. 
Sept.  20,  1867.  Pencil  on  paper. 
11  5/16  X  14  7/8  (28.7  x  37.8). 
Hirschl  and  Adler. 

WHITE  MOUNTAINS. 

Pre-1877;  Derby  Athenaeum,  N.Y., 

1868. 


HART,  WILLIAM  M. 

A,  K,  Ce,  C&H,  DAB,  F,  G&W,  Ka ,  N, 
S,  T 

Born  Paisley,  Scotland,  March  31, 
1823.  Died  Mount  Vernon,  N.Y., 
June  17,  1894. 

Brought  to  this  country  by  his 
parents  as  a  youngster.  Hart  began 
his  career  as  a  coach  and  ornamen- 
tal painter  in  Troy,  N.Y.  For  sev- 
eral years  he  traveled  throughout 
Michigan  as  an  itinerant  painter 
doing  portraits,  before  going  to 
Europe  to  study.  From  1852  on,  he 
kept  a  studio  in  New  York  City 
working  out  of  the  10th  Street 
Studio  Building  from  1859  to  1870. 
He  became  an  associate  member  of 
the  NAD  in  1855  and  a  full  member 
in  1858.  From  the  dates  of  his 
White  Mountain  views,  he  must  have 
traveled  in  the  area  many  times 
between  1859  and  1870.  CHOCORUA 
PEAK  was  engraved  by  the  Boston 
engraver  William  Wellstood  in 
1861,  giving  Hart's  work  a  wide 
audience.  He  exhibited  at  the 
Boston  Athenaeum  and  at  the  NAD 
throughout  his  active  life  as  an 
artist,  Albany,  N.Y.  was  an  impor- 
tant art  center  in  the  mid-nine- 
teenth century  and  Hart's  work  was 
exhibited  at  the  studio  of  Erastus 
Dow  Palmer  in  that  city  in  1864 
as  a  benefit  for  the  United  States 
Sanitary  Commission. 


Bibliography: 

*Sears,  Clara  Endicott,  Highlights 
Among  the  Hudson  River  Artists . 
Boston:  Houghton  Mifflin;  1947, 
pp. 209-210. 

A  SCENE  NEAR  GORHAM. 
NAD,  1863,  #357. 

A  VIEW  FROM  MOUNT  HAYES,  NEAR 
GORHAM,  NEW  HAMPSHIRE. 
NAD,  1866,  #216. 

AN  AUTUMN  SCENE  ON  THE  PEABODY 
RIVER,  NEW  HAMPSHIRE. 
Brooklyn  Art  Association,  1863, 
//74;  Pre-1877. 
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AUTUMN  DAY  ON  MOOSE  BROOK,  NEW 

HAMPSHIRE. 

NAD,  1865,  //367. 

AUTUMN  IN  THE  WHITE  MOUNTAINS. 
Pre-1877;  Fine  Art  Department  of 
the  Cleveland  (OH)  Sanitary  Fair 
(Feb.  22,  1864)  (see  Western 
Reverse  Historical  Society  for 
information) . 


12  1/4  X  18  3/4  (31.1  X  47.6). 
Vassar  College  Art  Gallery  (1970). 

MOONLIGHT  ON  MOUNT  CARTER,  GORHAM. 

S/D/L/ Center. 

1859.  Pencil  and  white  wash. 

12  1/4  X  18  7/8  (31.1  X  47.9). 

Vassar  College  (1980);  University 

Art  Gallery  catalog.  University  of 

New  Hampshire  (1980),  //7 . 


AUTUMN  VIEW  OF  MOUNT  CHOCORUA. 
Pre-1877;  Chicago  Industrial 
Exposition,  1875. 

BROOK.  SCENE  AT  CONWAY,  NH. 
Boston  Athenaeum,  1856,  #131. 

CHOCORUA  MOUNTAIN,  NEW  HAMPSHIRE. 
Oil  on  canvas. 
34  X  49  1/2  (86.4  x  125.7). 
University  of  Southern  California 
Gallery,  Fisher  Collection. 

CHOCORUA  MOUNTAIN,  NEW  HAMPSHIRE. 

Oil. 

32  X  48  (81.3  X  121.9). 

University  of  Southern  California 

Gallery  (1973);  Smithsonian  list. 


MORNING  ON  THE  MOOSE  RIVER. 
NAD,  1863,  #367. 

MOUNT  CHOCORUA. 
Boston  Athenaeum,  1864,  #314; 
Pre-1877;  Art  Gallery  of  the 
Inter-State  Industrial  Exposition 
of  Chicago,  1876. 

MOUNT  MADISON. 

Before  1864.  Watercolor. 

U.S.  Sanitary  Commission,  1864, 

#42.  C&H  -  Centennial  exhibition, 

1876;  Pre-1877. 

MOUNT  WASHINGTON  FROM  NORTH 

CONWAY. 

Boston  Athenaeum,  1859,  #317. 


CONWAY  VALLEY  AND  MOUNT 

WASHINGTON.  S/L/R. 

1850-1860.  Oil  on  canvas. 

10  x  16  (25.4  x  40.6). 

Vose  Galleries  (1983);  Private 

Collection  (1983);  Hirschl  &  Adler 

(Oct-Nov,  1969). 


ON  THE  ANDROSCOGGIN. 

Boston  Athenaeum,  1862,  #313. 


PIONEER  IN  LANDSCAPE. 
1847.  Oil. 

25  X  33  1/2  (63.5  x  85. 
Unlocated . 


1). 


FIRST  SNOW,  THE  WHITE  MOUNTAINS. 
Pre-1877;  3rd  Annual  exhibition  at 
Young  Men's  Association  in  the 
Athenaeum,  Troy,  N.Y.,  1860. 

GORHAM,  NEW  HAMPSHIRE. 
Brooklyn  Art  Association,  1868, 
#178. 

LANDSCAPE  WITH  STREAM  AND  CATTLE. 
Pencil  and  wash. 
Boston  Museum  of  Fine  Arts, 
Karolik  Collection. 

LOWER  BERLIN  FALLS. 
1861. 


PRESIDENTIAL  MOUNTAINS,  NEW 
HAMPSHIRE.  S/L/L, 

7  1/2  X  14  (19.1  X  35.6). 
Liros  Gallery,  Alexandria,  Va. 
(1980);  Antiques  (Nov.  1980). 

SACO  AND  WASHINGTON.  S/L/R. 
Wash  and  pencil. 

8  5/8  X  11  5/8  (21.9  x  29.5). 
Boston  Museum  of  Fine  Arts, 
Karolik  Collection. 

SACO  AT  NORTH  CONWAY  AND  MOUNT 
KEARSARGE . 

Before  1869.  Oil  on  canvas. 
10  X  15  (25.4  X  38.1). 
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Vassar  College  Art  Gallery  (1972); 
Florence  Lewison  Art  Gallery  (Dec. 

1974),  //7. 

SCENE  ON  THE  WHITE  MOUNTAINS. 
Pre-1877;  Art  Association 
exhibition  at  Mechanic's  Hall, 
Montreal  (Feb.  27,  1865)  . 

VALLEY  OF  CONWAY. 

U.S.  Sanitary  Commission,  1864, 

#62. 


Born  Philadelphia,  Pa.,  April  22, 

1811.  Died  Boston,  Ma.,  June  29, 

1882. 

Haseltine,  considered  an  amateur 

due  to  the  demands  of  her  family, 

painted  in  the  1860s  and  exhibited 

at  the  PAFA. 

STUDY  NEAR  COTTAGE  ROCK,  KEARSARGE 

MOUNTAIN. 

PAFA,    1868,    //216. 


VIEW  FROM  ANDROSCOGGIN. 

1859. 

12  1/4  X  18  7/8  (31.1  X  47.9). 

Vassar  College  Art  Gallery  (1970). 

VIEW  OF  GORHAM. 

Brooklyn  Art  Association,  1870, 

//231. 

WHITE  MOUNTAIN  RANGE  FROM 

JEFFERSON  HILL. 

1859.  Pencil  and  white  wash. 

12  1/4  X  18  7/8  (31.1  X  47.9). 

Vassar  College  Art  Gallery  (1970); 

Florence  Lewison  Art  Gallery  (Dec. 

1974),  #19. 

WHITE  MOUNTAIN  SCENE. 
Pre-1877;  Art  Association  of 
Montreal  (Feb.  11,  1864). 

WHITE  MOUNTAINS. 
Before  1870.  Oil. 
Smithsonian  list. 

WHITE  MOUNTAINS  FROM  SHELBURNE ; 

THE... 

1859.  Pencil  and  white  wash. 

12  1/4  X  18  7/8  (31.1  X  47.9). 

Vassar  College  Art  Gallery  (1972); 

Florence  Lewison  Art  Gallery  (Dec. 

1974),  #16. 

WHITE  MOUNTAINS  NEAR  CONWAY. 
Pre-1877;  Chicago  exhibition  of 
the  Fine  Arts  (May  9,  1859). 


HASELTINE  (or  HAZELTINE) , 
ELIZABETH  STANLEY  (MRS.  JOHN) 

G6.W,  Ka,  R 


HAVELL,  ROBERT,  JR. 

Ce,  DAB,  E,  F,  G&W,  K,  Ka ,  N,  R,  S 
Born  Reading,  Berkshire,  England, 
Nov.  25,  1793.  Died  Tarrytown, 
N.Y.,  Nov.  11,  1878. 
Havell  is  best  known  for  engraving 
a  majority  of  the  plates,  executed 
in  England  between  1827  and  1838, 
for  John  James  Audubon's  Birds  of 
America .  He  came  to  the  United 
States  in  1839  and  devoted  himself 
to  landscape  painting  and  some- 
times published  his  work  as  aqua- 
tints. He  exhibited   at  the  AAU 
and  the  NAD  from  1840  to  1866. 


Bibliography : 
*Stauffer,  D.M, 


American 


Engravings  upon  Copper  and  Steel 
(1907). 

VIEW  OF  LAKE  WINIPISEOGEE. 
AAU,  1849,  #92. 

WINNEPISSEGEE  [sic]  LAKE  NEAR 

CENTRE  HARBOR. 

Pencil . 

Boston  Museum  of  Fine  Arts, 

Karolik  Collection  (1983). 


HAY,  DEHITT  CLINTON 

F,  G&W,  K,  S 

Born  Caldwell,  Lake  George,  N.Y. 

about  1819.  Died  Tarrytown,  N.Y., 

July  22,  1877. 

A  bank  note  engraver.  Hay  moved  to 

New  York  City  about  1850.  He  was 

one  of  the  founders  of  the  New 

York  Watercolor  Society  and  did 

many  charming  small  watercolors  on 
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his  travels  throughout  the  world, 
He  never  exhibited  his  work  pub- 
licly. 

CONWAY  (SWIFT  RIVER?). 
Watercolor . 

2  3/4x4  5/8  (7  x  11.7). 
Private  Collection  (1983);  Dufty 
(1983). 

KEARSARGE  MOUNTAIN,  NH. 
1863.  Watercolor. 

3  3/8x7  (8.6  X  17.8). 
Private  Collection  (1983);  DJFTY 
(1973). 

WHITE  MOUNTAINS  (A  Notch) . 

Watercolor . 

3  5/8x6  3/4  (9.2  x  17.1). 

Private  Collection  (1983);  Dufty 

(1973). 


(KEARSARGE).  S/D/L/L. 
1871.  Oil  on  paper  on  canvas. 
9  X  15  1/4  (22.9  X  38.7). 
Pennsylvania  State ,  Vessel 
Collection  (1975);  Sotheby  PB 
(1971),  #11. 


HEINE,  WILLIAM  (OR  WILHELH)  PETER 
BERNARD 

A,  Ce,  G&W,  K,  R 

Born  Dresden,  Germany,  Jan.  30, 

1827.  Died  near  Dresden,  Germany, 

Oct.  5,  1885. 

Heine  came  to  the  United  States  in 

1849  and  remained  in  this  country 

for  10  years  during  which  time  he 

exhibited  at  the  NAD. 

MOUNT  WASHINGTON,  NORTH  CONWAY. 
NAD,  1858,  #422;  1859,  #509. 


HEADE,  MARTIN  JOHNSON 

A,  C,  Ka,  R,  T 

Born  Lumberville,  Pa.,  Aug.  11, 
1819.  Died  St.  Augustine,  Fla, 
Sept.  4,  1904. 

Heade  was  first  educated  in  art  by 
Thomas  Hicks  and  later  studied  in 
Italy,  France  and  England.  A  pro- 
lific painter,  perhaps  best  known 
for  the  delicate  depictions  of  the 
hummingbirds  and  orchids  he  ga- 
thered on  his  trips  to  South  Amer- 
ica, Heade  exhibited  widely  at 
Boston,  the  PAFA  and  NAD.  The 
Bucks  County  Intelligencer  for  Au- 
gust 9,  1864,  noted  "Heade  has 
executed  a  number  of  sketches  of 
the  White  Mountain  regions,  and  of 
the  wild  ravines  near  Conway."  He 
kept  a  studio  in  the  10th  Street 
Studio  Building  (N.Y.C.)  from  1859 
to  1861  and  again,  after  the  Civil 
War,  from  1866  to  1879. 


Bibliography: 
*Stebbins ,  Theodore  E. 


Jr.  Life 


and  Works  of  Martin  Johnson  Heade. 
New  Haven:  Yale  University  Pres ; 
1975. 


WHITE  MOUNTAINS  LANDSCAPE 


HEKKING,  J.  ANTONIO 

Ce,  G&W,  N,  R 

Born  Germany.  Active  1859  -  1875. 
Hekking  came  to  the  United  States 
in  1859  and  exhibited  from  that 
year  through  1875  at  the  NAD  while 
living  in  upstate  New  York  and 
later  in  Connecticut.  He  probably 
returned  to  Europe  after  1875. 

WARD  HOMESTEAD  (MOUNT  WASHINGTON); 

THE...  S/L/R. 

C.1860.  Oil  on  canvas. 

26  X  40  (66  X  101.6). 

Old  Print  Shop  (Oct.  1972),  #39. 

WHITE  MOUNTAIN  LANDSCAPE.  S/L/R. 

Oil  on  canvas. 

10  X  14  (25.4  X  35.6). 

Skinner  Gallery  catalog  (1977). 


HERRICK,  HENRY  W. 

F(sup) ,  G&W,  N,  S 
Born  Hopkinton,  N.H.,  Aug.  23, 
1824.  Died  Manchester,  N.H.,  1906. 
At  the  early  age  of  nine  years 
Herrick  was  seriously  studying 
art.  In  his  teens  he  took  up  wood 
engraving  on  his  own  and  worked 
for  firms  in  Concord  and  Manches- 
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ter.  In  1844  he  went  to  New  York 
City  and  studied  for  a  time  at  the 
NAD.  He  continued  engraving,  his 
best  known  work  being  copies  of 
the  paintings  of  Felix  O.C.  Dar- 
ley,  but  also  did  watercolors. 
From  1852  to  1858  he  taught  at  the 
New  York  School  of  Design  for  Wo- 
men. He  did  engravings  for  various 
firms,  including  the  American  Bank 
Company.  In  1865  Herrick  returned 
to  Manchester,  N.H.  where  he 
founded  the  Manchester  Art  Asso- 
ciation. 


Bibliography: 

*Manchester  Historic  Association, 
catalog ,  The  World  of  Henry  W. 
Herrick,  An  Exhibition  of  his 
Watercolors ,  Manchester,  N.H. 
(undated) . 


Before  1885.  Pen,  ink  and  wash. 
9  X  H  3/4  (22.9  x  29.8). 
Ausleui Gallery,  Norfolk,  Va . 
(undated  sketchbooks). 

BEECHER'S  FALLS,  WHITE  MOUNTAINS. 
Pre-1877;  PAFA  exhibition,  1876. 

ELEPHANTS  HEAD,  CRAWFORD  HOUSE. 
Before  1885.  Pen  and  ink. 
9  X  11  3/4  (22.9  X  29.8). 
Ausleu  Gallery,  Norfolk,  Va . 
(undated  sketchbooks). 

NOTCH  NEAR  CRAWFORD  HOUSE,  NEW 

HAMPSHIRE. 

Watercolor . 

8  1/2  X  11  1/2  (21.6  X  29.2). 

Chapellier  Gallery  catalog  (1974), 

No.  11. 


BEECHER'S  CASCADE,  WHITE 

MOUNTAINS. 

Watercolor . 

Boston  Art  Club,  1891,  #188. 

FLUME  AT  FRANCONIA,  NEW  HAMPSHIRE, 
Manchester  (NH)  Historic  Associa- 
tion exhibition  (1969). 

OLD  MAN  OF  THE  MOUNTAINS. 
Private  Collection  (1969). 


UERZOG,  HERMAN 

N,  R,  S 

Born  Germany,  1831.  Died  1932. 
Herzog  was  trained  as  a  painter  in 
Dusseldorf,  Germany  and  left  for 
the  United  States  in  the  late 
1860s  or  early  1870s.  He  sketched 
in  Valleyhouse,  N.H.  in  1871  and 
exhibited  at  the  Brooklyn  Art  As- 
sociation in  1869  and  1872  and  at 
the  NAD  in  1882. 


Bibliography: 

*Lewis,  Donald  S.,  Jr.  "Herman 
Herzog  (1831-1932):  German 
Landscapist  in  America,"  American 
Art  Review,  3:4  (July-Aug.,  1976), 
pp.  52-67. 


eiDLEY,  JOSEPH  HENRY 

G&W 

Born  North  Greenbush,  N.Y. ,  March 
22,  1830.  Died  Poestenskill ,  N.Y. , 
Sept.  28,  1872. 

A  naive  artist  best  known  for  his 
townscapes,  Hidley  also  did  reli- 
gious views  and  copies  of  land- 
scapes. He  executed  a  painting  of 
the  Conway  area,  but  it  is  not 
known  if  he  ever  ventured  as  far 
as  New  Hampshire  Lrom  the  circum- 
scribed area  of  Troy  and  Poesten 
skill,  N.Y. 


Bibliography: 

*Lipman,  Jean  and  Tom  Armstrong. 
American  Folk  Painters  of  Three 
Centuries .  Brunswick,  N.Y.  Histor- 
ical Society,  1978,  pp. 78-103. 

CONWAY  INTERVALE  (MOAT  MOUNTAIN 

AND  LEDGES) . 

24  x  48  (61  X  121.9). 

Esther  Bloch,  The  Art  Searcher 

(1982). 

MOUNT  WASHINGTON  FROM  THE  VALLEY 
OF  CONWAY  (after  Kensett) . 
After  1851. 
Unlocated . 


BEECHER'S  CASCADE,  NEW  HAMPSHIRE. 
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HIGGINS,  GEORGE  P. 

A,  F(sup) ,  G&W 
Active  1859  -  188A. 
Higgins  lived  near  the  White  Moun- 
tains during  his  active  years, 
claiming  East  Somerville,  Ma.  as 
his  residence  in  1873  and  Melrose, 
Ma.  in  1876. He  exhibited  at  the 
Boston  Athenaeum  in  1859,  1861  and 
1862,  at  the  Leonard  Auction  Rooms 
in  Boston  during  that  the  same 
period  and  at  the  Boston  Art  Club 
in  1883. 


VIEW  AT  WOLFBOROUGH,  NH. 
Leonard  Auction  (Feb.  4,  1875), 

//40. 

WHITE  MOUNTAINS;  THE... 

16  X  23  (40.6  X  58.4). 

Vose  Galleries  sold  Aug.  21,  1934 

at  Richard  Bourne,  Inc.  auction. 

WINNEflSEOGEE  [sic]. 

Leonard  Auction  (May  24,  1871), 

#91. 


KEARSARGE  BROOK,  NORTH  CONWAY. 
10  X  14  (25.4  X  35.6). 
Vose  Galleries  (1972). 

LAKE  WINNIPESEOGEE  [sic]. 
Leonard  Auction  (May  23,  1871), 
#16. 

LANDSCAPE,  SCENE  IN  NEW  HAMPSHIRE. 
Leonard  Auction  (June  16,  1865),  - 
#71. 

ON  THE  ANDROSCOGGIN. 

Boston  Athenaeum,  1861,  #320; 

1862,  #306. 

RATTLESNAKE  ISLAND,  WINNEPISEOGEE. 
Leonard  Auction  (May  24,  1871), 
#112. 

RUSTIC  BRIDGE,  WASHINGTON,  NEW 

HAMPSHIRE. 

Boston  Art  Club,  1883,  #17. 

SQUAM  LAKE,  NEAR  CENTER  HARBOR. 
Leonard  Auction  (May  22,  1863), 
#50. 

VIEW  AT  LITTLETON,  NH. 

Leonard  Auction  (Feb.  4,  1875), 

#32. 

VIEW  AT  NORTH  CONWAY. 

Leonard  Auction  (May  22,  1863), 

#3. 

VIEW  AT  NORTH  CONWAY. 

Leonard  Auction  (May  22,  1863), 

#72;  (Feb.  4,  1875),  #11. 


HILL,  EDWARD 

Born  Wolverham,  England,  Dec.  9, 
1843.  Died  Hood  River,  Oregon, 
1923. 

Less  well  known  than  his  brother, 
the  artist  Thomas,  Edward  Hill  was 
a  landscape  painter,  primarily  of 
New  Hampshire  scenery.  He  grew  up 
in  Taunton  and  Salem,  Ma.  and  be- 
gan work  as  a  decorative  painter 
at  the  Heywood-Wakef ield  Company 
in  Gardner,  Ma.,  where  his  brother 
also  worked.  In  1864,  he  married 
and  moved  to  Nashua,  N.H.  Ten 
years  later  he  bought  land  further 
north  in  Lancaster,  NH,  and  prob- 
ably built  a  home  there.  He  tra- 
veled to  North  Carolina  in  1879 
and  made  several  trips  to  England 
and  Italy  between  1880  and  1895. 
His  surviving  paintings  of  the 
White  Mountains  date  from  the  late 
1870s  through  the  1890s.  In  1895 
he  probably  moved  back  to  Nashua 
where  he  was  listed  in  the  city 
directory  for  that  year.  Hill 
painted  at  the  Glen  House  in  Pink- 
ham  Notch  with  John  Paul  Selinger 
and  at  the  Flume  House,  where  he 
is  said  to  have  had  his  own  stu- 
dio. His  friendship  with  the  pho- 
tographer Benjamin  West  Kilburn  of 
Littleton  (see  stereographic  views 
list)  may  hold  further  clues  to 
his  history.  About  1879,  Hill  had 
a  studio  in  Littleton  and  many  of 
his  paintings  bear  a  close  rela- 
tionship to  Kilburn  stereographic 
views  produced  in  his  factory  be- 
tween 1867  and  1909.  Late  in  his 
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life.  Hill  visited  Colorado,  and 
he  died  in  Oregon  in  1823. 
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BROOK;  THE... 

Watercolor . 

Boston  Art    Club  Watercolor   Show 

(April,    1886),    //115. 

CARRIAGE  ROAD  ON  MOUNT  WASHINGTON, 

NH.  S/D/L/R. 

1887.  Oil  on  canvas. 

30  X  50  (76.2  X  127). 

Littleton  Public  Ubrary  (1983). 

CARRIAGE  ROAD,  MOUNT  WASHINGTON, 

NH. 

1892.  Oil. 

24  X  36  (61  X  91.4). 

Littleton  Community  Center  (1983). 

COMING  STORM,  ECHO  LAKE;  THE... 

S/L/R. 

C.1877.  Oil  on  canvas. 

12  1/8  X  20  1/8  (30.8  x  51.1). 

New  Hampshire  Historical  Society 

(1983). 

CRAWFORD  NOTCH  FROM  MOUNT  WILLARD. 

Oil  on  canvas . 

12  x  20  (30.5  x  50.8). 

New  Hampshire  Historical  Society 

(1983). 

DEEP  WOODS  -  LITTLEFIELD  RAVINE, 

JACKSON,  NH.  S/D/L/L. 

One  of  pair  (see  GOODRICH  FALLS). 

1881.  Oil  on  canvas. 

20  X  14  (50.8  x  35.6). 

Private  Collection  (1983);  Old 

Print  Shop  (March,  1980). 

DEEP  WOODS  AND  FISHERMAN. 
1878.  Oil  on  canvas. 


18  X  14  (45.7  X  35.6). 

New  Hampshire  Historical  Society 

(1983). 

EAGLE  CLIFF  AND  ECHO  LAKE. 

S/D/L/L. 

1881.  Oil  on  canvas. 

43  X  37  (109.2  x  94). 

Littleton  Public  Ubrary  (1983). 

EAGLE  CLIFF  AND  EAGLE  PASS. 

Oil  on  board. 

New  Hampshire  Historical  Society. 

EAGLE  CLIFF,  ECHO  LAKE. 

1878. 

Dartmouth  College  -  lent  to 

Dartmouth  National  Bank. 

ECHO  LAKE  AND  EAGLE  CLIFF. 

Oil  on  canvas . 

18  X  14  (45.7  x  35.6). 

New  Hampshire  Historical  Society 

exhibition  (1965). 

ECHO  LAKE  AND  PROFILE  HOUSE. 

1887.  Oil  on  canvas. 

38  X  62  (96.5  x  157.5). 

New  Hampshire  Historical  Society 

(1983). 

ENTHRONED  ABOVE  THE  CLOUDS  (OLD 

MAN  OF  THE  MOUNTAIN,  FRANCONIA 

NOTCH). 

April  5,  1880.  Oil  on  canvas. 

24  X  20  (61  X  50.8). 

Littleton  Public  Library  (1983). 

FRANCONIA  NOTCH  AND  EAGLE  PASS. 

Oil  on  board. 

New  Hampshire  Historical  Society. 

FRANCONIA  NOTCH  FROM  ARTISTS 

LEDGE. 

1877. 

Littleton  Public  Library. 

FRANCONIA  NOTCH  FROM  BALD 

MOUNTAIN.  S/D. 

1877.  Oil  on  canvas. 

14  X  24  (35.6  X  61). 

Littleton  Public  Library  (1983). 

FRANCONIA  NOTCH,  THE  WHITE 
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MOUNTAINS,  ECHO  LAKE  AND  PROFILE 

HOUSE. 

1887.  Oil  on  canvas. 

35  3/4  X  59  3/4  (90.8  x  151.8). 

Richard  Bourne,  Inc.  catalog 

(Oct.  1976);  New  Hampshire 

Historical  Society  exhibition 

(1965). 

GOODRICH  FALLS.  S/D/L/R. 

One  of  pair.  (See  DEEP  WOODS). 

1881.  Oil  on  canvas. 

20  X  14  (50.8  x  35.6). 

Private  Collection  (1983);  Old 

Print  Shop  (March,  1980). 

HAYING  BELOW  MOUNT  WASHINGTON. 

Oil. 

27  X  44  (68.6  x  111.7). 

Littleton  Community  Center  (1983) 


7  x  12  (17.8  X  30.5). 

Private  Collection  (1983);  Kennedy 

Galleries  (1975). 

MOUNT  WASHINGTON  FROM  NORTH  CONWAY 

AND  THE  SACO. 

1896.  Oil. 

Private  Collection. 

MOUNT  WASHINGTON  FROM  PINKHAM 
NOTCH.   S/D/L/L. 
1892.  Oil. 
Unlocated  . 

MOUNTAINS  AT  SUNSET  (FRANCONIA 

NOTCH).  S/D/L/R. 

1888.  Oil  on  canvas. 

28  X  40  (71.1  X  101.6). 

New  Hampshire  Historical  Society 

(1983). 


LAFAYETTE  AND  PROFILE  HOUSE. 

1892.  Oil. 

Crawford    House   Auction   (July, 

1976). 

LAKE  AND  MOUNTAINS  (ECHO  LAKE), 

1877. 

20  X  14  (35.6  X  50.8). 

New  Hampshire  Historical  Society, 

Historical  New  Hampshire  (Spring, 

1967). 


OLD  MAN  OF  THE  MOUNTAINS. 

Late  19th  century.  Oil. 

20  X  12  (50.8  X  30.5). 

Private  Collection;  Smithsonian 

list. 

OLD  MAN  OF  THE  MOUNTAINS. 

1879  or  1874.  Oil  on  canvas. 

16  X  12  (40.6  X  30.5). 

New  Hampshire  Historical  Society 

(1983). 


LAKE  OF  THE  CLOUDS,  MOUNT 

LAFAYETTE. 

Oil. 

Boston  Art  Club,  1882,  #25. 

LANCASTER  MEADOWS.  S/D/L/L. 

1879.  Oil  on  canvas. 

14  X  24  (35.6  X  61). 

Littleton  Public  Library  (1983). 

LOGGING  IN  WINTER  (or  LUMBERING 
CAMP  IN  WINTER).  S/D/L/L. 
1882.  Oil  on  canvas. 
20  X  30  (50.8  X  76.2). 
New  Hampshire  Historical  Society 
(1983);  University  Art  Gallery 
catalog.  University  of  New 
Hampshire  (1980),  #32. 

LOOKING  DOWN  CRAWFORD  NOTCH. 
C.1880.  Oil  on  canvas. 


ON  THE  AMMONUSAC  [sic]  RIVER. 
1882.  Oil. 

10  X  7  (25.4  X  17.8). 
Private  Collection  (1975). 

ON  THE  PEMIGEWASSET  RIVER. 

S/D/L/L. 

1896.  Oil  on  canvas. 

30  X  22  (76.2  x  55.9). 

Adam  A.  Weschler  and  Sons  (Dec, 

1978),  #1007. 

PRESIDENTIAL  RANGE  (FROM 
LITTLETON?).  S/L/L. 
1886.  Oil  on  canvas. 
30  x  50  (76.2  X  127). 
New  Hampshire  Historical  Society 
(1981);  Craig  and  Tarleton  (1980); 
Richard  Bourne,  Inc.  catalog 
(Oct.  1976). 
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PRESIDENTIAL  RANGE  FROM  MAPLEWOOD. 
White  Mountain  Echo  (July  16, 
1892),  p. 8.  Hung  in  the  Maplewood 
Hotel. 

PROFILE  MOUNTAIN  AT  FRANCONIA,  NEW 
HAMPSHIRE.  S/L/R. 
1876.  Oil  on  canvas. 

18  X  14  (45.7  X  35.6). 
Private  Collection  (1983);  Old 
Print  Shop  (1978);  New  Hampshire 
Historical  Society  (1965). 

RAVINE  BROOK,  WHITE  HILLS. 

Oil  on  canvas. 

14  X  20  (35.6  X  50.8). 

New  Hampshire  Historical  Society, 

Historic  New  Hampshire  (Spring, 

1967). 

SUGAR  SCENE. 

Oil. 

24  X  44  (61  X  111.8). 

Littleton  Community  Center  (1983). 

SUMMIT  OF  MOUNT  WASHINGTON  IN 

WINTER. 

1889.  Oil. 

19  X  27  (48.3  X  68.6). 
Littleton  Public  Library  (1983). 

VIEW  FROM  MOUNT  WILLARD.  S/L/L. 

C.1877.  Oil  on  canvas. 

12  X  20  (30.5  X  50.8). 

New  Hampshire  Historical  Society 

(1983);  University  Art  Gallery 

catalog.  University  of  New 

Hampshire  (1980),  #114. 

WATERFALL,  CRAWFORD  NOTCH. 

S/D/L/R. 

1887.  Oil  on  canvas. 

30  X  20  (76.2  X  50.8). 

Littleton  Public  Library  (1983). 

WHITE  MOUNTAINS. 

1886.  Oil  on  canvas. 

22  X  30  (55.9  x  76.2). 

Butler  Institute  of  American  Art, 

Youngstown,  Ohio. 

WHITE  MOUNTAINS  LANDSCAPE,  EAGLE 
CLIFF,  ECHO  LAKE.  S/L/R. 
Oil  on  canvas. 


14  x  22  (35.6  X  55.9). 
Baridoff  Gallery  sale  (July, 
1980),  #100. 

WOODLAND  SCENE  IN  THE  NOTCH. 
Oil  on  canvas . 

17  1/2  X  13  1/2  (44.6  x  34.3). 
New  Hampshire  Historical  Society 
exhibition  (1965). 


HILL,  JOHN  HENRY 

Ba,  Ce,  E,  F,  G&W,  K,  Ka ,  N,  R,  S 
Born  West  Nyack,  N.Y.,  April, 
1839.  Died  West  Nyack,  N.Y. ,  Dec. 
18,  1922. 

Hill  was  known  for  his  etchings, 
watercolors,  and  aquatints.  He 
studied  under  his  father,  John 
William  Hill,  and  in  England.  Hill 
was  elected  an  associate  member  of 
the  NAD  in  1859  where  he  exhibited 
from  1858  to  1891.  He  also  showed 
at  the  Brooklyn  Art  Association. 
He  was  involved  with  the  American 
Pre-Raphaelite  movement  and  their 
magazine,  The  New  Path. 


Bibliography: 

*Koke,  Richard  J.,  "John  Hill, 

Master  of  Aquatint,"  New-York 

Historical  Society  Quarterly, 

1959. 

IMP  AND  CARTER  MOUNTAINS. 
NAD,  1858,  #132. 

LAKE  WINNIPESAUKEE,  NEW  HAMPSHIRE. 
1868.  Watercolor  on  paper. 
10  x  15  (25.4  X  38.1). 
Dartmouth  College  (1974). 

MOONLIGHT  ON  ANDROSCOGGIN. 
Private  Collection;  Daring  Young 
Men,  p. 266-67. 

MOUNT  JEFFERSON. 
NAD,  1858,  #531. 

MOUNT  WASHINGTON. 
Before  1867.  Watercolor. 
Smithsonian  list;  BIAP. 

MOUNT  WASHINGTON. 
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NAD,  1860,  #117;  1861,  #182. 

MOUNT  WASHINGTON  AND  MADISON. 
Brooklyn  Art  Association,  1867, 
#19. 

MOUNT  WASHINGTON  FROM  CONWAY. 
Brooklyn  Art  Association,  1875, 
#59. 

MOUNT  WASHINGTON  FROM  GORHAM,  NEW 

HAMPSHIRE. 

NAD,  1858,  #292. 

PEABODY  RIVER  NEAR  GORHAM. 
Washburn  Gallery  catalog  (June, 
1973). 

TWILIGHT  ON  THE  WHITE  MOUNTAINS. 
1895.  Watercolor. 
17  3/4  X  23  1/4  (45.1  x  59.1). 
New  Hampshire  Historical  Society 
exhibition  (1965). 

WHITE  MOUNTAINS. 

Brooklyn  Art  Association,  1866, 

#120. 


his  family  to  this  country  in  1816 
apprenticed  to  his  father,  and  be- 
gan study  in  1822.  By  the  age  of 
21  he  was  elected  an  associate  of 
the  NAD  and  became  interested  in 
the  American  Pre-Raphaelite  Move- 
ment and  the  New  Path.  A  versatile 
artist  he  worked  in  lithography, 
aquatint,  and  watercolor.  He  ex- 
hibited at  the  NAD  from  1829  until 
his  death  in  1872  and  also  at  the 
Brooklyn  Art  Association.  He  tra- 
veled to  the  White  Mountains  in 
1852  and  again  in  1857. 

Signed  J.W.  Hill  (probably  John 

William) . 

ANDROSCOGGIN  NEAR  SHELBURNE ,  1857. 

1857.  Watercolor. 

8  3/4  X  14  1/2  (22.2  x  36.8). 

Museum  of  Fine  Arts,  Springfield, 

Ma.  (1972);  Smithsonian  list. 

CRYSTAL  CASCADE,  WHITE  MOUNTAINS. 

Watercolor . 

Pre-1877;  NAD,  Watercolor  show, 

1873. 


WHITE  MOUNTAINS. 

Watercolor . 

Brooklyn  Art  Association,  1879, 

#307. 

WHITE  MOUNTAINS  FROM  GORHAM. 
Brooklyn  Art  Association,  1872, 
#80. 


MOUNT  WASHINGTON  FROM  SHELBURNE, 
NEW  HAMPSHIRE. 
Metropolitan  Museum  of  Art. 

PEABODY  AT  THE  GLEN,  NEW 

HAMPSHIRE. 

Washburn  Gallery  catalog  (June, 

1973). 


WHITE  MOUNTAINS  FROM  GORHAM; 

THE... 

NAD,  1864,  #135. 

WHITE  MOUNTAINS  FROM  SHELBURNE. 
NAD,  1860.  #66. 


HILL,  JOHN  WILLIAM 

A,  Ce,  E,  F,  G&W,  K,  KA,  N,  R,  S 
Born  London,  England,  Jan.  13, 
1812.  Died  West  Nyack,  N.Y.,  Sept. 
24,  1879. 

John  William  was  the  son  of  John 
Hill,  the  British  landscape  engra- 
ver and  aquatintists  and  father  of 
John  Henry  Hill.  He  emigrated  with 


ROAD  TO  THE  GLEN,  WHITE  MOUNTAINS 

SCENERY. 

Pre-1877;  Utica  (N.Y.)  Art 

exhibition  at  Utica  Mechanics 

Hall,  1864. 

VALLEY  OF  ANDROSCOGGIN  AT  BIRBANKS 

FERRY,  NEW  HAMPSHIRE. 

1859. 

9  X  13  1/4  (22.9  x  33.7). 

University  of  Nebraska  Art  Gallery 

(1975). 

VIEW  IN  NEW  HAMPSHIRE. 
1859.  Oil. 

25  1/2  X  36  (64,8  x  91.4). 
Parke-Bernet  (1939). 
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HILL,  THOMAS 

A,  B,  C&H,  DAB,  F,  G&W,  K,  S,  T 
Born  Birmingham,  England,  Sept. 11, 
1829.  Died  Raymond,  Ca . ,  June  30, 
1908  by  suicide. 

The  Hill  family  brought  Thomas  and 
his  brother,  Edward,  to  Taunton, 
Massachusetts  from  England  in 
18A0.  Both  brothers  worked  as  fur- 
niture decorators  for  the  Heywood- 
Wakefield  Company  in  Gardner,  Ma. 
for  a  time.  Thomas  enrolled  in  the 
PAFA  in  1853  under  the  tutelage  of 
Rotherrael,  and  at  the  age  of  24 
won  first  prize  in  the  Maryland 
Institute  in  Baltimore.  He  settled 
in  Cambridge,  Massachusetts  in 
1855  but  ill  health  forced  him  to 
move  to  San  Francisco  in  1861. 
with  improved  health,  he  traveled 
to  Paris  in  1866,  and  settled  in 
Boston  upon  his  return  in  1867.  He 
exhibited  at  the  Boston  Athenaeum, 
Childs  Gallery,  Boston  Art  Club 
and  the  Leonard  Auction  Rooms.  He 
became  a  friend  of  Champney,  Casi- 
lear  and  Gifford  and  as  early  as 
1862  was  a  guest  at  the  Conway 
House.  Although  ill  health  force 
him  to  return  to  California  in  the 
1870s,  he  traveled  with  his  daugh- 
ter to  New  Hampshire  and  stayed  at 
the  Kearsarge  House  in  1886  where 
he  entertained  Champney.  He  was 
known  for  his  enormous  paintings 
of  grand  landscape  views  such  as 
the  oil  of  Crawford  Notch  which 
measures  six  by  ten  feet. 
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ARTIST'S  BROOK. 

Boston  Athenaeum,  1873,  #159. 

CANNON  MOUNTAIN  AND  FRANCONIA 

NOTCH. 

Oil  on  board. 

17  7/8  X  12  (45.4  x  30.5). 

New  Hampshire  Historical  Society 

(1983). 

CLIFFS  AND  BOULDERS. 

Oil  on  board . 

12  3/4  X  18  (32.4  x  45.7). 

New  Hampshire  Historical  Society, 

Historical  New  Hampshire  (Spring, 

1967). 

CRAWFORD  NOTCH. 

1872.  Oil  on  canvas. 

72  X  124  (182.9  x  315). 

New  Hampshire  Historical  Society 

(1983). 

ECHO  LAKE,  FRANCONIA  NOTCH.  S/L/L. 

Oil  on  canvas . 

14  X  18  (35.6  x  45.7). 

Baridoff  Gallery  (1979). 

FLUME,  FRANCONIA  NOTCH,  WHITE 

MOUNTAINS;  THE...  S/L/R. 

Oil  on  canvas. 

30  X  21  (76.2  X  53.3). 

Oakland  Museum  exhibition  (1980). 

FRANCONIA  NOTCH. 

Oakland  Museum  catalog  (1980), 

p. 30. 

GOODRICH  FALLS. 

1868. 

Oakland  Museum  exhibition  (1980), 

p. 18. 

HEADWATERS  OF  SACO;  THE... 
Oakland  Museum  exhibition  (1980), 
p. 24. 

IN  THE  WOODS,  NEW  TRAIL,  MOUNT 
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LAFAYETTE. 

Leonard  Auction  (Jan.  28,  1873), 

#86. 

MOUNT  WASHINGTON  (Study)  . 

Oil. 

Boston  Art  Club  (March,  1873), 

//109. 


#3. 

VIEW  OF  FRANCONIA  NOTCH. 

Oil  on  board. 

18  X  12  3/4  (45.7  x  31.8). 

New  Hampshire  Historical  Society, 

Historical  New  Hampshire  (Spring, 

1967). 


MOUNT  WASHINGTON  -  SNOW. 
Private  Collection. 

NEW  HAMPSHIRE  LAKE  SCENE.  S/D/L/R. 

1869.  Oil. 

18  X  30  (45.7  X  76.2). 

John  H.  Garzoli,  dealer,  San 

Francisco,  Ca .  (1980). 

NEW  HAMPSHIRE  MOUNTAIN  SCENE 

(CHOCORUA). 

Oil  on  canvas . 

20  X  30  (50.8  X  76.2). 

Bowdoin  College  Museum  of  Art, 

Brunswick,  Me.  (1972). 

OLD  MAN  OF  THE  MOUNTAINS. 

New  Hampshire  Historical  Society. 

PEMIGEWASSET  VALLEY,  NEW 

HAMPSHIRE.  S/L/R. 

Oil  on  canvas . 

27  X  35  1/2  (68.6  x  90.2). 

John  Howell,  Books,  San  Francisco, 

Ca. 

PROFILE  LAKE,  NEW  HAMPSHIRE. 

S/D/L/R. 

1869.  Oil. 

18  x  30  (45.7  X  76.2). 

John  H.  Garzoli,  dealer,  San 

Francisco,  Ca . ;  Oakland  Museum 

exhibition  (1980). 

PROFILE  LAKE,  NEW  HAMPSHIRE. 

S/L/R. 

C.1868.  Oil  on  paper  on  panel. 

12  3/4  x  18  1/4  (32.4  x  46.4). 

John  H.  Garzoli,  dealer,  San 

Francisco,  Ca.;  (1981);  Antiques 

(May,  1981). 

STAG  HOLLOW  FROM  NEAR  WAMBUK 

[sic] . 

Leonard  Auction  (Jan.  28,  1873), 


VIEW  ON  SACO  RIVER. 

Leonard  Auction  (May  24,  1871), 

#125. 

VIEW  TO  ELEPHANT  HEAD  FROM 

CRAWFORD  HOUSE.  S/D/L/L. 

1869. 

12  5/8  X  18  (32.1  X  45.7). 

New  Hampshire  Historical  Society 

(1980). 

WE  GO  A'  FISHING. 

Oil  on  canvas. 

New  Hampshire  Historical  Society. 

WHITE  MOUNTAIN  NOTCH,  NEW 

HAMPSHIRE. 

1865.  Oil. 

11  X  15  (27.9  X  38.1). 
Maxwell  Gallery,  San  Francisco, 
Ca.  (1975);  Pre-1877  (2). 

WHITE  MOUNTAINS. 
Oil. 

12  1/2  x  18  (31.8  X  45.7). 
Private  Collection  (1978). 

WHITE  MOUNTAINS,  FRANCONIA  NOTCH. 
Oil  on  board . 

18  1/4  X  12  3/4  (46.4  x  32.4). 
New  Hampshire  Historical  Society 
(1983);  Oakland  Museum  exhibition 
(1980),  p. 30;  Historical  New 
Hampshire  (Spring,  1967). 

WINTER  IN  NEW  HAMPSHIRE. 
Oakland  Museum  (1980),  p. 26. 


HILLIARD  (OR  HILIARD) ,  WILLIAM 
UENRY 

C&H,  F,  G&W,  N,  S 
Born  Auburn,  N.Y.,  1836.  Died 
Washington,  D.C.,  April,  1905. 
Hilliard  studied  in  New  York  City 
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and  also  abroad  under  Lambinet . 
For  a  while  he  kept  a  studio  in 
New  York  City,  but  by  1878  settled 
in  Boston  where  he  became  known 
for  his  New  England  landscapes.  He 
exhibited  at  the  NAD  from  1876  to 
1888  and  also  at  the  Brooklyn  Art 
Association . 


Bibliography: 

*McGrath,  Robert  L. ,  "The  White 
Mountains  in  the  Brown  Decades," 
Dartmouth  College  Library  Bulletin 
(Nov.  1978),  p. 15-20. 

ARTISTS  BROOK,  NORTH  CONWAY,  NEW 

HAMPSHIRE. 

Brooklyn  Art  Association,  1876, 

#176. 

CAMPTON  MEADOWS. 
C&H. 

CRAWFORD  NOTCH,  WHITE  MOUNTAINS. 

1884.  Oil  on  canvas. 

30  X  50  (76.2  X  127). 

Reading  (Pa.)  Public  Museum  and 

Art  Gallery  (1953);  BIAP. 

FRANCONIA  MOUNTAINS,  NEW 

HAMPSHIRE. 

1876.  Oil  on  canvas. 

15  X  27  (38.1  X  68.6) . 
Smithsonian  list;  BIAP. 

FRANCONIA  NOTCH  AND  BROOK 
(untitled) .  S/L/L. 
Oil  on  canvas . 

16  X  12  (40.6  X  30.5). 
Littleton  Community  Center. 

GATES  OF  THE  NOTCH. 

NAD,    1877,    //371;    Boston   Art    Club 

(Jan.    16   -  Feb.    9,    1878),    #151. 

KEARSARGE  AND  THORN  MOUNTAINS, 
INTERVALE,  NEW  HAMPSHIRE. 
June  14,  1895.  Oil. 
27  X  33  (68.6  X  83.8). 
Private  Collection  (1975); 
Smithsonian  list. 

MIRROR  LAKE,  WHITEFIELD,  NEW 
HAMPSHIRE. 


Ma.  Charitable,  1878,  #320;  NAD, 
1878,  #590. 

ON  THE  ROAD  TO  THE  NOTCH 

(FRANCONIA) . 

July  14,  1877.  Charcoal  on  grey 

paper . 

7  7/8  X  5  7/8  (20  X  15). 

Dartmouth  College  (1983). 

PROFILE  LAKE. 

Late- 19th  century.  Oil. 

14  X  10  (35.6  X  25.4). 

Littleton  Community  Center  (1979) 


HILLYER,  HENRY  LIVINGSTON 

C,  Ce,  G&W,  F(sup)  ,  N 
Born  1840.  Died  1886. 
Hillyer  lived  in  Jersey  City  when 
he  exhibited  at  the  NAD  from  1859 
until  1868.  He  also  exhibited 
frequently  at  the  Brooklyn  Art 
Association  until  1877  when  he 
gave  up  painting  for  commercial 
enterprise. 

A  SPUR,  MOUNT  WASHINGTON. 
Brooklyn  Art  Association,  1875, 

#75. 

EARLY  AUTUMN  ON  THE  SACO. 
NAD,  1861,  #464. 

MOUNT  WASHINGTON. 
Oil  on  canvas . 

4  1/2x8   3/4    (11.4  X  22.2). 
Washington   County  Museum  of    Fine 
Arts,    Hagerstown,   Md .    (1973). 

SACO  RIVER. 
Watercolor . 

5  1/2  X  10  5/16  (14  X  26.2). 
Washington  County  Museum  of  Fine 
Arts,  Hagerstown,  Md .  (1973). 

STUDY  FROM  NATURE  NEAR  THORNTON, 
NEW  HAMPSHIRE. 
NAD,  1867,  #166. 

SUMMER  AFTERNOON  AT  LOWER 
BARTLETT,  NEW  HAMPSHIRE. 
NAD,  1861,  #465. 
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WHITE  MOUNTAIN  NOTCH. 
NAD,  1861,  #137. 


HIMKLET.  TUmAS  HEMES 

A,  B,  C,  Ce,  C&H,  F,  G&W,  R 
Born  Milton,  Ma.,  Nov.  A,  1813. 
Died  Milton,  Ma.,  Feb.  15,  1896. 
Hinkley  was  apprenticed  in  1829  to 
a  Philadelphia  businessman  but 
managed  to  take  art  lessons  during 
his  business  training.  In  1833  he 
returned  to  Milton  and  opened  a 
studio  as  a  sign  and  ornamental 
artist.  By  1840  he  owned  a  studio 
in  Quincy  (Ma.)  and  had  enlarged 
his  repertoire  to  include  por- 
traits, genre  and  landscape  but 
his  forte  and  later  reputation  lay 
with  paintings  of  animals.  He  ex- 
hibited at  the  Boston  Athenaeum 
and  the  NAD  in  1846.  In  1851  he 
went  to  England,  studied  under 
Landseer  and  exhibited  at  the 
Royal  Academy.  He  returned  to  the 
United  States  and  settled  in  the 
Boston  area  with  a  short  trip  to 
California  in  1870.  He  exhibited 
at  the  Brooklyn  Art  Association  in 
1865  and  1870. 


Bibliography: 

*Milton  Historical  Society,  the 

account  books  of  Thomas  Hewes 

Hinkley. 

STAG  AT  BAY,  MOUNT  CHOCORUA  IN 

WINTER. 

1851.  Oil  on  canvas. 

40  1/2  X  54  1/4  (102.9  x  137.8). 

Hirschl    and   Adler;    Boston  Museum 

of    Fine   Arts    Contemporary 

Exhibition   (April,    1879),    //459. 

VIEW  OF  MOUNT  MONADNOCK. 

1858.  Oil 

35  X  52  (91.4  X  132.1). 

Old  Print  Shop  Portfolio,  1:8, 

p. 16. 


UITCHINGS,  HENRY 

A,  C,  F(sup) ,  G&W 

Born  Boston,  Ma.,  1824.  Died 


probably  Boston,  Ma.,  Jan.  17, 
1902. 

Hitchings'  forte  lay  in  watercolor 
landscapes.  He  exhibited  at  the 
AAU  in  1849  and  at  the  Boston  Ath- 
enaeum in  1856.  From  1861  to  1869 
he  served  as  a  professor  of  draw- 
ing at  the  U.S.  Naval  Academy.  He 
was  a  clerk  in  the  art  goods  store 
of  Francis  Shedd  Frost  in  1869  and 
the  following  year  began  a  career 
as  one  of  the  most  successful  art 
teachers  in  the  Boston  area  Public 
School  System  and  the  Boston  Latin 
School . 


Bibliography: 

*Dedham  Historical  Society, 

Dedham,  Ma.  02026. 

SWIFT  RIVER,  CONWAY,  NEW 

HAMPSHIRE.  S/D. 

1848.  Lithograph. 

Old  Print  Shop  (1975);  Tappan  and 

Bradford,  lithographers. 

WHITE  MOUNTAINS  FROM  GORHAM  ROAD. 

1861. 

North  Conway  Library  exhibition 

(1965). 

WOOD  INTERIOR,  JACKSON,  NEW 

HAMPSHIRE. 

Watercolor. 

Boston  Art  Club,  1883,  //114. 


HODGDON,  SYLVESTER  PHELPS 

A,  F(sup)  ,  G&W,  N 
Born  Salem,  Ma.,  Dec.  25,  1830. 
Died  Dorchester,  Ma.,  Aug.  20, 
1906. 

Hodgdon  first  studied  with  Benja- 
min Champney  in  Boston  and  later 
under  Samuel  Rouse  in  New  York 
City.  In  the  early  1850s  he  worked 
as  a  lithographer  for  the  firm  of 
L.H.  Bradford  in  Boston,  during 
which  time  he  executed  views  of 
the  FLUME  and  the  OLD  MAN  OF  THE 
MOUNTAIN.  For  thirty  years  he  kept 
a  studio  in  the  Treraont  Street 
Studio  Building  in  Boston.  Though 
primarily   known   for   his   land- 
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scapes,  Hodgdon  also  taught  life 
classes  in  both  the  Boston  Museum 
School  and  the  Boston  Art  Club,  of 
which  he  was  a  charter  member.  He 
exhibited  at  the  Boston  Athenaeum 
from  1855  to  1873  and  also  at  the 
NAD  and  Brooklyn  Art  Association. 
During  the  1870s ,  he  worked  in  the 
then-popular  medium  of  etching. 
His  later  work  lost  the  tight 
linearity  of  his  early  paintings. 


Bibliography: 

*Archives  of  American  Art,  Roll 

104,  Frame  680-806. 

CRAWFORD  NOTCH. 

Private  Collection  (1965). 

ECHO  LAKE,  MORNING. 

Leonard  Auction  (April  20-21, 

1876),  #99. 

ECHO  LAKE,  FRANCONIA. 

Private  Collection  (1980);  Boston 

Athenaeum,  1858,  #243;  Bierstadt 

exhibition.  New  Bedford,  1858, 

#83. 

ECHO  LAKE,  FRANCONIA,  NEW 

HAMPSHIRE. 

Leonard  Auction  (Jan.  28,  1873), 

#46. 

ECHO  LAKE,  FRANCONIA,  NEW 

HAMPSHIRE. 

1886.  Oil. 

22  X  36  (55.9  x  91.4). 

Maiden  (Ma.)  Public  Library 

(1978);  Smithsonian  list. 

ECHO  lAKE,    NEW  HAMPSHIRE. 
Leonard  Auction  (June  16,  1865), 
#58. 

FLUME;  THE... 

1856.  Lithograph. 

16  X  12  (40.6  x  30.5). 

Private  Collection  (1983);  F.F. 

Oakley,  printers,  Boston. 

FLUME ;  THE . . . 

1856.  Lithograph. 

19  3/4  X  15  3/4  (50.2  x  40). 


New  Hampshire  Historical  Society 
exhibition  (1965);  lithograph  by 
F.F.  Oakley. 

FRANCONIA  NOTCH  FROM  NORTH 

WOODSTOCK. 

Unlocated . 

JACKSON  AND  MOUNT  WASHINGTON  FROM 

THE  CONFLUENCE  OF  THE  ELLIS  AND 

WILDCAT  RIVERS.  Signed. 

1867.  Oil. 

26  x  46  (66  X  116.8). 

Private  Collection. 

LADY  ON  HORSEBACK,  TUCKERMAN'S 

RAVINE.  S/L/L. 

Withington  Auction  (Jan.  8,  1977). 

MOUNT  WASHINGTON  FROM  JACKSON 

ROAD. 

Leonard  Auction  (April  20-21, 

1876),  #49. 

MOUNT  WASHINGTON  FROM  THE  SOUTH. 
Denver  Art  Museum. 

MOUNT  WASHINGTON  FROM  THORN  HILL. 
Leonard  Auction  (April  20-21, 
1876),  #116. 

MOUNT  WASHINGTON  FROM  WILDCAT  AND 

ELLIS  RIVER. 

1867. 

North  Conway  Library  exhibition 

(1965). 

OLD  MAN  OF  THE  MOUNTAINS. 
1858.  Lithograph. 
Starr  King  Special  Edition,  New 
Hampshire  Historical  Society. 

ON  THE  SACO  (or  RIVER  IN  SPRING). 
1863.  Oil  on  board. 
Private  Collection  (1983);  Vose 
Galleries  (1977);  U.S.  Sanitary 
Commission,  1864. 

ON  THE  SACO,  MOUNT  WASHINGTON. 
Leonard  Auction  (April  20-21, 
1876),  #33. 

ON  THE  SACO,  WHITE  MOUNTAIN  NOTCH. 
S/D/L/R. 
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1880  or  1850.  Oil  on  board. 
10  1/2  X  8  1/2  (26.7  x  21.6). 
Private  Collection  (1983). 

SUNSET  AFTER  A  SHOWER,  WHITE 

MOUNTAINS. 

Boston  Athenaeum,  1863,  #347;  1863 

(2),  #245. 

WHITE  MOUNTAINS. 

Pre-1877;  Leeds  Art  Gallery  (Feb. 

7,  1870). 

WHITE  MOUNTAINS  FROM  SHELBURNE. 
Pre-1877;  Leeds  Art  Gallery  (Feb. 
7,  1870). 

WHITE  MOUNTAINS  IN  SEPTEMBER, 
NORTH  CONWAY,  NH.  S/D/L/R. 
1853,  Oil  on  canvas. 
20  X  30  (50.8  X  76.2)  . 
University  of  Michigan  Museum  of 
Art  (1980). 


HOIT  (or  HOYT),  ALBERT  GALLATIN 

A,  C,  F,  G&W,  S 
Born  Sandwich,  N.H.,  Dec.  13, 
1809.  Died  Jamaica  Plain,  or  West 
Roxbury,  Ma.,  Dec.  18,  1856. 
Hoit  seems  to  have  been  a  self 
taught   artist,   although  he   did 
receive   a   college   education   at 
Dartmouth.  For  ten  years  he  tra- 
velled in  Maine  and  the  Maritimes, 
finally  settling  in  Boston  in  1839 
and  traveling  twice  to  Europe.   He 
was  considered  a  fine  and  popular 
enough  artist  for  the  Crayon  to 
write  an  obituary  and  for  the  Bos- 
ton Athenaeum  to  exhibit  his  work 
posthumously.   He   died   suddenly 
leading  his  wife  with  three  young 
children . 


Bibliography: 

*Heard  ,  Patricia  L. ,  "Albert 
Gallatin  Hoit,  Sandwich  Artist," 
Antiques  (Nov.,  1972),  pp. 862-867. 

MOUNT  CHOCORUA  FROM  SANDWICH,  NEW 

HAMPSHIRE. 

Boston  Athenaeum,  1857,  #242. 


MOUNT  CONWAY,  NEW  HAMPSHIRE  BY 

TWILIGHT. 

Pre-1877;  Leeds  Art  Gallery  (Feb. 

7,  1870). 

MOUNT  WASHINGTON. 

Boston  Athenaeum,  1857,  #31. 

MOUNT  WASHINGTON  FROM  BARTLETT. 
Boston  Athenaeum,  1857,  #283. 

NORTH  CONWAY. 

Aug.  30,  1852.  Pen  and  ink. 

Boston  Museum  of  Fine  Arts . 


HOLMES.  GEORGE  W. 

Ce,  F(sup)  ,  G&W,  R 
Born  Ireland,  c.1812.  Died  after 
1868. 

Little  is  known  of  this  artist  who 
exhibited  at  the  PAFA  from  1840  to 
1868  and  the  NAD  in  1845.  He  ap- 
parently made  a  trip  to  the  White 
Mountains  about  1847/48. 

MOUNT  WASHINGTON. 
PAFA,  1848. 

THE  NOTCH. 
PAFA,  1848. 

WHITE  MOUNTAINS. 
PAFA,  1848. 


HOLMES,  UENRT 

G&W 

Born  New  York,  N.Y.  about  1832. 

Died  after  1878. 

Nothing  is  known  of  this  engraver 

except  that  he  also  executed  oil 

paintings  and  visited  the  Plymouth 

area  of  New  Hampshire  at  some  time 

prior  to  1878  when  he  exhibited  a 

New  Hampshire   landscape   at   the 

Boston  Art  Club. 

BAKER'S    RIVER,    RUMNEY,    NEW 

HAMPSHIRE. 

Oil. 

Boston  Art    Club   (April    17-May    3, 

1878),    #71. 
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HntER,  WINSLOW 

A,  B,  Ce,  C&H,  DAB,  E,  F,  G&W,  K, 
Ka,  N,  S 

Born  Boston,  Ma,  Feb.  24,  1836. 
Died  Scarboro,  Me.,  Sept.  29, 
1910. 

At  the  age  of  nineteen.  Homer  was 
apprenticed  to  J.H.  Buf ford's 
lithographic  firm  in  Boston. 
Although  the  superior  quality  of 
his  work  earned  him  more  and  more 
responsibility,  he  found  the  work 
stifling  and  tedious  and  ,  upon 
attaining  his  majority,  he  left 
the  shop  to  become  a  freelance 
illustrator.  In  1859,  Homer  moved 
to  New  York,  where  he  studied 
briefly  at  the  NAD,  took  a  few 
painting  lessons  with  Frederic 
Rondel,  and  set  up  a  studio  at  the 
10th  Street  Studio  Building.  For 
the  next  seventeen  years ,  his 
major  source  of  income  came  from 
drawings  for  illustrated  weekly 
magazines,  such  as  Harper' s  Week- 
ly, Frank  Leslie' s  Illustrated 
Weekly  Newspaper ,  and  Appleton' s 
Journal.  He  devoted  increasing 
attention  to  painting,  however, 
and,  in  1865,  was  elected  a  member 
of  the  NAD  and  further  distin- 
quished  by  the  exhibition  of  his 
PRISONERS  AT  THE  FRONT  in  the 
Paris  Exposition  of  1866.  Homer 
went  to  Paris  that  year,  but 
little  is  known  of  his  activities 
during  the  ten  months  he  spent 
abroad.  Domestic  travel  for  the 
next  fifteen  years  included  trips 
to  the  White  Mountains  the  summers 
of  1868  and  1869,  the  Adirondacks, 
and  Gloucester,  Ma.  in  1873.  It  is 
significant  that,  when  Homer  re- 
turned to  Europe  in  1881,  he  did 
not  go  back  to  Paris,  which  was 
bursting  with  American  art  stu- 
dents at  the  ateliers,  but  chose, 
instead,  the  small  fishing  commun- 
ity of  Tynemouth,  on  the  cold, 
grey,  northeast  coast  of  England. 
Following  his  return  home  in  1882, 
Homer  moved  from  his  New  York  stu- 
dio to  the  rugged  coast  of  Prout's 
Neck,  Maine.  For  the  remainder  of 


his  life  this  was  his  home,  though 
he  continued  seasonal  travels  to 
Quebec  and  the  Adirondacks  in  the 
sunmier  months,  and  Florida,  Ber- 
muda, and  Nassau  in  the  Bahamas  in 
the  winter.  He  exhibited  almost 
annually  at  the  Brooklyn  Art  Asso- 
ciation, and  the  NAD,  where  he  was 
elected  an  academician  in  1865, 
and  was  a  member  of  the  Century 
Association  from  1865  until  his 
death. 


Select  Bibliography: 

*Gardner,  Albert  Ten  Eyck.  Winslow 

Homer .  (New  York,  1961). 

*Goodrich,    Lloyd.    Winslow  Homer. 

New  York:The  Macmillan   Company   for 

the   Whitney  Museum  of    American 

Art,    1944. 

*Heller,  Nancy  and  Julia  Williams, 

"Winslow  Homer:  The  Great  American 

Coast,"  American  Artist  (Jan. 

1976)  ,  p.  34-40. 

ARTIST  IN  THE  COUNTRY;  THE... 
1869.  Engraving. 
Appalachia  (June,  1968); 
Appleton' s  Journal  (June  19, 
1869),  1:  12,  p. 353. 

ARTISTS  SKETCHING  IN  THE  WHITE 
MOUNTAINS. 

1868.  Oil. 

9  1/2  X  15  1/2  (24.1  X  39.4). 
Private  Collection  (1966);  Bowdoin 
College  exhibiton  (1966). 

BRIDLE  PATH,  WHITE  MOUNTAINS; 
THE...  S/D/L/L. 

1869.  Oil  on  canvas. 

24  1/8  X  38  (61.3  x  96.5). 
Sterling  and  Francine  Clark  Art 
Institute,  Williamstown,  Ma. 
(1972). 

COOLEST  SPOT  IN  NEW  ENGLAND, 
SUMMIT  OF  MOUNT  WASHINGTON;  THE... 

1870.  Engraving. 

Harper's  Bazar  (July  23,  1870), 
p. 473. 

END  OF  THE  BRIDLE  PATH,  MOUNT 
WASHINGTON. 
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Pre-1877;  Cincinnati  Industrial 
Exposition,  1873. 

IN  THE  MOUNTAINS. 
1869.  Engraving. 
Appalachia  (June,  1966). 

MOUNT  WASHINGTON.  S/D/L/R. 

1869.  Oil  on  canvas. 

16  X  24  1/8  (40.6  x  61.3). 

Chicago  Art  Institute  (1981); 

BIAP;  Kennedy  Quarterly  (April , 

1960). 

STUDY  FOR  ARTISTS  SKETCHING  IN  THE 

WHITE  MOUNTAINS. 

C. 1868-1869.  Pencil. 

5  3/4x8  5/16  (14.7  x  21.1). 
Ithaca  College  Museum  of  Art 
catalog  (1971),  #20. 

STUDY  FOR  BRIDLE  PATH,  WHITE 

MOUNTAINS. 

Aug.  24,  1868.  Pencil. 

6  3/4x9  9/16    (17.1    x  24.3). 
Ithaca   College  Museum  of   Art 
catalog  (April-May,    1971),    //1 9. 

STUDY  FOR  COOLEST  SPOT  IN  NEW 

ENGLAND,  SUMMIT  OF  MOUNT 

WASHINGTON. 

C.1870.  Crayon  on  paper. 

7  3/4   X   13  7/8    (19.7    x  35.3). 
Ithaca  College  Museum   of   Art 
catalog    (1971),    //21. 

SUMMIT  OF  MOUNT  WASHINGTON. 
1869.  Engraving. 

Appalachia  (June,  1966);  Harpers 
(July  10,  1869). 

WHITE  MOUNTAIN  WAGON. 
Appalachia  (June,  1968),  p. 94, 
seq. 


1850.  Though  his  main  source  of 
income  was  work  as  a  commercial 
artist  and  printer,  he  was  a  fine 
watercolorist  and  one  of  the 
founders  of  the  American  Water- 
color  Society. 

CRYSTAL  FALLS,  WHITE  MOUNTAINS. 
Pre-1877;  2nd  Annual  Collection  of 
the  American  Society  of  Painters 
in  Watercolor,  1869. 


HOPE,  JAMES 

C,  Ce ,  F,  G&W,  N,  S,  R,  T 
Born  Drygrange ,  Roxboroughshire , 
Scotland,  Nov.  29,  1818  or  1819. 
Died  Watkins  Glen,  N.Y.,  1892. 
Hope  was  always  something  of  a 
mystic.   After   being  brought   to 
Canada  in  his  childhood,  he  was 
apprenticed  to  a  wagon  maker  in 
Fairhaven,  Vt  . ,  where  he  attended 
Castleton   Seminary   (   and   later 
taught) .  He  began  painting  in  1843 
and  was  elected  an  associate  of 
the  NAD  in   1871.   He  exhibited 
there  from  1854  to  1882  and  at  the 
Brooklyn  Art  Association  from  1862 
to  1876. 

LANDSCAPE  AT  CONWAY,  NEW  HAMP- 
SHIRE. 
1851.  Oil. 

18  X  24  (45.7  X  61). 
Old  Print  Shop  Portfolio,  11:4, 
p. 87. 

WHITE  MOUNTAINS. 

Private  Collection  (1967);  BIAP. 

WHITE  MOUNTAINS.  S/D/L/R. 
1851.  Oil  on  canvas. 
18  1/4  X  24  (46.4  x  61). 
Sotheby  PB  (Nov.  21,  1980),  #27. 


HOOPER,  EDWARD 

F,  G&W,  S 

Born  London,  England,  May  24, 

1829.  Died  Brooklyn,  N.Y.,  Dec. 

13,  1870. 

A  wood  engraver  and  watercolorist. 

Hooper  received  his  training  in 

England  and  came  to  the  U.S.  about 


HOPRIN,  ROBERT 

F,  G&W,  S 

Born  Glasgow,  Scotland,  Jan.  3, 

1832.  Died  Detriot,  Mi,  March  21, 

1909. 

It     is    not    known    when    Hopkin    came 

to    the    U.S.,     but    he    settled    in 
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Detriot.  He  seems  to  have  made  a 
trip  to  the  White  Mountains  in  the 
late  1870s. 

IN  THE  WHITE  MOUNTAINS. 

1878.  Gil  on  canvas. 

27  x^4  (68.6  X  86.4). 

Detrioty  Institute  of  Arts  (1979). 


MOUNT  CHOCORUA,  NEW  HAMPSHIRE, 

FROM  WALKER'S  POND. 

1880.  Oil. 

34  3/8  X  58  1/2  (87.3  x  148.3). 

University  of  Michigan  Museum  of 

Art  (1975). 


HOTCHKISS,  THOMAS  HIRAM 

C,  Ce,  G&W,  K,  N,  R,  T 
Born  near  Hudson,  N.Y. ,  c.1834. 
Died  Taormina,  Italy,  Aug.  19, 
1869. 

Hotchklss  first  exhibited  at  the 
NAD  in  1857  and  was  elected  an 
associate  member  in  1860.  He  was  a 
friend  of  Asher  B.  Durand  and  John 
Rollin  Tilton.  His  first  documen- 
ted trip  to  the  White  Mountains 
was  recorded  in  the  December,  1856 
Crayon.  "Mr.  Hotchkiss  has  ...  a 
number  of  rich  foreground  material 
of  the  Saco  River."  He  visited  the 
White  Mountains  again  in  1857  and 
1858.  His  career  was  cut  short  by 
his  death  from  tuberculosis  at 
about  age  35. 

MEADOWS  OF  NORTH  CONWAY,  NEW 

HAMPSHIRE. 

NAD,    1857,    //428. 

MOUNT  WASHINGTON.  S/D/L/Center . 

1857.  Oil  on  canvas. 

20  1/8  X  30  (51.2  X  76.2). 
New-York  Historical  Society 
(1975). 

MOUNTAIN  STREAM,  WHITE  MOUNTAINS 
(or  BROOK  IN  THE  WHITE  MOUNTAINS). 
S/D/L/L. 

1858.  Oil  on  canvas  on  cardboard. 
10  X  7  1/8  (25.4  X  18.1). 
New-York  Historical  Society. 


STUDY  FROM  NATURE,  NORTH  CONWAY. 
NAD,  1857,  //168. 

SUMMER,  CONWAY  VALLEY. 
NAD,  1858,  //407. 


HOHE,  E.R. 

Nothing  is  presently  known  of  this 
artist . 

ON  THE  ROAD  TO  THE  NOTCH. 
Ma.  Charitable,  1878,  #410. 


HOWS  (or  HOWES),  JOHN  AUGUSTUS 

C&H,  G&W,  N,  S 

Born  New  York,  N.Y. ,  1832.  Died 
New  York,  N.Y.,  Sept.  27,  1874. 
Hows  did  not  settle  on  a  career  in 
art  until,  after  graduating  from 
Columbia  University  at  the  age  of 
twenty,  and  after  some  years  study 
of  ministry  and  the  law.  He  was 
elected  an  associate  member  of  the 
NAD  in  1862. 

STARR  KING'S  RAVINE,  WHITE 

MOUNTAINS. 

NAD,  1864,  //243. 


HOYT,  B.C.  (MISS) 

Co,  F(sup)  ,  G&W,  R 
Active  1858  -  1868. 
Hoyt  apparently  spent  her  career 
years  as  an  artist  in  the  vicinity 
of  Philadelphia  where  she  exhib- 
ited from  1858  to  1868. 

WHITE  MOUNTAINS. 
PAFA.  1862-63. 


HUBBARD,  RICHARD  WILLIAM 

A,  B,  C,  Ce,  DAB,  F,  G&W,  N,  R,  S, 
T 

Born  Mlddleton,  Cn . ,  Oct.  15,  1817 
(or  1816).  Died  Brooklyn,  N.Y., 
Dec.  21,  1888. 

After  a  year  at  Yale  in  1837,  Hub- 
bard quit  to  study  art  under  Dan- 
iel Huntington  and  Samuel  Morse, 
and   followed   that,   in   1840-41, 
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with  further  study  abroad.  He  be- 
came an  associate  member  of  the 
NAD  in  1852  and  a  full  member  of 
1859.  He  exhibited  there  and  at 
the  Brooklyn  Art  Association  fre- 
quently. In  1854  he  was  at  Conway 
Center  (NH)  sketching  with  Champ- 
ney.  Miss  Bangs  and  Ordway,  a 
scene  recorded  by  Sanford  Gifford 
in  his  sketch  book.  The  Crayon  for 
December,  1856  noted  that  "Mr. 
Hubbard  has  . . .  made  a  study  of 
the  'Stepping-stones,'  a  favorite 
Conway  subject  which  Daniel  Hun- 
tington also  recorded."  Hubbard 
kept  a  studio  in  the  10th  Street 
Studio  Building  (N.Y.C.)  for  30 
years.  He  was  elected  to  the  Cen- 
tury Association  in  1865  and 
served  as  president  of  the  Brook- 
lyn Art  Association  for  several 
years . 

ARTISTS  BROOK,  NORTH  CONWAY. 
NAD,  1861,  //242. 

BOY  FISHING  (MOUNT  WASHINGTON  AND 

THE  SACO).  Signed. 

1863. 

16  X  30  (40.6  X  76.2). 

Sotheby  PB  (April,  1976). 

CHOCORUA. 

Pre-1877;  3rd  Annual  exhibition  at 
Young  Men's  Association  in  the 
Athenaeum,  Troy,  N.Y. ,  I860. 

GLIMPSE  OF  THE  VALLEY  OF  THE  SACO. 
NAD,  1881,  //386. 

HIGH  PEAK,  NORTH  CONWAY,  NEW 

HAMPSHIRE. 

NAD,  1856,  //57. 

MOUNT  LAFAYETTE  FROM  rffiWBURY,  VT. 
NAD,  1866,  //347. 

NEW  HAMPSHIRE  SCENERY  (CHOCORUA?). 

Engraving . 

Ladies  Repository. 

PATH  TO  THE  MEADOWS,  NORTH  CONWAY. 
NAD,  1861,  //504. 


POOL  IN  THE  WOODS,  NORTH  CONWAY. 
NAD,  1861,  #510. 

STUDY  OF  THE  STEPPING  STONES. 
Crayon  (Dec.  1856),  p. 375. 


HUDSON,  JOHN  BRADLEY 

A,  F(sup)  ,  G&W 

Born  Portland,  Me.,  1832.   Died 
Weston,  Ma.,  1903. 

Hudson  studied  under  Charles  Octa- 
vius  Cole  about  1850.  Like  many 
nineteenth-century  artists  he  was 
an  ornamental  painter,  decorating 
signs,  coaches,  fire  buckets  and 
fireplace  boards,  as  well  as  a 
landscapist.  He  wrote  "Journey  to 
the  White  Mts"  in  1859,  a  diary 
which  he  illustrated  profusely. 
His  work  was  exhibited  at  the 
Boston  Athenaeum  in  1868.  He 
resided  and  worked  in  Portland 
until  the  1890s  before  removing 
to  Massachusetts . 


Bibliography: 

*Boston  Museum  of  Fine  Arts,  John 

Bradley  Hudson,  Journal. 

*"John  Bradley  Hudson,"  Antiques 

(Jan.,  1968). 

1859  JOURNAL  AND  SKETCHBOOK. 
Boston  Museum  of  Fine  Arts. 

SUNRISE  IN  THE  WHITE  MOUNTAINS. 
Boston  Athenaeum,  1868,  //227. 

VIEW  OF  THE  WHITE  MOUNTAINS  (or 

PANORAMA  LANDSCAPE  OF  NEW 

HAMPSHIRE. 

26  x  46  (66  x  116.8). 

Victor  Spark,  dealer,  1000  Park 

Ave,  New  York,  N.Y. ;  Lowe  Art 

Museum  (1975)  . 


HUNT,  WILLIAM  MORRIS 

A,  Ba,  DAB,  G&W,  Ka ,  T 
Born  Brattleboro,  Vt  . ,  March  31, 
1824.  Died  Isle  of  Shoals,  N.H. , 
Sept.  8,  1879  by  drowning. 
Hunt  left  for  Europe  before  gradu- 
ating  from  Harvard.   He   studied 
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painting  in  Dusseldorf,  Germany 
and  with  Tliomas  Couture  in  Paris. 
While  in  Paris  he  met  and  became 
friends  with  Jean  Francois  Millet, 
an  artist  whose  work  greatly  in- 
fluenced Hunt.  He  came  back,  to  the 
U.S.  in  1856  and,  after  come  fur- 
ther travel ,  settled  in  Boston  in 
1862.  He  stayed  at  the  Conway 
House  in  Conway,  NfH  in  1862,  be- 
fore September.  No  New  Hampshire 
views  by  Hunt  are  presently  known, 
but  it  is  likely  that  he  painted 
some.  He  was  never  happy  in  his 
later  years  and  many  have  specula- 
ted that  his  'accidental'  death 
was  actually  a  suicide. 


Bibliography: 

*Knowlton,  Helen  M. ,  Art  Life  of 
William  Morris  Hunt  (1899)  . 
*Knowlton,  Helen  M. ,  Talks  on  Art 
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HUNTING.  CHARLES 

Active  1880s. 

There  is  presently  no  information 

on  this  artist. 

ECHO  LAKE. 

C.1880. 

North  Conway  Library  exhibition 

(1965). 

KEARSARGE  AND  THE  SACO  RIVER. 

C.1880. 

North  Conway  Library  exhibition 

(1965). 


HUNTINGTON,  DANIEL 

A,  B,  C,  Ce,  C&H,  DAB,  F,  G&W,  K, 
Ka,  N,  R,  S,  T 

Born  New  York,  N.Y. ,  Oct.  14, 
1816.  Died  New  York,  N.Y.,  April 
18,  1906. 

After  graduating  from  college, 
Huntington  studied  under  Samuel 
Morse,  who  was  then  president  of 
the  NAD,  and  is  probably  best 
known  for  his  portraits,  though 
his  landscapes  elicited  the  fol- 
lowing comment  in  the  Crayon  of 


May,  1858.  "M.  Huntington  was  born 
a  landscape  painter,  and  it  is  to 
be  regretted  that  the  pictures  he 
paints  in  the  high  department  of 
Art  are  not  more  frequent....  His 
landscapes  seem  to  be  more  the 
pastime  of  leisure  hours  than  of 
steady  laborious  purpose....  [He 
possesses]  a  recognition  of  the 
spirit  and  principles  of  light... 
as  may  be  seen  in  the  MILL  POND  AT 
CHOCORUA,"  a  painting  exhibited  at 
the  NAD  in  the  same  year.  Hunting- 
ton was  a  member  of  the  NAD  from 
1839  to  his  death  in  1906,  presi- 
dent from  1862  to  1870,  and  pres- 
ident again  from  1877  to  1891.  He 
also  exhibited  at  the  PAFA  from 
18A2  to  1868.  He  joined  the  Cen- 
tury Association  (N.Y.C.)  in  1847 
and  was  its  president  from  1879  to 
1895.  He  was  also  vice  president 
of  the  Metropolitian  Museum  for  33 
years.  He  often  went  abroad  during 
his  long  career,  traveling  and 
sketching  in  Italy,  England,  and 
Spain.  He  seeras  to  have  particu- 
larly enjoyed  painting  Chocorua 
while  visiting  the  White  Moun- 
tains, making  sketches  there  as 
early  as  1854.  A  view  he  executed 
in  1860  was  engraved  by  John  Fil- 
more.  A  friend  of  Champney  and  the 
convivial  group  who  congregated 
every  summer  in  North  Conway  to 
paint  and  "talk  shop,"  Huntington 
was  often  in  the  White  Mountains 
and  produced  many  sketches  of  the 
area.  He  shared  a  studio  at  Jack- 
son, New  Hampshire,  maintained  by 
Samuel  Colman,  with  many  associ- 
ates, among  them  George  L.  Brown, 
Frank  Shapleigh,  Asher  Durand ,  and 
Aaron  D.  Shattuck. 
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A  STUDY  OF  MAPLES  IN  AUTUMN  COLOR. 
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KIARSARGE  [sic]  BROOK. 
Crayon  (Dec.  1856),  p. 375. 

AN  AUTUMN  VIEW  OF  KUHN  MOUNTAINS. 
Crayon  (Dec.  1856),  p. 375. 

CHICORUA  [sic]  POND  AND  MOUNTAIN 
(or  CHOCORUA  FROM  CARA'S  POND). 
Sept.  28,  1854.  Pencil  on  paper. 

10  1/8    X   14    (25.7   X  35.5). 
Cooper-Hewitt    Museum   (1980); 
University  Art    Gallery  catalog. 
University  of    New  Hampshire 
(1980),    //56;    Ithica  College   Museum 
of    Art,    catalog   (March-April, 
1971),    #37. 

CHOCORUA  FROM  HILL  TO  RIGHT  OF 
ALBANY  ROAD. 

Sept.  12,  1854.  Pencil  with  white 
crayon . 

11  5/8  X  15  3/4  (29.6  x  40). 
Ithaca  College  Museum  of  Art 
catalog  (March-April,  1971),  #36. 

CHOCORUA  PEAK  IN  NEW  HAMPSHIRE. 

S/L/R  on  rock. 

1860.  Oil  on  panel. 

13  1/4  X  16  1/2  (33.7  x  41.9). 

New-York.  Historical  Society 

(1975). 

DISTANT  VIEW  OF  WHITE  MOUNTAINS. 
NAD,  1858,  #501. 

MILL  POND  AT  CHOCORUA. 

NAD,  1858,  #61;  Crayon,  1858, 

p. 147. 

SACO  LOOKING  NORTHWEST  (JEFFERSON 

IN  THE  DISTANCE) . 

Drawing . 

Private  Collection  (1974). 

STUDY  OF  FIGURES  FOR  CHOCORUA. 
Pencil  and  white  chalk. 
16  x  11  3/4  (40.6  X  29.9). 
Ithaca  College  Museum  of  Art 
catalog  (March-April,  1971),  #41. 

SWIFT  RIVER. 

Sept. 21,  1854.  Pencil  and  white 

chalk . 

11  7/16  X  16  13/16  (29.1  x  42.7). 


Corcoran  Gallery  (July-Sept, 
1979). 

WHITE  MOUNTAIN  SCENERY. 
Pre-1877;  Chicago  Academy  of 
Design,  Opera  House,  1868. 


INNESS,  GEORGE 

A,  B,  Ba,  C,  Ce,  C&H,  DAB,  F,  G&W, 
K,  Ka,  N,  R,  S,  T 
Born  Newburgh,  N.Y. ,  May  1,  1825. 
Died,  while  traveling,  Bridge-of- 
Allan,  Scotland,  Aug.  3,  1894. 
Inness  began  his  career  in  1841  as 
an  apprentice  in  a  map  engraver's 
firm  in  New  York  City,  where  he 
worked  for  one  year.  The  only  for- 
mal training  he  received  came  from 
Regis  Gignoux ,  Following  that, 
Inness  opened  his  own  studio  in 
1845,  the  same  year  he  first  ex- 
hibited at  the  AAU.  He  exhibited 
at  the  NAD  in  1844,  and  continued 
to  do  so  for  the  rest  of  his  life. 
He  also  exhibited  frequently  at 
the  Brooklyn  Art  Association.  He 
was  elected  a  member  of  the  Cen- 
tury Association  in  1853  and  re- 
signed in  1890.  Inness  seems  to 
have  had  an  inner  restlessness, 
for  he  moved  frequently  and  made 
numerous  trips  to  England,  Italy, 
and  France ,  where  he  was  exposed 
to  the  Barbizon  School.  The  last 
sixteen  years  of  his  life  included 
trips  to  Mexico  City,  Cuba,  Flori- 
da, the  Yoseraite  Valley,  and  Eur- 
ope .  Inness  was  fond  of  New  Hamp- 
shire  and  kept  a  studio  on  the 
second  floor  of  the  North  Conway 
Academy  for  several  years  before 
1876.  Following  Inness' s  exposure 
to  the  Barbizon  School ,  his  compo- 
sitions lost  the  tight  linearity 
of  his  early  work.  Of  his  painting 
and  of  an  artist's  obligations, 
Inness  said ,  "A  work  of  art  does 
not  appeal  to  the  intellect.  It 
does  not  appeal  to  the  moral 
sense.  Its  aim  is  not  to  instruct, 
not  to  edify,  but  to  awaken  an 
emotion."  Such  a  philosophy  is  a 
direct  contradiction  of  the  aims 
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of  earlier  landscapists  such  as 
Thomas  Cole  or  Alvan  Fisher,  and 
of  the  topographical  clarity  of 
David  Johnson  or  Asher  Durand . 
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A  QUIET  SPOT  IN  NEW  ENGLAND. 
C.1882.  Oil. 

12  X  9  1/4  (30.5  X  23.5). 
University  of  Texas  Art  Museum  Art 
Gallery,  1965;  Smithsonian  list. 

APPROACHING  STORM  (OVERPAINTED 
MOUNT  WASHINGTON).  S/D/L/L. 
1893.  Oil  on  canvas. 
60  X  120  (152.4  X  304.8). 
St.  Louis  Museum  (sold  1946). 

ARTIST'S  BROOK,  NORTH  CONWAY. 

1875.  OIL. 

16  X  24  (40.6  X  61). 
Private  Collection  (1965). 

CONWAY  MEADOWS  (or  SUMMER  SQUALL 
ON  MOAT  MOUNTAIN) . 

1876.  Oil. 

38  X  63  1/2  (96.5  x  161.3). 
Mount  Hoi yoke  College,  South 
Hadley,  Ma.  (1965). 

CONWAY  VALLEY. 

1875.  Oil. 

20  x  30  (50.8  X  76.2). 

University  of  Texas  Art  Museum 

catalog,  1965,  //722. 

CONWAY  VALLEY  (or  LATE  SUMMER 

AFTERNOON). 

1882.  Oil. 

12  X  18  (30.5  X  45.7). 

University  of  Texas  Art  Museum 

catalog,  1965,  p. 257;  Smithsonian 

list. 

FORD  OF  THE  SACO  (MOTE  [sic] 


MOUNTAIN  IN  BACKGROUND);  THE.. 
Aldine,  8:9  (Sept.  1876),  p. 272. 

IN  THE  WHITE  MOUNTAINS. 
30  X  20  (76.2  X  50.8). 
Private  Collection  (1965). 

IN  THE  WHITE  MOUNTAINS.  S/L/L. 

1859.  Oil  on  canvas. 

10  1/4  X  18  (26  X  45.7). 

William  A.  Farnsworth  Library  and 

Art  Museum,  Rockland,  Me.  (1975). 

KEARSARGE  VILLAGE.  S/D/L/R. 

187  5.  Oil  on  canvas. 

16  X  24  (40.6  X  61). 

Boston  Museum  of  Fine  Arts  (1965); 

University  of  Texas  Art  Museum 

catalog,  1965,  //751. 

LANDSCAPE  -  A  NEW  ENGLAND  VALLEY. 

S/L/R. 

C.1875.  Oil  on  paper  on  board. 

9  1/16  X  13  7/8   (23  x  35.2). 

Worcester  Art  Museum  (1973). 

LANDSCAPE,  NORTH  CONWAY  (2). 

S/L/R. 

C.1875.  Oil  on  academy  board. 

8  3/4  x  14  (22.2  x  35.6). 

Kende  Gallery  (1965),  University 

of  Texas  Art  Museum  catalog,  1965, 

//742,  #743. 

LEDGE,  MORTE  [MOAT]  MOUNT,  NORTH 

CONWAY. 

Oil. 

Boston  Art  Club 

1876),  //134. 


(Jan.  12  -  Feb.  2, 


MOUNT  WASHINGTON. 

1875.  Oil. 

14  3/4  X  18  3/4  (37.5  x  47.6). 

Private  Collection;  University  of 

Texas  Art  Museum  catalog,  1965, 

#717. 

MOUNT  WASHINGTON.  S/L/R. 
1875.  Oil  on  canvas. 
20  X  30  (50.8  X  76.2). 
Coe  Kerr  Gallery  (1977); 
University  of  Texas  Art  Museum 
catalog,  1965,  #716. 
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MOUNT  WASHINGTON  FROM  NORTH 

CONWAY. 

1875.  Oil. 

12  X  17  1/4  (30.5  X  43.8). 

University  of  Texas  Art  Museum 

catalog,  1965,  #178. 

MOUNT  WASHINGTON,  NEW  HAMPSHIRE. 
C.1877.  Oil. 
30  X  45  (76.2  x  114.3). 
Babcock  Gallery  (1965). 

MOUNT  WASHINGTON,  NORTH  CONWAY, 

NEW  HAMPSHIRE.  S/D/L/R. 

1875.  Oil  on  canvas. 

20  X  30  (50.8  X  76.2). 

Sotheby  PB  (April  25,  1980);  Davis 

and    Long    Co.    (1980);    Antiques 

(May,    1974). 

NEAR  NORTH  CONWAY. 

1878.  Oil. 

16  X  24  (40.6  X  61). 

University  of  Texas  Art  Museum 

catalog,  1965. 

NORTH  CONWAY. 
1875.  Oil. 

9  1/2  x  14  (24.1  X  35.6). 
Madison  Art  Center,  Madison,  Wi . 
(1976). 

NORTH  CONWAY.  S/L/R. 
1875-1877.  Oil  on  canvas. 

10  X  15  (25.4  X  38.1). 
Canton  Art  Institute  (1965); 
University  of  Texas  Art  Museum 
catalog,  1965,  #748. 

NORTH  CONWAY  (MOUNT  WASHINGTON). 

S/L/R. 

1875.  Oil. 

12  x  18  (30.5  X  45.7). 

David  B.  Findlay  Galleries; 

University  of  Texas  Art  Gallery 

catalog,  1965,  #714;  Grant  Art 

Auction  Gallery,  Chicago,  111. 

NORTH  CONWAY,  NEW  HAMPSHIRE  (MOUNT 

WASHINGTON).  S/L/R. 

C.1870.  Oil  on  panel. 

12  1/4  X  18  3/8  (31.1  X  46.7). 

University  of  California  at  Los 

Angeles  Art  Gallery. 


NORTH  CONWAY,  NEW  HAMPSHIRE. 

Signed  . 

C.1870.  Oil  on  panel. 

11  1/4  X  17  (28.6  X  43.2). 
University  of  California  -  Los 
Angeles  Art  Gallery  (1966);  Long 
Beach  Museum  of  Art  catalog  (Nov. 
1966),  #29. 

NORTH  CONWAY,  NEW  HAMPSHIRE,  THE 

WHITE  MOUNTAINS. 

1875.  Oil. 

21  1/2  X  28  (54.6  x  71.1). 

Montrose  Gallery;  Antiques  (Feb. 

1977). 

NORTH  CONWAY,  WHITE  HORSE  LEDGE. 

S/L/R. 

C.1875.  Oil. 

12  X  18  (30.5  X  45.7). 
University  of  Texas  Art  Gallery, 
1965,  #735. 

NORTH  CONWAY,  WHITE  MOUNTAINS. 
1875.  Oil. 

12  3/4  x  18  3/4  (32.4  x  47.6). 
University  of  Texas  Art  Gallery 
catalog,  1965,  #746. 

NORTH  CONWAY,  WHITE  MOUNTAINS. 
12  X  17  (30.5  X  43.2). 
Parke-Bernet  (1945). 

NORTH  CONWAY,  WHITE  MOUNTAINS. 

C.1875.  Oil. 

17  1/2  X  22  (44.5  x  55.9). 

Vose  Galleries  (1965);  University 

of  Texas  Art  Gallery  catalog, 

1965,  #723. 

NORTH  CONWAY,  WHITE  MOUNTAINS,  NEW 

HAMPSHIRE.  S/L/L. 

1875.  Oil. 

11  3/4  X  17  1/2  (29.8  x  44.5). 

University  of  Texas  Art  Gallery 

catalog,  1965,  #747. 

OLD  TIME  SKETCHING  GROUND,  NORTH 

CONWAY. 

C.1879.  Oil. 

NAD,  1879,  #360;  Smithsonian  list. 

RIGOUR  OF  THE  GAME,  KEARSARGE 
HALL,  NH  (or  CROQUET,  CONWAY,  NH). 
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S/L/L. 

C.1875.  Oil. 

20  X  30  (50.8  X  76.2). 

Private  Collection  (1965); 

University  of  Texas  Art  Gallery 

catalog,  1965,  //749. 

SACO  FORD,  CONWAY  MEADOWS. 
1872.  Oil. 

38  1/2  X  63  1/4  (97.8  x  160.7). 
Mount  Holyoke  College,  South 
Hadley,  Ma.  (1974). 

SACO  RIVER  VALLEY  (or  IN  THE  WHITE 

MOUNTAINS  or  WHITE  MOUNTAIN 

VALLEY).  S/L/R. 

1875-1878.  Oil  on  canvas. 

20  x  30  (50.8  x  76.2). 

Private  Collection;  University  of 

Texas  Art  Gallery  catalog,  1965, 

#741. 

SACO  VALLEY,  NORTH  CONWAY.  S/L/R. 
1875.  Oil  on  academy  board. 
9  1/2  x  13  3/4  (24.1  x  34.9). 
Madison  Art  Center;  University  of 
Texas  Art  Gallery  catalog,  1965, 
#715. 

SCENE  FROM  CONWAY,  NEW  HAMPSHIRE. 
1885.  Oil. 

20  7/8  X  14  7/8  (53  x  37.8). 
Private  Collection  (1972). 

STORM  ON  MOUNT  WASHINGTON. 
C.1875.  Oil  on  canvas. 
20  X  30  (50.8  X  76.2). 
University  of  Texas  Art  Museum 
catalog,  1965,  #715. 

SUMMER  AFTERNOON  IN  NORTH  CONWAY. 
University  of  Texas  Art  Gallery 
catalog,  1965;  Smithsonian  list. 

TROUT  STREAM,  NORTH  CONWAY.  S/L/L. 
1875.  Oil  on  academy  board. 
17  X  13  1/4  (43.2  x  33.7). 
Parke-Bernet  (1939). 

VIEW  NEAR  MOUNT  WASHINGTON. 
University  of  Texas  Art  Gallery 
catalog,  1965;  Smithsonian  list. 

WHITE  MOUNTAIN  VALLEY. 


20  X  30  (50.8  X  76.2). 
University  of  Texas  Art  Gallery 
catalog,  1965. 

WHITE  MOUNTAINS. 
Oil. 

8  x  12  1/2  (20.3  X  31.8). 
Reading  (Ma.)  Public  Museum  and 
Art  Gallery  (1953). 

WHITE  MOUNTAINS  (or  HILLS  AND 

VALLEY ) . 

1858-1862. 

10  X  16  (25.4  X  40.6). 

Private  Collection;  Smithsonian 

list. 

WHITE  MOUNTAINS,  NORTH  CONWAY,  NEW 

HAMPSHIRE.  S/L/L. 

1875.  Oil  on  canvas  on  board. 

13  1/2  X  18  3/4  (34.3  x  47.6). 

Private  Collection  (1965); 

University  of  Texas  Art  Gallery 

catalog,  1965,  #713. 

WHITE  MOUNTAINS;  THE... 
1875.  Oil. 

21  1/2  X  28  (54.6  x  71.1). 
Montrose  Gallery,  Bethesda,  Md.; 
American  Art  Review  (July,  1977). 

WIND  CLOUDS  (or  NORTH  CONWAY). 
1864-1868. 

9  1/4  X  14  (23.5  X  35.6). 

John  Levy  Gallery,  N.Y.C.  (1965). 

Attributed : 

SUNSET  IN  THE  WHITE  MOUNTAINS. 

Oil. 

29  3/4  X  47  7/8  (75.6  x  121.6). 

Pioneer  Museum  and  Haggin  Gallery, 

Stockton,  Ca . 


INSLET,  ALBERT  BABB 

N 

Born    1842.      Died    1937. 

Insley    seems     to    have    spent     the 

major    part    of    his    adult    life    in 

and      around      New      York      City.      He 

exhibited    at    the    NAD    from    1862    to 

1898,    and  moved    to  a   studio   in  the 

10th      Street      Studio      Building      in 

1874    where    he    remained    for   many 
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years. 

INTERVALE,  NEW  HAMPSHIRE. 
1881.  Oil. 

12  X  18  (30.5  X  45.7). 
Delaware  Art  Museum  (1975). 

MOUNT  WASHINGTON  FROM  THE  CONWAY 

INTERVAL. 

NAD,     1876,    //209. 

ON  THE  SACO  RIVER,  NEW  HAMPSHIRE. 
NAD,  1882,  #44  7. 

WHITE  MOUNTAIN  MEADOWS. 

Oil. 

12  1/4  X  18  1/4  (31  X  46.4). 

Christie's  (May  22,  1980). 


Report  of  the  Geology  and 
Mineralogy  of  the  State  of  New 
Hampshire  . . . .  Concord,  N.H.: 
Carroll  and  Baker,  State  Printers; 

1844. 

See  Jackon' s  Final  Re po r t  for  pic- 
tures of  New  Hampshire's  geology. 

MONADNOCK  MOUNTAIN  FROM  JAFFREY. 
1844.  Lithograph. 
9x11  1/8  (22.9  X  28.3). 
Peterboro  (NH)  Historical  Society 
in  Jackson' s  Final  Report . 


JENKINS,   A.  R.  (MISS) 

There  is  presently  no  information 
on  this  artist. 


JACKSON,  CHARLES  T. 

DAB,  G&W 

Born  Plymouth,  Ma.,  June  21,  1805. 
Died  Somerville,  Ma.,  Aug.  28, 
1880. 

Jackson  graduated  from  Harvard 
Medical  School  in  1829  and  contin- 
ued his  studies  at  the  Sorbonne  in 
Paris,  but  he  soon  found  himself 
more  interested  in  geology.  He 
returned  to  Boston  and  practiced 
medicine  for  a  short  time,  but  by 
1836  he  turned  his  attention  fully 
to  chemistry  and  geology.  He  spent 
three  years  as  Maine's  state  geo- 
logist from  1837  -  1839,  and  fol- 
lowed it  with  a  similar  stint  in 
Rhode  Island.  Jackson  was  made  New 
Hampshire's  state  geologist  in 
1841  and  served  in  that  position 
through  1844.  He  produced  a  group 
of  drawings  in  his  book  on  the 
geology  of  New  Hampshire  in  1844. 
Controversy  seems  to  have  stalked 
Jackson  throughout  his  medical  and 
scientific  careers  and  he  suffered 
a  breakdown  in  1873. 


Bibliography: 

*Allison,  Hildreth  M. ,  "The 

Painters  of  the  Grand  Monadnock," 

Appalachia,  V.  34  (1962-1963),  pp. 

441-448. 

*Jackson,  Charles  T.,  M.D.  Final 


WHITE  MOUNTAIN  SCENERY. 
Pre-1877;  1st  exhibition  of 
Associated  Artists  of  Cincinnati, 
1866-67  (See  Cincinnati  Historical 
Society  for  information) . 


JOHNSON,  DAVID 

A,  B,  C,  Ce ,  C&H,  F,  G&W,  N,  R,  S 
Born  New  York,  N.Y.,  May  10,  1827. 
Died  Walden,  N.Y. ,  January  30, 
1908. 

Johnson' s  only  specific  training 
as  an  artist  was  a  year's  study, 
in  1850,  under  Jasper  Cropsey.  The 
following  year  he  was  in  New  Hamp- 
shire making  sketches  for  a  large, 
extremely  detailed  and  crisp  view 
of  Mount  Washington  from  the  vil- 
lage of  North  Conway  (now  in  the 
Boston  Museum  of  Fine  Arts) .  He 
often  returned  to  New  Hampshire  in 
ensuing  years  to  paint  works  which 
he  exhibited  at  the  Brookljm  Art 
Association,  the  PAFA,  and  the 
NAD,  to  which  he  was  elected  a 
member  in  1861.  Benjamin  Champney, 
in  his  1900  autobiography,  prophe- 
tically stated  of  his  friend  John- 
son, "the  solid  and  unpretending 
in  art  must  patiently  wait  its 
time."  It  has  taken  almost  a  cen- 
tury for  such  solid  and  unpreten- 
ding landscapes  as  Johnson's  and 
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others     of     his 
appreciated . 


era  again  to  be 


Bibliography: 

*Baur,  John  I.H.,  "'...the  exact 
brushwork  of  Mr.  David  Johnson,' 
An  American  Landscape  Painter , 
1827-1908,  "  American  Art  Journal, 
12:4  (Autumn,  1980),  pp. 32-65. 

1851  (Probably)  SKETCHBOOK. 
Kennedy  Galleries  (1979). 

A  STUDY  AT  TAMWORTH,  NEW 

HAMPSHIRE.  S/D/L/L. 

1863.  Oil  on  canvas. 

14  X  17  (35.6  X  43.2). 

Sotheby  PB  (Jan.  29,  1981);  NAD, 

1865,  #523. 

A  STUDY  FOR  CONWAY,  NEW  HAMPSHIRE. 

Sept.    29,    1851.    Pencil. 

7    11/16   X   12    11/16   (19.5  X  32.2). 

Corcoran   Gallery   (July    -   Sept., 

1979). 

A  STUDY  OF  BIRCH,  VIEW  IN 
LANCASTER,  NH.  S/D/L/R. 
1867.  Oil. 

16  X  25  3/4  (40.6  x  65.4). 
Kenneth  Lux  Gallery  (Nov.  15  - 
Dec.  10,  1977). 

A  STUDY,  MOUNT  CHOCORUA.  S/D/L/L. 

1851. 

Pennsylvania  State,  Vessel 

Collection . 

CHOCORUA  PEAK.  S/D/L/R. 

1856.  Oil  on  canvas. 

19  1/8  x  24  1/4  (48.6  x  61.6). 

Private  Collection;  Hirschl  and 

Adler  (1979). 

CONNECTICUT  RIVER,  SOUTH 

LANCASTER,  NH. 

1875.  Oil. 

12  1/8  x  20  1/8  (30.8  x  51.1). 

San  Francisco  Fine  Arts  Museum, 

M.H.  de  Young  Memorial  Museum. 

CONWAY. 

Drawing . 

James  Graham  Gallery  (1979). 


CONWAY  VALLEY,  NEW  HAMPSHIRE. 

Signed . 

1859.    Oil   on   panel . 

5   1/8x8   1/4    (13   X  21). 

Private  Collection  (1979). 

EAGLE  CLIFF. 

Drawing . 

University  of  Vermont. 

EAGLE  CLIFF,  FRANCONIA  NOTCH,  NEW 
HAMPSHIRE.  S/D/REVERSE. 
1869.  Oil  on  wood  panel. 
31  X  25  (78.7  X  63.5). 
Private  Collection;  Chapellier 
Gallery  (1974);  American  Art 
Review,  1974;  NAD,  1869,  l298. 

ECHO  LAKE,  FRANCONIA  NOTCH,  NEW 

HAMPSHIRE.  S/D. 

1867.  Oil  on  canvas. 

28  1/4  X  44  (71.8  x  111.8). 

Schweitzer  Gallery  (1979);  Apollo 

(Sept.  1976). 

ECHO  LAKE,  WHITE  MOUNTAINS. 
Pre-1877;  Utica  (N.Y.)  Art 
Association  exhibition,  1868  (see 
Utica  Public  Library  for 
information)  . 

FRANCONIA  MOUNTAINS. 

1867. 

16  X  27  (40.6  X  68.6). 

Parke-Bernet  (1949  and  1950); 

Smithsonian  list. 

FRANCONIA  MOUNTAINS. 

Oil. 

15  X  26  (38.1  X  66). 

Wadsworth  Atheneum  (1974); 

Smithsonian  list. 

LAFAYETTE  FROM  THE  LOWER 

AMMONOOSUC. 

1874-1875.  Oil  on  canvas. 

30  X  50  (76.2  X  127). 

Private  Collection  (1979). 

LAKE  WINNEPESAUKEE.  S/D. 

1867. 

28  X  43  (71.1  X  109.2). 

Private  Collection  (1981). 
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LANCASTER,  NEW  HAMPSHIRE. 

Drawing . 

James  Graham  Gallery  (1979). 

LANCASTER,  NEW  HAMPSHIRE,  1867. 

S/D/L/R. 

1867.  Oil. 

15  X  25  (38.1  X  63.5). 

Thomas  Colville ,  Dealer;  Antiques 
(Jan.  1978),  p. 138. 

MOAT  MOUNTAIN,  NEW  HAMPSHIRE. 

S/D/L/L. 

1851,  Oil  on  canvas. 

16  X  23  (AG. 6  X  58.4) . 
Pennsylvania  State,  Vessel 
Collection . 

MOUNT  CHACOROA  [sic]. 
6  X  10  (15.2  X  25.4). 
Adams-Davidson  Gallery  (Oct.  9, 
1980). 

MOUNT  CHOCORUA,  NEW  HAMPSHIRE. 

S/D/L/L. 

1851.  Oil  on  canvas. 

16  X  23  (40.6  X  58.4). 
Pennsylvania  State,  Vessel 
Collection . 

MOUNT  LAFAYETTE. 
Oil. 

17  X  14  (43.2  X  35.6). 

Guild  Hall,  East  Hampton,  N.Y. 
(1979). 

MOUNT  LAFAYETTE  FROM  FRANCONIA, 

NEW  HAMPSHIRE. 

1874.  Oil  on  canvas. 

30  X  50  (76.2  X  127). 

Private  Collection  (1980). 

MOUNT  LAFAYETTE  FROM  MILL  POND, 
FRANCONIA.  S/D/L/R. 
1871,  Oil  on  canvas. 
15  X  26  (38.1  X  66). 
Private  Collection. 


1853. 

North  Conway  Library  exhibition 

(1965). 

NEAR  LITTLETON,  NH. 
NAD,  1867,  #302. 

NEAR  SQUAM  LAKE,  NEW  HAMPSHIRE. 

S/D/L/ Center . 

1856.  Oil  on  canvas. 

18  15/16  X  28  (48.1  x  71.1). 

Metropolitan   Museum   of  Art    (1955); 

NAD,    1856,    //150. 

NORTH  CONWAY  (MOUNT  WASHINGTON). 

S/D/L/R. 

1852.  Oil. 

16  x  23  (40.6  x  58.4). 

Boston  Museum  of  Fine  Arts, 

Karolik  Collection  (1969). 

OCTOBER  IN  NEW  HAMPSHIRE. 
Brooklyn  Art  Association,  1863, 
#73. 

OLD  MAN  IN  THE  MOUNTAIN  (IN 

FRANCONIA  NOTCH) . 

1876.  Oil  on  canvas. 

60  X  48  (152.4  x  121.9). 

New  Hampshire   State   Library 

(1983);      Pre-1877;    C&H. 

PRESIDENTIAL  RANGE,  NEW  HAMPSHIRE. 

Oil  on  canvas . 

13  X  23  (33  X  58.4). 

Robert  Schoelkopf  Gallery  (1982); 

Baridoff  Gallery  (Nov.  1982),  #44. 

SCENE  IN  NEW  HAMPSHIRE. 
NAD,  1865,  #385. 

STARR  KING  MOUNTAIN,  LANCASTER, 

NH. 

1869.  Oil  on  canvas. 

12  X  20  (30.5  X  50.8). 

Private  Collection  (1972); 

Smithsonian  list. 


MOUNT  LAFAYETTE,  NEW  HAMPSHIRE. 

1871. 

10  1/4  X  17  1/2  (26  X  44.5). 

Parke-Bernet  (1943). 

MOUNT  WASHINGTON. 


STONY  GAP,  NEW  HAMPSHIRE. 

Oil. 

22  X  30  (55.9  x  76.  2). 

Parke-Bernet  (1954);  Smithsonian 

list. 
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STUDY  OF  FRANCONIA  MOUNTAINS  FROM 
\  WEST  COMPTON  [sic].  S/L/R. 

'      C. 1860-1865.  Oil  on  canvas. 

14  1/2  X  26  (36.8  x  66). 

Wadsworth  Atheneum  (1980); 

University  Art  Gallery  catalog. 

University  of  New  Hampshire 

(1980),  #8. 

TAMWORTH    SCENERY    (CHOCORUA   AND 

LAKE) . 

Engraving . 

4    1/8x6    1/8    (10.5   X   15.6). 

Ladies   Repository,    engraved   by 

William  Wellstood,    Boston,   Ma. 

TAMWORTH,    NEW   HAMPSHIRE,    1863. 

S/L/L. 

1863.  Oil  on  canvas. 

9  1/2  X  15  (24.1  X  38.1). 

Private  Collection  (1983);  Kennedy 

Galleries  (1977). 

VIEW  AT  JACKSON,  NEW  HAMPSHIRE. 

1852.  Oil. 

17  X  23  (43.2  X  58.4). 

Bernard    Danenberg    Gallery; 

Antiques    (April,    1971);    NAD,    1852, 

//65. 

VIEW  OF  LANCASTER,  NEW  HAMPSHIRE. 
1869.  Oil. 

14  1/2  X  22  1/2  (36.8  x  57.2). 
Private  Collection  (1972). 

VIEW  ON  THE  ANDROSCOGGIN  RIVER, 
MAINE  (Really  N.H.).  S/D. 
1869-1870.  Oil  on  canvas. 
^'i>28  X  44  (71.1  X  111.8) 
,  J.    y  Museum  of  Fine  Arts,  Houston,  Tx . , 
|jr    ^Thyssen-Bornemisza  Collection. 

WEST  CAMPTON,  NEW  HAMPSHIRE. 

Drawing . 

James  Graham  Gallery  (1979). 

WEST  COMPTON  [sic],  NEW  HAMPSHIRE. 

1867.  Oil. 

14  X  20  (35.5  X  50.8). 

Sotheby  PB  (1979);  Smithsonian 

list . 

WHITE  MOUNTAINS  FROM  NORTH  CONWAY, 
NEW  HAMPSHIRE. 


NAD,  1852,  //59. 

YOUNG  ELMS  AT  WEST  COMPTON  [sic]  , 

NH. 

Oil. 

14  X  22  (35.6  X  55.9). 

Smithsonian  list . 


KEITH.  WILLIAH 

Ba,  DAB,  F,  G&W,  Ka ,  N 
Born  Old  Meldrum,  Aberdeenshire, 
Scotland,  Nov.  21,  1839.  Died 
Berkeley,  Ca . ,  April  13,  1911. 
Keith  emigrated  to  America  as  a 
boy  and  began  his  career  as  an  en- 
graver for  Harper's  in  New  York. 
In  1859  he  moved  to  California  and 
took  up  landscape  painting.  At  the 
age  of  30  he  went  to  Dusseldorf, 
Germany  to  study  and  was  a  pupil 
of  Achenbach  and  Carl  Marr.  Two 
years  later  he  returned  to  Cali- 
fornia where  he  became  a  friend  of 
John  Muir ,  the  naturalist.  He  made 
two  more  European  trips  and  spent 
several  years  in  New  Orleans  be- 
fore finally  settling  in  Califor- 
nia where  he  was  an  influential 
artist.  In  1890  Keith  met,  and  was 
influenced  by,  George  Inness ,  who 
had  traveled  west,  and  the  two  be- 
came close  friends.  He  apparently 
made  at  least  one  journey  to  New 
Hampshire,  probably  around  1880. 
In  1872  he  opened  a  studio  in  Bos- 
ton for  a  short  time  with  Wilhelm 
Hahn .  He  also  resided  in  Maine  in 
1870  in  the  home  of  his  first 
wife . 

AUTUMN,  COLORED  TREES,  NEW 

HAMPSHIRE. 

Oil. 

10  X  16  1/2  (25.4  X  41.9). 

St.  Mary's  College,  Moraga,  Ca. 

(1975). 

CONWAY  MEADOWS. 

1881.  Oil. 

30  1/2  X  49  7/8  (77.5  x  126.7). 

William  Rockhill  Nelson  Gallery  of 

Art,  Kansas  City,  Mo.  (1973). 
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KENSETT,  JOHN  FREDERICK 

A,  C,  Ce,  C&H,  DAB,  F,  G&W,  K,  Ka , 
R,  S,  T 

Born  Cheshire,  Cn  . ,  March  22, 
1816.  Died  New  York,  N.Y.,  Dec. 
14,  1872. 

Kensett  first  received  instruction 
in  the  art  of  engraving  from  his 
father  and  later  from  his  uncle, 
Alfred  Daggett,  who  was  a  banknote 
engraver.  At  the  age  of  twenty- 
four,  Kensett  sailed  for  England 
with  Asher  B.  Durand ,  John  W. 
Casilear  (both  landscape  painters 
who  also  began  as  engravers)  and 
Tliomas  P.  Rossiter  (a  portrait 
painter) .  While  abroad  for  seven 
years,  Kensett  traveled  widely 
through  France,  Germany,  Italy, 
and  Switzerland,  painting  from 
nature.  In  1845,  he  gained  recog- 
nition from  the  Royal  Academy  and 
the  British  Institution  in  London, 
where  some  of  his  paintings  were 
exhibited.  During  the  forty-five 
years  after  his  return  to  America, 
and  before  his  sudden  death  of  a 
heart  attack,  Kensett  enjoyed  a 
productive  and  successful  artistic 
career.  His  active  membership  in 
many  art  organizations  and  philan- 
thropic contributions  to  young, 
struggling  artists  earned  him 
great  esteem.  He  served  on  the 
council  of  the  NAD  and  was  a  foun- 
der of  the  Metropolitan  Museum  of 
Art  and  the  Artist's  Fund  Society 
of  New  York.  In  1859,  President 
Buchanan  appointed  Kensett  a  mem- 
ber of  the  first  Federal  Art  Com- 
mission. In  1850  he  traveled  with 
Benjamin  Champney,  whom  he  had 
first  met  in  Paris,  to  the  White 
Mountains.  During  his  lifetime, 
Kensett' s  paintings  commanded 
handsome  prices.  Sketches  of  Mount 
Washington  and  Franconia  Notch 
sold  for  fifty  and  sixty  dollars 
in  1851,  and  MOUNT  CHOCORUA,  when 
commissioned  by  the  Century  Asso- 
ciation in  New  York  where  it  still 
hangs,  brought  him  $5,000  in  1866. 


*American  Federation  of  Arts.  John 
Frederick  Kensett.  New  York;  1968. 
*"The  Collection  of  over  Five 
hundred  paintings  and  studies  by 
the  late  John  F.  Kensett... 
Auction  at  Association  Hall..." 
Reprinted  by  Olana  Gallery  (1977). 
*Skidmore  College,  catalog,  John 
Frederick  Kensett ,  Saratoga 
Springs,  N.Y. ;  1967. 


A  GLIMPSE  OF  MOUNT  WASHINGTON. 
Brooklyn  Art  Association,  1873, 
#178. 

ARTIST'S  BROOK,  NORTH  CONWAY,  NEW 

HAMPSHIRE. 

18  3/4  X  15  1/2  (47.6  x  39.4). 

Olana  Gallery  catalog  (1977), 

//514;  Pre-1877. 

CASCADE  IN  THE  WHITE  MOUNTAINS. 
8  1/2x9  1/4  (21.6  X  23.5). 
Olana  Gallery  catalog  (1977), 
#144;  Pre-1877. 

CHICORUA  [sic]  FROM  FRIBURG  [sic]  , 

MAINE. 

12  X  14  (30.5  X  35.6). 

Olana  Gallery  catalog  (1977), 


Select  bibliography: 


#101;  Pre-1877. 

CHICORUA  [sic]  FROM  NEAR  FRIBURGH 
[sic],  ME. 

Pre-1877;  Executor's  Sale  of  the 
late  J.F.  Kensett  (see  New  York 
Public  Library  for  information) . 

CHICOURA  [sic]  MOUNTAIN,  NEW 

HAMPSHIRE  (Study  for  a  picture  in 

the  Century  Association) . 

19  3/4  X  13  7/8  (50.2  x  35.2). 

Olana  Gallery  catalog  (1977),  #77; 

Pre-1877. 

CHICORUA  [sic]  ,  NEW  HAMPSHIRE 
19  1/2  x  29  1/2  (49.5  x  74.9). 
Olana  Gallery  catalog  (1977), 
#633;  Pre-1877. 

CHICORUA  [sic]  ,  NEW  HAMPSHIRE  AT 

SUNSET. 

10  3/4  x  17  3/4  (27.3  x  45.1). 
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Olana  Gallery  catalog  (1977), 
#565;  pre-1877. 

CHICORUA  [sic] ,  WHITE  MOUNTAINS. 
12  X  14  (30.5  X  35.6) . 
Olana  Gallery  catalog  (1977), 
#103;  Pre-1877. 

CHOCORUA  FROM  CONWAY  MEADOW. 
12  X  18  (30.5  X  45.7), 
Alexander  Gallery  (1978). 

CHOCORUA,  NEW  HAMPSHIRE. 
1864.  Oil  on  canvas. 
14  x  20  (35.6  X  50.8). 
Yale  University  Art  Gallery. 

CHOCORUA,  NEW  HAMPSHIRE,  WHITE 

MOUNTAINS  (or  WHITE  MOUNTAIN 

SCENERY) . 

1864.  Oil. 

48  X  84  (121.9  X  213.4). 

Century  Association  (1977); 

Smithsonian  list. 


CONWAY  VALLEY. 

1851. 

32  3/4  X  48  (83.2  x  121.9). 

John  Howat ,  American  Federation  of 

Art  catalog,  formerly  published  by 

Artnews. 

CONWAY  VALLEY.  S/D. 

1854. 

38  x  49  (96.5  x  124.5). 

Worcester  Art  Museum. 

CONWAY  VALLEY,  NEW  HAMPSHIRE.  S/D. 

1854.  Oil  on  canvas. 

32  3/4  X  48  (83.2  x  121.9). 

Worcester  Art  Museum  (1980); 

Whitney  Downtown  Gallery 

(June- July,  1980). 

CONWAY  VALLEY,  NH. 

Oil. 

11  X  16  3/4  (27.9  X  42.5). 

Parke-Bernet  (1941);  Smithsonian 

list . 


CLIFFS  AT  NORTH  CONWAY. 

21  3/4  X  15  1/2  (55.2  x  39.4). 

Olana  Gallery  catalog  (1977),  #13, 

CLIFFS,  NEW  HAMPSHIRE;  THE... 
18  3/4  X  15  3/4  (47.6  x  40). 
Olana  Gallery  catalog  (1977),  #47. 

COMING  STORM,  CHICORUA  [sic],  NEW 
HAMPSHIRE;  THE... 
17  3/4  X  11  5/8  (45.1  x  29.5). 
Olana  Gallery  catalog  (1977), 
#324;  Pre-1877. 

COMING  STORM,  CHICORUA  [sic]  ,  NH; 

THE .  . . 

10  X  18  (25.4  X  45.7). 

Olana  Gallery  catalog  (1977), 

#205;  Pre-1877. 

CONWAY  BLUFFS. 

20  X  24  (50.8  X  61). 

Olana  Gallery  catalog  (1977), 

#186;  Pre-1877. 

CONWAY  VALLEY. 

1854.  Oil. 

James  Graham  and  Sons  (1961); 

Antiques  (Feb.,  1961). 


CONWAY  VALLEY,  NH  (or  RANGE  OF  THE 

CATSKILLS) . 

1859.  Oil. 

10  1/2  X  16  3/4  (26.7  x  42.5). 

Smithsonian  list. 

EAGLE  CLIFF  FROM  DEVIL'S  PASS. 
18  X  25  (45.7  X  63.5). 
Unlocated  . 

EAGLE  CLIFF  FROM  LAKE 
PEMIGEWASSET,  FRANCONIA  NOTCH. 
NAD,  1853,  #321. 

EARLY  AUTUMN  IN  THE  FRANCONIA 

MOUNTAINS. 

NAD,  1852,  #140. 

EASTERN  MOUNTAIN  LAKE  (Probably 

MOUNT  WASHINGTON  AND  THE  SACO) . 

S/D/L/L. 

1869.  Oil  on  canvas. 

12  1/2  X  23  (31.8  X  58.4). 

Baridoff  Auction  (Nov.  7,  1981), 

#76. 

FLUME,  FRANCONIA  MOUNTAINS;  THE... 

8  X  12  (20.3  X  30.5). 

Olana  Gallery  catalog  (1977), 
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//410. 

FLUME,  FRANCONIA  MOUNTAINS;  THE... 
Olana  Gallery  catalog  (1977), 
//666. 

FLUME,  FRANCONIA  NOTCH  -  A  STUDY; 

THE . . . 

NAD,  1852,  //64. 

FLUME,  FRANCONIA  NOTCH,  NEW 
HAMPSHIRE;  THE...  S/L/L. 
C.1850.  Oil  on  canvas. 
40  1/4  X  34  (102.2  x  86.4). 
James  Maroney,  Inc.  (1979); 
Antiques  (Feb.,  1979);  Whitney 
Downtown  Gallery  (1980). 

FLUME,  NEW  HAMPSHIRE;  THE... 

18  X  10  (45.7  X  25.4). 
Olana  Gallery  catalog  (1977); 
#108. 

FLUME,  NEW  HAMPSHIRE;  THE... 
10  X  18  (25.4  X  45.7). 
Olana  Gallery  catalog  (1977), 
#629. 

FOOT  OF  THE  CLIFFS,  NORTH  CONWAY, 
NEW  HAMPSHIRE. 

23  3/4  X  15  3/4  (60.3  x  40). 
Olana  Gallery  catalog  (1977), 
#481;  Pre-1877. 

FRANCONIA  MOUNTAINS. 

NAD,  1854,  #360;  1856,  #125. 

FRANCONIA  NOTCH.  S/D/L/L. 

1871.  Oil  on  board. 

12  x  10  (30.5  X  25.4) . 

Sotheby  PB  (Oct.  17,  1980),  #106. 

GLEN  ELLIS  FALLS,  NEW  HAMPSHIRE. 

19  X  16  1/8  (48.2  X  40.8). 
Christie's  (1980);  Smithsonian 
list. 

GLIMPSE  OF  THE  WHITE  HILLS. 
NAD,  1859,  #285. 

HINT  FROM  THE  WHITE  HILLS. 
12  1/2  X  14  (31.7  X  35.6). 
AAU,  1852,  #205. 


IN  THE  WHITE  MOUNTAINS. 

17  3/4  X  13  5/8  (40.1  x  34.6). 

Olana  Gallery  catalog  (1977),  #80. 

IN  THE  WHITE  MOUNTAINS. 

1871.  Oil. 

14  X  20  (35.6  X  50.8). 

Reading  Public  Museum  and  Art 

Gallery  (Pa.),  (1953);  Smithsonian 

list. 

LAKE  WINNIPESEOGEE. 

10  X  6  (25.4  X  15.2). 

Olana  Gallery  catalog  (1977), 
#676. 

LANDSCAPE  -  WHITE  MOUNTAINS. 
Pre-1877;  Clinton  Hall  Art  Gallery 
and  Book  Sale  Room  (May  22,  1868), 
N.Y.C. 

MOAT  MOUNTAIN. 

11  X  16  1/2  (27.9  X  41.9). 
Sotheby  PB  (April,  1976). 

MOONRISE,  ECHO  LAKE. 

12  1/3  X  16  (31.3  X  40.6). 

Olana  Gallery  catalog  (1977),  #70. 

MORNING  IN  THE  WHITE  MOUNTAINS. 
NAD,  1863,  #123. 

MOUNT  CHICORUA  [sic] . 

8  X  13  (20.3  X  33). 

Olana  Gallery  catalog  (1977),  #28. 

MOUNT  CHOCORUA. 

1857. 

Private  Collection  (1983);  Webster 

Inc.  Fine  Art,  Chevy  Chase,  Md.; 

Adams  Weschler  (1976). 

MOUNT  CHOCORUA.  S/D/L/L. 

1857.  Oil  on  canvas. 

14  1/2  X  24  (36.8  x  61). 

Pennsylvania  State,  Vessel 

Collection. 

MOUNT  CHOCORUA,  NEW  HAMPSHIRE. 

S/D. 

1856.  Oil. 

18  X  27  1/4  (45.7  x  69.2). 

Sotheby  PB  (April  19,  1972),  #59; 

Smithsonian  list. 
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MOUNT  CHOCURA  [sic],  NEW 

HAMPSHIRE. 

1873.  Oil. 

11  1/8  X  16  1/8  (28.3  X  41). 

Oakland  Museum  (1974);  Smithsonian 

list . 

MOUNT   JEFFERSON. 
4    1/8x8    (10.5    X  20.3). 
Olana  Gallery   catalog    (1977), 
//498;    Pre-187  7. 

MOUNT   LAFAYETTE. 

19   3/4    X   11    3/4    (50.2    x   29.8). 

Olana  Gallery  catalog  (1977), 

//403. 


OF   CONWAY. 

40    1/2    X  60    1/2    (102.9   x  153.7). 

AAU,    1852,    //353. 

MOUNT   WASHINGTON   FROM  THE   VALLEY 

OF   CONWAY.    S/D/L. 

1851.    Oil   on   canvas. 

14   x  20   (35.6   X  50.8). 

Esther  Bloch,  The  Art  Searcher 

(1980);  Smithsonian  list. 

MOUNT  WASHINGTON  AND  JEFFERSON, 
NEW  HAMPSHIRE. 

17  3/4  X  21  3/4  (45.1  x  55.2). 
Olana  Gallery  catalog  (1977), 
#608;  Pre-1877. 


MOUNT  LAFAYETTE.  S/D. 

Oct.    22,    1850.    Pencil. 

9   7/8   X   13   3/4    (25.1   x  34.9). 

Babcock  Gallery  (1980);  Whitney 

Downtown  (June- July,  1980). 


MOUNT  WASHINGTON,  NEW  HAMPSHIRE, 
IN  OCTOBER. 

15  X  23  1/2  (38.1  X  59.7). 
Olana  Gallery  catalog  (1977), 
//642;  Pre-1877. 


MOUNT  WASHINGTON. 

Oil  on  canvas. 

36  X  56  (91.4  X  142.2). 

Private  Collection  (1970);  BIAP. 


MOUNTAIN  LANDSCAPE  (MOUNT 
WASHINGTON). 
Pencil  and  wash. 
Corcoran  Gallery. 


MOUNT  WASHINGTON. 

20  X  33  1/8  (50.8  x  84.1). 

Cleveland  Museum. 

MOUNT  WASHINGTON.  S/D/L/R. 
1851.  Oil  on  canvas. 
11  3/8  X  20  (28.9  x  50.8). 
Corcoran  Gallery  of  Art  (1980); 
University  Art  Gallery  catalog. 
University  of  New  Hampshire 
(1980),  //115. 


MOUNTAINS  IN  NEW  HAMPSHIRE. 
17  1/4  x  11  1/4  (43.8  X  28.6). 
Olana  Gallery  catalog  (1977), 
#402. 

MOUNTAINS  IN  NEW  HAMPSHIRE. 

Oil  on  paper . 

10  1/4  X  14  1/8  (26  X  35.9). 

Smithsonian  Institution,  National 

Collection  of  Fine  Arts  (1976); 

Smithsonian  list. 


MOUNT  WASHINGTON  AND  CONWAY 

VALLEY.    S/L/L. 

1867.    Oil   on   canvas. 

24   1/8    X  36  3/8    (61.3   x  92.4). 

Wadsworth  Athenaeum  (1976). 

MOUNT  WASHINGTON  FROM  THE  CONWAY 

VALLEY. 

Oil  on  canvas. 

24  X  60  (61  X  152.4). 

Wadsworth  Athenaeum  (1974); 

Smithsonian  list. 

MOUNT  WASHINGTON  FROM  THE  VALLEY 


NEAR  NORTH  CONWAY. 

19  3/4  X  13  3/4  (50.2  x  34.9). 

Olana  Gallery  catalog  (1977),  #24. 

NORTH  CONWAY  (CLIFFS  AND  ROCKS). 
22  X  16  (55.9  X  40.6). 
Old  Print  Shop  (1948). 

NORTH  CONWAY,  NEW  HAMPSHIRE. 
Olana  Gallery  catalog  (1977), 
#663. 

OCTOBER  DAY  IN  THE  WHITE  MOUNTAINS 
(CHOCORUA).  S/D/L/R. 
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1854.    Oil   on  canvas. 
31    3/8    X  48   3/8    (79.7   x  122.9). 
Cleveland   Museum   of    Art    (1973); 
Skidraore   College   exhibition 
(1967),    //6. 

ON  THE  ARTIST'S  BROOK,  NORTH 

CONWAY. 

10  x  14  (25.4  X  35.6). 

Olana   Gallery   catalog    (1977), 

//1 24. 

PINE  WOODS,  CONWAY,  NEW  HAMPSHIRE. 
13  3/8  X  15  1/2  (34  x  39.4). 
Olana  Gallery  catalog  (1977), 
#164. 

PRESIDENTIAL  RANGE. 

North  Conway  Library  exhibition 

(1965). 


SKETCH  AT  NORTH  CONWAY. 

Oil  on  academy  board . 

12  1/8  X  18  3/8  (30.8  x  46.7). 

Old  Print  Shop  Portfolio,  4: 6 

(1945),  p.  127,  //3;  Smithsonian 

list. 

SKETCH   NEAR   CONWAY   -  WATERFALL. 
14   X   12   (35.6   X  30.5). 
AAU,     1852,    //305. 

SKETCH  OF   CHOCORUA. 
12   X  18   (30.5   X  45.7). 
Alexander    Gallery   (1978). 

SKETCH   OF   MOUNT   WASHINGTON. 

S/D/L/R. 

1851.  Oil  on  canvas. 

11  X  20  (27.9  X  50.8). 

Corcoran  Gallery  of  Art. 


RAVINE  IN  THE  WHITE  MOUNTAINS. 
Brooklyn  Art  Association,  1872, 
//68. 

REMINSCENCES  OF  THE  WHITE 

MOUNTAINS. 

NAD,  1852,  #417. 

ROCKS  IN  THE  WHITE  MOUNTAINS. 
23  3/4  X  17  3/4  (60.3  x  45.1). 
Olana  Gallery  catalog  (1977), 
#104;  Pre-1877. 

ROCKS,    CONWAY,    NEW   HAMPSHIRE. 
9  3/4x7   3/4    (24.8   x   19.7). 
Olana   Gallery   catalog    (1977), 
#504. 

SACO,  WHITEFACE  IN  THE  DISTANCE. 
Pre-1877;  Executor's  Sale  (March 
24-29,  1872),  (see  New  York  Public 
Library  for  information) . 

SCENE  IN  CONWAY,  NEW  HAMPSHIRE. 

C.  1850-55. 

12  X  18  1/2  (30.5  X  47). 

Sotheby  PB  (1978);  Smithsonian 

list. 

SCENE  IN  THE  WHITE  MOUNTAINS. 
Pre-1877;  Yale  School  of  the  Fine 
Arts,  exhibition,  1867. 


STUDY  AT  CONWAY,  NEW  HAMPSHIRE. 
15  3/4  X  11  3/4  (40  x  29.8). 
Olana  Gallery  catalog  (1977), 

#591. 

STUDY  OF  MOUNT  WASHINGTON. 
19  1/2  X  29  1/2  (49.5  x  74.9). 
Olana  Gallery  catalog  (1977), 
#641;  Pre-1877. 

STUDY  OF  ROCKS  AT  CONWAY,  NEW 

HAMPSHIRE. 

23  1/4  X  15  7/8  (59.1  x  40.3). 

Olana  Gallery  catalog  (1977), 

#635. 

STUDYING  IN  THE  WOODS,  NORTH 

CONWAY,  NH. 

17  3/4  X  11  5/8  (45.1  x  29.5). 

Olana  Gallery  catalog  (1977), 

#324. 

SUNRISE  IN  THE  WHITE  MOUNTAINS. 
Private  Collection  (1972); 
Smithsonian  list. 

VIEW  OF  THE  WHITE  MOUNTAINS. 
C.  1850.  Oil  on  canvas. 
4x6  (10.2  X  15.2). 
Anglo-American  Art  Museum, 
Louisiana  State  University,  Baton 
Rouge,  La.  (1979);  Smithsonian 
list. 
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WATERFALL  (Possibly  New 
Hampshire) .  S/L/R. 
19  X  16  (48.3  X  40.6) . 
Rosenberger  Gallery  (1979). 

WHITE  MOUNTAIN  NOTCH. 

Aug.  5,  1851.  Pencil  with  white 

highlights . 

10  5/8  X  14  7/8  (27  x  37.8). 

Princeton  University  Art  Gallery 

(1983);  University  Art  Gallery 

catalog.  University  of  New 

Hampshire    (1980),    //41. 

WHITE   MOUNTAIN    SCENERY.    S/D/L/L. 
1859.    Oil   on   canvas. 
45   X  36    (114.3   X  91.4). 
New-York  Historical   Society 
(1975). 

WHITE  MOUNTAINS. 

14  X  24  (55.9  X  61). 

Old  Print  Shop,  1948. 

WHITE  MOUNTAINS. 

Pre-1877.  Massachusetts  Academy  of 

the  Fine  Arts,  Boston,  1853. 

WHITE  MOUNTAINS,  MOUNT  WASHINGTON; 

THE...  S/D. 

1869.  Oil  on  canvas. 

40  X  60  (101.6  X  152.4). 

Wellesley  College  Museum  (1980); 

University  Art  Gallery  catalog, 

University  of  New  Hampshire 

(1980),  #116. 


great  beauty.  He  lived  in  Boston 
for  many  years  and  exhibited 
nearly  100  paintings  at  the  Boston 
Athenaeum,  Boston  Art  Club  and 
Leonard's  Auction  Rooms.  He  was  a 
friend  of  Whistler ,  Inness  and 
Frank.  Duveneck. 

CHERRY  MOUNTAIN. 

Oil  on  canvas. 

17  3/4  X  39  1/2  (40.1  x  100.3). 

Kennedy  Galleries  (1980). 

CHERRY  MOUNTAIN  FROM  JEFFERSON, 

NH. 

Pre-1877;  Industrial  Exposition, 

Chicago,  1874  (see  University  of 

Chicago  for  information) . 

CHERRY  MOUNTAIN,  WHITE  MOUNTAINS. 

S/D/L/L, 

1873.  Oil  on  canvas. 

12  X  26  (30.5  X  66). 

Kennedy  Galleries  (1980). 

CLOUDY  MORNING,  MOUNT  LAFAYETTE. 

Oil. 

Boston  Art    Club   (Jan.    16   -   Feb.    9, 

1878),  //71;    C&H;    NAD,    1878,    //667. 

IN   THE   WHITE   MOUNTAINS    (MOUNT 
WASHINGTON).    S/L/R. 
1872.    Oil   on   canvas. 
12   X  20   (30.5   X  50.8). 
Richard   Bourne,    Inc.    (Oct.    22, 
1976). 


WHITE   MOUNTAINS;    THE... 

Oil. 

11    X   16    1/2    (27.9   X  41.9). 

Sotheby  PB  (1972);  Smithsonian 

list . 


KEY.  JOHN  ROSS 

A,  B,  C&H,  F,  G&W,  N,  R,  S,  T 
Born  Hagerstown,  Md 
1832.  Died  Baltimore,  Md 
24,  1920. 

Though   practically 
Key  did   have   some 
Munich   and   Paris, 
accurate    draftsman 
produced   charcoal 


July  16, 

March 

self-taught , 

training   in 

He   was   an 

who    also 

drawings   of 


MOONLIGHT,  CHERRY  MOUNTAIN,  NEW 

HAMPSHIRE. 

Leonard   Auction   (Jan.    28,    1873), 

//14. 

MORNING  STROLL,  LAKE 

WINNIPISEOGEE. 

Oil. 

Boston  Art   Club   (Jan.    17   -  Feb. 

10,    1877),    #57. 

MOUNT  WASHINGTON. 

Oil  on  canvas . 

12  X  26  (30.5  X  66). 

Kennedy  Galleries  (1980). 

MOUNT  WASHINGTON.  S/D. 
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1873. 

Kennedy  Galleries  (Nov.  1978). 

MOUNT  WASHINGTON  TOPPED  WITH  FIRST 

SNOW  IN  SEPTEMBER  FROM...  NORTH 

CONWAY. 

Private  Collection  (1982). 

PINKHAM  NOTCH,  NEW  HAMPSHIRE. 

Signed  . 

Oil. 

14  X  26  (35.6  X  66). 

Private  Collection  (1975). 

PRESIDENTIAL  RANGE  FROM  JEFFERSON. 
Burned  in  one  of  the  first  three 
Glen  House  fires. 


KITTELL,  NICHOLAS  BIDDLE 

C,  G&W 

Born  1822.  Died  New  York,  N.Y.  , 
June  25,  1894. 

Kittell  first  exhibited  at  the  NAD 
in  1847,  giving  his  address  as 
Norwich,  N.Y.  From  1861  to  1891, 
he  lived  in  New  York  City,  and 
exhibited  portraits  during  the 
time  at  the  NAD.  Groce  and  Wallace 
listed  him  as  a  landscapist  as 
well  as  portraitist.  He  visited 
Benjamin  Champney  in  the  White 
Mountains  frequently  from  1878  to 
1887,  often  signing  Champney' s 
guest  book,  and  is  believed  to  has 
been  a  student  or  friend  of  the 
well  known  artist.  No  New  Hamp- 
shire landscapes  by  Kittell  have 
yet  come  to  light. 


*Information  courtesy  of  Phyllis 
F.  Greene. 


KNAPP,  CHARLES  W.  SR. 

Ce,  F,  G&W,  N 

Born  Philadelphia,  1823.  Died 
Philadelphia,  May  15,  1900. 
Knapp  first  exhibited  at  the  NAD 
in  1859,  at  which  time  he  listed 
his  address  as  New  York,  but  does 
not  seem  to  have  sent  pictures  for 
exhibition  there  after  1861.  He 
exhibited  two  New  Hampshire  views 


at   the  Massachusetts  Charitable 
Mechanic  Association  in  1878. 

AUTUMN  SCENERY  (NEW  HAMPSHIRE?). 

S/L/L. 

C.1860.  Oil  on  canvas. 

20  x  36  (50.8  X  91.4). 

Old  Print  Shop  Portfolio,  39:2 

(1979),  p. 47. 

ELLSWORTH  BROOK,  WEST  CAMPTON,  NEW 

HAMPSHIRE.  S/L/R. 

C.1860.  Oil  on  canvas. 

24  X  32  (61  X  81.3). 

Old  Print  Shop  Portfolio,  39:2 

(1979)  ,  p. 47. 

ENTRANCE  TO  FRANCONIA  NOTCH. 

1855. 

Private  Collection  (1974). 

MOUNT  CHOCORUA,  SILVER  LAKE,  NEW 

HAMPSHIRE. 

1863.  Oil. 

Dartmouth  College  Art  Galleries 

(1974). 

ON   THE    PEABODY   RIVER,    MOUNT 

WASHINGTON.    S/L/L. 

Oil   on   canvas. 

20   X   36    (50.8    X  91.4). 

Richard    Bourne    Inc.    (Aug.    14, 

1979),    //26. 

SACO  AND  KEARSARGE. 

Vose  Galleries  (1979);  Withington 

Auction  (Jan.  8,  1977). 

SCENE  ON  THE  SACO  RIVER. 
Pre-1877;  Cosmopolitan  Art 
Journal,  3:5  (Dec.  185977" 

VIEW  ON  THE  ANDROSCOGGIN. 
Ma.  Charitable,  1878,  //402. 

WHITE  MOUNTAINS  FROM  BERLIN. 
Ma.  Charitable,  1878,  //21. 

WHITE  MOUNTAINS  FROM  THE 
ANDROSCOGGIN  VALLEY. 
Pre-1877;  Louisville  (KY) 
Industrial  Exposition  (1875). 
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KNOWLTON,  HELEN  MARY 

B,  C&H,  Co ,  F,  G&W,  N,  S 
Bom  Littleton,  Ma.,  Aug. 16,  1832. 
Died  1918. 

Knowlton,  a  fine  exponent  of  char- 
coal sketches  and  oil  portraits, 
studied  under  William  Morris  Hunt. 
She  became  a  close  associate  of 
the  artist  and  later  taught  in  his 
classes.  In  1879  she  wrote  Talks 
on  Art  b^  VL  M^  Hunt  and  in  1899, 
The  Art  Life  of  William  Morris 
Hunt.  She  opened  her  ovm  studio  in 
Boston  in  1867  and  exhibited  at 
the  NAD  and  the  Boston  Art  Club. 
The  Transcript  (Boston)  for  Sep- 
tember 21,  1875  noted  that  she 
"spent  the  summer  with  several  of 
her  students  at  the  Glen  House, 
White  Mountains.  She  contemplates 
building  a  studio  there  next  sum- 
mer ."  There  is  no  evidence  that 
she  carried  out  her  proposal . 

WOODS  NEAR  GLEN,  NEW  HAMPSHIRE. 

Oil. 

Boston  Art   Club   (Jan.    12   -  Feb.    2, 

1876),    //57. 

WOODS  NEAR  GLEN,  NEW  HAMPSHIRE. 

Oil. 

Boston  Art  Club  (Jan.  12  -  Feb.  2, 

1876),  #61. 


KURTZ  (OR  KUNTZ),  HENRY 

A,  G&W 

Born  Massachusetts,  circa  1822. 
Kurtz,  probably  self-trained,  was 
an  engraver  who  also  painted  por- 
traits and  landscapes.  He  was 
active  in  Boston  from  1844  to  the 
1860s. 

ECHO  LAKE,  WHITE  MOUNTAINS. 
Ma.  Charitable,  1874,  #216; 
Pre- 187 7. 


LAHMAN,  CHARLES 

A,  C,  Ce ,  DAB,  F,  G&W,  K,  Ka  N,  S 
Born  in  Monroe,  Mi.,  June  14, 
1819.  Died  Georgetown,  D.C.,  March 
4,  1895. 


Lanman  was  a  writer,  illustrator 
and  painter.  After  a  preliminary 
education  at  Plymouth  Academy  in 
Norwich,  Ma.,  he  moved  to  New  York 
City  and  worked  for  the  East  India 
mercantile  house.  During  this 
period,  1836  to  1845,  he  studied 
under  Asher  B.  Durand  and  in  1843 
was  elected  an  associate  of  the 
NAD,  where  he  exhibited  frequent- 
ly. He  acted  as  Daniel  Webster's 
personal  secretary  in  1850  and  was 
later  author  of  the  Memorials  of 
Daniel  Webster.  By  1859  he  moved 
permanently  to  Georgetown,  in 
Washington,  D.C.  from  which  he 
apparently  travelled  widely.  There 
he  ambitiously  undertook  the  exe- 
cution 350  titles  of  American 
scenery  to  be  sold  in  portfolios 
of  10  pictures  in  oil,  18  x  22, 
subjects  to  be  chosen  by  the  sub- 
scriber, at  a  price  of  $250.  The 
subjects  included  Florida,  Minne- 
sota and  Canada.  He  met  Albert 
Blerstadt  at  the  Glen  House  in 
Pinkham  Notch,  N.H.  about  1869.  Of 
his  art ,  the  American  Art  Review 
in  1883  noted,  "they  call  for 
kindly  attention  for  the  freshness 
and  fine  feeling  they  display,  and 
the  truth  of  local  color." 


Bibliography: 

*Archives  of  American  Art,  Roll 

//551. 

*Lanman ,  Charles.   Letters  from  a 

Landscape  Painter.   Boston:  James 

Monroe  and  Co.;  1844. 

A  DOUBLE  WATERFALL,  NEW  HAMPSHIRE, 

A  TROUT  BROOK. 

Oil  on  canvas . 

10  x  4  (25.4  X  10.2). 

Merwin  Gallery  (Feb.  18  -  19, 

1915),  #97. 

A  LOVELY  lAKE. 

Before  1870.  Oil. 

18  X  22  (55.9  X  45.7). 

Archives  of  American  Art,  Roll 

551,  Frames  447-448. 

A  MOUNTAIN  STREAM. 
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Before  1870.  Oil. 
18  X  22  (55.9  X  45.7). 
Archives  of  American  Art,  Roll 
551,  Frames  447-448. 

A  ROCKY  STREAM. 
NAD,  1859,  #140. 


551,  Frames  447-448. 

MOUNT  WASHINGTON. 

Before  1870.  Oil. 

18  X  22  (55.9  X  45.7). 

Archives  of  American  Art,  Roll 

551,  Frames  447-448. 


A  TROUT  STREAM,  WHITE  MOUNTAINS. 

S/L/L. 

1884.  Oil  on  board. 

Boston  Public  Library,  Special 

Clippings  File. 

CONWAY  VALLEY. 

Before  1870.  Oil. 

18  X  22  (55.9  X  45.7). 

Archives  of  American  Art,  Roll 

551,  Frames  447-448. 

FALL  OF  GLEN  ELLIS. 

Before  1870.  Oil. 

18  X  22  (55.9  X  45.7). 

Archives  of  American  Art ,  Roll 

551,  Frames  447-448. 

IN  THE  DIXVILLE  NOTCH. 
Before  1870.  Oil. 
18  X  22  (55.9  X  45.7). 
Archives  of  American  Art,  Roll 
551,  Frames  447-448. 

IN  THE  WOODS,  NEW  HAMPSHIRE. 

Oil  on  canvas . 

10  X  4  (25.4  X  10.2). 

Merwin  Gallery  (Feb.  18-19,  1915), 

//lOO. 

LAKE  WINNEPESOG  [sic]. 
Before  1870.  Oil. 
18  X  22  (55.9  X  45.7). 
Archives  of  American  Art,  Roll 
551,  Frames  447-448. 

MOUNT  COCOURA  [sic]. 

Before  1870.  Oil. 

18  X  22  (55.9  X  45.7). 

Archives  of  American  Art,  Roll 

551,  Frames  447-448. 

MOUNT  LAFAYETTE. 

Before  1870.  Oil. 

18  X  22  (55.9  X  45.7). 

Archives  of  American  Art,  Roll 


NEW  HAMPSHIRE  FOREST  SCENE. 
Before  1870.  Oil. 
22  X  18  (55.9  X  45.7). 
Archives  of  American  Art,  Roll 
551,  Frames  447-448;  Merwin 
Gallery  (Feb.  1915),  #190. 

NEW  HAMPSHIRE  TROUTING. 
Before  1870.  Oil. 
15  X  16  (38.1  X  40.6). 
Archives  of  American  Art,  Roll 
551,  Frames  447-448. 

NOTCH  IN  THE  WHITE  MOUNTAINS. 
Before  1870.  Oil. 
18  X  22  (55.9  X  45.7). 
Archives  of  American  Art,  Roll 
551,  Frames  447-448. 

ON  THE  AMMANUSUC  [sic]. 
Before  1870.  Oil. 
18  X  22  (55.9  X  45.7). 
Archives  of  American  Art,  Roll 
551,  Frames  447-448;  Merwin 
Gallery  (Feb.  1915),  #151. 

ON  THE  ANDROSCOGGIN. 

Before  1870. 

Archives  of  American  Art,  Roll 

551,  Frames  447-448. 

ON  THE  PEMIGEWASSET. 

Before  1870.  Oil. 

18  X  22  (55.9  X  45.7). 

Archives  of  American  Art ,  Roll 

551,  Frames  447-448. 

ON  THE  SACO. 

Before  1870.  Oil. 

18  X  22  (55.9  X  45.7). 

Archives  of  American  Art,  Roll 

551,  Frames  447-448. 

ON  THE  PEABODY. 

Before  1870.  Oil. 

18  X  22  (55.9  X  45.7). 
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Archives  of  American  Art,  Roll 
551,  Frames  447-448. 

PASTURE  IN  THE  WOODS,  NEW 

HAMPSHIRE. 

Oil  on  canvas . 

10  X  4  (25.4  X  10.2). 

Merwin  Gallery  (Feb.  18-19,  1915), 

//94. 

PINE  WOODS  IN  NEW  HAMPSHIRE. 
Private  Collection  (1978). 

SCENE  IN  THE  WHITE  MOUNTAINS. 
Before  1870.  Oil. 
20  X  30  (50.8  X  76.2). 
Archives  of  American  Art,  Roll 
551,  Frames  447-448;  Merwin 
Gallery  (1915),  //193. 

STREAM,  WHITE  MOUNTAINS. 
Pre-1877;  Washington  (D.C.)  Art 
exhibition  (1859). 

TROUTING  IN  NEW  HAMPSHIRE. 

Oil. 

18  x  16  (45.7  X  40.6). 

Sotheby  PB  (1979)  . 

TUCKERMAN'S  RAVINE. 

Before  1870.  Oil. 

18  X  22  (55.9  X  45.7). 

Archives  of  American  Art,  Roll 

551,  Frames  447-448. 

VIEW  NEAR  GLEN  HOUSE. 

Before  1870.  Oil. 

18  X  22  (55.9  X  45.7). 

Archives  of  American  Art,  Roll 

551,  Frames  447-448. 

WINTER  BRIDGE  ON  THE  PEABODY. 
Before  1870.  Oil. 
18  X  22  (55.9  X  45.7). 
Archives  of  American  Art,  Roll 
551,  Frames  447-448. 


LANSIL,  HALTER 

B,  C&H,  F,  N,  S 

Born  Bangor,  Me.,  1846.  Died  after 

1892. 

Studied  under  J. P.  Hardy  and  also 

worked  with  Sylvester  Rosa,  and 


Koehler.  His  particular  interest 
was  oil  paintings  of  marine  sub- 
jects, but  he  also  produced  pencil 
sketches.  He  exhibited  at  the  NAD 
from  1878  to  1892  and  at  the  Bos- 
ton Art  Club  in  1877. 

CAMP  CHOCORUA. 

Pencil  on  colored  paper . 

Vose  Galleries  (1982). 

CAMP  CHOCORUA,  SWIFT  RIVER, 

INTERVAL. 

Pencil  on  colored  paper. 

Private  Collection  (1983);  Vose 

Galleries  (1982). 

MOUNT  KEARSARGE  AND  MOUNT 

CHOCORUA. 

Pencil  on  colored  paper. 

Vose  Galleries  (1982) . 


LARSON.  HAROLD  MAGNUS 

Born  Stockholm,  Sweden,  1865.  Died 
New  York,  N.Y. ,  1952. 
Larson  moved  to  Brooklyn  as  a 
young  adult  and  began  work  as  a 
short  order  cook,  an  occupation  he 
begrudgingly  followed  for  most  of 
the  rest  of  his  life,  being  forced 
by  financial  circumstances  to 
curtail  his  painting  to  holidays 
and  free  time.  He  often  spent  his 
vacations  with  his  sister  and 
brother-in-law  on  their  farm  in 
Ossipee,  N.H.  Shortly  after  1900 
Larson  travelled  to  Paris  and  was 
much  influenced  by  the  French 
impressionists.  His  work  was  very 
pointillist  in  style. 


*Information  courtesy  of  Vose 
Galleries,  Boston. 

NEW  HAMPSHIRE  TWILIGHT,  OSSIPEE. 
32  x  26  (81.3  X  66). 
Richard  Bourne  (1976),  #47. 


LAH,  RALPH 

Nothing  is  presently  known  of  this 
artist. 
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and 


MOUNT  CHOCORUA. 

Oil  on  canvas. 

13  1/2  X  24  1/2  (34.3  x  62.2). 

Childs  Gallery  (March,  1969); 

BIAP. 


lAWRIE  (or  LAURIE),  ALEXANDER 

A,  C,  Ce,  C&H,  DAB,  F,  G&W,  N, 
S,  T 

Born  New  York,  N.Y.  ,  Feb.  25, 
1828.  Died  Lafayette,  Indiana, 
Feb.  15,  1917. 

Lawrie  trained  as  an  engraver 
also  studied  at  the  NAD.  He  moved 
to  Philadelphia  in  1852,  and  ex- 
hibited at  the  PAFA  from  1852  to 
1854.  In  1855  he  continued  his  art 
studies  in  Dusseldorf,  Paris  and 
Florence,  returning  to  the  U.S.  in 
1858.  After  service  in  the  Civil 
War,  Lawrie  reentered  the  art 
world ,  exhibiting  in  1866  at  the 
Boston  Athenaeum,  and  for  many 
years  thereafter  at  the  NAD  and 
the  Brooklyn  Art  Association.  He 
was  elected  a  member  of  the  Cen- 
tury Association  in  1867  and  kept 
a  studio  in  the  10th  Street  Studio 
Building  (N.Y.C.)  for  one  year  in 
1895. 


Bibliography: 

*Gerdts,  William  H. ,  "Revealed 
Masters:  19th  Century  American 
Art,"  exhibition  organized  by  the 
American  Federation  of  Fine  Arts, 
New  York  (undated). 

LANDSCAPE,  WHITE  MOUNTAINS,  NEW 

HAMPSHIRE. 

Oil. 

10  X  12  (25.4  X  30.5). 

Private  Collection  (1975); 

Smithsonian  list. 


LEGANGER,  NICOLAY  TTSLAND 

N 

Born  1832.  Died  1894  or  after 

1896. 

Little  is  known  of  Leganger  except 

that  he  was  active  in  both  New 

York  and  Boston.  He  exhibited  at 


the  NAD  in  1891,  when  he  gave  his 
address  as  Newton  Center,  Ma.  and 
at  the  Brooklyn  Art  Association 
between  1871  and  1882.  His  work 
was  represented  at  an  important 
sale  of  paintings  at  Noyes  and 
Blakeslee  in  Boston,  December, 
1880.  There  is  a  discrepancy  in 
his  date  of  death,  generally  given 
as  1894,  for  a  painting  of  his  is 
dated  on  the  back  as  having  been 
executed  in  1896. 


Bibliography: 

*RDbinson,  F.T.  Living  New  England 

Artists  (Boston,  1888). 

AFTERNOON  AT  TAMWORTH,  NEW 

HAMPSHIRE. 

1894. 

Private  Collection  (1974). 

ON  THE  MEADOWS,  TAMWORTH,  NEW 

HAMPSHIRE. 

NAD,  1891,  #47. 

SUMMER  AFTERNOON,  SOUTH  TAMWORTH, 
NEW  HAMPSHIRE.  S/L/L. 
1896.  Oil  on  canvas. 
30  x  28  (76.2  x  71.1). 
Richard  Bourne  Inc.  (Aug.  14, 
1979),  //69. 


LEIGHTON,  NICHOLAS  WINFIELD  SCOTT 

F,  N,  S 

Born  Auburn,  Me.,  Aug.,  1849.  Died 
Waverly,  Ma.,  Jan.  18,  1898. 
Mainly  a  painter  of  animals, 
Leighton  studied  under  Harrison 
Bird  Brown.  He  opened  a  studio  in 
Boston  in  1874  and  exhibited  at 
the  NAD  in  1883,  1886  and  1887. 


Bibliography: 

*Bain,  Sherwood,  "Nicholas 
Winfield  Scott  Leighton,"  Antiques 
(March,  1979),  pp. 544-551. 

MOUNT  MONADNOCK. 

Oil. 

6  x  10  (15.2  X  25.4). 

Private  Collection  (1975); 

Smithsonian  list. 
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LEWIN,  JAMES  MORGAN 

A,  F(sup)  ,  G&W 

Born  Swansea,  Ma.,  1836.  Died 
Milton,  Ma.,  Sept.,  1877. 
Employed  as  an  engraver  of  jewelry 
and  painter  of  photographs  early 
in  his  adult  life,  Lewin  later 
turned  his  talents  to  landscape 
painting.  In  1858  he  taught  in 
Providence,  Rhode  Island  at  the 
Charles  Field  Street  Family  and 
Day  School .  For  the  next  two  years 
he  exhibited  at  the  Boston  Athena- 
eun.  The  Crayon  for  October,  1859 
noted  that  "Jas .  M.  Lewin,  a  land- 
scape painter  of  great  popularity 
here,  is  spending  the  summer  at 
Conway,  N.H.,  taking  sketches  of 
the  White  Mountains."  He  exhibited 
at  the  Boston  Art  Club  in  1875. 

CONWAY  MEADOWS  WITH  MOAT  MOUNTAINS 

AND  CATHEDRAL  LEDGE. 

1859-1860. 

17   x  31    1/4    (43.2  X  79.4). 

Vose  Galleries  (1979)  . 

ON  THE  MOOSILAUK  [sic]. 

Oil. 

Boston   Art    Club   (April,    1875), 

#53. 


tains  frequently  for  dated  paint- 
ings of  the  area  range  from  1858 
to  1875. 

CANOEING  ON  THE  LAKE,  WHITE 

MOUNTAINS  (ECHO  LAKE,  CONWAY). 

S/D/L/L. 

1865.  Oil  on  canvas. 

15  X  25  (38.1  X  63.5). 

Private  Collection  (1983);  Kennedy 

Galleries  (1981). 

CHOCORUA  MOUNTAIN. 
Watercolor . 
PAFA,  1858,  #414. 

CONWAY  VALLEY,  NEW  HAMPSHIRE. 

S/L/L. 

1870.    Oil    on   canvas. 

15   1/2   X  26   1/2    (39.4   x  67.3) . 

Richard    Bourne    Inc.    (Aug.    14, 

1979),    //73. 

DISTANT  VIEW  OF  MOUNT  WASHINGTON. 
PAFA,  1859,  //334, 

EARLY  AUTUMN  IN  WHITE  MOUNTAINS. 
Pre-1877;  U.S.  Sanitary 
Commission,  1864,  Philadelphia. 

ECHO  LAKE,  FRANCONIA. 

Boston  Athenaeum,  1859,  //214. 


LEHIS,  EDDfUND  DARCU 

A,  Ce,  DAB,  F,  G&W,  K,  Ka ,  R,  S,  T 
Born  Philadelphia,  Pa.,  Oct.  17, 
1835.  Died  Philadephia,  Pa.,  Aug. 
12,  1910. 

Lewis  was  a  man  of  substantial 
means  who  studied  under  Paul  Weber 
from  1850  to  1855.  He  exhibited  at 
the  PAFA  for  many  years  where  his 
work  was  widely  esteemed .  He  also 
sent  paintings  to  the  Boston  Athe- 
naeum and  in  1860  to  the  NAD.  His 
early  work  is  considered  techni- 
cally better  because  he  later 
greatly  increased  lii§^,output  even 
doing  two  to  three  cnavasses  a  day 
at  times.  His  "mass-produced"  work 
made  him  a  handsome  profit  and  he 
became  known  as  a  collector  of  an- 
tiques furniture  and  art.  He  seems 
to  have  visited  the  White  Moun- 


EMERALD  POOL,  WHITE  MOUNTAINS. 
Pre-1877;  Union  League  Club  of 
Philadelphia  (Dec.  8-10,  1870). 

EVENING  AT  NORTH  CONWAY. 
PAFA,  1858,  #323. 

EVENING  ON  LAKE  WINNIPESEOGEE.f5/i^7 
PAFA,  1862,  #26. 

INTERVALE,  NEW  HAMPSHIRE. 

1863.  Oil. 

31  X  49  (78.7  x  124.5). 

Old  Print  Shop  Portfolio,  26:9, 

p. 213. 

INTERVALE,  NORTH  CONWAY,  MOUNT 

WASHINGTON. 

PAFA,  1859,  #477. 

LAKE  IN  THE  CLOUDS;  THE... 
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Boston   Atheaneum,    1869,    #239. 

LAKE   WINNIPISEOGEE    [sic]. 
PAFA,    1858,    #390. 

LAKE   WINNIPISEOGEE    [sic]. 
PAFA,    1865,    //717;    1866,    //659. 

LANDSCAPE,  MOUNT  WASHINGTON,  WHITE 

MOUNTAINS. 

Pre-1877;  Private  Collection 

(1870)  . 


1858,  //8. 

VIEW  IN  THE  WHITE  MOUNTAINS. 
PAFA,  1859,  //164;  Pre-1877; 
Bierstadt  exhibition.  New  Bedford, 
1858. 

VIEW  NEAR  THE  WHITE  MOUNTAINS. 
Pre-1877;  Washington  (D.C.)  Art 
Association,  1857,  (see  Columbia 
Historical  Society  for 
information)  . 


MOAT  MOUNTAIN. 

North  Conway  Library  exhibition, 

1965. 


WHITE  MOUNTAINS  SCENERY  (2), 
Pre-1877;  Buffalo  Fine  Arts 
Academy,  1872  and  1873. 


MOUNT  WASHINGTON. 

Watercolor . 

PAFA,  1858,  #408;  Boston 

Athenaeum,  1858,  #322  and  #336. 

MOUNT  WASHINGTON  IN  THE  VALLEY  OF 

CONWAY.  S/L/L. 

1870.  Oil  on  canvas. 

15  1/2  X  26  1/2  (39.4  x  67.3). 

Private  Collection  (1983). 

MT.  KEARSARGE,  NORTH  CONWAY,  NEW 

HAMPSHIRE. 

Pre-1877;  Louisville  (KY) 

Industrial  Exposition  (1877); 

Utica  (N.Y.)  Art  Association 

(1871). 

SCENE  IN  WHITE  MOUNTAINS. 
PAFA,  1862,  #819. 

VALLEY  OF  THE  AMONOOSUCK  [sic]  (or 

VALE  OF  THE  AMONDOOSUCK  [sic]). 

S/D/L/R. 

1875.  Oil  on  canvas. 

60   1/2    x  96   1/4    (153.6   x  243.9). 

Sotheby   PB    (Nov.    21,     1980),    #83; 

Boston  Athenaeum,  1868,  #301. 

VALLEY  OF  THE  PEMIGEWASSET.  S/D. 

1863.  Oil  on  canvas. 

30  1/2  X  50  (77.5  x  127). 

Berry-Hill    Antiques    (Oct.    1970); 

BIAP. 

VIEW  IN  NORTH  CONWAY. 

Bierstadt  exhibition,  New  Bedford, 


LINDSAY,  THOMAS  C. 

F(sup)  ,  G&W 

Lindsay  was  active  in  Cincinnati 
from  1860  through  1864.  Nothing 
else  is  presently  known  about  him. 

RECOLLECTIONS  OF  THE  WHITE 

MOUNTAINS.  S/D. 

1864. 

24  X  28  (61  X  71.1). 

Private  Collection. 


LINSLEY  (or  LINSLY),  WILFORD 

N,  S 

Born  probably  1840s.  Died  1898. 
A  landscapist  who  worked  mainly  in 
oils,  Linsley  lived  in  New  York 
City  and  exhibited  at  the  NAD  from 
1868  to  1883.  He  kept  a  studio  in 
the  10th  Street  Studio  Building 
(N.Y.C.)  from  1882  to  1898. 

A  GRAY  DAY,  SHELBURNE,  NEW 

HAMPSHIRE. 

NAD,  1873,  #312. 

MOUNT  MORIAH  FROM  THE  ANDROSCOGGIN 

RIVER. 

Pre-1877;  Louisville  (KY) 

Industrial  Exposition  (1877). 

STUDY  OF  A  BRIDGE,  SHELBURNE,  NEW 

HAMPSHIRE. 

NAD,  1868,  #533. 


131 


STUDY,  MOUNT  WINTHROP,  SHELBURNE, 
NEW  HAMPSHIRE. 
NAD,  1871,  #331. 


LIVINGSTON,  MONTGOMERY 

C,  Ce,  F(sup)  ,  G&W,  R 
Born  Clermont,  N.Y. ,  Aug.  31, 
1816.  Died  after  1860. 
Livingston  may  have  received  his 
art  education  in  Switzerland,  for 
the  first  pictures  he  exhibited  at 
the   NAD   were   views   of   that 
country.  He  became  an  associate  of 
the  NAD  in  1843  and  an  honorary 
professional  member  in  1848,  at 
which  time  he  lived  in  upper  New 
York  State. 


back  in  New  York. 

MOUNT  WASHINGTON  FROM  ISRAEL 

RIVER. 

NAD,  1864,  #6. 

MOUNT  WASHINGTON  FROM  THE  HILL 
BACK  OF  GLEN  HOUSE. 
NAD,  1858,  #69. 

MOUNT  WASHINGTON,  JEFFERSON, 

ADAMS,  AND  MADISON  FROM  SURPRISE 

MOUNTAIN. 

NAD,  1865,  #266. 

VIEW  IN  THE  WHITE  MOUNTAINS. 
NAD,  1864,  #303. 


VIEW  IN  THE  WHITE  MOUNTAINS. 
NAD,  1851,  #394. 

VIEW  IN  WHITE  MOUNTAINS. 
NAD,  1851,  #402. 

WILLIE  [sic]  HOUSE,  WHITE 

MOUNTAINS. 

NAD,  1848,  #80. 


LONGWORTH,  H.M.  (or  L.M.) 

Active  1867. 

Possibly  Montreville  Loagworth  who 

was  born  in  New  York  City  in  1813. 

NEW  HAMPSHIRE  LANDSCAPE. 

1867.  Oil. 

19  1/2  X  32  (49.5  x  81.3). 

Groton  School,  Groton,  Ma.  (1975). 


LOOMIS,  OTIS  (or  OSBBRT)  BURR 

Ce,  F(sup)  ,  G&W,  N 
Born  Windsor,  CT.,  July  30,  1813. 
Died  after  1873. 

Any  artistic  training  Loomis  may 
have  had  probably  came  from  Yale 
for  he  graduated  from  there  in 
1835  and  immediately  set  out  as  a 
portraitist  in  New  York  City, 
later  moving  to  Charleston,  S.C. 
His  landscapes  include  not  only 
the  White  Mountains  but  also  a 
panorama  of  Cuba.  By  1864  he  was 


LOVERIDGE,  CLINTON 

G&W,  N 

Active  1857  to  1899. 

Loveridge  worked  in  Albany,  N.Y. 

from  1857  to  1860  and  exhibited 

periodically  at  the  NAD  from  1867 

to  1899. 

KEARSARGE  AND  THE  SACO. 
Oil  on  panel . 
9  1/8  X  15  (23.2  X  38.1). 
Private  Collection. 

WHITE  MOUNTAINS  ON  THE  SACO. 
Oil  on  panel . 
9  1/8  X  15  (23.2  X  38.1). 
Private  Collection  (1983). 


LO0ELL.  ABNER 

Active  1874. 

Nothing  is  known  of  this  artist 
except  that  he  worked  in  Portland, 
Maine  in  1874. 

MOUNT  WASHINGTON  AND  OTHER  SUMMITS 
IN  THE  WHITE  MOUNTAINS  RANGE 
FROM...  PORTLAND. 
1874.  Sketch. 
Goodspeed's  (Aug.  1980). 


LOWELL,  LEMUEL  L. 


Active  before  1877.  Died 
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Watertown,  N.Y.,  1914. 

Nothing  else  is  presently  known  of 

this  artists. 


MAINE,  WILLIAM  S.  B. 

Nothing  is  presently  knovm  of  this 
artist . 


CHICORUA  [sicl  PEAK,  WHITE 

MOUNTAINS. 

Pre-1877;  Utica  (N.Y.),  1867 

exhibition . 


AUT'UMN,  LITTLETON,  NEW  HAMPSHIRE. 

Oil. 

Boston  Art  Club,  1884,  #157. 


LUTHY  (or  LUETHY  or  FLOTHY) ,  L. 
(JOHANNES?) 

A 

Born  Switzerland?,  1803.  Died 
1863. 

This  elusive  artist  exhibited  a 
pen  drawing  at  the  Boston  Athena- 
eum in  1856.  His  name  has  been 
interpreted  in  various  ways.  One 
other  oil  painting  was  exhibited 
in  1854. 

WHITE  MOUNTAINS  (MOUNT  WASHINGTON 

FROM  SUNSET  HILL,  NORTH  CONWAY). 

S/L/R. 

Probably  1854.  Oil  on  canvas. 

26  X  36  1/8  (66  x  91.8). 

University  of  Michigan  Museum  of 

Art  (1975). 


MACKIE  (or  MACKKY) ,  ANNIE  E. 

A 

Mackie  was  a  pupil  of  Benjamin 

Champney . 


Bibliography: 

*Information  courtesy  of  Phyllis 

F.  Greene. 

ARTIST'S  BROOK. 

Oil  on  canvas . 

13  1/4  X  23  (33.7  x  58.4). 

Private  Collection. 


MAGUIRE,  MARTHA  A. 

Nothing  is  presently  known  about 
this  artist. 

VIEW  ON  THE  WHITE  MOUNTAINS. 
Pre-1877;  Fair  of  Hartford  (CT) 
County  Agricultural  Society  (Oct, 
1852) 


MANSFIELD,  JOHN  W. 

N 

Active  1877  to  1880. 

The  only  thing  that  is  known  of 

Mansfield  is  that  he  exhibited  at 

the  NAD  from  1877  to  1880. 

CASCADE  IN  FRANCONIA  MOUNTAINS, 
NEW  HAMPSHIRE. 
NAD,  1880,  //581. 


MARTIN,  H.  E.  (MRS.) 

Active  1884. 

There  is  presently  no  information 

on  this  artist . 

MOUNT  MONADNOCK. 

1884.  Oil  on  canvas. 

18  X  23  3/4  (45.7  x  60.3). 

Old  Sturbridge  Village  (1979). 


MARTIN.  HOMER  DODGE 

B,  Ba,  C,  C&H,  DAB,  F,  G&W,  K,  Ka , 
N,  R,  S,  T 

Born  Albany,  N.Y. ,  Oct.  28,  1836. 
Died  St.  Paul,  Mn . ,  Feb.  12,  1897. 
After  trying  several  trades  unsuc- 
cessfully, Martin's  family  finally 
allowed  him  to  study  painting  with 
the  encouragement  of  Erastus  Dow 
Palmer  about  1856.  He  moved  to  New 
York  City  in  1862,  shortly  after 
his  marriage,  and  exhibited  at  the 
Exhibition  of  Paintings  and  Sculp- 
ture at  the  Studio  of  Erastus  Dow 
Palmer,  February,  1864  for  the 
Benefit  of  the  U.S.  Sanitary  Com- 
mission. In  the  1860s  and  1870s  he 
travelled  often  to  the  White  Moun- 
tains and  other  parts  of  New  Eng- 
land, making  sketches  and  improv- 
ing his  art.  In  186  5  he  opened  his 
studio  at  the  lUth  Street  Studio 
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Building  (N.Y.C.)  which  he  kept 
until  1882.  He  was  forced  by  cir- 
cumstances to  try  illustrations 
and  worked  for  Scribner' s  Magazine 
and  Century  for  a  short  time.  He 
exhibited  at  the  NAD  and  the 
Brooklyn  Art  Association  from  1861 
to  1894.  His  art  did  not  gain  re- 
cognition until  years  after  his 
death  and  he  died  deeply  in  debt 
and,  for  the  most  part,  unrecog 
nized . 


Bibliography: 

*Mather,  Frank  Jewett,  Jr.   Homer 
Martin:  Poet  in  Landscape.  1912. 
*Coffin,  C.H.  American  Masters  of 
Painting.   1902. 

A  WHITE  MOUNTAINS  BROOK. 

1870.  Engraving. 

Aldine  (Nov.  1873),  //ll,  p. 219. 

AUTUMN  LANDSCAPE,  NEW  HAMPSHIRE. 
1868.  Oil. 

14  X  12  1/2  (35.6  X  31.8). 
Private  Collection  (1976). 

BROOK  SCENE  IN  WHITE  MOUNTAINS. 
Brooklyn  Art  Association,  1877, 
//310;  Pre-1877. 

IN  THE  WHITE  MOUNTAINS. 

U.S.  Sanitary  Commission  (Feb. 

1864),  //87;  Pre-1877. 

LAKE   AND  MOUNTAIN    (Probably  New 

Hampshire) . 

July   12,    1861.    Pencil. 

8  5/16   X  11   3/4    (21.1    X  29.8). 

Boston  Museum  of  Fine  Arts, 

Karolik  collection  (1983). 

MORNING  -  VALLEY  NEAR  GORHAM. 
Brooklyn  Art  Association,  1864, 
#28. 

MORNING  ON  THE  ANDROSCOGGIN. 
Brooklyn  Art  Association,  1865, 
//HI. 

WHERE  TROUT  ABIDE  (EAGLE  CLIFF, 
FRANCONIA,  NEW  HAMPSHIRE). 
Oil. 


20  1/8  X  14  (51.1  X  35.6). 

Los  Angeles  County  Museum  of  Art 

(1973). 

WHITE   MOUNTAIN   VIEW. 

Brooklyn  Art    Association,    1863, 

//63. 

WHITE  MOUNTAINS,  MOUNT  MADISON  AND 
MOUNT  ADAMS;  THE...  S/L/L/ Center . 
Oil  on  canvas. 

30  1/16  X  50  1/4  (76.4  x  127.6). 
Metropolitan  Museum  of  Art  (1975). 

WHITE  MOUNTAINS;  THE... 
NAD,  1864,  //286. 


MARTIN,  THOIAS  MOHER  (or  MODRER) 

N,  S 

Born   London,   England,    1838.    Died 

after   1885. 

Little  is  known  of  Martin  except 

that  he  exhibited  at  the  Boston 

Art  Club  in  1881  and  at  the  NAD  in 

1885  at  which  time  he  lived  in  New 

York  City. 

BERLIN  FALLS. 

Watercolor . 

Boston  Art    Club,    1881,    //94. 


MATTHfiMS,  FERDINAND  SCUOYLER 

F,  N 

Born  1854.  Died  1938. 
Matthews  worked  for  Prang  in  Bos- 
ton and  produced  three  paintings 
which  were  the  basis  for  a  series 
of  monochromes  in  the  firm.  He  ex- 
hibited at  the  NAD  in  1877. 

CRYSTAL  HILLS;  THE... 
Prang  chromolithograph. 
McGlinton,  p. 117. 

FRANCONIA  NOTCH  FROM  WOODSTOCK, 

NEW  HAMPSHIRE. 

Oct.  11,  1881.  Watercolor. 

Dartmouth  College  Art  Galleries 

(1983). 

PEMIGEWASSET  VALLEY;  THE... 
Prang  chromolithograph. 
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bfcClinton,    p. 117. 

SACO  VALLEY;  THE... 
Prang  chromolithograph, 
Mc Clinton,  p.  117. 


MAXWELL,  CARRIE  E. 

A 

Active  1889. 

Maxwell    was    a    pupil    of    Harrison 

Bird    Brown   and,    in    1885,    she   lived 

at    59   Hampshire   Street    in   Porland, 

Me. 


Information  courtesy  of  Vose 
Galleries,  Boston,  Ma.  and  Phyllis 
F.  Greene. 

RAMBLE  ON  ARTIST'S  BROOK;  THE... 
1889.  Oil  on  canvas. 
14  X  18  (35.6  X  45.7). 
Private  Collection. 


MCCHESNEY,  CLARA  TAGGART 

N 

Born  1861.  Died  1928. 

McChesney  exhibited   at   the   NAD 

during  the  1890s  and  lived  in  New 

York  City  while  active. 

DIXVILLE  NOTCH. 

37  X  26  (94  X  66). 

BIAP;  Antiques  (Jan.  1974). 


MCCONNELL,  GEORGE 

Born  1852.  Died  1929. 

Nothing  further  is  presently  known 

of  this  artist. 


Information  courtesy  of  Vose 
Galleries,  Boston,  Ma. 

MOUNT  WASHINGTON  AND  THE  SACO. 
Lion  Gallery  (1976). 


MCENTEE,  JKRVIS 

A,  B,  Ce  ,  C&H,  DAB,  E,  F,  G&W,  K, 
N,  R,  S,  T 

Born  Rondout,  N.Y. ,  July  14,  1828 
or  1829.  Died  Kingston,  N.Y.,  Feb. 


3,  1891  or  Rondout,  N.Y. ,  Jan.  27, 
1891. 

McEntee,  like  many  other  artists 
of  the  period,  began  his  training 
as  an  engraver,  and  later  switched 
to  painting.  He  finally  settled  on 
an  artistic  career  at  age  31  when 
he  opened  a  studio  in  the  10th 
Street  Studio  Building  (N.Y.C.) 
and  began  to  study  with  Frederic 
Church.  In  1861  he  was  elected  a 
member  of  the  NAD  where  he  had  ex- 
hibited since  1850.  He  also  exhi- 
bited frequently  at  the  Brooklyn 
Art  Association.  In  1862  he  was 
elected  to  the  Century  Associa- 
tion. He  was  a  friend  of  many  of 
his  White  Mountain  School  contem- 
poraries, including  Sanford  Gif- 
ford  with  whom  he  made  a  trip  to 
Europe  in  1859. 


Bibliography: 

*Ar chives  of  American  Art,  Roll 

D180. 

EAGLE  CLIFF,  FRANCONIA,  NEW 
HAMPSHIRE.  S/D/L/L. 
1866.  Oil  on  canvas. 
16  X  28  (40.6  X  71.1). 
Pennsylvania  State,  Vessel 
collection;  Alexander  Gallery. 

INDIAN  SUMMER  (Possibly  New 

Hampshire) . 

1881/82.    Oil    on  canvas. 

39  7/8   X  68    (101.3   x   172.7). 

Detriot  Institute  of  Arts  (1983). 

SUMMIT  OF  MOUNT  LAFAYETTE. 
Pre-1877;  Utica  (N.Y.),  1867 
exhibition. 


MCILVAINE,  WILLIAM  JR. 

Ce,  G&W,  K,  Ka,  N,  R 

Born  Philadelphia,  Pa.,  June  5, 

1813.  Died  Brooklyn,  N.Y.,  June 

16,  1867. 

William   Mcllvaine,   primarily   a 

watercolorist ,  received  a  Master 

of  Arts  degree  from  the  University 

of  Pennsylvania  in  1835  and  then 

traveled  and  studied  in  Europe  for 
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the  next  five  years.  Upon  his  re- 
turn, he  spent  a  number  of  years 
In  his  father's  business  but  man- 
aged to  exhibit  several  paintings 
at  the  PAFA.  About  1850  he  decided 
to  devote  his  life  to  painting  and 
traveled  widely  gathering  ideas 
and  exhibiting  at  the  NAD  and  the 
Brooklyn  Art  Association. 

ECHO  POND,  NEW  HAMPSHIRE. 
NAD,  1858,  #304. 

MOUNT  WASHINGTON  NEAR  FABYANS,  NEW 

HAMPSHIRE. 

PAFA,  1854,  #265. 

SILVER  CASCADE,  WHITE  MOUNTAINS, 
NEW  HAMPSHIRE. 
PAFA,  1855,  #289. 


MCLEOD  (or  MACLEOD),  WILLIAM 

Ce,  G&W,  K 

Born  Alexandria,  Va . ,  1811.  Died 
Washington,  D.C.,  1892. 
McLeod  was  an  artist  and  an  illu- 
strator in  Washington,  D.C.  He 
moved  briefly  to  New  York  City 
from  1848  to  1856  at  which  time  he 
did  a  series  of  illustrations  for 
Harper' s  Monthly  on  Franconia 
Notch  (1852).  In  1874  he  became 
the  first  curator  of  the  Corcoran 
Gallery. 


Bibliography: 

*McLeod,  William  "The  Summer 
Tourist  -  Scenery  of  The  Franconia 
Mountains,  N.H."  Harper' s  New 
Monthly  Magazine,  Vol.  5  (June  to 
Nov.,  1852),  p. 4-11. 

BASIN;  THE... 

1852.  Illustration. 

Harper's   Monthly,    Vol.5    (1852), 

p. 4-11. 

EAGLE   CLIFF. 

1852.  Illustration. 

Harper's  Monthly,    Vol.5    (1852), 

p. 4-11. 

EASTERN  FRONT  OF  PROFILE  MOUNTAIN. 


1852.  Illustration. 

Harper's   Monthly,    Vol.5    (1852), 

p. 4-11. 

FLUME ;    THE . . . 

1852.    Illustration. 

Harper' s   Monthly,    Vol.5    (1852), 

p. 4-11. 

FRANCONIA  NOTCH. 

1852.  Illustration. 

Harper's  Monthly,  Vol.5  (1852), 

p. 4-11. 

MORNING  IN  THE  FRANCONIA  NOTCH. 
Pre-1877;  Washington  (D.C.)  Art 
Association  Gallery,  1859,  (see 
Columbia  Historiceil  Society)  . 

OLD  MAN  OF  THE  MOUNTAIN;  THE... 
1852.  Illustration. 
Harper's  Monthly.  Vol.5  (1852), 
p. 4-11. 

PROFILE  MOUNTAIN. 

1852.  Illustration. 

Harper's  Monthly,   Vol.5   (1852), 

p. 4-11. 

VIEW  OF  MOUNT  LAFAYETTE  FROM 
FRANCONIA  VALLEY. 
NAD,  1852,  #330. 

VIEW   ON   THE    PEMIGEWASSET. 
1852.    Illustration. 
Harper's  Monthly,    Vol.5    (1852), 
p. 4-11. 


MEADE,  J. 

Active  1860s. 

Nothing  is  presently  known  of  this 

artist. 

INTERVALE  FROM  NORTH  CONWAY. 

1860s.  Oil  on  canvas. 

24  X  40  (61  X  101.6). 

Northeast  Merchants  Bank,  Boston, 

Ma. 


MEEKER,  JOSEPH  RUSLING 

B,  Ce,  F,  G&W,  Ka,  N,  S 

Born  Newark,  N. J. ,  April  21,  1827. 
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Died  after  1880. 

Meeker  studied  at  the  NAD  for  a 
year  or  so  when  he  was  eighteen. 
He  moved  to  Buffalo  where  he 
stayed  for  several  years  and  then 
to  Louisville,  Kentucky.  During 
the  Civil  War  he  served  with  the 
Confederate  forces.  He  exhibited 
at  the  AAU  in  1852  and  at  the  NAD 
in  1868. 

VIEW  OF  THE  WHITE  MOUNTAINS. 

S/D/L/L. 

1880.  Oil  on  canvas. 

20  X  36  (50.8  X  91.4). 

Wigraore   Fine   Arts    (Jan.    1982). 


MELROSE,  ANDREW  W. 

F(sup) ,  G&W,  K,  N 
Born  Selkirk,  Scotland,  March  9, 
1836.  Died  West  New  York,  N.J., 
Feb.  23,  1901. 

Melrose  was  a  self-taught  artist 
who  became  very  proficient  at 
landscape.  Many  of  his  paintings 
and  sketches  were  used  as  chromo- 
lithographs and  as  illustrations 
for  books.  He  exhibited  at  the  NAD 
from  1867  to  1883  and  at  the 
Brooklyn  Art  Association. 

CRAWFORD  NOTCH,  NEW  HAMPSHIRE. 

S/L/L. 

Oil  on  canvas. 

15  X  20  1/2  (38.1  X  52.1). 

Richard  Bourne  Inc.  (Oct.  22, 

1976). 

NEW   HAMPSHIRE    IJ^NDSCAPE. 

Oil. 

23   X   19    1/2    (58.4   x  49.5). 

Parke-Bernet  (1968). 


MERRILL,  GEORGE  N. 

Died  1898.  Drowned  during  the 
Spanish-American  War. 
The  August  15,  1885,  White  Moun^ 
tain x&JTho  reported  that  Merrill 
kept  a  art  studio  in  Jackson  and 
again  discussed  the  studio  on  July 
16,  1892.  He  worked  in  pastels  and 
oils  and  painted  with  Asher  Dur- 


and ,  Samuel  Colman,  Aaron  Shat- 
tuck,  George  Inness ,  and  his  spe- 
cial friend,  Albert  Fitch  Bellows. 
He  also  was  associated  with  the 
Selingers,  when  they  took  over 
Frank  Shapleigh' s  studio  at  the 
Crawford  House,  and  with  Daniel 
Huntington . 


Information  courtesy  of  Phyllis  F. 
Greene . 

CHOCORUA  AND  THE  SANDWICH  RANGE. 

Pastel . 

Private  Collection. 

WHITE  MOUNTAIN  SCENERY. 

I^onard    Auction   (March   23,    1865), 

#38. 


METGALF,  WILLARD  LEROY 

Ba,  F,  S 

Born  1858,  Lowell,  Ma.  Died  1925, 

New  York,  N.Y. 

Metcalf   was   a   pupil   of   George 

Loring  Brown  while  in  the  U.S.  and 

Boulanger   and   Lefebrve   while 

abroad.  He  won  many  prizes  for  his 

work. 

BLACK  MOUNTAIN  FROM  CAMPTON 

VILLAGE. 

Sept.    1875.    Oil   on  canvas. 

10  3/4    x   18   1/2    (27.3   x  47). 

BIAP. 


MIGNOT,  LOUIS  REMY 

B,  C,  Ce,  C&H,  DAB,  F,  G&W,  K,  N, 
R,  S,  T 

Born  Charleston,  S.C,  1831. 
Died  Brighton,  England,  Sept.  22, 
1870. 

Mignot  studied  drawing  in  his  home 
town  and  moved  to  Holland  at  the 
age  of  20  to  continue  his  studies 
for  the  following  four  years. 
Shortly  after  his  return  to  the 
U.S.,  he  opened  a  studio  in  the 
10th  Street  Studio  Building  (N.Y.- 
C.)  which  he  kept  from  1858  to 
1863.  In  1858  he  was  elected  to 
the  Century  Association  and  the 
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following  year  he  became  an  asso- 
ciate member  of  the  NAD  and  in 
1860  a  full  member.  Shortly  after 
the  outbreak  of  the  Civil  War  he 
moved  permanently  to  England. 

SUNSET  ON  THE  WHITE  MOUNTAINS. 
Pre-1877;  Fine  Arts  Department  of 
Cleveland  (OH)  Sanitary  Fair  (Feb. 
22,  1864). 

WHITE  MOUNTAIN  SCENERY. 
Pre-1877;  Schaus  Gallery,  749 
Broadway,  New  York  City,  1862. 

WHITE  MOUNTAINS. 
Pre-1877;  Art  Gallery  of  the 
Mississippi  Valley  Sanitary  Fair , 
St  .  Louis,  1864. 

WINTER  SCENE,  NEW  HAMPSHIRE. 
30  X  53  (101.6  X  134.6). 
Crayon  (April.  1859). 


MILES,  JOHN  C. 

Born  St.  Johns,  New  Brunswick, 
1831  or  1832.  Died  St.  Johns,  New 
Brunswick,  1911. 

Miles  began  his  studies  in  1866  at 
the  Lowell  Institute  in  Boston  and 
continued  later  with  Benjamin 
Champney.  He  was  a  member  of  the 
Boston  Art  Club  for  eleven  years 
and  kept  a  studio  in  Boston.  He 
returned  to  St.  Johns  in  1877. 


Bibliography: 

*Inforraation  courtesy  of  Vose 

Galleries,  Boston,  Ma. 

*New  Brunswick  Museum  Memo,  Vol.2, 

#3  (Sept.  1970). 

MONADNOCK  MOUNTAIN  FROM  JAFFREY. 

Oil. 

Boston  Art   Club   (Jan.    17   -  Feb. 

10,    1877),    #59. 

MONADNOCK  MOUNTAIN  IN  A  STORM. 

Oil. 

Boston   Art    Club   (Jan.    17   -  Feb. 

10,    1877),    //126. 

MOUNT  LAFAYETTE  FROM  SUGAR  HILL, 


NH. 

Boston  Art  Club,  1899,  //120. 

PEMIGEWASSET  RIVER  -  NORTH 

WOODSTOCK. 

Boston  Art   Club,    1899,    //179. 


MILLARD,  H.T. 

Possibly  Hannah  Millard  who 

exhibited  at  the  NAD  in  1862,  1864 
and  1865. 

FLEECY  CLOUDS,  MOUNT  WASHINGTON, 

U.S.  OBSERVATORY. 

Watercolor . 

Pre-1877;  5th  Annual  Exhibition  of 

the  American  Society  of  Painters 

in  Water  Colors. 


MILLER,  F. 

Active  1867. 

There  is  presently  no  information 

on  this  artist. 

MOUNT  WASHINGTON. 

Leonard  Auction  (Nov.  7,  1867), 

#7. 


MONTAGNE,  FANNIE  S. 

Active  1898. 

Nothing  is  presently  known  about 

this  artist . 

MOUNT  WASHINGTON  -  A  SKETCH  AT 

SUNSET. 

Boston  Art   Club,    1898,    #379. 


MONTALANT,  JULIOS  O. 

A,  G&W,  R 

Active  1851  -  1864. 
Montalant  was  apparently  a  peri- 
patetic artist  for,  during  his 
decade  of  exhibiton  in  the  U.S., 
he  listed  his  addresses  as  Phil- 
adelphia, Rome,  Italy  and  Europe. 
He  was  a  friend  of  the  sculptor, 
E.S.  Bartholomew  and  painted  in 
southern  Italy  for  several  years 
returning  to  the  U.S.  and  New  York 
City  in  mid-1859.  The  Crayon  men- 
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tioned  him  twice,  in  July,  1858 
(p. 211)  and  June,  1859  (p. 184). 

MOUNT  WASHINGTON. 
PAFA,  1855. 

VIEW  FROM  MOUNT  KEARSARGE. 
PAFA,  1855. 


MOORE,  CHARLES  HERBERT 

Ba,  Ce,  DAB,  F,  G&W,  K,  Ka ,  N,  S 
Born  New  York,  N.Y.  ,  April  10, 
1840.  Died  Hartfield,  Hampshire, 
England,  Feb.  15,  1930. 
Moore's  long  life  included  paint- 
ing landscapes,  teaching  fine  arts 
and  art  principles  at  Harvard,  and 
writing  on  the  subject  of  art  and 
art  history.  He  was  fascinated  by 
the  looming  bulk  of  Mount  Washing- 
ton and  studied  it  from  every 
angle  during  the  summers  of  1869 
and  1870.  His  style  was  the  meti- 
culous rendering  of  the  English 
Pre-Raphaelite  School,  extolled  by 
John  Ruskin,  and  also  embraced  by 
William  Trost  Richards  at  about 
the  same  time.  Both  Richards  and 
Moore  produced  exquisite  water- 
colors  of  New  Hampshire  scenes. 
Though  Moore  painted  profession- 
ally from  1858  to  1871,  at  which 
time  he  turned  to  teaching,  his 
method  was  perforce  slow  and  labo- 
rious, and  his  oeuvre  is  conse 
quently  small. 


Bibliography: 

*Mather,  Frank  Jewett,  Jr.  Charles 
Herbert  Moore ,  Landscape  Painter. 
Princeton,  N.J. :  Princeton 
University  Press,  1857. 

MOUNT  KEARSARGE. 
C.  1869  -  1870.  Oil  on  canvas. 
11  7/8  X  17  (30.2  X  43.2). 
Princeton  Art  Museum. 

MOUNT  WASHINGTON. 
C.  1870.  Watercolor  over  panel. 
11  15/16  X  18  (30.3  X  45.7). 
Princeton  Art  Museum  (1983). 


MOUNT  WASHINGTON  (MOAT  MOUNTAIN). 
C.1870.  Watercolor  on  paper. 
16  X  22  (40.6  X  55.9). 
Princeton  Art  Museum  (1980); 
University  Art  Gallery  catalog, 
University  of  New  Hampshire 
(1980),  #117. 

NORTH  CONWAY,  NEW  HAMPSHIRE. 

S/D/L/L. 

1872.    Watercolor. 

5  7/8x8    15/16    (14.9    x  22.7). 

Boston  Museum  of  Fine  Arts, 

Karolik  Collection. 

WHITE  MOUNTAIN  -  AUTUMN. 
NAD,  1870,  //405. 

WHITE  MOUNTAINS  (MOUNT 

WASHINGTON) . 

C.1870.  Graphite. 

15  15/16  x  22  1/4  (40.5  x  56.5). 

Fogg  Museum,  Harvard  University. 

WHITE  MOUNTAINS  COUNTRY  (MOUNT 

WASHINGTON). 

C.1870.  Graphite. 

15  1/8  X  24  1/8  (38.4  x  61.3). 

Fogg  Museum,  Harvard  University. 


HORAN,  EDHARD 

Ce,  DAB,  F,  G&W,  K,  S,  T 
Born  Bolton,  Lancashire,  England, 
Aug.  19,  1829.  Died  New  York, 
N.Y. ,  June  9,  1901. 
Moran' s  career  began  as  a  weaver 
in  England.  The  family  emigrated 
to  Maryland  in  1844  and  Moran  con- 
tinued as  a  weaver,  cabinet  maker, 
and  house  painter  before  studying 
art  under  Paul  Weber  and  James 
Hamilton.  He  is  best  known  for  his 
marine  paintings.  He  opened  a  stu- 
dio in  Philadelphia  in  1857  and 
exhibited  at  the  NAD.  Moran  worked 
in  lithography  as  well  as  oils.  In 
1862,  he  travelled  to  England  to 
study  at  the  Royal  Academy  in  Lon- 
don. He  studied  briefly  in  England 
before  the  Civil  War  and  made  an 
extended  stay  in  Paris  in  the  late 
1870s.  Returning  to  the  U.S.  in 
1880,  he  took  up  permanent  resi 


139 


dence  in  New  York  City. 


Bibliography: 

*Duty,   Michael,    "Thoraas   Moran' s 
Watercolors   of    the   American   West," 
Antiques    (Jan.    1981),    p. 212-215. 
*Fem,    Thomas    S.,    The   Drawings   and 
Watercolors   of   Thomas   Moran    (1837- 
1926)  ,"    The   Art    Gallery   catalog. 
University   of   Notre   Dame    (April   4 
-  May    30,    1976)  . 

HALF  WAY  UP  MOUNT  WASHINGTON. 

S/L/L. 

1868.  Oil  on  canvas. 

30  X  50  (76.2  X  127)  . 

Ira  Spanierman,  Inc.  (1979); 

Weschler  catalog  (Oct.  1972),  Lot 

#885. 


MORAN,  EDBARO  PERCY 

C&H,  F,  K,  N,  S,  T 
Born  Philadelphia,  Pa.,  July  29, 
1862.  Died  East  Hampton,  L.I., 
N.Y. ,  March  25,  1935. 
Moran  studied  under  his  father, 
Edward  Moran,  and  also  at  the  PAFA 
and  the  NAD.  He  had  further  train- 
ing in  London  and  Paris  and  kept 
studios  in  New  York  and  Long  Is- 
land after  returning  to  the  U.S. 
He  exhibited  frequently  at  the  NAD 
and  the  Brooklyn  Art  Association 
from  1861  to  1899. 


the  influence  of  William  Turner. 
He  painted  many  large  Western 
canvasses.  He  exhibited  at  the  NAD 
from  1866  to  1900,  as  well  as  the 
Brooklyn  Art  Association  from  1862 
to  1885.  Like  his  brother,  Thomas 
practiced  lithography  in  addition 
to  oil  painting.  He  was  elected  to 
the  Century  Association  in  1882. 
Though  only  one  New  Hampshire  work 
has  come  to  light  thus  far,  Win- 
throp  Packard  (see  bibliography) 
wrote  that  Moran  visited  the  White 
Mountains  region  with  Kensett,  the 
Hills,  Bierstadt  and  Frederic 
Church.  John  Moran,  brother  of  Ed- 
ward and  Thomas,  was  a  stereogra- 
pher  from  1859  through  the  1870s 
and  took,  among  others.  White 
Mountains  views . 
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21  (1936-1937),  p. 149-158. 
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1966. 


MONADNOCK. 

Watercolor . 

15   5/8    X  11    5/8    (39.7   x  29.5). 

BIAP. 


WHITE  MOUNTAINS  -  MOUNT  WASHINGTON 

FROM  ONE  OF  THE  MANY  PASSES 

(CARTER  NOTCH?)  . 

1874.  Chromolithograph. 

Aldine  Chromolithograph  for  1874. 


MORAN,  THOMAS 

B,  Ba,  C&H,  DAB,  F,  G&W,  K,  Ka ,  N, 
T 

Born  Bolton,  Lancashire,  England, 
Jan.  12,  1837.  Died  Santa  Barbara, 
Ca.,  Aug.  26,  1926. 
Moran,  the  younger  brother  of  Ed- 
ward Moran,  came  to  Maryland  in 
1844  with  his  family.  He  studied 
and  painted  with  his  brother  and 
accompanied  him  to  England  before 
the  Civil  War  where  he  came  under 


MORRISON,  WILLIAM  (or  WELLMAN) 

A,  G&W 

Died  1857. 

Morrison  exhibited  at  the  Boston 

Athenaeum  in  1846,  1847  and  1856. 

CONWAY  VALLEY. 

1853.  Oil. 

20  3/4  X  26  3/4  (52.7  x  67.9). 

Childs  Gallery  (March,  1969). 
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LANDSCAPE  WITH  FERRYBOAT  ON  LAKE 

WINNIPESAUKEE. 

22  X  27  (55.9  X  68.6) . 

Dartmouth  College  Art  Galleries 

(1974). 


Information  courtesy  of  Vose 
Galleries,  Boston,  Ma. 

NOTCH  IN  THE  WHITE  MOUNTAINS, 
Pre-1877;  Records  of  Western 
Art-Union,  Cincinatti,  1849. 


MORVILLER  (or  MORVEILLER  or 
MORVILIER),  JOSEPH 

A,  F(sup) ,  G&W,  N,  R 
Active  1850  to  1867-68. 
Morviller's  first  known  painting 
is  dated  1850  and,  according  to 
Prang's  Chromo  of  Sept.  1868,  SUN- 
LIGHT IN  WINTER,  a  chromo,  was 
"one  of  his  last  pictures  that  he 
finished  before  his  untimely 
death."  He  exhibited  at  the  NAD  in 
1865,  when  he  gave  his  address  as 
Boston,  and  the  PAFA  and  Boston 
Athenaeum  between  1855  and  1864. 
The  Chromo  for  April  1868  noted, 
"the  late  Mr.  Morveiller  of  Maiden 
[painted  a]  NEW  ENGLAND  WINTER 
LANDSCAPE....  Morveiller  made  a 
specialty  of  winter  scenes  and  was 
admitted  to  be  the  best  painter  of 
snow  in  America."  Prang  produced 
several  chromolithographs  of  his 
wo  rks . 

NEW  ENGLAND  VILLAGE,  SNOW-SCENE. 
NAD,  1865,  //251. 

NEW  ENGLAND  WINTER  LANDSCAPE. 
1868.  Chromolithograph. 
Prang  (April,  1868),  p. 7. 

ON  THE  AMMONOOSUC. 

Oil. 

Boston  Art  Club  (Jan.  12  -  Feb.  2, 

1876),  #126. 


MUSSEY,  JOSEPH  OSGOOD 

C,  G&W 

Born   New  Hampshire,    C.1818. 

Died   1856. 

Mussey  moved  with  his  family  to 

Cincinnati  in  1848  and  in  1850  the 

family  owned  real  estate  valued  at 

$25,000.  He  exhibited  at  the  AAU 

in    1848. 


NEWC»IB   (or   NEUCOMBE) ,    GEORGE  H. 

A,    Ce,    F,    G&W,    R,    S 

Born  England,    Sept.    22,    1799. 

Died   New  York,    N.Y.  ,    Feb.    10, 

1845. 

Newcomb    was    in    New    York    City    by 

1829    and    became    and    associate    of 

the    NAD    in    1832.     He    exhibited    at 

the    Boston   Athenaeum,    the   Artist's 

Fund    in    Philadelphia    and    the    NAD, 

The    major    portion    of    his    oeuvre 

was    portraits   and   miniatures. 

AUTUMN   AT   DIANA'S    BATH,    NORTH 

CONWAY. 

Ma.  Charitable,  1874,  #203. 


NEULAND,  F.E.  (MISS) 

Nothing  is  presently  known  of  this 
artist . 

WHITE  MOUNTAINS  (after  WILLIAM 

HART). 

Pre-1877;  Utica  (N.Y.)  Art 

Association,  1867,  at  Utica 

Mechanics  Association. 


NICHOLS,  EDWARD  WEST 

A,  Ce,  F,  G&W,  N,  R,  S,  T 
Born  Orford,  N.H.,  April  28, 
1819/20.  Died  Peekskill,  N.Y.  , 
Sept.  18,  1871. 

Though  Nichols  began  his  career  as 
a  lawyer ,  he  turned  to  art  as  a 
profession  by  1848,  studying  in 
New  York  City  with  Jasper  Cropsey, 
and  continuing  his  education  in 
Europe  in  1853.  In  1858  he  opened 
a  studio  in  the  lOth  Street  Studio 
Building  (N.Y.C.)  which  he  kept 
until  1862.  He  began  exhibiting  at 
the  NAD  in  1862,  where  he  became 
an  associate  member  the  following 
year,  and  later  also  exhibited  at 
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the  Boston  Athenaeum.  He  was  a 
popular  figure  and  the  Crayon  in 
March,  1858  noted  that  "Nichols 
is  painting  a  view  of  Mount  Wash- 
ington: the  view  selected  is  dif- 
ferent from  any  of  those  hitherto 
painted  on  a  similar  scale  ."  In 
March  of  the  following  year  they 
reported  that  "Nichols  is  engaged 
upon  a  view  on  the  north  side  of 
the  White  Mountains;  it  presents  a 
wilder,  grander  aspect  of  White 
Mountain  scenery  than  is  usually 
portrayed  by  our  pictorial  inves- 
tigators in  that  region." 

JEFFERSON  MOUNT,  WHITE  MOUNTAINS. 
Pre-1877;  Utica  (N.Y.)  Art 
Association,  1865,  at  Utica 
Mechanics  Association. 

MOUNT  OSCEOLA. 

Brooklyn  Art  Association,  1867, 

//27;  NAD,  1867,  #526. 

MOUNT  WASHINGTON  FROM  THORN  HILL. 
NAD,  1858,  #134. 

MOUNTS  JEFFERSON  AND  ADAMS,  FROM 
THE  GLEN. 

Boston  Athenaeum,  1859,  #205;  NAD, 
1860,  #165. 

QUINCY  STATION,  NEAR  RUMNEY,  NH. 
1866.  Oil  on  canvas. 
15  X  25  (38.1  X  63.5). 
Kennedy  Quarterly,  10:4,  p.  181. 

VIEW  IN  TAMWORTH,  NEW  HAMPSHIRE. 
Boston  Athenaeum,  1859,  #81. 

VIEW  OF  MOUNT  WASHINGTON. 
Crayon,  1858,  p. 147. 

WHITE  MOUNTAINS  FROM  LUNENBERG. 
Brooklyn  Art  Association,  1868, 
#197. 

WHITE  MOUNTAINS  FROM  MOUNT  CARTER. 
NAD,  1861,  #148. 

WHITE  MOUNTAINS  IN  OCTOBER  -  FROM 
LANENBURG  [sic],  VT 
NAD,  1870,  #175. 


NILES,  GEORGE  E. 

Bom  1837.  Died  1898. 
Niles  was  a  lithographer  as  well 
as  a  painter.  He  kept  a  studio  at 
Jackson   where   he   exhibited   the 
work  of  many  artists. 


Information  courtesy  of  Phyllis  F. 
Greene . 

CAMPTON,  ARTISTS  BROOK. 
Leonard  Auction  (June  5,  1874)  , 
#37. 

LAFAYETTE  FROM  SUNSET  HILL. 

C.  1860. 

Vose  Galleries  (1972);  Franconia 

Bicentennial  Art  Show  (July, 

1972). 

MOUNT  LAFAYETTE.  S/L/R. 
1870.  Oil  on  canvas. 
6  1/2x5  (16.5  X  12.7). 
Private  Collection  (1983). 

NORTH  CONWAY,  INDIAN  SUMMER. 
Leonard  Auction  (June  5,  1874), 
#45. 


NUTTING,  BENJAMIN  F. 

A,  G&W,  S 

Born  New  Hampshire  between  1801 
and  1813.  Died  Watertown,  Ma., 
Dec.  21,  1887. 

Nutting  was  apprenticed  at  Pendle- 
ton's lithographic  business  in 
Boston  with  Nathaniel  Currier  from 
about  1828  to  1833.  He  was  a  fre- 
quent exhibitor  at  the  Boston 
Athenaeum  between  1831  and  1865. 


Bibliography: 

*Folson,  George.  History  of  Saco 
and  Biddeford,  Saco:  1830,  carries 
an  illustration  of  his  work. 

AT  THORNTON,  NEW  HAMPSHIRE. 

Watercolor . 

Boston  Art   Club,    1881,    #204. 

BLACK  MOUNTAIN  FLUME. 

Watercolor. 

Boston  Art  Club,  1882,  #115. 
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WHITE  MOUNTAINS  FROM  JEFFERSON 

HILL. 

Boston  Athenaeum,    1863,    //184. 

WHITE  MOUNTAINS  FROM  BETHLEHEM. 
Boston  Athenaeum,  1864,  #320. 


QAKES,  A.T.  (MRS) 

Co 

Active  1852-1856. 

Nothing  is  presently  knovm  of  this 

landscapist . 

WHITE  MOUNTAIN  LANDSCAPE.  S/L/R. 
1852.  Oil  on  canvas. 
14  X  20  1/8  (35.6  x  51.1). 
Richard  Bourne  Inc.  catalog  (Aug. 
14,  1979),  //99. 


OCHTHAN,  LEONARD 

F,  N,  S 

Born  Zonnenmaire,  Holland,  1854. 
Died  1934. 

Ochtman,  a  selt- taught  landscapist 
in  oils  and  watercolors ,  grew  up 
in  Albany,  N.Y.  He  began  exhibi- 
ting at  the  NAD  in  1882  and  con- 
tinued to  do  until  1900.  He  also 
exhibited  in  Philadelphia,  Brook- 
lyn and  Boston,  winning  medals  in 
all  these  cities. 

NORTH  CONWAY  INTERVALE  TOWARDS 

ATTITASH. 

Private  Collection  (1983). 


OGILVIK,  CLINTON 

A,  C&H,  F,  G&W,  N,  R,  S,  T 
Born  New  York,  N.Y.,  1838.  Died 
New  York,  N.Y. ,  Nov.  29,  1900. 
Ogilvie  studied  under  James  Hart 
and  began  exhibiting  at  22  years 
of  age  at  the  Boston  Athenaeum.  He 
studied   abroad   for   four   years, 
returned   to   the   U.S.,   and   was 
elected  an  associate  member  of  the 
NAD.  He  exhibited  at  the  NAD  from 
1861  to  1900  and  at  the  Brooklyn 
Art  Association  from  1863  to  1886. 
He   was   elected   to   the   Century 
Association  in  1887  and  remained  a 


member  the  rest  of  his  life. 

MOUNT  WASHINGTON  FROM  JACKSON. 
1880.  Oil  on  board. 
8  1/2x111/2  (21.6  x  29.2) . 
Private  Collection  (1982). 

NEAR  JACKSON,  WHITE  MOUNTAIN. 

S/D/L/L. 

1885.  Oil  on  canvas. 

16  1/4  x  26  1/4  (41.3  x  66.7)  . 

Metropolitian  Museum  of  Art 

(1975). 

WILDCAT  RIVER,  NEW  HAMPSHIRE. 
NAD,  1889,  #237. 


ORDHAY,  ALFRED  T. 

A,  C&H,  F,  G&W,  N,  S,  T 
Born  Roxbury,  Ma.,  March  9,  1821. 
Died  Boston,  Ma.,  Nov.  17,  1897. 
Ordway  studied  portraiture  under 
G.P.A.  Healy  and  in  1845  opened  a 
studio  in  Tremont  Row,  Boston.  Be- 
ing of  an  executive  turn  of  mind, 
he  founded  the  Boston  Art  Club  in 
1854,  the  Paint  and  Clay  Club  of 
Boston,  and  also  served  as  direc- 
tor of  exhibitions  at  the  Boston 
Athenaeum  from  1856  to  1863.  In 
September  of  1854  he  was  at  Centre 
Conway  with  Miss  Bangs,  Champney, 
Hubbard  and  Sanford  Gifford,  try- 
ing his  hand  at  landscape .  He 
exhibited  frequently  at  the  NAD 
and  the  Brooklyn  Art  Association 

from  1868  until  his  death. 


Bibliography: 

*Archives  of  American  Art,  Roll 

1406. 

*The  Lowell   Book,    Boston,    1899. 

A  PATH  IN  WATERVILLE,  NEW 

HAMPSHIRE. 

Oil. 

Boston  Art  Club  (Jan.  15  -  Feb.  8, 

1879),  #165. 

ARTIST'S  BROOK,  NORTH  CONWAY. 

Oil. 

30  x  49  1/2  (76.2  x  125.7). 

Richard  Bourne  Inc.  catalog  (July 
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25,    1972). 

KEARSAGE    (sic). 

Boston  Athenaeum,    1862,    //284. 

IN   SHELBURNE,    NEW   HAMPSHIRE. 
Boston  Athenaeum,    1861,    //1 71. 

MOUNT  CHOCORUA  AND  LAKE. 
Leonard  Auction  (May  23,  1871), 
#99. 

MOUNT  CHOCORUA,  NEW  HAMPSHIRE. 
Smithsonian  list. 

MOUNT  WASHINGTON. 
NAD,  1891,  #266. 

SACO  AND  VALLEY. 

Leonard  Auction  (May  23,  1871), 

#27. 

UNDER  THE  PINES  (NORTH  CONWAY). 

Oil. 

Boston  Art   Club   (March,    1873), 

#53. 

VIEW  ON  THE  SACO. 

Leonard  Auction  (Jan.  28,  1873), 

#11. 


OSGOOD,  CHARLES 

A,  F,  G&W,  S 

Born  Salem,  Ma.,  Feb.  24,  1809. 
Died  Salem,  Ma.,  Dec.  26,  1890. 
It  is  not  knovm  under  whom  Osgood 
received  his  training,  but  he  made 
his  living  as  a  portraitist  until 
1863.  It  can  be  conjectured  that 
the  advent  of  the  daguerreotype 
and  the  photograph  created  serious 
Inroads  on  the  business  of  the 
average  portraitist  and  caused 
Osgood  and  other  portraitists  to 
try  a  hand  at  landscapes.  Interes- 
tingly, Osgood  never  included 
figures  in  his  very  distinctive 
landscapes.  The  Essex  Institute 
catalog  wrote  that  Osgood  "did  not 
achieve  any  great  warmth  of  color 
in  these  paintings." 
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*  Charles  Osgood ,  Essex  Institute 
catalog,  special  loan  exhibition, 
Nov.  1978-Jan.  1979.  Essex 
Institute,  Salem,  Ma. 

MOUNT  CHOCORUA. 

Oil  on  canvas . 

7  1/2  x  11  3/4  (19.1  X  29.8). 

Private  Collection  (1975);  BIAP. 

Attributed : 

MOUNT  WASHINGTON  FROM  CARTER  NOTCH 

(or  VIEW  OF  MOUNT  WASHINGTON). 

Oil  on  canvas. 

36  X  55  (91.4  X  139.7). 

Private  Collection  (1983);  Vose 

Galleries  (1972). 


OTTER,  THGMAS  PROUDLEY 

A,  Ce,  F,  G&W,  R 

Born  Montgomery  Square,  Pa.,  1832. 
Died  Doylestown,  Pa.,  March  3, 
1890. 

Otter  entered  the  engraving  firm 
of  David  Scattergood  in  1849  and 
was  taught  by  James  Hamilton  and 
Paul  Weber  in  the  art  of  painting. 
He  continued  taking  lessons  at  the 
PAFA  while  teaching  art  in  local 
schools.  He  exhibited  at  the  Bos- 
ton Athenaeum  in  1859  and  the 
1860s  and  the  NAD  in  1860  and  the 
PAFA  from  1855  to  1867.  He  shared 
a  studio  with  his  teacher,  James 
Hamilton,  in  1859.  He  apparently 
became  an  accomplished  photogra- 
pher and  used  his  photographs  as 
an  aid  to  his  paintings.  In  1876 
his  illustrations  were  used  in  the 
History  of  Bucks  County  (Pa.)  . 
Bibliography: 

*"'Ihomas  P.  Otter,"  Antiques  (Nov. 
1978),  pp.  1028-1035. 

MOUNT  WASHINGTON. 

Oil. 

Doylestown,    Pa.    Democrat    (Oct.    10, 

1876). 


OWEN  (or  OHENS),  GEORGE 
A,  Ce,  G&W,  N,  R 
Active  1858  -  1877. 


BT" 


144 


Little  Is  knovm  of  this  artist  who 
exhibited  frequently  at  the  NAD 
from  1863  to  1877  and  in  Boston 
and  Philadelphia  between  1858  and 
1877.  The  majority  of  his  paint- 
ings were  New  England  landscapes, 
although  only  one  New  Hampshire 
painting  is  presently  known.  He 
lived  in  Providence,  Boston,  and 
New  York. 

MOUNT  CHOCORUA. 

Pre-1877;  Rhode  Island  Society  for 
the  Encouragement  of  Domestic 
Industry  (Sept.  3,  1867). 


PAGE,  WILLIAM 

A,  B,  Ba,  C,  Ce,  C&H,  F,  G&W,  N, 
R,  S,  T 

Born  Albany,  N.Y. ,  Jan.  23,  1811. 
Died  Tottenville,  Long  Island, 
Sept.  30,  1885. 

Page  spent  the  early  years  of  his 
training  in  New  York  City  under 
the  tutelage  of  Samuel  F.B.  Morse 
and  James  Herring.  His  interest 
lay  mostly  in  portraiture  and 
figure  painting.  He  began  exhibi- 
ting at  the  NAD  at  the  tender  age 
of  16  and  was  always  intimately 
involved  with  that  organization. 
He  became  an  associate  member  in 
1832,  a  full  member  in  1837  and 
served  as  president  from  1871  to 
1873.  For  a  short  time,  from  1850 
to  1857  he  was  a  member  of  the 
Century  Association.  Page  resided 
in  Italy  from  1849  to  1860  where 
he  was  an  influential  member  of 
the  American  colony  in  Rome.  In 
1861  he  returned  to  the  U.S.  and 
took  a  room  in  the  10th  Street 
Studio  Building  (N.Y.C.)  which  he 
kept  until  1880.  He  was  a  Sweden- 
borgian  (of  the  Church  of  the  New 
Jerusalem)  and  a  mystic  who  be- 
lieved in  spirit  writing.  He  was 
particularly  interested  in  the 
effects  of  color  which  he  felt 
should  be  a  pulsing,  living  force 
in  a  work  of  art . 


*Taylor,  Joshua  C.  William  Page, 
The  American  Titian,  Chicago , 
1957. 

VIEW  OF  THE  WHITE  MOUNTAINS. 
Before  1867.  Oil  on  canvas. 
BIAP;  unlocated . 


PALMER,  FRANCES  FLORA  BOND  (or 
FANNY) 

A,  Ba,  C,  Ce,  DAB,  E,  F,  G&W,  K, 
Ka,  N 

Born  Leicester,  England,  July  24, 
1812.  Died  Brooklyn,  N.Y.,  Aug. 
20,  1876. 

It  is  not  generally  known  that 
Palmer  was  an  accomplished  artist 
in  her  own  right  for  her  work  is 
associated  with  the  lithographers. 
Currier  and  Ives,  for  whom  she 
worked.  They  respected  her  ability 
at  producing  landscapes  and  hers 
is  one  of  the  very  few  names  the 
lithographers  allowed  to  appear  on 
their  plates.  After  a  failed  at- 
tempt to  open  her  own  lithographic 
business,  soon  after  her  immigra- 
tion to  the  U.S.  in  1843,  she 
joined  the  firm  in  1849  and  helped 
perfect  a  lithographic  crayon.  She 
was  known,  in  her  search  for  veri- 
similitude, to  make  on-the-spot 
sketches  which  she  later  transfer- 
red to  stone.  She  exhibited  at  the 
NAD  in  1844  and  the  Brooklyn  Art 
Association  in  1869.  Her  original 
oeuvre  might  have  been  greater  had 
she  not  had  to  support  an  indolent 
husband  and  large  family. 


Bibliography : 

*Peters,  Harry  T,  Currier  and 

Ives,  Printmakers,  1931. 

* Antiques ,  Vol.  7,  pp.  10-14. 

MOUNT  WASHINGTON  AND  THE  WHITE 

MOUNTAINS  FROM  THE  VALLEY  OF 

CONWAY. 

1860.  Sketch. 

Peters  (see  above),  plate  71; 

Currier  and  Ives  calendar  (Aug. 

1963). 


Bibliography; 


WINNEPISEOGEr^  CENTRE  HARBOR. 

1850. 

Antiques.  Vol.  7,  p. 10-14. 


PARKER,  JOHN  ADAMS,  JR. 

Ce  ,  C&H,  F,  G&W,  N,  S 
Born  New  York,  N.Y.,  Nov.  29,  1829 
or  Nov.  27,  1827.  Died  C.  1905. 
It  is  not  known  where  Parker 
trained  as  a  landscapist.  He  seems 
to  have  confined  his  work  to  views 
of  the  Adirondacks,  Catskills  and 
White  Mountains.  He  first  exhib- 
ited at  the  NAD  in  1858  and  was 
elected  an  associate  member  in 
1864.  He  often  gave  his  address  as 
Brooklyn  and  exhibited  at  the 
Brooklyn  Art  Association  from  1863 
to  1879. 

AMONG  THE  WHITE  MOUNTAINS. 
Brooklyn  Art  Association,  1873, 
#265. 

AUTUMN  ON  THE  SAGO. 

Brooklyn  Art  Association,  1879, 

If  9. 

CHICORUA  [sic]  PEAK. 
Pre-1877;  Utica  (N.Y.)  Art 
Association  exhibition,  1866. 

GHO-COR-UA   PEAK. 

Brooklyn  Art   Association,    1863, 

//85;    Pre-1877. 

GONWAY'S  MEADOW. 

Brooklyn  Art  Association,  1873, 

#263. 

EAGLE  CLIFF  AT  SUNSET. 
Brooklyn  Art  Association,  1874, 
#250. 

EAGLE  CLIFF,  FRANCONIA. 
NAD,  1858,  #587. 

EAGLE  CLIFF,  WHITE  MOUNTAINS. 
Brooklyn  Art  Association,  1864, 
#91;  NAD,  1864,  #218;  Pre-1877. 

ECHO  LAKE. 

Brooklyn  Art  Association,  1873, 
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#264. 

MORNING  MISTS  -  FROM  CHICORUA 

[sic]. 

NAD,  1868,  #239. 

MOUNT  CHOCORUA.  S/L/L. 

Oil  on  canvas. 

24  1/4  X  20  (61.6  x  50.8) . 

Baridoff  Gallery  (April  4,  1981), 

#71. 

MOUNT  JEFFERSON  FROM  PEABODY 

RIVER. 

Brooklyn  Art  Association,  1868, 

#132. 

NEAR  LACONIA,  NEW  HAMPSHIRE. 
Boston  Art  Association,  1865, 
#161. 

OLD  MAN  OF  THE  MOUNTAIN,  WHITE 
MOUNTAINS,  NEW  HAMPSHIRE. 
Pre-1877;  Maryland  State  Fair, 
Baltimore  (April,  1864),  (see 
Maryland  Historical  Society  for 
information) . 

ON  ECHO  LAKE. 

Brooklyn  Art   Association,    1872, 

#41. 

ON  THE  ANDROSCOGGIN. 

Brooklyn  Art  Association,  1863, 

#203. 

ON  THE  PEABODY  RIVER,  FOOT  OF 
MOUNT  JEFFERSON,  WHITE  MOUNTAINS. 
NAD,  1859,  #746. 

PULPIT  ROCK,  WHITE  MOUNTAIN  NOTCH. 
NAD,  1859,  #75. 

SChNE  IN  THE  WHITE  MOUNTAINS. 
Pre-1877;  Great  North-Western  Fair 
at  Chicago,  111.  (June,  1865). 

SILVER  CASCADE,  CRAWFORD  NOTCH, 
WHITE  MOUNTAINS. 
NAD,  1858,  #11. 

SPRING  SHOWER,  WHITE  MOUNTAINS. 
Pre-1877;  Utica  (N.Y.)  Art 
Association,  1868,  (see  Utica 
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Public  Library  for  information) . 

SUNSET,  WHITE  MOUNTAINS. 

Boston  Art  Association,  1864,  #24, 

WHITE  MOUNTAINS  FROM  BENNETT'S 

POND. 

Brooklyn  Art   Association,    1879, 

//69. 

WHITE  MOUNTAINS  NEAR  SHELBURNE. 
Brooklyn  Art  Association,  1863, 
#200. 

WHITE  MOUNTAINS  SCENERY. 
Boston  Art  Association,  1865, 
//1 60. 

WHITE  MOUNTAINS,  AUTUMN. 
Brooklyn  Art  Association,  1863, 
#199. 


PARKHURST,  DANIEL  S. 

G&W 

Active  1852  -  1859. 
Parkhurst  was  an  engraver  in  Pro- 
vidence, Rhode  Island  who  also 
painted  in  oils . 

FRANCONIA  MOUNTAINS  FROM  CRAWFORD 

NOTCH.  Signed. 

1860  or  1840.  Oil  on  canvas. 

14  1/2  X  22  1/2  (36.8  x  57.1). 

Private  Collection  (1965). 


PARMALEE,  ELMER  EDGENE 

Ce  ,  F( sup)  ,  G&W 
Born  Middletown,  Vt . ,  June  12, 
1839.  Died  Brandon,  Vt . ,  Oct.  31, 
1861. 

Parmalee  studied  painting  in  New 
York  City  and  began  exhibiting  at 
the  NAD  in  1857.  The  following 
year  he  became  a  painting  instruc- 
tor at  the  Grammar  School  of  New 
York  University.  A  talented 
artist,  he  had  barely  begun  his 
career  before  he  died  at  the  age 
of  22. 

MOUNT  WASHINGTON. 

NAD,  1858,  #78;  Crayon,  1858, 


p. 175. 


PASKKLL,  WILLIAM  F. 

Bom  Kensington,  England,  Oct.  5, 
1866.  Died  Dorchester,  Ma.,  Feb. 
23,  1951. 

Paskell  came  to  Boston  at  the  age 
of  6.  He  studied  under  H.O.  Wal- 
ker, Edward  B.  Stewart,  C.W.  San- 
derson, DeBlois  and  Juglariz.  He 
first  painted  in  the  White  Moun- 
tains in  June  of  1884,  staying  on 
Bear  Mountain  Road  in  Albany 
(N.H.)  and  returned  to  the  area 
almost  every  summer  of  his  long 
life.  An  extremely  prolific  pain- 
ter, he  completed  532  oils,  357 
watercolors  and  69  pencil  sketches 
during  his  lifetime.  He  exhibited 
at  the  Boston  Art  Club  in  1899  and 
later . 


*Inforraation  courtesy  of  Rolf 
Kristiansen . 

CHOCORUA.  S/L. 
Watercolor . 

11  1/2  X  14  1/2  (29.3  X  36.8). 
Private  Collection  (1974). 

CHOCORUA.  S/L. 
Oil. 

12  X  15  1/2  (30.5  X  39.4). 
Private  Collection  (1974). 

MOUNT  WASHINGTON  ROAD  (copy  of 

Harry  Fenn' s  engraving).  S/L/L. 

Oil 

20  X  13  (50.8  X  33). 

Private  Collection  (1974). 

NORTHERN  RAVINE  OF  CHOCORUA 

MOUNTAIN;  THE... 

Boston  Art   Club,    1899,    #201. 


PATTISOH,    ROBERT  J. 

G&W,    N 

Born  New  York,  N.Y. ,  1838.  Died 
Brooklyn  ,N.Y.,  Sept.  13,  1903. 
Pattison  began  exhibiting  at  the 
NAD  at  the  age  of  20  and  continued 
to  do  so  until  1886. 
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WHITE  MOUNTAINS  FROM  SHELBOURE 

[sic]. 

Pre- 1877;  Yale  School  of  the  Fine 

Arts,  New  Haven,  Ct . ,  1867. 


PEARSON.  WILLIAM 

Ce,  F(sup)  ,  G&W 

Active  1857-1860. 

Nothing  is  presently  known  of  this 

artist  except  that  he  lived  in  New 

York  City  in  1859. 

HILLSIDE  PASTURE,  VIEW  IN  NEW 

HAMPSHIRE. 

NAD,  1859,  #301. 

VIEW  IN  NEW  HAMPSHIRE. 
NAD,  1857,  #174. 


PERKINS,  GRANVILLE 

A,  F,  G&W,  K,  N,  R,  S 
Born  Baltimore,  Md . ,  Oct.  16, 
1830.  Died  New  York,  N.Y.,  April 
18,  1895. 

Perkins  was  primarily  an  illustra- 
tor and  scenery  painter  who  stu- 
died under  James  Hamilton.  About 
1855  he  moved  to  New  York  and 
began  to  work  for  Frank  Leslie' s 
Illustrated  Newspaper.  About  five 
years  later  he  started  a  long 
engagement  with  Harper  Brothers . 
He  exhibited  his  work  at  the  NAD 
and  the  Brooklyn  Art  Association 
from  1862  to  1889.  He  illustrated 
The  Heart  of  the  White  Mountains 
in  1882.  A  fine  watercolorist , 
Perkins  exhibited  a  painting  in 
that  medium  in  1881  at  the  Boston 
Art  Club  for  $200. 


Bibliography: 

*The  Aldine  (Feb.  1872),  //2,  p. 48. 

EAGLE  CLIFF  AND  THE  ECHO  HOUSE. 
1882.  Illustration. 
Drake ,  Heart  of  the  White 
Mountains ,  p. 238. 

ECHO  LAKE,  WHITE  MOUNTAINS.  S/L/L. 

Oil. 

18  X  14  (45.7  X  35.6). 


Old  Print  Shop. 

FRANCONIA  IRON  WORKS  AND  NOTCH. 
1882.  Illustration. 
Drake ,  Heart  of  the  White 
Mountains,  p. 248. 

MOUNT  WASHINGTON. 
Watercolor . 

Aldine,  8:11  (Nov.  1876-77), 
p. 335. 

MOUNT  WASHINGTON. 

Watercolor . 

Boston  Art   Club,    1881,    //107. 

MOUNTAIN  RAILWAY  STATION  IN 
STAGING  TIMES. 
1882.  Illustration. 
Drake ,  Heart  of  the  White 
Mountains,  p. 305. 

REMINSCfiNES  OF  THE  WHITE 

MOUNTAINS. 

Harper's  Weekly   (Sept.    8,    1877), 

p. 704-705. 


PERRY,  ENOCH  WOOD.  JR. 

Born  Boston,  Ma.,  July  31,  1831. 
Died  New  York,  N.Y. ,  Dec.  14, 
1915. 

Perry  went  to  Europe  at  the  age  of 
twenty-one  and  studied  under  Eman- 
uel Leutze  and  Thomas  Couture. 
First  known  as  a  portraitist,  he 
settled  in  New  York  City  in  1866. 
He  traveled  widely  in  the  American 
West  and  Hawaii.  Returning  to  the 
East,  he  exhibited  for  many  years 
at  the  NAD  and  turned  more  and 
more  to  genre  painting.  His  paint- 
ings became  extremely  popular  and 
were  widely  reproduced  as  chromo- 
lithographs . 

PEMIGEWASSET  COACH;  THE... 
C.1899.  Oil  on  canvas. 
42  1/2  x  66  1/2  (108  x  169). 
Shelburne  Museum,  Inc.  (1980); 
University  Art  Gallery  catalog. 
University  of  New  Hampshire 
(1980),  #27. 
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PHELPS,  WILLIAM  PRESTON 

C&H,  F,  N,  S 

Born  Chesham  (then  Dublin),  N.H., 
March  6,  1848.  Died  Chesham  (now 
Harrisville)  ,  N.H. ,  1923. 
Phelps  moved  to  Lowell  (Ma.)  by 
the  age  of  20  where  he  worked  as  a 
sign  painter  and  painted  land- 
scapes. His  self-taught  talent  was 
recognized,  and  in  1875  he  was 
sent  to  study  in  Paris  and  Munich 
for  three  years  where  he  was  a 
pupil  of  Velten.  In  the  late  1880s 
he  beagn  to  exhibit  primarily 
Mount  Monadnock  views  in  Boston. 
He  exhibited  twice  at  the  NAD  and 
after  years  of  travel  from  a  base 
in  Lowell  (Ma.)  returned  to  Ches- 
ham where  he  devoted  himself  to 
depictions  of  Mount  Monadnock. 

Bibliography: 

*Allison,  Hildreth,  M.,  "Some 

Painters  of  the  Grand  Monadnock," 

Appalachia,  v. 34  (1962-63), 

p. 441-453. 

*The  Lowell  Book,  Boston,  1899. 

MONADNOCK. 

Oil. 

Keene    (N.H.)    Public   Ubrary. 

MONADNOCK  AND   DUBLIN   LAKE. 

Oil. 

9   X  12   (22.9   X  30.5). 

Vose  Galleries. 

MONADNOCK  AT  DAWN,  DUBLIN. 

Oil. 

26  X  42  (66  X  106.7). 

Vose  Galleries  (1918);  North 

Conway  Library  exhibition  (1965). 

MONADNOCK  AT  SUNSET,  WINTER. 

Oil. 

14  X  22  (35.6  X  55.9). 

Vose  Galleries  (sold  Aug.  15, 

1915). 

MONADNOCK  AUTUMN,  AFTER  THE 

SHOWER. 

Oil. 

12  X  18  (30.5  X  45.7). 

Storrs  Museum,  University  of 


Connecticut;  Vose  Galleries  (sold 
Feb.  28,  1972). 

MONADNOCK  IN  WINTER. 

Oil. 

14  X  22  (35.6  X  55.9). 

Vose   Galleries   (sold   March    11, 

1977). 

MONADNOCK  MEADOW  WITH  SNOW. 

Oil. 

42  1/4  X  26  1/2  (107.3  x  67.3). 

Private  Collection  (1974); 

Smithsonian  list. 

MOUNT  MONADNOCK  FROM  DUBLIN. 
North  Conway  Library  Exhibition 
(1965). 

MOUNT  WASHINGTON  FROM  THE  VALLEY 

OF  CONWAY  (after  Kensett) . 

1889. 

Private  Collection. 

NEW  HAMPSHIRE  MOUNTAIN  LANDSCAPE. 

S/L/R. 

Oi 1  on  canvas . 

14  x  20  (35.6  x  50.8). 

Richard  Bourne  Inc.  catalog  (Nov. 

1980),  //90. 

SUNSET,  MONADNOCK. 

Oil. 

9  X  12  (22.9  X  30.5). 

Vose  Galleries  (sold  Aug.  18, 

1917). 

VIEW  ON  MONADNOCK  BROOK,  NEW 

HAMPSHIRE. 

Leonard   Auction   (Nov.    23,    1888), 

it  5. 

WINTER,  MONADNOCK,  OLD  DESERTED 

HOUSE. 

Oil. 

14  X  22  (35.6  X  55.9). 

Vose    Galleries   (sold    April    18, 

1972). 


PIERCE,  CHARLES  FRANKLIN 

F,  S 

Born  Sharon,  N.H.,  April  26,  1844. 

Died  Brookline,  Ma.,  Feb.  27,  1920 
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or  March  5,  1920. 

It  is  not  known  where  Pierce  re- 
ceived his  training  as  a  landsca- 
pist .  He  apparently  was  involved 
with  the  Boston  art  world,  for  he 
was  a  member  of  the  Paint  and  Clay 
Club  of  that  city  about  1884  and 
the  Boston  Art  Club  in  1886,  where 
he  had  exhibited  an  oil  as  early 
as  1875.  He  evidently  enjoyed 
painting  winter  landscapes. 


Bibliography: 

Archives  of  American  Art,  Roll 

1406. 

AUTUMN  IN  NEW  HAMPSHIRE. 

1874.  Oil. 

10  X  16  (25.4  X  40.6). 

Private  Collection;  Smithsonian 

list;  Antiques  (Nov.  1972). 

CHARCOAL  SKETCH  AT  CAMPTON,  NEW 

HAMPSHIRE. 

Boston  Art   Club,    1879,    #50. 

KIDDER  MOUNTAIN,  NEW  IPSWICH,  NH. 
C.1880.  Oil  on  canvas. 
12  X  18  (30.5  X  45.7). 
Currier  Gallery  (1981). 

MOUNT  MADISON  AND  GLEN  ELLIS  FALLS 

WITH  SAWMILL.  Signed. 

1874.  Oil. 

Private  Collection. 

NEW  HAMPSHIRE  SNOW  SCENE. 

1874.  Oil. 

10  X  15  (25.4  X  38.1). 

Old  Print  Shop;  Antiques  (May, 

1975). 

WILLEY  MOUNTAIN,  NEW  HAMPSHIRE. 

Oil. 

Boston  Art   Club,    1876,    //118. 

WINTER  SCENE  IN  NEW  HAMPSHIRE. 

1874.  Oil. 

14  X  25  (35.6  X  63.5). 

Old  Print  Shop  Portfolio,  25:6, 

p. 140. 


PIETERSZ,  BERTUS  L. 

F 

Born  Amsterdam,  Holland,  1869. 
Died  1938. 

Almost  nothing  is  known  of  this 
Dutch  artist  who  seems  to  have 
spent  much  time  around  the  Monad- 
nock  region.  He  exhibited  at  the 
Jordan  Marsh  Art  Gallery  (Boston) 
from  1894  to  1896. 

GRAND  MONADNOCK  OVER  THE  MIST. 

Oil  on  canvas. 

24  1/4  X  30  (61.6  x  76.2). 

High  Museum,  Atlanta,  Ga .  (1975). 

OCTOBER  IN  NEW  HAMPSHIRE. 
Jordan  Marsh  Art  Gallery 
(1894-1895). 

VIEW  OF  CROTCHED  MOUNTAIN. 
Antiques  (Sept.  1975). 


PIXLEY,  M.A. 

Nothing  is  presently  known  of  this 
artist. 

SCENE  IN  THE  WHITE  MOUNTAINS. 
1853.  Oil. 

Private  Collection  (1976); 
Smithsonian  list. 


PLOMHER,  W.H. 

Active  1899. 

Nothing  is  presently  known  of  this 

artist . 

OLD  MAN  WITH  HALF  A  FULL  MOON 

BEHIND  THE  PROFILE.  S/D/L/L. 

1899.  Oil. 

20  x  24  (50.8  X  61). 

Division  of  Parks  and  Recreation, 

Concord,  New  Hampshire. 


POPE,    JOHN 

A,    Ce,    F(sup)  ,    G&W,    N,    R,    T 

Born   Gardiner,    Me.,    March    2,    1820. 

Died   New  York,    N.Y. ,      Dec.    29, 

1880. 

Pope-    moved    from    the    farming     town 

of    Gardiner    about    1836    to    study 
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art  in  Boston.  He  exhibited  at  the 
Boston  Athenaeum  from  1843  through 
1869  while  living  in  Boston.  After 
joining  the  gold  rush  of  1849  he 
went  to  Europe  for  further  study 
and  returned  to  New  York  City 
about  1857  when  he  first  exhibited 
at  the  NAD.  He  was  made  an  asso- 
ciate member  of  the  NAD  in  1859. 
He  also  exhibited  at  the  PAFA  and 
the  Brooklyn  Art  Association. 

CHICORUA  [sic]  MOUNTAINS,  NEW 

HAMPSHIRE. 

Pre-1877;  Cincinnati  Industrial 

Exposition,  1875,  (see  Cincinnati 

Art  Museum  for  information) . 

LANDSCAPE,  WHITE  MOUNTAINS. 
Pre-1877;  Utica  (N.Y.)  Art 
Association,  1868. 

LANDSCAPE,  WHITE  MOUNTAINS 
CASCADE . 

Pre-1877;  Utica  (N.Y.)  Art 
Association,  1868,  Mechanics  Hall 
Building . 

OSSIPEE  MEADOWS. 

Boston  Art  Association,  1877, 

#138. 

WHITE  MOUNTAIN  STUDY. 

Boston  Athenaeum,    1867,    //239; 

PAFA. 

WHITE  MOUNTAINS. 

Brooklyn  Art  Association,  1865, 

#157;  Pre-1877  (3). 

WHITE  MOUNTAINS  FROM  BETHEL,  ME. 
Boston  Art  Association,  1875, 
#262. 


PORTE  CRAYON 

See    David   Hunter   Strother. 


PRATT,  HENRY  CHEEVER  (or  CHEE¥ES) 

A,  Ce ,  F,  G&W,  K.  Ka,  R,  S 
Born  Orford,  N.H.,  June  13,  1803. 
Died  Wakefield,  Ma.,  Nov.  27, 
1880. 


Pratt's  talent  was  discovered  by 
Samuel  F.B.  Morse  when,  as  a  boy 
of  fifteen,  Pratt  was  painting 
scenes  on  barn  doors.  The  portrait 
artist  took  him  to  Boston  as  an 
errand  boy  and  gave  him  lessons . 
Pratt  assisted  Morse  in  his  work 
in  Charleston,  S.C.  and  also 
sketched  in  portrait  heads  for 
Morse's  large  painting  of  the 
House  of  Representatives.  Probably 
through  work  in  the  early  days  of 
the  NAD,  Pratt  and  Thomas  Cole, 
two  years  his  senior ,  met  and  be- 
came friends.  They  journeyed 
through  the  White  Mountains  in 
October,  1828,  gathering  sketches 
for  studio  paintings.  Temperamen- 
tally, the  two  men  were  very  dif- 
ferent :  Cole  was  poetic  in  feeling 
and  wished  through  his  paintings 
to  convey  the  grandeur  of  nature 
as  the  Visible  Hand  of  God,  while 
Pratt  was  factual  and  pragmatic. 
These  traits  are  seen  in  both 
their  paintings  and  their  writ- 
ings. Pratt  was  appointed  official 
draftsman  to  the  United  States  - 
Mexican  Boundary  Commission,  and 
his  works  reflect  his  topographi 
cal  approach  to  landscape. 
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*Campbell,  Catherine  H.,  "TVo's 
Company:  The  Diaries  of  Thomas 
Cole  and  Henry  Cheever  Pratt  in 
Their  Walk  Through  Crawford  Notch, 
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1828  SKETCHBOOK. 

1828.  Pencil. 

Boston  Museum  of  Fine  Arts. 

JV  VIEW  IN  THE  NOTCH  OF  THE  WHITE 
MOUNTAINS. 
Boston  Athenaeum,  1827,  #91. 

GUNSTOCK  MOUNTAIN  FROM  LAKE 

WINNIPESAUKEE. 

Oct.  2,  1829.  Pencil. 
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4  3/4x7   5/8    (12.1    x   19.4). 
Boston  Museum   of   Fine  Arts    (1983). 

MOUNT  WASHINGTON. 

Boston  Athenaeum,    1829,    //93. 

NEW  HAMPSHIRE  MOUNTAIN  SCENE. 
Private  Collection  (1981);  Art  and 
Antiques  (May-June,  1981),  p. 71; 
BIAP. 

Credited  to  Pratt,  A.  (Probably 
H.C.?) . 

NOTCH  IN  THE  WHITE  MOUNTAINS. 
Pre-1877;  Western  Art  Union 
exhibition,  Cincinnati,  1849. 

ON  THE  AMMONOOSUC  RIVER. 

S/ Reverse . 

1828.  Oil  on  canvas. 

25  1/4  X  30  1/4  (64.1  x  76.8)  . 

Boston  Museum  of  Fine  Arts, 

Karolik  Collection  (1980); 

University  Art  Gallery  catalog. 

University  of  New  Hampshire 

(1980),  //36. 

RAPIDS  IN  THE  AMMONOOSUCK  [sic] 

RIVER  AT  LITTLETON,  NEW  HAMPSHIRE. 

C.1866.  Oil. 

38  X  31  (96.5  X  78.7). 

Orford  (NH)  Museum;  Antiques 

(Nov.  1972). 

ROCKS  NEAR  THE  SUMMIT  OF  CHOCORUA 

MOUNTAIN. 

Boston  Athenaeum,    1829,    //180. 

SILVER  CASCADE  IN  THE  WHITE 

MOUNTAINS;  THE... 

Boston  Athenaeum,  1829,  #60. 

SUMMIT  OF  CHOCORUA  MOUNTAIN. 
Boston  Athenaeum,  1829,  //157. 

VIEW  AT  LITTLETON,  NEW  HAMPSHIRE. 
Leonard  Auction  (Dec.  29,  1864), 
#91. 

VIEW  AT  THE  FRANCONIA  NOTCH,  NH. 
Pre-1877;  First  exhibition  of 
Boston  Artists' s  Association, 
Hardings  Gallery,  1842. 


VIEW  IN  THE  NOTCH  IN  THE  WHITE 

MOUNTAINS. 

Boston  Athenaeum,  1827,  #117; 

1829,  #97;  Pre-1877. 

VIEW  IN  WHITE  MOUNTAINS. 
NAD,  1829,  #70. 

VIEW  OF  LITTLETON,  NEW  HAMPSHIRE. 

1866.  Oil. 

29  X  35  (73.7  x  88.9). 

Private  Collection;  Antiques  (Nov. 

1972). 

VIEW  NEAR  THE  NOTCH  OF  THE  WHITE 

MOUNTAINS. 

Boston  Athenaeum,  1829,  #63. 

VIEW  OF  THE  WHITE  MOUNTAINS  AFTER 

THE  LATE  SLIDE. 

1828.  Engraving. 

Kllbourne,  Chronicles  of  the  White 

Mountains;  Token,  1828. 

WHITE  MOUNTAINS,  FROM  TAMWORTH, 
INCLUDING  CHOCORUA  PEAK,  POND,  AND 
THE  SEA. 
Boston  Athenaeum,  1834,  #45. 

Attributed : 

ORFORD,  NEW  HAMPSHIRE. 

C.  1831. 

Private  Collection;  Smithsonian 

list. 


PRESTON,  WILLIAM  GIBBONS 

Born  Boston,  Ma.,  1844.  Died 
Boston,  Ma.,  April  26,  1910. 
Preston  was  a  well-known  Boston 
architect  who  studied  with  his 
father  and  later  with  the  Ecole  de 
Beaux  Arts  in  Paris.  Among  the 
many  notable  buildings  that  he  de- 
signed in  Boston  is  the  Massachu- 
setts Charitable  Mechanic  Build- 
ing. Preston  illustrated  the 
"Pemigewasset  Perambulators  ,"  a 
caricature,  to  commemorate  a  visit 
made  to  the  White  Mountains  in 
July  1866,  describing  the  adven- 
tures of  a  group  of  his  friends. 

PEMIGEWASSET  PERAMBULATORS  (7 )  . 
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July  18-27,  1866.  Lithograph. 
Private  Collection, 


PRITCHARD,  J.  AMBROSE 

S 

Born  Boston,  Ma.,  April  11,  1858. 
Died  Roxbury,  Ma.,  Feb.  5,  1905. 
Pritchard  devoted  most  of  his 
talents  to  watercolor  landscapes. 
He  apparently  lived  in  and  around 
Boston  and  exhibited  at  the  Massa- 
chusetts Charitable  in  1881  and 
the  Boston  Art  Club  in  1882  and 
1899. 

CLEARING  OFF,  FRANCONIA  NOTCH. 

Watercolor . 

Ma.  Charitable,  1881,  #393. 

IN  THE  WOODS,  NORTH  WOODSTOCK,  NH. 
Watercolor  or  black  and  white. 
Boston  Art  Club,  1899,  //89. 

MOOSILAUKE  [sic]  GLEN. 

Watercolor . 

Ma.  Charitable,  1881,  //381. 

MOUNT  WASHINGTON  FROM  THE  SACO. 

Watercolor . 

Boston  Art   Club,    1882,    //233. 

SHOWERY  WEATHER,  FRANCONIA  VALLEY. 

Watercolor . 

Ma.  Charitable,  1881,  //392. 

SOUVENIR  OF  NORTH  CONWAY 
(KEARSARGE  AND  THE  SACO). 
Aug.  29,  1888.  Watercolor. 
Goodspeed's,  Boston  (1977). 


RAWSTORNE,  EDWARD  (or  EDWIN) 

C,  F(sup) ,  G&W,  N 

Active  1858  to  1899. 

Rawstorne  lived  in  New  York  City 

in  1859  and  exhibited  at  the  NAD 

from   1858   to   1862   and   at   the 

Brooklyn  Art  Association  in  1862. 

ROCKY  BROOK,  BARTLETT,  NEW 

HAMPSHIRE. 

NAD,  1859,  //743. 


RICE,  HENRY  WEBSTER 

Bom  1853.  Died  1933. 
Nothing  else  is  known  of  this 
watercolorist . 

MANADNOCK  [sic] . 

Watercolor . 

20  3/8  X  14  3/8  (51.8  x  36.5). 

Private  Collection  (1978). 

MOUNT  WASHINGTON  IN  SNOW. 

Watercolor . 

Portland  Museum  of  Art  (1977). 

PINKHAM  NOTCH,  (NH)  IN  WINTER. 

Watercolor . 

Portland  Museum  of  Art  (1977). 


RICHARDS,  MARY  F. 

Nothing  is  presently  known  of  this 
artist. 

MOUNT  LAFAYETTE. 

Pre-1877;  Providence  Artists'  Sale 

(May  5,  1888)  at  Leonard  &  Co . , 

Boston. 


RICHARDS,  THOMAS  ADDISON 

B,  C,  C&H,  DAB,  F,  G&W,  N,  S,  T 
Born  London,  England,  Dec.  3, 
1820.  Died  Annapolis,  Md . ,  June 
28,  1900. 

Richards  arrived  in  the  U.S.  with 
his  family  at  the  age  of  11  and 
eventually  settled  in  South  Caro- 
lina before  moving  on  to  Georgia. 
He  published  a  book  on  flower 
painting  in  Charleston  (S.C.)  in 
1836  and  Georgia  Illustrated  in 
1842  while  gradually  gaining  a 
reputation  as  a  good  portraitist. 
He  moved  to  New  York  City  to  study 
at  the  NAD  and  became  an  associate 
in  1848,  a  full  member  in  1851, 
and  acted  as  the  Corresponding 
Secretary  until  1892.  He  illustra- 
ted landscapes  for  Orion  Magazine, 
Harper' s  Magazine,  and  Appleton'  s, 
and  taught  at  New  York  University 
and  the  School  of  Design  for  Women 
at  Cooper  Institute.  The  Crayon 
wrote  in  1855  that  he  was  at  Camp- 
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ton  (N.H.)  and  again  in  1858  that 
he  painting  "Brook  Scene"  in  the 
Valley  of  Peraigewasset ,  N.H." 

Bibliography: 

*Richards,  T.  Addison.  The  Romance 
of  American  Landscape.  New  York : 
Leavitt  and  Allen,  1855. 

AT  WEST  CAMPTON,  NEW  HAMSPHIRE. 
NAD,  1857,  //211. 

AUTUMN  MEMORIES  OF  LAKE 

WINNIPISEOGEE. 

NAD,  1851,  //122. 

BROOK  SCENE  IN  THE  VALLEY  OF 
PEMIGEWASSET,  NEW  HAMPSHIRE. 
Crayon,  1858,  p. 147;  NAD,  1858, 
//66. 

BROOK  SCENE,  FRANCONIA  MOUNTAINS. 
NAD,  1862,  //1 13. 

EVENING  ON  THE  AMMANOOSUCK  [sic]  , 
NEW  YORK  [sic]. 
NAD,  1862,  /M53. 

FRANCONIA  HILLS. 

Pre-1877;  Derby  Athenaeum ,  N.Y.C., 

1868. 

FRANCONIA  MOUNTAINS,  NEW 

HAMPSHIRE. 

NAD,    1857,    //203. 

FRANCONIA   MOUNTAINS ;    THE . . . 
NAD,    1859,    //710. 

LAKE    SCENE,    NEW   HAMPSHIRE. 
NAD,    1846,    //236. 

LAKE  WINNIPISEOGEE. 

NAD,    1873,    //171;    C&H,    P. 208. 

MEADOW  SCENE  IN  THE  VALLEY  OF  THE 

PEMIGEWASSET. 

NAD,  1858,  //385. 

ON  LAKE  WINNIPISEOGEE,  NEW 

HAMPSHIRE. 

NAD,  1868,  #248. 

PEMIGEWASSET  RIVER;  THE... 


NAD,  1859,  //357. 

RIVER  SCENE,  NEW  HAMPSHIRE. 
NAD,  1846,  n. 

SCENE  ON  THE  PEMIGEWASSET  RIVER, 

NEW  HAMPSHIRE  (3) . 

NAD,  1858,  #448,  //449,  #482. 

THOUGHTS  OF  THE  WHITE  MOUNTAINS. 
NAD,  1851,  #137. 

VALLEY  OF  THE  PEMIGEWASSET;  THE... 
NAD,  1857,  #245. 

VILLAGE  OF  WEST  CAMPTON  IN  THE 
VALLEY  OF  THE  PEMIGEWASSET;  THE... 
NAD,  1858,  #60. 

WELSH  MOUNTAIN  FROM  WEST  CAMPTON. 
NAD,  1858,  #91. 


RICHARDS,  WILX,IAM  TROST 

B,  C&H,  DAB,  F,  G&W,  K,  Ka ,  N,  S, 
T 

Born  Philadelphia,  Pa.,  Nov.  14, 
1833.  Died  Newport,  R.I.,  Nov.  8, 
1905. 

Richards  was  one  of  the  foremost 
proponents  of  the  American  Pre- 
Raphaelite  movement,  which  was 
fostered  in  the  1850s,  his  forma- 
tive years,  by  the  Crayon,  The  New 
Path,  and  the  Craftsman,  all  in- 
fluential art  publications  of  the 
period.  Meticulously  faithful, 
factual  rendering  was  deemed  es- 
sential ,  and  throughout  his  life, 
Richards  practiced  the  tenet.  His 
views  of  the  White  Mountains  are 
almost  photographically  identifi- 
able, yet  he  imbues  them  with  a 
delicacy  and  atmospheric  quality 
which  makes  them  extraordinarily 
beautiful.  Though  he  was  profi- 
cient in  oils,  many  of  his  most 
appealing  works  are  executed  in 
watercolor .  Richards  was  about 
twenty  when  he  received  a  commis- 
sion to  have  MOUNT  VERNON  engraved 
for  the  AAU  to  be  completed  in 
1854.  Unfortunately,  this  was 
never  carried  out,  as  the  Union 
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was  dissolved  in  1853.  His  first 
publicly  shown  work,  was  exhibited 
at  the  Bierstadt  exhibition,  in 
New  Bedford  1858,  and,  in  1859,  he 
painted  the  THE  GREAT  STONE  FACE. 
In  1872,  1874  and  1876  he  produced 
a  number  of  watercolor  views  of 
the  White  Mountains  of  consummate 
beauty,  several  of  which  were  pre- 
sented to  the  Metropolitan  Museum 
of  Art  by  the  Rev.  Elias  Magoon . 
He  exhibited  at  the  NAD  from  1861 
to  1899  and  at  the  Brooklyn  Art 
Association  from  1863  to  1885.  It 
is  Interesting  to  note  that  he 
used  photography  as  an  aid  in  ob- 
taining his  extraordinary  realism. 
In  later  years  Richards  almost 
exclusively  painted  translucent 
watercolors  of  the  sea. 


Bibliography: 

*Ferber,  Linda  S.,  William  Trost 
Richards ,  American  Landscape  and 
•Marine  Painter,  1833-1905,  The 
Brooklyn  Museum  (1973). 

AUTUMN  AFTERNOON.  S/D/L/R. 
1865.  Oil  on  canvas. 
25  X  36  (63.5  x  91.4). 
Kenneth  Lux  Gallery. 

CRAWFORD  NOTCH. 

C.1872.  Pencil  on  paper. 

10  7/8  X  14  7/8  (27.6  x  37.8). 

Private  Collection  (1980); 

University  Art  Gallery  catalog. 

University  of  New  Hampshire 

(1980),  //118. 

EAGLE'S    NEST,    FRANCONIA  NOTCH. 

S/D/L/R. 

1873.    Watercolor. 

12    15/16   X  9   1/2    (32.9   x  24.1). 

Metropolitan  Museum  of  Art. 

FRANCONIA  MOUNTAINS  FROM  CCWPTON 

[sic] ,    NH.    S/D/L/R. 

1872.  Watercolor. 

8  3/16  X  14  3/16  (20.8  x  36). 

Metropolitan  Museum  of  Art . 

FROM  THE  FLUME  HOUSE,  FRANCONIA. 
S/D/L/R. 


1872.  Watercolor. 

8  X  14  1/8  (20.3  X  35.9). 

Metropolitan  Museum  of  Art. 

GATE  OF  THE  NOTCH  OF  THE  WHITE 

MOUNTAINS. 

C.1865.  Pencil. 

Boston  Museum  of  Fine  Arts, 

Stebbins  Collection. 

GATE  OF  THE  NOTCH. 

Watercolor . 

Pre-1877;  American  Society  of 

Painters  in  Watercolor,  1873 

(N.Y.C.) 

LAKE  SQUAM  AND  THE  SANDWICH 
MOUNTAINS.  S/D/L/R. 

1872.  Watercolor. 

8  1/2  X  14  3/8  (21.6  x  36.5). 
Metropolitan  Museum  of  Art. 

MOONLIGHT  ON  MOUNT  LAFAYETTE,  NH. 
S/D/L/L. 

1873.  Watercolor. 

8  3/8  x  14  1/8  (21.3  x  35.9). 
Metropolitan  Museum  of  Art. 

MOUNT  CHOCORUA  AND  LAKE.  S/D/L/L. 
1873.  Watercolor. 
8  1/8  x  14  1/4  (20.6  x  36.2). 
Metropolitan  Museum  of  Art. 

MOUNT  JEFFERSON  AND  MOUNT  ADAMS. 

Watercolor. 

Vose  Galleries  (1973). 

MOUNT  WASHINGTON  FROM  THE  GLEN 
ROAD  (Formerly  Conway,  N.H.) . 
Oil  on  canvas . 

14  1/2  X  24  1/4  (36.8  x  61.6). 
Private  Collection  (1983);  Vose 
Galleries  (1978). 

MOUNT  WASHINGTON  RANGE  FROM  MOUNT 

KEARSARGE.  S/D/L/R. 

1872.  Watercolor. 

8  X  14  1/8  (20.3  X  35.9). 

Metropolitan  Museum  of  Art; 

Pre-1877. 

MT.  CHICORUA  [sic] . 

Watercolor . 

Pre-1877;  American  Society  of 
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Painters  in  Watercolor ,  1873 
(N.Y.C.) . 

PULPIT  ROCK.  S/L/L. 

1876.  Watercolor. 

13  X  10  3/4  (33  X  27.3). 

Museum  of  Fine  Arts,  Springfield, 

Ma. 

SQUAM  LAKE  FROM  RED  HILL.  S/D/L/R. 
1874.  Watercolor. 
8  7/8  X  13  5/8  (22.6  x  34.6). 
Metropolitan  Museum  of  Art  (1973). 

SQUAM  LAKE,  NEW  HAMPSHIRE,  1876. 

S/D/L/L. 

1876.  Watercolor. 

12  7/8  X  10  3/4  (32.7  x  27.3). 

Museum  of  Fine  Arts,  Springfield, 

Ma.  (1972). 

SUNDOWN  AT  CENTRE  HARBOR.  S/D/L/R. 
1874.  Watercolor. 
8  5/8  X  13  1/2  (22  x  34.3). 
Metropolitan  Museum  of  Art. 

SUNSET  ON  MOUNT  CHOCORUA,  NH . 

S/D/L/R. 

1872.  Watercolor. 

8  X  14  (20.3  x  35.6). 

Metropolitan  Museum  of  Art  (1973). 

VIEW  IN  THE  WHITE  MOUNTAINS 
(CRAWFORD  NOTCH).  S/D/L/L. 
1876.  Watercolor. 
12  3/4  X  10  5/8  (32.4  x  27). 
Museum  of  Fine  Arts,  Springfield, 
Ma.  (1972). 

WHITE  MOUNTAIN  NOTCH. 
Pre-1877;  NAD,  Watercolor  Show 
(March  5,  1873). 


RITTER,  PAUL 

Born  1829.  Died  1907. 

There  is  presently  no  further 

information  on  this  artist. 

MOUNT  WASHINGTON.  S/L/R. 

Oil. 

30  X  46  1/4  (76.2  x  117.5). 

Vose  Galleries  (sold  Nov.  12, 

1946);  seen  in  Ferdinand's 


Restaurant,  Cambridge,  Ma. 

NEW  ENGLAND  WINTER. 

Oil. 

28  X  38  (71.1  x  96.5). 

Knoedler  and  Co.;  Vose  Galleries 

(sold  Aug.  11,  1943). 

NEW  HAMPSHIRE  LANDSCAPE. 

Oil. 

30  X  46  (76.2  x  116.8). 

Old  Print  Shop  Portfolio,  13:8, 

p. 191. 

ROAD  COACH  IN  NEW  HAMPSHIRE. 

Oil. 

30  x  40  (76.2  x  101.6). 

Old  Print  Shop  Portfolio,  13:8, 

p. 191. 


ROBBINS,  HORACE  WOLCOTT,  JR. 

B,  C,  C&H,  F,  G&W,  N,  S,  T 
Born  Mobile,  Ala.,  Oct.  21,  1842. 
Died  New  York,  N.Y.,  Dec.  14, 
1904. 

Robbins  moved  to  New  York  City 
after  college,  studied  under  James 
M.  Hart  and  opened  his  own  studio 
in  1860.  In  1864  he  was  elected  as 
associate  of  the  NAD,  a  full 
member  in  1878,  and  the  Recording 
Secretary  four  years  later.  He 
accompanied  Frederic  Church  to 
Jamaica  in  1864  and  continued  his 
studies  in  England  and  France  for 
two  years .  He  was  elected  a  member 
of  the  Century  Association  in 
1863,  and  exhibited  frequently  at 
the  NAD  and  the  Brooklyn  Art  Asso- 
ciation from  1863  to  1883.  He 
painted  in  both  oils  and  water- 
color. 

A  NEW  HAMPSHIRE  SCENE. 
NAD,  1862,  /^427. 

ANDROSCOGGIN  RIVER;  THE... 
NAD,  1865,  #453;  Brooklyn  Art 
Association,  1865,  #51. 

MOUNT  MADISON  AND  ADAMS. 
1842.  Oil. 
Hirschl  and  Adler . 
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SUNSET  ON  THE  ANDROSCOGGIN. 
Boston  Art  Association,  1863,  //89. 

VIEW  OF  THE  PRESIDENTIAL  RANGE  OF 

THE  WHITE  MOUNTAINS,  NEW 

HAMPSHIRE. 

Oil. 

30  X  53  3/4  (76.2  x  136.5). 

Sotheby  PB  (1977)  . 

WHITE  MOUNTAINS  SCENERY. 
Brooklyn  Art  Association,  1863, 

//181. 

WHITE  MOUNTAIN  SCENERY. 
NAD,  1865,  #387. 

WHITE  MOUNTAINS. 
PAFA,  1864. 


ROBINSON,  GODFREY  HARDING 

Active  1899. 

Research  has  uncovered  no 
information  on  this  artist  at 
present . 

DECEMBER  DAY,  NORTH  CONWAY. 
Watercolor  or  black,  and  white, 
Boston  Art  Club,  1899,  //87. 


ROCK,  J.F. 

Active  1881. 

There  is  presently  no  information 

on  this  artist . 

ELLIS  RIVER,  JACKSON,  NEW 

HAMPSHIRE. 

Ma.  Charitable,  1881,  #226. 


ROGERS,  WILLIAM  ALLEN 

A,  F 

Born  Ohio,  1854.  Died  Washington, 
D.C.,  1931. 

Rogers  was  predominately  an  illus- 
trator and  many  of  his  illustra- 
tions were  placed  in  Samuel  Adams 
Drake's  Heart  of  the  White  Moun- 
tains. He  worked  for  Harper' s  Pub- 
lishers  with  Thure  de  Thulstrup 
and  exhibited  at  the  Brooklyn  Art 
Association  in  1883.  He  was  elec- 


ted a  member  of  the  Century  Asso 
ciation  in  1894. 


Bibliography: 

*Drake ,  Samuel  Adams.  Heart  of  the 
White  Mountains.  New  York,  1882. 
*Roger8,  W.A.  A  World  Worth  While: 
A  Record  of  ' Auld  Acquaintance'  . 
New  York:  Harper  and  Bros.,  1922. 

ALONE  WITH  ALL  THOSE  MEN. 
Drake ,  Heart  of  the  White 
Mountains. 

BUCK-BOARD  WAGON;  THE... 
Drake ,  Heart  of  the  White 
Mountains. 

ROADSIDE  SPRING;  THE... 
Drake ,  Heart  of  the  White 
Mountains . 

SLIDING  DOWN  KEARSARGE. 
Drake ,  Heart  of  the  White 
Mountains . 


RONDEL,  FREDERICK 

A,  G&W,  N,  S 

Born  Paris,  France,  1826.  Died 
1892. 

Rondel  moved  to  the  U.S.  by  1855 
and  lived  in  Boston  and  its  vicin- 
ity until  1869.  He  exhibited  at 
the  Boston  Athenaeum  from  1855  to 
1869  and  was  elected  an  associate 
of  the  NAD  where  he  exhibited  from 
1861  to  his  death.  He  also  sent 
pictures  to  the  PAFA.  NEW  HAMP- 
SHIRE SCENERY,  which  came  up  at 
Leonard's  Auction  Rooms  in  1864, 
was  described  as  a  picture  "with  a 
general  view  of  the  White  Moun- 
tains in  the  distance;  a  very  fine 
sketch  from  Nature." 

NEW  HAMPSHIRE  SCENERY. 

Watercolor . 

Leonard  Auction  (Dec.  29,  1864), 

#12. 

NEW  HAMPSHIRE  SCENERY. 

Sketch. 

I^onard   Auction   (Dec.    29,    1864), 
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'111. 


ROPES,  JOSEPH  C. 

A,  C,  F,  G&W,  N,  S,  T 
Born  Salem  Ma.,  1812.  Died  New 
York,  N.Y.,  1885. 

Ropes  studied  at  the  NAD  in  the 
1840s  and  under  John  R.  Smith.  He 
worked  as  a  miniaturist,  a  land- 
scaplst,  and  a  teacher  of  art,  and 
used  crayon  as  well  as  the  more 
conventional  techniques.  A  peri- 
patetic man,  he  moved  about,  star- 
ting in  New  York  City,  settling  in 
Hartford,  Connecticut  for  fourteen 
years,  then  travelling  abroad  for 
eleven  years,  returning  in  1876  to 
and  finally  going 
York  City  for  his 


Philadelphia , 
back  to  New 
final  years  . 

Bibliography: 
*Ropes ,  Joseph  C.  Linear 
Perspective.  Portland,  Me.:  1849. 
*Ropes ,  Joseph  C.  Progressive 
Steps  in  Landscape  Painting. 
Hartford,  Cn.:  1853. 

BEECHER'S  FALLS. 

1883.  Charcoal  drawing. 

8  11/16  X  10  5/8  (22  x  27). 

Dartmouth  College  Art  Galleries 

(1983). 

MOUNT  WASHINGTON  FROM  NORTH 

CONWAY. 

Oil  on  canvas. 

7  X  11  (17.8  X  27.9). 

Bowdoin  College,  Brunswick,  Me. 

(1972). 


RUGGLES,  EDWARD 

C,  F,  G&W,  T 

Active  1848-1865.  Died  C.1866. 
Ruggles,  a  physician,  could  tech- 
nically be  classified  as  an  ama- 
teur painter  ,  as  he  was  made  an 
honorary  member  of  the  NAD  from 
1851  to  1860.  He  was  elected  to 
the  Century  Association  in  1848 
(and  apparently  resigned  in  1851) 
a  group  whose  members  were  all 
practitioners  of  the  arts.  He 
exhibited  at  the  NAD  from  1851  to 
1860  and  Prang  Lithographic  firm 
of  Boston  published  nine  of  his 
New  Hanpshire  views,  titled  Rug- 
gle' s  Gems. 

MOUNT  WASHINGTON. 

Chromolithograph. 

Leonard   Auction  (May   22,    1864), 

//15.    See  McClinton,   p.  153. 

RUGGLES  GEMS  (9  views). 

Lithograph. 

McClinton. 

WHITE  MOUNTAINS. 

Leonard  Auction  (May  22,  1863), 

#188. 


RUSSELL.  G.D. 

Active  1874. 

Nothing  is  presently  known  of  this 

artist . 

NORTH  CONWAY. 

Oil. 

Boston  Art   Club   (Jan.    1874),    //70. 


MOUNTAIN    STREAM,    JACKSON,    NEW 

HAMPSHIRE;    THE... 

Brooklyn   Art   Association,    1878, 

//278. 

SCENE  IN  NORTH  CONWAY. 
Brooklyn  Art  Association,  1879, 
#546. 


RTDER,  HENRT  ORNE 

N 

Active  1897  -  1898. 
Ryder  exhibited  at  the  NAD  in  1897 
and  at  the  Boston  Art  Club  in 
1898.  There  is  no  further  informa- 
tion on  this  artist. 

OLD  ROAD  TO  FRANCONIA  NOTCH. 
Boston  Art  Club,  1898,  #252. 
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SCHAFER,  FREDERICK  FERDINAND 

Born  1839.  Died  1927. 

There  is  presently  no  information 

on  this  artist. 

AFTER  A  STORM  IN  THE  WHITE 

MOUNTAINS . 

C.1880.  Oil. 

22  X  36  (55.9  x  91.4). 

John  H.  Garzoli,  Books,  San 

Francisco  (1975). 


SCHROFF,  ALFRED  HERMANN 

F 

Born  Springfield,  Ma.,  1863. 
Schroff  was  a  pupil  of  DeCamp  and 
the  Cowles  Art  School.  He  taught 
at  the  University  of  Oregon. 

Information  courtesy  of  Vose 
Galleries . 

THREE  RICKER  GIRLS  (NH  MOUNTAINS 
IN  THE  BACKGROUND);  THE...  S/D. 
1886.  Oil  on  canvas. 
Lion  Gallery  (1976). 

Signed  S.,  A.  (F.?).  (Probably 

Alfred  Herman  Schroff) . 

SKATING  SCENE  ON  LAKE  SUNAPEE,  NH 

AT  SUNSET. 

1889.  Oil. 

14  X  20  (35.6  X  50.8). 

Private  Collection. 


SCOLLAY,  CATHERINE 

A,  G&W 

Born  Boston,  Ma.,  1783.  Died  1863. 
Scollay  exhibited  at  the  Boston 
Athenaeum  from  1827  to  1848.  A 
landscape  and  figure  painter, 
Scollay  produced  a  series  of 
Trenton  Falls  (N.J.)  which  were 
lithographed  by  the  Boston  firm  of 
John  B.  Pendleton  (brother  of 
William  S.)  . 

OLD  MAN  OF  THE  MOUNTAINS. 
Boston  Athenaeum,  1837,  #35. 


SCOTT.  JOHN  MHITE  ALLEN 


A,  F,  G&W 

Born  Roxbury,  Ma.,  1815.  Died 
Cambridge,  Ma.,  March  4,  1907. 
Scott  began  his  artistic  career  as 
an  apprentice  to  the  lithographer, 
William  S.  Pendleton  (brother  of 
John  B.),  in  his  native  Boston. 
Nathaniel  Currier  worked  in  the 
same  shop.  In  the  mid-1840s,  Scott 
and  Fitz  Hugh  Lane  formed  a  busi- 
ness partnership  to  make  and  pub- 
lish lithographs  in  Boston.  Begin- 
ning about  1842,  Scott  exhibited 
his  paintings  at  the  Boston  Athe- 
naeum and  other  local  galleries. 
He  was  a  member  of  the  Boston  Art 
Club  and,  by  1905,  had  outlived 
all  its  other  members.  Scott 
painted  and  sketched  until  the  end 
of  his  long  life. 


Bibliography: 

*Allison,  Hildreth  M. ,  "Some 

Painters  of  the  Grand  Monadnock," 

Appalachia,  v. 34  (1962-63), 

p. 441-453. 

BANKS  OF  A  COLD  STREAM,  WHITE 

MOUNTAINS,  NEW  HAMPSHIRE.  S/D/L/R. 

1874.  Oil  on  canvas. 

22  X  36  (55.9  x  91.4). 

Old  Print  Shop  Portfolio.  32:3 

(October,  1972)  ,  p. 71. 

CONWAY   VALLEY.    S/D/L/L. 

1869.  Oil  on  canvas. 

12  X  20  (30.5  X  50.8). 

Old  Print  Shop  Portfolio  (March, 

1973),  p. 168. 

DIXVILLE  NOTCH.  S/L/L. 
Oil  on  canvas. 
12  X  20  (30.5  X  50.8). 
Kennedy  Galleries  (1978). 

FRANCONIA  NOTCH. 

Leonard  Auction  (May  22,  1863), 

#147. 

IN  THE  NOTCH.  S/D/L/R. 

1857.  Oil  on  canvas. 

24  X  36  (61  X  91.4). 

New  Hampshire  Historical  Society 

(1980);  University  Art  Gallery 
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catalog,  University  of  New 
Hampshire  (1980),  #119. 

KEARSARGE.  S/D. 

1876. 

20  X  30  (50.8  X  76.2). 

Private  Collection  (1980). 

KEARSARGE  AND  THE  SAGO.  S/D/L/R. 
1880.  Oil  on  canvas. 

14  X  20  (35.6  X  50.8). 
Elizabeth  R.  Daniel,  dealer 
(1979);  Antiques  (May,  1979). 

MOUNT  CHOCORUA,  NEW  HAMPSHIRE, 

SUMMER  VIEW. 

Oil  on  board . 

5  3/4  X  12  3/4  (14.6  x  32.4). 

Private  Collection;  Richard  Bourne 

Inc.  catalog  (1977),  #128. 

MOUNT  MONADNOCK,  NEW  HAMPSHIRE,  IN 

SUMMER. 

1876.  Oil. 

15  X  30  (38.1  X  76.2). 
Private  Collection  (1974). 

MOUNT  MONADNOCK,  NEW  HAMPSHIRE,  IN 

WINTER. 

Oil. 

12  X  20  (30.5  X  50.8). 

Private  Collection  (1974). 

MOUNT  WASHINGTON  FROM  CONWAY,  NEW 

HAMPSHIRE.  S/D/L/R/ Center. 

1866.  Oil  on  canvas. 

30  X  50  (76.2  X  127) . 

Kenneth  Lux  catalog  (Oct.  1980). 

MOUNT  WASHINGTON,  N.H.  S/L/L. 
Oil  on  canvas. 

11  3/4  X  9  3/4  (29.9  x  24.9). 
Signal  Co.  (1983). 

MT.  MONADNOCK. 
Mid  19th  century.  Oil. 
10  x  14  (25.4  X  35.6). 
Vose  Galleries. 


NEAR  MOUNT  MONADNOCK, 

HAMPSHIRE. 

1869.  Oil. 

12  X  22  (30.5  X  55.9) 

Sotheby  PB  (1970). 


NEW 


NEW  HAMPSHIRE  LANDSCAPE. 
1866.  Oil. 

30  X  50  (76.2  X  127). 
Richard  Bourne  Inc.  catalog 
(Aug. 6,  1974). 

SCENE  IN  THE  PEMIGEWASSET  RIVER 
VALLEY,  LOOKING  NORTH.  S/D/L/R. 
1871.  Oil  on  canvas. 
21  X  36  (53.3  X  91.4). 
Goodspeed's  (May,  1968),  39:8, 
p. 201. 

SCENE  IN  THE  PEMIGEWASSET  VALLEY, 

PROSPECT  MOUNTAIN  IN  THE 

BACKGROUND.  S/L/L. 

Oil  on  canvas . 

30  X  50  (76.2  X  127). 

Goodspeed's  (May,  1968),  39:8, 

p. 201. 

SLIP  MOUNTAIN,  NORTH  CONWAY. 
Signed . 

21  X  13  (53.5  X  33). 
Private  Collection  (1983). 

SPORTSMEN'S    CAMP   IN   NEW   HAMPSHIRE. 

C.1860.    Oil. 

18   X  30   (45.7   X  76.2). 

Old  Print  Shop  Portfolio,  18:8, 

p. 215. 

VIEW  FROM  TOP  OF  JACKSON  FALLS, 

OCTOBER  MORNING,  N.H.,  LANDSCAPE. 

S/L/L. 

Oil  on  canvas. 

13  1/2  X  19  5/8  (34.5  x  50). 

Signal  Co.  (1983). 

VIEW  OF  CONWAY  VALLEY,  NEW 

HAMPSHItlE. 

C.1865.  Oil. 

30  X  50  (76.2  X  127). 

Butler  Institute  of  American  Art, 

Youngs town,  Ohio;  Old  Print  Shop 

Portfolio,  27:7. 

WHITE  MOUNTAINS. 

Oil. 

20  X  32  (50.8  X  81.3). 

Stepping  Stones  Gallery,  Great 

Neck,  N.Y.;  Antiques  (July,  1977). 
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SEAGER,  EDNARD 

A 

Born  Maidstone,  Kent,  England, 
April  8,  1809.  Died  Washington, 
D.C.,  Jan.  23,  1886. 
Seager  came  to  Canada  about  1832 
and  was  living  on  Tremont  Row  in 
Boston  in  1838.  He  made  his  first 
trip  to  the  White  Mountains  in 
1839  and  exhibited  at  the  Boston 
Athenaeum  in  1847  and  18A8  after  a 
brief  visit  to  Europe.  He  became 
the  first  professor  of  Drawing  and 
Drafting  at  the  U.S.  Naval  Aca- 
demy, a  post  which  he  held  from 
1850  to  1867.  He  also  taught  draw- 
ing at  the  English  High  School  in 
Boston.  He  made  further  sketching 
trips  to  New  Hampshire  in  1861, 
1863  and  the  1870s. 


Bibliography: 

*The  Drawings  of  Ed  ward  Seager, 

Hirschl  and  Adler  Galleries 

catalog. 

MOUNT  WASHINGTON,  NEW  HAMPSHIRE. 

S/D/L/R. 

1862. 

13   X   17    1/2    (33   X  44.5).  Arch. 

Hirschl   and    Adler    Galleries 

catalog,    //58. 

NOTCH  OF  THE  WHITE  MOUNTAINS,  NH. 

S/L/L. 

C.1848.  Pencil  on  white  paper. 

12  X  17  1/8  (30.5  X  43.5). 

Hirschl  and  Adler  Galleries 

catalog,  #29. 

SANDWICH   HILLS,    SQUAM  LAKE,    NEW 
HAMPSHIRE.    S/L/R. 
c.1848.    Pencil    on  white   paper. 
9   1/4   X   12  5/8    (23.5   x  32.1). 
Hirschl   and   Adler   Galleries 
catalog,    //32. 

WATERFALL  IN  THE  FRANCONIA  NOTCH, 

NH. 

Pencil  on  white  paper. 

8  X  10  1/4  (20.3  X  26). 

Hirschl  and  Adler  Galleries 

catalog,  //ll. 


SEAVKY,  GEORGE  M. 

Seavey  was  an  artist  who  pursued 
his  vocation  between  Florida  and 
the  Maplewood  Hotel  in  Bethlehem, 
N.H.  where  he  kept  a  summer  stu- 
dio. No  New  Hampshire  views  have 

yet  been  found. 

Bibliography: 

*New  Hampshire  Historical  Society, 
Shapleigh  exhibition  catalog, 
1982,  p. 9. 


SELINGER,  JEAN  PAUL 

F,  S,  N 

Born  Boston,  Ma.,  June  24,  1850. 
Died  Boston,  Ma.,  Sept.  12,  1909. 
Selinger  was  a  pupil  of  Wilhelm 
Lieble  in  Munich  and  also  attended 
the  Lowell  Institute.  He  was  a 
friend  of  Frank  Shapleigh,  and 
took  over  Shapleigh' s  studio  at 
the  Crawford  House  in  1894  when 
the  former  went  to  Europe .  He 
exhibited  at  the  NAD  in  1880  and 
the  Paint  and  Clay  Club  in  Boston 
in  1889. 


Bibliography: 

*Vogel ,  Charles  and  Gloria,  "Jean 
Paul  Selinger  ,"  Historical  New 
Hampshire,  34:2  (Summer,  1979), 
pp.  125-142. 

CRAWFORD  NOTCH,  CRAWFORD  HOUSE. 
Crawford  House  Auction  (July, 
1976). 

LOOKING  DOWN  THE  NOTCH  FROM 

WEBSTER.  S/L/R. 

Crawford  House  Auction  (July, 

1976). 

PRESIDENTIAL  RANGE  AND  CRAWFORD 
HOUSE  FROM  MOUNT  AVALON. 
Crawford  House  Auction  (July, 
1976). 

VIEW  OF  ELEPHANT'S  HEAD. 
Crawford  House  Auction  (July, 
1976). 

WATERFALL. 

Crawford   House  Auction  (July, 
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1976). 


SEYMOUR.    SAMUEL 
F,   G&W,    R 

Born  possibly  England.  Died  1832? 
Seymour  worked  as  an  engraver  and 
landscapist  in  Philadelphia  from 
1796  to  1823.  He  was  a  draftsman 
for  Long's  expeditions  into  the 
Rocky  Mountains  and  the  Missis- 
sippi  River. 

INDIANS,  SALMON  FALLS,  NEW 

HAMPSHIRE. 

Whitney  Museum  of  Art;  Carnegie 

Institute  exhibition  (March-April , 

1939),  #52. 


House.  He  turned  to  watercolor 
painting  almost  exclusively  in  the 
1890s  and  died  in  Jackson  in  1906. 
Shapleigh  had  the  happy  faculty, 
for  art  historians,  of  signing, 
dating,  and  identifying  the  sub- 
ject of  his  paintings  on  the 
reverse  in  almost  every  case.  As 
with  the  works  of  Benjamin  Champ- 
ney,  it  is  impossible  to  list  here 
more  than  a  representative  sample 
of  his  paintings. 


Bibliography: 

*Full  of  Facts  and  Sentiment 


The 


Art  of  Frank  H.  Shapleigh.  New 
Hampshire  Historical  Society 
catalog.  Concord,  N.H.,  (Oct.  15  - 
Nov.  28,  1982). 


SHAPLEIGH,  FRANK  HENRY 

A,  B,  C&H,  F,  N,  R,  S 
Born  Boston,  Ma.,  March  7,  1842. 
Died  Jackson,  N.H.,  May  30,  1906. 
Shapleigh  was  one  of  the  most  pro- 
lific painters  of  New  Hampshire 
mountain  scenery.  Born  in  Boston, 
he  studied  at  the  Lowell  Institute 
of  Drawing  around  1860.  When  the 
Civil  War  broke  out,  he  enlisted 
as  a  volunteer  and  served  from 
1862  to  1863.  After  the  war  he 
began  traveling,  visiting  the 
White  Mountains  in  1866,  then 
California  and  Europe,  where  he 
studied  in  Paris  with  Emile  Lambi- 
net.  Returning  to  his  Boston  stu- 
dio in  1870,  he  became  a  member  of 
the  Boston  Art  Club  and  frequently 
exhibited  there.  From  1877  and 
1894,  Shapleigh  spent  his  summers 
at  the  Crawford  House,  living  in  a 
cozy  studio  near  the  big  hotel, 
taking  in  pupils  and  painting  hun- 
dreds of  mountain  scenes  to  sell 
to  tourists.  He  was  very  success- 
ful and,  according  to  Champney, 
who  knew  him  well,  "happy  with  his 
success."  A  two  year  trip  to 
Europe  from  1894  and  1896  ended 
his  tenure  at  the  Crawford  House, 
and  when  he  returned  he  built  a 
home  in  Jackson  called  "Maple 
Knoll"  behind  the  Jackson  Falls 


ARTISTS  BROOK,  NORTH  CONWAY. 
12  X  18  (30.5  X  45.7). 
Vose  Galleries  (1974)  . 

BRIDAL  VEIL  FALLS,  #1. 

Oil. 

18  X  12  (45.7  X  30.5). 

Vose  Galleries  (sold  May  6,  1962) 

to  J.  McGrath,  dealer. 

BRIDAL  VEIL  FALLS,  #2. 

Oil. 

18  X  12  (45.7  X  30.5). 

Vose  Galleries  (sold  Sept.  15, 

1962)  to  J.  McGrath,  dealer. 

BRIDGE  AT  JACKSON,  NEW  HAMPSHIRE. 

Oil. 

20  X  14  (50.8  X  35.6). 

Vose  Galleries  (sold  Oct.  24, 

1972)  to  the  Shapleigh 

Foundation) . 

CARTER  NOTCH  AND  OLD  MILL  AT 

JACKSON,  NH.  S/D. 

1879.  Oil  on  canvas. 

10  X  16  (25.6  X  40.6). 

Eden  Gallery,  Salem,  N.Y.  (1976). 

CARTER  NOTCH  AND  SACO  RIVER. 
Private  Collection  (1974). 

CARTER  NOTCH  FROM  JACKSON,  NEW 
HAMPSHIRE. 
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Oil  on  canvas. 

lA  X  24  (35.6  X  61). 

Baridoff  Gallery  (April  4,  1981), 

//66. 

CARTER  NOTCH  FROM  THORN  HILL. 
Vose  Galleries. 

CHOCORUA.  S/D/R. 

1866.  Oil. 

17  1/2  X  29  (44.4  x  73.7). 

Private  Collection. 

CONWAY  INTERVALE  (MOUNT  WASHINGTON 

AND  WHITE  HORSE  LEDGE) . 

1871.  Oil. 

29  X  46  (73.7  x  116.8). 

Private  Collection  (1976). 

CONWAY  MEADOWS  FROM  JACKSON,  NEW 

HAMPSHIRE. 

Leonard  Auction  (June  5,  1874), 

#7  5. 

CRAWFORD  NOTCH. 

1882.  Oil. 

Frederic  A.  Sharf,  dealer; 
Antiques  (Nov.  1961). 

CRAWFORD  NOTCH. 

24  X  36  (61  x  91.4). 

Old  Print  Shop  Portfolio  (May, 

1965). 

CRAWFORD  NOTCH  FROM  CRAWFORD 
HOUSE;  THE...  S/D/L/L. 

1883.  Oil  on  canvas. 
22  X  36  (55.9  x  91.5). 

New  Hampshire  Historical  Society 
exhibition  (1982);  Frederic  A. 
Sharf,  dealer. 

CRAWFORD  NOTCH  FROM  MOUNT  WILLARD. 

S/D/L/R. 

1883.  Oil  on  canvas. 

22  1/8  X  36  1/8  (56.1  x  91.6). 

Private  Collection  (1983);  New 

Hampshire  Historical  Society 

exhibition  (1982);  Crawford  House 

Auction  (July,  1976). 

CRAWFORD  NOTCH  FROM  WILLARD  -  VIEW 

FROM  RIGHT. 

1889. 


13  7/8  X  23  7/8  (35.2  x  60.6). 
Robert  Goldberg ,  dealer . 

CRAWFORD  NOTCH  RAILWAY  STATION. 

Oil. 

25  x  15  (63.5  X  38.  1). 

Private  Collection  (1974). 

CRAWFORD  NOTCH,  WHITE  MOUNTAINS, 
NEW  HAMPSHIRE. 
1879.  Oil. 

24  X  60  (61  X  101.6). 
Kennedy  Quarterly,  8:4  (Jan. 
1969),  p. 225. 

CRAWFORD  VALLEY  FROM  MOUNT 
WILLARD.  S/L/R  and  reverse. 
1877.  Oil  on  canvas. 
21  X  36  (53.3  X  91.4). 
Private  Collection  (1980); 
University  Art  Gallery  catalog; 
University  of  New  Hampshire 
(1980);  //22;  Smithsonian  list. 

CRYSTAL  CASCADE  NEAR  THE  GLEN 
HOUSE.  S/L/R. 
Oil  on  composition  board. 
16  3/4  X  10  5/8  (42.5  x  27). 
Private  Collection  (1979). 

DIXVILLE  NOTCH,  FROM  COLEBROOK 

ROAD. 

Leonard  Auction  (^ril  22-23, 

1875),  #85. 

DIXVILLE   NOTCH,    NEW   HAMPSHIRE. 

S/L/R. 

37   x  26   (94    X  66). 

Private  Collection;  Antiques  (Jan. 

1974). 

DIXVILLE  NOTCH,  N.H. 
C. 1880.  Oil  on  canvas. 

25  3/8  X  36  5/8  (64.5  x  93). 
Signal  Co.  (1983) . 

DIXVILLE  NOTCH,  NORTHERN  NEW 

HAMPSHIRE. 

Leonard  Auction  (April  11,  1873), 

#79. 

ECHO  LAKE,  NEW  HAMPSHIRE, 
FRANCONIA  NOTCH. 
1879.  Oil. 
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25  1/2  X  39  1/2  (64.8  x  100.3). 
Jack  Havrahan ,  Portsmouth,  NH 
(1973). 

ELLIS  RIVER  AT  JACKSON,  NEW 

HAMPSHIRE. 

Oil. 

16  X  10  (40.6  X  25.4). 

Vose  Galleries  (sold  Oct.  12, 

1979). 

EMERALD  POOL. 

Oil  on  canvas  . 

14  X  24  (35.6  X  61). 

Kennedy  Galleries  (Nov.  1978). 

EMERALD  POOL  NEAR  GLEN  HOUSE. 

Oil, 

14  X  24  (35.6  X  61). 

Vose  Galleries  (sold  Feb.  1, 

1969). 

FRANCONIA  AVALANCHE.  (6 

illustrations  in  a  pamphlet) . 

1883. 

Published  by  Henry  M.  Burt  who 

edited  the  Newspaper  Among  the 

CI oud 8 ,  Mount  Washington,  NH. 

FRANCONIA  MOUNTAINS  FROM  WEST 

CAMPTON. 

Leonard  Auction  (June  5,  1874), 

#25. 

FRANCONIA  MOUNTAINS  AND  VALLEY  OF 
THE  PEMIGEWASSET  RIVER  FROM  WEST 
CAMPTON,  NH;  THE...  S/D/L/R. 
1872.  Oil  on  canvas. 
22  1/8  X  36  1/4  (56.1  x  92). 
Private  Collection;  New  Hampshire 
Historical  Society  (1982). 

GATE  OF  THE  NOTCH.  Signed. 

Before  1875. 

Robert    Goldberg,    dealer    (1974). 

GIANT'S    STAIRS,    WHITE   MOUNTAINS; 

THE... 

Oil. 

Boston  Art   Club   (Jan.    10   -  Feb. 

10,    1877),    #80    and    (Jan.    15   -   Feb. 

8,     1879),    //140. 

GLEN  ELLIS  FALLS. 


Leonard  Auction  (^ril  22-23, 
1875),  //31. 

GOODRICH  FALLS,  NEW  HAMPSHIRE. 
1886.  Oil. 

10  X  16  (25.4  X  40.6). 
Frank  S.  Schwarz,  dealer, 
Philadelphia  (1977). 

JACKSON  AND  WILDCAT  VALLEY. 

Signed  . 

1885.  Oil. 

22  X  36  (55.9  x  91.4), 

Private  Collection. 

JACKSON  FALLS  AND  OLD  MILL. 
Leonard  Auction  (Dec.  11,  1874), 
//ll. 

LANDSCAPE  FROM  CRAWFORD  HOUSE,  NEW 

HAMPSHIRE. 

1878.  Oil. 

27  1/4  x  39  1/2  (69.2  x  100.3). 
Private  Collection  (1975). 

LANDSCAPE  FROM  EAGLE  CUFF  AT 

CRAWFORD  NOTCH. 

1884.  Oil. 

29  X  19  (73.7  X  48.3). 

Private  Collection  (1975). 

LOOKING  DOWN  THE  NOTCH. 

1888. 

Crawford  House  Auction  (1976). 

MOAT  MOUNTAIN  FROM  CONWAY  LAKE. 
Private  Collection. 

MOTT  [sic]  MOUNTAIN  FROM  JACKSON 

FALLS,  NEW  HAMPSHIRE. 

1877.  Oil  on  canvas. 

24  X  14  (61  X  35.6). 

Dartmouth  College  Art  Galleries 

(1984). 

MOUNT  ASCUTNEY  FROM  CLAREMONT ,  NEW 

HAMPSHIRE. 

Oil. 

28  X  50  (71.1  X  127). 

Vose  Galleries  (sold  Oct.  12, 
1979). 

MOUNT  CHOCORUA. 
1850. 
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Private  Collection  (1973). 

MOUNT  CHOCORUA  AND  SACO  RIVER  FROM 

FRYEBURG,  ME.  S/L/L. 

Oil  on  canvas. 

7  5/8  X  12  5/8  (19.2  x  32). 

Private  Collection;  New  Hampshire 

Historical  Society  exhibition 

(1982). 

MOUNT  CHOCORUA  FROM  TAMWORTH,  NEW 

HAMPSHIRE.    S/D/L/R. 

1875.    Oil   on   canvas. 

20   1/4   X  30   1/4    (51.3   x  76.7). 

New  Hampshire   Historical    Society 

exhibition    (1982)  . 

MOUNT   KEARSARGE   AND   SACO   RIVER. 
S/L/R. 

1880.  Oil    on   canvas. 
18   X  30    (45.7    X  76.2). 
Richard    A.    Bourne    Inc.    catalog 
(Aug.    14,    1979),    #131. 

MOUNT   KEARSARGE   AND   THE    SACO   FROM 
FRYEBURG,    ME.    S/D/L/R. 
1872.    Oil   on  board. 
9x13   1/8    (22.6   X  33.2). 
Robert   Goldberg,   dealer;   New 
Hampshire    Historical    Society 
catalog   (1982). 

MOUNT  WASHINGTON.  S/D/L/L. 

1881.  Oil   on   canvas. 
16   X   10   (40.6    X  25.4). 
Baridoff   Gallery   (Nov.    7,    1981), 
//20. 

MOUNT  WASHINGTON  AND  CARTER  NOTCH 
FROM  BARTLETT,  NEW  HAMPSHIRE. 
Leonard  Auction  (June  5,  1874), 
#58. 

MOUNT  WASHINGTON  AND  ELLIS  RIVER 
AT  JACKSON. 

1882.  Oil. 

38  X  60  (96.5  x  152.4). 

Smith  College,  Northhampton,  Ma. 

(1973). 

MOUNT  WASHINGTON  AND  ELLIS  RIVER 
AT  JACKSON,  NEW  HAMPSHIRE. 
1890.  Oil. 
22  x  36  (55.9  x  91.4). 


Sotheby  PB  (1970). 

MOUNT  WASHINGTON  AND  ELLIS  RIVER. 

S/D/L/R. 

1883.  Oil  on  canvas. 

10  X  16  (25.4  X  40.6). 

Private  Collection  (1979);  Vose 

Galleries  (sold  Jan.  31,  1979). 

MOUNT  WASHINGTON  AND  ELLIS  RIVER, 

JACKSON,  NEW  HAMPSHIRE. 

Oil. 

8  X  12  (20.3  X  30.5). 

Richard  A.  Bourne  Inc.  catalog 

(Aug.  29,  1970). 

MOUNT  WASHINGTON  AND  THE 
AMMONOOSUC.  S/D/L/R. 
1891.  Oil  on  canvas. 
30  X  20  (76.2  X  50.8). 
Private  Collection  (1983). 

MOUNT  WASHINGTON  AND  WALKER'S  POND 
FROM  OLD  BARN  IN  CONWAY.  S/D/L/R. 
1885.  Oil  on  canvas. 
10  X  16  (25.4  X  40.6). 
Dartmouth  College  Art  Galleries 
(1983);  University  Art  Galleries 
catalog.  University  of  New 
Hampshire  (1980),  //92. 

MOUNT  WASHINGTON  FROM  BROOK  NEAR 
CRAWFORD  HOUSE. 
Kennedy  Galleries. 

MOUNT  WASHINGTON  FROM  CONWAY.  S/D 
and  S/ Reverse. 
1870.  Oil  on  canvas. 
12  X  20  (30.5  X  50.8). 
Elizabeth  R.  Daniel,  dealer 
(1980);  Antiques  (Feb.  1980). 

MOUNT  WASHINGTON  FROM  ELLIS  RIVER, 

JACKSON. 

1874. 

Antiques  (Nov.  1961);  Leonard 

Auction  (April  11,  1873),  #65. 

MOUNT  WASHINGTON  FROM  GLEN  ROAD. 

S/D/L/R. 

1879. 

New  Hampshire  Historical  Society 

exhibition  (1982),  #20;  Richard  A. 

Bourne  Inc.  catalog  (1974),  #12. 
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MOUNT  WASHINGTON  FROM  INTERVAL 
[sic]  HOUSE,  NORTH  CONWAY,  NH. 
Leonard  Auction  (April  11,  1873), 
//68. 

MOUNT  WASHINGTON  FROM  IRON 

MOUNTAIN. 

Leonard  Auction  (April  20-21, 

1876),  #35. 

MOUNT  WASHINGTON  FROM  JACKSON. 
Leonard  Auction  (April  20-21, 
1876),  #16. 

MOUNT  WASHINGTON  FROM  JACKSON. 

S/D/L/R. 

1885.  Oil  on  canvas. 

22  X  36  (55.9  x  91.5). 

University  Art  Galleries  catalog. 

University  of  New  Hampshire 

(1980),  #67. 

MOUNT  WASHINGTON   FROM  JACKSON. 

S/D/L/R. 

1888.  Oil  on  board. 

7  3/8  X  12  1/4  (18.7  x  31.1). 

Christie's  East  (Jan.  30,  1981), 

#36A. 

MOUNT  WASHINGTON  FROM  PORTER'S 
FARM,  CONWAY  CENTRE. 
Leonard  Auction  (April  20-21, 
1876),  #79. 

MOUNT  WASHINGTON  FROM  THE  GLEN 

ROAD  AT  JACKSON.  S/Reverse. 

Oil  on  board. 

7  1/2  X  12  1/4  (19.1  x  31.1). 

Private  Collection  (1983); 

Blackwell  Antiques,  San  Francisco, 

Ca.  (1974). 

MOUNT  WASHINGTON  FROM  THE  SACO 

RIVER. 

Oil. 

18  X  30  (45.7  X  76.2). 

Vose  Galleries  (sold  Feb.  23, 

1979). 

MOUNT  WASHINGTON  RANGE  AND 

AMMONOOSUC  RIVER. 

1869.  Oil. 

10  X  16  (25.4  X  40.6). 

Private  Collection  (1971). 


MOUNT  WASHINGTON,  JACKSON,  NEW 

HAMPSHIRE. 

1883.  Oil. 

10  X  6  (25.4  X  15.2). 

Parke-Bernet  (1954). 

NEW  HAMPSHIRE  HILLS. 
1885.  Oil. 

Frederic  A.  Sharf,  dealer; 
Antiques  (Nov.  1961). 

NOTCH  HOUSE,  CRAWFORD  NOTCH; 

THE...  S/D/L/R. 

1879.  Oil  on  canvas. 

18  X  30  (45.8  X  76). 

New  Hampshire  Historical  Society 

exhibition  (1982)  . 

OLD  BARN  IN  JACKSON,  NEW 

HAMPSHIRE. 

1883  or  1893.  Oil. 

10  x  16  (25.4  X  40.6). 

Old  Print  Shop  Portfolio,  28:7, 
p.  168;  Antiques  (Dec.  1969). 

OLD  BARN,  NORTH  CONWAY. 

Oil. 

Boston  Art  Club,  1880,  #77. 

OLD  BRIDGE  AT  JACKSON,  NEW 

HAMPSHIRE. 

Oil. 

7  1/2  X  12  1/2  (19.1  X  31.8). 

New  Bedford  (Ma.)  Free  Library 

(1971). 

OLD  FARM  HOUSE  AND  CINNAMON  ROSES, 

JACKSON,  NH.  S/D/L/L. 

1887.  Oil. 

16  X  10  (40.6  X  25.4). 

Old  Print  Shop  Portfolio,  21:4 

(Nov.  1971),  p. 94. 

OLD  HANSON  TAVERN,  UPPER  BARTLETT, 
NEW  HAMPSHIRE. 

Leonard  Auction  (April  20-21, 
1876),  #32. 

OLD  MAN  OF  THE  MOUNTAINS.  Signed. 
Oil  on  wood  bowl . 

11  (27.9)  Round. 
Private  Collection  (1983); 
Franconia  (NH)  Bicentennial  Art 
Show  (1972)  . 
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OLD  MILL  AT  JACKSON,  NEW  HAMPSHIRE 
(GOODRICH  FALLS).  S/D/L/L. 

1877.  Oil  on  canvas. 
14  X  24  (35.6  X  61). 
Private  Collection  (1980); 
University  Art  Gallery  catalog, 
University  of  New  Hampshire 
(1980),  #33. 

OLD  WELL  SWEEP,  JACKSON. 

Oil. 

10  X  16  (25.4  X  40.6). 

Vose  Galleries  (sold  Oct.  25, 

1980). 

ON  THE  BROOK,  JACKSON,  NEW 

HAMPSHIRE. 

Leonard  Auction  (Dec.  11,  1874), 

#20. 

ON  THE  ELLIS  RIVER,  JACKSON,  NEW 
HAMPSHIRE. 

1878.  Oil. 

10  X  18  (25.4  X  45.7). 
Adam  A.  Weschler  and  Son, 
Washington,  D.C.  (Feb.  22-28, 
1971). 

ON  THE  ELLIS  RIVER,  JACKSON,  NH. 
1875.  Oil  on  canvas. 
12  X  22  1/4  (30.5  x  56.5). 
Unlocated . 

ON  THE  ELLIS  RIVER,  JACKSON,  NH. 

S/D. 

14  X  24  (35.6  X  61). 

Private  Collection. 

ON  THORN  MOUNTAIN  ROAD,  JACKSON. 

S/D/L/R. 

1894.  Oil  on  canvas. 

10  X  16  (25.4  X  40.6). 

Old  Print  Shop  (1973). 

ON  WILDCAT  BROOK,  JACKSON. 
S/D/L/L. 

1884.  Oil  on  board. 

7  1/2  X  12  1/2  (19.1  X  31.8). 
Skinner  catalog  (1977). 

PRESIDENTIAL  RANGE  AND  AMMONOOSUC 
RIVER. 

1885.  Oil. 

40  1/2  X  26  (102.9  x  67.3). 


Sporting  Gallery,  Middleburg,  Va . ; 
Antiques  (June,  1968). 

PRESIDENTIAL  RANGE  FROM  THE  MOUNT 

PLEASANT  HOUSE.  S/D/L/R. 

1888. 

20  x  30  (50.8  X  76.2). 

Vose  Galleries . 

PRESIDENTIALS  FROM  COOS. 
17  7/8  X  30  (45.4  x  76.2). 
Private  Collection. 

RED  BARN  BY  THE  BRIDGE. 

13  3/4  X  15  1/4  (34.9  x  38.7). 

Richard  A  Bourne  Inc .  catalog 

(1976),  in. 

SAW  MILL  AT  JACKSON,  NEW 

HAMPSHIRE. 

1874.  Oil  on  panel 

7  1/2  x  12  1/2  (19.1  x  31.8). 

Kennedy  Galleries  (1980); 

University  Art  Gallery  catalog, 

University  of  New  Hampshire 

(1980),  #89. 

SMALL  POND  BACK  OF  THE  CRAWFORD 

HOUSE. 

Private  Collection. 

THROUGH  THE  BARN  (THE  HATCH 

PLACE). 

3rd  Annual  Northern  New  England 

Art  Show  at  Mount  Cardigan  School 

(1975). 

VIEW  OF  MOUNT  WASHINGTON  THROUGH  A 

BARN.  Signed. 

Conway  Historical  Society. 

WELL  SWEEP,  JACKSON. 

Oil. 

12  X  7  1/2  (31.8  x  19.1). 

Vose  Galleries  (sold  Oct.  25, 

1962),  to  J.  McGrath,  dealer. 

WHITE  MOUNTAIN  LANDSCAPE. 
12  X  22  1/2  (30.5  X  57.2). 
Private  Collection. 

WHITE  MOUNTAINS  FROM  MOUNT 

PLEASANT  HOUSE;  THE... 

George  Kent,  dealer,  Rumney,  NH 
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(Pamphlet  on  the  hotel) . 

WHITE  MOUNTAINS  FROM  WALKER'S 
POND,  CONWAY,  NH.  S/D/L/R. 
1874.  Oil  on  canvas. 
23  3/4  X  37  3/4  (60.3  x  95.9) . 
Private  Collection  (1976). 

WILD  CAT  RIVER. 

George  Kent,  dealer,  Rumney,  NH 

(1975);  Private  Collection  (1973). 

WILDCAT  FROM  THORN  HILL  IN 

JACKSON. 

1874.  Oil. 

Private  Collection;  Antiques  (Nov. 

1961). 


SHATTDCK,  AARON  DRAPER 

A,  Ce,  C&H,  DAB,  F,  G&W,  N,  R,  S, 
T 

Born  Francestown,  N.H.,  March  9, 
1832.  Died  Granby,  Ct . ,  July  30, 
1928. 

Until  recently,  Aaron  Shattuck's 
success  and  popularity  in  the 
nineteenth  century  as  a  painter  of 
portraits,  landscapes,  and  animals 
had  been  forgotten.  Shattuck  was 
raised  in  Francestown,  New  Hamp- 
shire and  Lowell,  Massachusetts 
and  was  one  of  nine  children.  He 
sought  portrait  and  landscape 
painting  instruction  from  Alexan- 
der Ransom  in  Boston.  In  1852,  a 
year  later  Shattuck  moved  to  New 
York  and  enrolled  in  antique  and 
life  classes  at  the  NAD.  Ransom 
followed  his  student  to  N.Y.C. 
where  they  boarded  together  and 
recommenced  painting  lessons.  In 
1854,  Shattuck  painted  Mount 
Chocorua,  Tuckerman  Ravine,  and 
Mount  Washington,  and  sold  his 
first  paintings.  His  first  exhibit 
at  the  NAD  followed  in  1855  when 
he  was  23  years  of  age.  Shattuck 
enjoyed  increasing  recognition  and 
popularity,  exhibiting  his  work  at 
the  Boston  Athenaeum,  PAFA,  Brook- 
lyn Art  Association,  and  the  NAD. 
His  paintings  sold  well,  and  many 
were  reproduced  in  wood  engravings 


and  illustrations.  He  was  elected 
an  associate  member  of  the  NAD  in 
1859  and  a  full  member  in  1861.  He 
kept  a  studio  in  the  lOth  Street 
Studio  Building  (N.Y.C.)  from  1859 
until  1896.  Shattuck  married  Mar- 
ian Colman,  sister  of  the  painter 
and  illustrator,  Samuel  Colman.  In 
1870,  he  moved  to  a  farm  in  Gran- 
by, Ct . ,  where  he  lived  until  his 
death  in  1928.  He  stopped  painting 
in  1886  after  a  serious  illness, 
reported  to  have  been  measles  com- 
plicated by  pneumonia.  Thereafter, 
he  lived  on  the  profits  made  from 
sales  of  his  patented  designs  for 
canvas  stretcher  keys,  produced  a 
new  method  for  ventilating  tobacco 
barns,  and  made  violins. 


Select  Bibliography: 
*Agar,  Eunice,  "Aaron  Draper 
Shattuck,"  Art  and  Antiques 
(Sept. -Oct.,  1982),  pp. 48-55. 
*Ferguson,  Charles  B.,  "Aaron 
Draper  Shattuck,  White  Mountain 
School  Painter,"  American  Art 
Review,  3:3  (May  -  June,  1976), 
p. 68-81. 

*Aaron  Draper  Shattuck,  1832  2. 
1928:  A  Retrospective  Exhibition, 
The  New  Britain  Museum  of  American 
Art  catalog.  New  Britain, 
Ct .,1970. 

ACROSS  INTERVALE  TO  MOUNT 

WASHINGTON. 

1858. 

10  X  18  (25.4  X  45.7). 

Chapellier  Gallery  (1975). 

AUTUMN  LANDSCAPE  AND  MOUNT 

WASHINGTON. 

1859.  Oil. 

10  X  17  (25.4  X  43.2)  Oval. 

New  Britain  Museum  (1981),  #31; 

Chapellier  Gallery  (1975). 

AUTUMNAL  SNOW  ON  MOUNT  WASHINGTON. 

S/L/L. 

1856.  Oil. 

10  X  15  3/4  (25.4  x  40). 

Vassar  College  Art  Gallery  (1980); 

New  Britain  Museum  (1970),  plate 
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//3. 

AUTUMNAL  VIEW  OP^  ANDROSCOGGIN  AND 
WHITE  MOUNTAINS. 
Before  1859. 

10  X  17  (25.4  X  43.2). 

Emigh,  Eugene  and  Katherine,  New 
Britain,  Ct  .  (sold  in  1981);  T; 
C&H,  p.  250. 

BLUE  SHADOWS  OVER  MOUNT 

WASHINGTON. 

1856.  Oil. 

4  1/2x6    1/2    (11.4  X  16.5). 
Emigh,    Eugene   and  Katherine,    New 
Britain ,    Ct  . 

BOULDER    IN    FOREST,    CONWAY,    NEW 

HAMPSHIRE. 

1861.  Oil  on  canvas. 

11  3/4  X  19  7/8  (29.8  x  50.5). 
Hirschl  &  Adler  Gallery  (1978). 

CASCADE,  JULY,  1858. 

1858.  Pencil  and  ink. 

Emigh,  Eugene  and  Katherine,  New 
Britain ,  Ct  . 

CASCADES,    PINKHAM   NOTCH,    MOUNT 
WASHINGTON;    THE... 
1858   or    1859.    Oil   on  canvas. 
15   1/4    X   19    (38.7    X  48.3). 
Smithsonian   Bi-centennial    Tour 
(1976),    //143. 

CATHEDRAL  LEDGE,  CONWAY,  NEW 
HAMPSHIRE. 

1854.  Oil. 

5  1/2x9    (14    X  22.9). 
Hirschl  &    Adler    (1978);    Emigh, 
Eugene   and    Katherine,    New  Britain, 
Ct. 

CHERRY  LAKE,  WHITE  MOUNTAINS,  AUG. 
29,  '59. 

1859.  Pencil  and  ink. 

Emigh,  Eugene  and  Katherine,  New 
Britain,  Ct  . 

CHOCORUA  LAKE  AND  MOUNTAIN.  S/L/L. 

1855.  Oil. 

10  1/16  x  19  5/8  (25.7  x  49.8). 
Vassar  College  Art  Gallery; 
University  Art  Gallery  catalog. 


University  of  New  Hampshire 
(1980),  //59. 

CHOCORUA  PEAK,  AUG.  8,  '5  4. 

Signed . 

1854.  Sketch. 

Emigh,  Eugene  and  Katherine,  New 

Britain,  Ct  .  (sold  in  May,  1980). 

CLOUDS  OVER  MOUNT  WASHINGTON, 
AUTUMN  COLORS. 

1858.  Oil. 

7x11  1/2  (17.8  X  29.2)  Arch. 
Emigh,  Eugene  and  Katherine,  New 
Britain,  Ct  .  (Sold  Jan.,  1981). 

CONWAY  -  CLOUD  STUDY,  MOUNT 

WASHINGTON  COG  RAILWAY. 

1856.  Oil. 

14  X  10  (35.6  X  25.4). 

Emigh,  Eugene  and  Katherine,  New 

Britain,  Ct  . 

CONWAY  -  HAYING  NEAR  MOAT 

MOUNTAIN. 

1854.  Oil. 

9  1/2  X  14  (24.1  X  35.6). 

Emigh,  Eugene  and  Katherine,  New 

Britain,  Ct  .  (Sold  in  Dec.  1982). 

CONWAY  -  LEDGES  IN  SUMMER. 

Aug.  22,  1856.  Oil. 

9  X  16  (22.9  X  40.6). 

Emigh,  Eugene  and  Katherine,  New 

Britain,  Ct .  (1983). 

CONWAY  -  MOAT  MOUNTAIN  -  BOY 
HERDING  CATTLE. 

1859.  Oil. 

11  X  14  (27.9  X  35.6). 

Emigh,  Eugene  and  Katherine,  New 

Britain,  Ct  .  (1983). 

CONWAY,  JULY  11  '54. 

1854.  Sketch. 

Emigh,  Eugene  and  Katherine,  New 

Britain,  Ct . 

CONWAY,  JULY  15  '54.  Signed. 
1854.  Sketch. 

Emigh,  Eugene  and  Katherine,  New 
Britain,  Ct . 

CONWAY,  MEADOW  BROOK  AND  CARDINAL 
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WILDFLOWER. 
1854.  Oil. 

12  X  20  (30.5  X  50.8). 

Emlgh,  Eugene  and  Katherine ,  New 
Britain ,  Ct  . 

CONWAY,  NEW  HAMPSHIRE,  GARDEN 
STUDY  NEAR  MOAT  MOUNTAIN. 
1858.  Oil  on  cardboard. 
10  X  7  (25.4  X  17.8)  . 
Sotheby  PB  (1980),  //lOO. 

ECHO  LAKE,  WHITE  MOUNTAINS. 

Sketch. 

Emigh,  Eugene  and  Katherine,  New 

Britain,  Ct . 

GIANT  MULLENS,  CONWAY,  NEW 

HAMPSHIRE. 

1854.  Oil. 

10  X  14  (25.4  X  35.6). 

Honolulu  Academy  (1983);  Hirschl  & 

Adler  (1978). 

GLEN  STUDY. 

1857.  Oil  on  canvas. 

13  1/2  X  21  1/2  (34.3  x  54.6). 
Private  Collection;  New  Britain 
Museum  exhibition  (1970),  //50. 

GORHAM,  NH,  AUG.  22,  1858. 

1858.  Sketch. 

Emigh,  Eugene  and  Katherine,  New 
Britain,  Ct . 

HAYING  AT  INTERVALE,  CONWAY. 

1859.  Oil. 

6  x  16  (15.2  x  40.6). 

Emigh,  Eugene  and  Katherine,  New 

Britain,  Ct  . 

HAYING  SCENE  NEAR  MOAT  MOUNTAIN, 

CONWAY,  NH. 

1859.  Oil  on  cardboard. 

9  X  14  (22.9  X  35.6). 
University  Art  Gallery  catalog. 
University  of  New  Hampshire 
(1980),  //121;  Baridoff  Gallery 
(Nov.  10,  1979). 

HILLSIDE  VIEW  OF  MOUNT  WASHINGTON. 
1864.  Oil. 

10  X  15  1/2  (25.4  X  39.4). 
Emigh,  Eugene  and  Katherine,  New 


Britain,  Ct  .  (1981). 

INDIAN  GUIDE,  MOUNT  CHOCORUA,  NEW 
HAMPSHIRE;  THE...  S/L/L. 

1858.  Oil  on  canvas. 
10  X  18  (25.4  X  45.7). 

New  Britain  Museum  exhibition 
(1970),  plate  #12. 

INDIAN  SUMMER  IN  THE  WHITE 

MOUNTAINS . 

NAD,  1857,  //171. 

INTERVALE,  MOUNT  WASHINGTON  BEHIND 
CLOUDS. 

1859.  Oil. 

10   X   17    (25.4  X  43.2).   Oval. 
Emigh,    Eugene   and  Katherine,    New 
Britain ,    Ct  . 

INTERVALE,    NH.    Signed. 

1854.    Pencil   and   ink. 

5   1/2x9    (14   X  22.9). 

Emigh,  Eugene  and  Katherine,  New 

Britain,  Ct .  (sold  in  June,  1979). 

LAKE  WINNEPESAUKEE. 

Danforth  Museum,  Framingham ,  Ma. 

LANCASTER,  NH,  SEPT.  6,  1860. 

1860.  Sketch. 

Emigh,  Eugene  and  Katherine,  New 
Britain,  Ct . 

LANDSCAPE  AND  LAKE  SCENE  - 
MOUNTAIN  SCENERY  IN  AUTUMN. 
Leonard  Auction  (Dec.  29,  1864), 
#56. 

LANDSCAPE  AND  RIVER,  CONWAY,  NH. 

S/D/ Reverse. 

1854.  Oil  on  paper. 

14  X  18  (35.6  X  45.7).  Oval. 

Emigh,  Eugene  and  Katherine,  New 

Britain,  Ct . ;  New  Britain  Museum 

exhibition  (1970),  #38. 

LEAD  MINE  FALLS,  SHELBOURNE  [sic], 

NH.  Signed. 

Sketch. 

Emigh,  Eugene  and  Katherine,  New 

Britain,  Ct . 

MADISON  BOULDER,  CONWAY,  NEW 
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HAMPSHIRE. 

C.1858.  Oil  on  canvas. 

11  13/16  X  19  7/8  (30.1  x  50.5). 
Brooklyn  Museum. 

MEADOW  BROOK,  CONWAY,  NEW 

HAMPSHIRE. 

Brooklyn  Art   Association,    1869, 

//191. 

MOAT  MOUNTAIN  AND  NEW  MOON  FROM 
CONWAY  MEADOWS. 
Oil  on  board. 

4  1/2x9  1/2  (11.4  X  24.1). 
Private  Collection  (1983); 
Baridoff  Gallery  (Nov.  1979). 

MOAT  MOUNTAIN  AND  SUMMER  CLOUDS. 
9  X  14  (22.9  X  35.6). 
Emigh,  Eugene  and  Katherine ,  New 
Britain ,  Ct  . 

MOUNT  CHOCORUA,  CONWAY,  NH. 
1859.  Pencil  and  ink. 
Emigh,  Eugene  and  Katherine,  New 
Britain,  Ct . 

MOUNT  CHOCORUA  FROM  CONWAY  (MOAT 
MOUNTAIN  FROM  INTERVALE) . 
Pencil  on  paper. 

12  3/8   X   19   3/8    (31.4   x  49.2). 
Hirschl   &   Adler   (1976). 

MOUNT  CHOCORUA,  CONWAY. 

1854.  Oil. 

6  X  10  (15.2  X  25.4). 

Emigh,  Eugene  and  Katherine,  New 

Britain,  Ct  .  (sold  in  May,  1980). 

MOUNT  CHOCORUA,  NH.  S/D/L/L. 

1858.  Oil  on  canvas. 

9  X  17  (22.9  X  43.2). 

Private  Collection;  New  Britain 

Museum  exhibition  (1970),  #59. 

MOUNT  MOOSILAUKEE,  RAVINE  AND 
BAKER  RIVER,  BENTON,  NH.  S/L/R. 
1864.  Oil  on  wood. 

5  X  15  (12.7  X  38.1). 

Emigh,    Eugene   and   Katherine,    New 
Britain,    Ct  .    (1983). 

MOUNT  WASHINGTON  AND  JEFFERSON 
FROM  SHELBOURNE  [sic],  NH. 


August,  1858.  Sketch. 

Emigh,  Eugene  and  Katherine,  New 

Britain,  Ct  . 

MOUNT  WASHINGTON  AND  THE 

PRESIDENTIAL  RANGE. 

1858.  Oil  on  board. 

10  1/4  X  17  7/8  (26  x  45.4). 

Richard  A.  Bourne  Inc.  catalog 

(Oct.  1976). 

MOUNT  WASHINGTON  AND  THE  SACO 

RIVER. 

1858.    Oil   on  masonite. 

10   1/4    X  20  7/8   (or   19  7/8)    (26    x 

53). 

Emigh,  Eugene  and  Katherine,  New 

Britain,  Ct  .    (1978);  Hirschl  & 

Adler  (1976). 

MOUNT  WASHINGTON  FROM  GREEN  HILL 

STUDIO,  JACKSON. 

1858.  Oil  on  canvas. 

12  X  17  (30.5  X  43.2). 

Emigh,   Eugene   and   Katherine,   New 

Britain,    Ct .    (1973). 

MOUNT  WASHINGTON  FROM  NORTH 
CONWAY.  S/L/L. 

10  1/2  X  16  1/2  (26.7  x  41.9). 
Vose  Galleries. 

MOUNT  WASHINGTON,  ADAMS  AND 
DOUBLEHEAD  -  SUMMER,  1858. 

1858.  Oil. 

10  X  18  (25.4  X  45.7). 
New  Britain  Museum  exhibition 
(1981),  //30;  Emigh,  Eugene  and 
Katherine,  New  Britain,  Ct . 

MOUNT  WASHINGTON,  AUTUMN  GLORY. 
S/L/R. 

1864.  Oil  on  cardboard. 
9  X  15  (22.9  X  38.1). 
Private  Collection  (1980); 
University  Art  Gallery  catalog. 
University  of  New  Hampshire 
(1980),  #42. 

MOUNT  WASHINGTON,  JULY  22  '59. 

1859.  Pencil  and  ink. 

Emigh,  Eugene  and  Katherine,  New 
Britain,  Ct . 
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MOUNT  WASHINGTON,  NEW  HAMPSHIRE. 

1854. 

5  1/2x9  (14  X  22,9). 

Chapellier  Gallery  (1976). 

MOUNT  WASHINGTON,  PRESIDENTIAL 

RANGE.  S/L/L. 

1858.  Oil  on  canvas. 

12  1/4  X  17  (31.1  X  43.2) . 

New  Britain  Museum  exhibition 

(1970),  plate  #11;  Emigh,  Eugene 

and  Katharine,  New  Britain,  Ct . 

MOUNTAIN  STREAM,  JULY,  1858,  WHITE 
MOUNTAINS;  THE...  S/D/L/L. 
July,  1858.  Pencil  on  paper. 
12  X  9  (30.5  X  22.9). 
Emigh,  Eugene  and  Katharine,  New 
Britain,  Ct  .  (1980);  University 
Art  Gallery  catalog.  University  of 
New  Hampshire  (1980),  #120. 

NEAR  GORHAM,  NEW  HAMPSHIRE. 
Brooklyn  Art  Association,  1863, 
#183. 

NEAR  LANCASTER,  NEW  HAMPSHIRE. 

S/D. 

1862.  Oil. 

7  1/8  X  12  (18  X  30.5). 

Sotheby   PB    (June    24,    1980), 

Oakland    (Ca.)    Museum. 

NEW  HAMPSHIRE  SCENERY. 
14  X  23  (35.6  X  58.4). 
NAD,    1857,    #114. 

NO.    4   IN   THE   WHITE   MOUNTAINS,    NH. 
C.    1854.    Oil    on   cardboard. 
5x9    1/4    (12.7   X  23.5). 
Private    Collection;    New   Britain 
Museum  exhibition   (1970),    #40. 

NORTH   CONWAY.    S/D/L/L. 

10   1/2   X  16    1/2    (26.7   x  41.9). 

Vose  Galleries . 

NORTH  CONWAY,  AUG.  1854  (ECHO  LAKE 

AND  EAGLE  CLIFF) . 

1854.  Sketch. 

Emigh,  Eugene  and  Katherine ,  New 

Britain,  Ct . 

ON  MT.  MORIAH,  JULY  7,  1858,  MOTE 


(sic)  MOUNTAIN  IN  DISTANCE. 
1858.  Sketch. 

Emigh,  Eugene  and  Katherine,  New 
Britain,  Ct . 

ON  THE  GLEN  ROAD. 

C.1854.  Pencil. 

10  3/4  X  15  (27.3  x  38.  1). 

Emigh,  Eugene  and  Katherine,  New 

Britain,  Ct . ;  New  Britain  Museum 

exhibition  (1970),  #39. 

OSSIPEE  VALLEY  AND  BEARCAMP  RIVER, 

NH.  S/L/L. 

1854  or  1859. 

10  X  16  (25.4  X  40.6). 

Emigh,  Eugene  and  Katherine,  New 

Britain,  Ct . ;  Chapellier  Gallery, 

Inc.  (1975). 

PINES  ON  MOAT  MOUNTAIN,  NEW 

HAMPSHIRE. 

C.1860.  Oil  on  canvas. 

13  X  19  1/2  (33  X  49.5). 

Private  Collection  (1983). 

PRESIDENTIAL  RANGE,  AUTUMN. 

1856. 

Lion  Gallery,  1976. 

RED  CLOUDS  OVER  DARK  INTERVALE 

LEDGES. 

1854. 

10  X  16  (25.4  X  40.6). 

Chapellier  Gallery  (1975). 

REMINISCENCE  OF  THE  ANDROSCOGGIN. 
NAD  (May,  1859)  ,  p. 153. 

SACO  RIVER,  CONWAY  (MOUNT 

WASHINGTON,  JEFFERSON,  ADAMS). 

1854. 

9  1/2  X  13  (24.1  X  33). 

Emigh,  Eugene  and  Katherine,  New 

Britain ,  Ct  . 

SANDWICH  RANGE  FROM  OSSIPEE  LAKE, 

NH.  S/L/R. 

1856.  Oil  on  canvas. 

12  X  20  (30.5  X  50.8). 

Shore  Gallery,  Boston  (1970). 

SUNSET  AT  LANCASTER,  NEW 
HAMPSHIRE.  S/L/L. 
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1859.  Oil. 

8  1/2  X  14  (21.6  X  35.6).  Arch. 
Vassar  College  (1973);  New  Britain 
Museum  (1970),  plate  //17. 

SUNSET  OVER  MOUNT  THORN,  NORTH 

CONWAY,  NH. 

1854.  Oil  on  board. 

9  X  13  (22.9  X  33). 

Baridoff  Gallery  (July  11,  1981). 

SUNSET  ON  MOAT  MOUNTAIN.  S/L/R. 

1859.  Oil. 

13  X  20  (33  X  50.8). 

Vassar  College  Art  Gallery  (1973); 

New  Britain  Museum  exhibition 

(1970),  #62. 

VALLEY  SCENE  IN  THE  WHITE 

MOUNTAINS. 

C.1860.  Oil  on  cardboard. 

10  X  17  (25.4  X  43.2)  Oval. 
Eraigh,  Eugene  and  Katharine,  New 
Britain,  Ct . ;  New  Britain  Museum 
exhibition  (1970),  //71. 

WHITE  HILLS  IN  OCTOBER.  S/L/L. 
1868.  Oil  on  cardboard. 
48  X  72  (121.9  x  182.9). 
University  of  Utah,  Art  Galleries, 
Latter  Day  Saints,  Salt  Lake  City, 
Utah;  Brooklyn  Art  Association, 
1873,  #214;  C&H. 

WHITE  MOUNTAIN  SCENERY. 

22  X  37  (55.9  x  94). 

Leeds   and    Co.   Auction   Sale    (April, 

1859),   p. 126. 

WHITE  MOUNTAINS. 

Oil. 

Leonard  Auction  (Dec.  6,  1861). 

WHITE  MOUNTAINS,  NH,  SACO  RIVER. 
C.1858.  Oil  on  paper. 
10  1/4  X  20  (26  X  50.8). 
Emigh,  Eugene  and  Katherine,  New 
Britain,  Ct . ;  New  Britain  Museum 
exhibition  (1970),  #58. 

WOODS  AND  WATERFALL. 

1859. 

North  Conway  Library  exhibition 

(1965). 


Attributed  : 

COMING  STORM,  CONWAY  MEADOWS. 

Oil  on  canvas . 

15  1/2  X  23  1/2  (39.4  x  59.7). 

Private  Collection  (1983). 


SHEARER,  CHRISTOPHER  H. 

F(sup)  ,  G&W,  N 

Born  Reading,  Pa.?,  1840.  Died 
Reading,  Pa.,  April  29,  1926. 
Shearer  exhibited  at  the  NAD  in 
1881  and  at  the  Brooklyn  Art  Asso- 
ciation in  1874  and  1882.  He  also 
sent  paintings  to  the  Massachu- 
setts Charitable  Mechanic  Associa- 
tion in  Boston,  exhibiting  land- 
scapes . 

FLUME,  WHITE  MOUNTAINS;  THE... 

S/L/L. 

Oil  on  canvas. 

24  1/4  x  14  (61.6  x  35.6). 

Richard  Bourne  Inc.  catalog  (Oct. 

1976). 

JUNE  IN  THE  WHITE  HILLS.  S/D/L/R. 

1871  or  1875.  (possibly  two 

paintings).  Oil  on  canvas. 

36  x  29  (91.4  X  73.7). 

Richard  Bourne  catalog  (Aug.  6, 

1974). 

SCENE  IN  THE  WHITE  MOUNTAINS. 
Ma.  Charitable,  1878,  #19. 

SCENE  IN  THE  WHITE  MOUNTAINS. 
Ma.  Charitable,  1878,  #60. 


SHED,  CD. 

The  Providence,  R.I.  City  direc- 
tory for  1884  listed  hira  as  a 
miniature  and  ornamental  painter. 


Information  courtesy  of  Vose  Gal- 
leries, Boston,  Ma. 

HIGH  PEAK,  NORTH  CONWAY,  NEW 

HAMPSHIRE. 

Pre- 187 7;  San  Francisco  Art 

Association,  1874  (see  New  York 

Public  Library  for  information) . 
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SUESMAH,  G.B. 

Active  1887. 

There  is  presently  no  Information 

on  this  artist. 

BROADS,  LAKE  WINNEPESAUKEE. 
1887.  Oil. 

21  X  36  (53.3  X  91.4). 
Smithsonian  list . 

LAKE  CHOCORUA  WITH  MOUNTAIN  IN 

BACKGROUND. 

C.1887.  Oil. 

24  X  36  (61  X  91.4). 

Smithsonian  list. 


SILSBEE,  MARTHA 

Co,  F 

Born  Salem,  Ma.,  1858.  Died  after 

1899. 

Silsbee  was  a  watercolorlst  who 

belonged  to  the  Boston  Water  Color 

Club  and  exhibited  at  the  Boston 

Art  Club  in  1899. 

MONADNOCK. 

Boston  Art   Club,    1899,    #193. 


SLAYTON,  M.E. 

Nothing  is  presently  known  about 
this  artist. 


SHINDLER,  ANTONIO  ZENO 

F,  G&W,  K,  Ka,  R,  S 
Bom  Germany,  C.1813  or  1823.  Died 
Washington,  D.C.  1899. 
Shindler's  real  name  was  Antonio 
Zeno ,  but  he  adopted  the  name  of 
Shindler  from  a  person  he  admired. 
A  pastellist,  he  taught  drawing  in 
Philadelphia  in  the  1850s  during 
which  time  he  exhibited  at  the 
PAFA.  In  1876  he  was  employed  by 
the  United  States  National  Museum 
working  as  an  artist  and  colorist 
of  exhibits.  He  was  respected  for 
the  accuracy  of  his  work. 

FRANCONIA  MOUNTAINS,  THE  POOL. 
PAFA,  1859. 

FRANCONIA,  CATARACT. 
PAFA,  1854. 

FRANCONIA,  ECHO  LAKE. 
PAFA,  1860. 

GREAT  STONE  FACE. 
PAFA,  1854. 

PAMASAWASEE  RIVER  [sic]. 
PAFA,  1860. 

PLYMOUTH,  NEW  HAMPSHIRE. 
PAFA,  1857. 


PRESIDENTIAL  RANGE,  NH. 

1899.  Oil  on  canvas. 

28  x  36  (71.1  X  91.4). 

Private  Collection  (1975);  BIAP. 


SMILLIE,  GEORGE  HENRY 

A,  C&H,  DAB,  F,  G&W,  K,  N,  R,  S 
Born  New  York,  N.Y.  ,  Dec.  29, 
1840.  Died  Bronxville ,  N.Y.,  Nov. 
10,  1921. 

Smillie  first  studied  under  his 
father,  James  Smillie,  and  then 
with  James  M.  Hart  in  1861.  The 
following  year  he  exhibited  at  the 
NAD  and  was  elected  an  associate 
in  1864.  He  shared  a  studio  for 
many  years  with  his  brother,  James 
David  Smillie,  and  his  wife,  the 
artist  Nellie  Sheldon  Jacobs.  In 
1868  he  exhibited  at  the  Boston 
Athenaeum  and  in  the  1860s  and 
1870s  visited  the  White  Mountains. 
He  became  a  full  member  of  the  NAD 
in  1882  and  very  active  in  the  in- 
stitution acting  as  treasurer,  and 
recording  secretary.  He  was  also  a 
member  of  the  American  Watercolor 
Society. 

VIEW  OF  THE  ARTIST'S  BROOK, 

CONWAY. 

Boston  Athenaeum,  1868,  #314. 


PROFILE  MOUNTAIN. 
PAFA,  1854. 
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SMILLIE,  JAMES 

B,  Ce,  C&H,  DAB,  E,  F,  G&W,  N,  T 
Born  Edinburgh,  Scotland,  Nov.  23, 
1807.  Died  Poughkeepsle ,  N.Y., 
Dec.  4,  1885. 

Smillie  was  apprenticed  to  a  sil- 
ver engraver  at  a  very  early  age 
and  worked  with  his  father  in  the 
jewelry  business  as  well  as  doing 
engravings  for  his  brother.  He 
moved  to  Quebec  with  his  family  in 
1821  and,  after  a  brief  visit  to 
England,  moved  to  New  York  City  in 
1829  where  he  was  able  to  find 
work  as  an  engraver  with  the  help 
of  Asher  B.  Durand .  Although  he 
did  some  work  in  watercolor ,  he 
was  best  known  for  his  banknote 
and  fine  steel  engravings,  among 
them  Thomas  Cole's  VOYAGE  OF  LIFE 
and  John  Kensett's  MOUNT  WASHING- 
TON FROM  THE  VALLEY  OF  CONWAY  as 
well  as  others  by  Hart ,  Tait , 
Bierstadt,  Shattuck,  and  Casilear. 
He  exhibited  at  the  NAD  from  1832 
to  1881.  He  was  elected  an  associ- 
ate member  of  the  NAD  in  1832  and 
a  full  member  in  1853,  one  of  the 
few  engravers  to  receive  such  an 
honor.  He  was  considered  the  best 
engraver  in  the  U.S. 

A  GLIMPSE  IN  NEW  HAMPSHIRE. 
NAD,  1858,  #247. 

MOUNT  WASHINGTON  FROM  THE  VALLEY 
OF  CONWAY  [after  Kensett]. 
NAD,  1852,  //266;  C&H. 

ON  THE  SACO,  NEAR  NORTH  CONWAY. 

Watercolor . 

Brooklyn  Art  Association,  1877, 

#337. 


SMILLIE,  JAMES  DAVID 

DAB,  F,  G&W,  Ka,  N,  R,  S 
Born  New  York,  N.Y.,  Jan.  16, 
1833.  Died  New  York,  N.Y.,  Sept. 
14,  1909. 

Smillie  was  a  son  of  the  engraver, 
James  Smillie,  and  learned  his 
trade  from  his  father  with  whom  he 
worked  until  a  trip  to  Europe  in 


1864.  He  also  practiced  etching, 
lithography,  aquatint,  drypoint , 
and  landscape  painting.  He  was  a 
founder  of  the  American  Society  of 
Painters  in  Watercolor  and  the  New 
York  Etching  Club,  and  an  officer 
of  the  NAD  to  which  he  was  elected 
in  1876.  He  exhibited  at  the  NAD 
from  1864  to  1898  and  the  PAFA, 
and  was  a  member  of  the  Century 
Association  from  1877  to  1909.  He 
was  particularly  fond  of  depicting 
mountain  scenery. 

MOAT  MOUNTAIN  FROM  WHITE  HORSE 
LEDGE,  NEW  HAMPSHIRE. 
NAD,  1868,  #319. 

ON  THE  SACO  NEAR  CRAWFORD'S  NOTCH, 
NEW  HAMPSHIRE. 
NAD,  1868,  #67. 

STUDY,  NORTH  CONWAY  (MOAT 

MOUNTAIN)  (or  UNFINISHED  STUDY). 

S/D/L/L. 

1867.  Oil  on  canvas. 

15  X  26  (38.1  X  66). 

Unlocated . 

WHITE  MOUNTAINS  FROM  RANDOLPH  HILL 

(2). 

Watercolor. 

Pre-1877;  NAD,  Watercolor  show, 

1867-68;  Utica  (N.Y.)  Art 

Association,  1868.. 


SMITH,  FRANCIS  HOPKINSON 

A,  B,  C&H,  DAB,  F,  G&W,  N,  S 
Born  Baltimore,  Md . ,  Oct.  23, 
1838.  Died  New  York,  N.Y. ,  April 
7,  1915. 

Smith  came  from  an  old  Baltimore 
family  that  had  been  reduced  to 
poverty  by  the  time  Smith  was  in 
his  teens.  He  began  painting  at 
the  age  of  nine  and  was  entirely 
self  taught.  He  was  an  iron  mer- 
chant for  a  few  years  with  his 
brother ,  then  went  into  engineer- 
ing ,  saving  his  artistic  endeavors 
for  his  spare  time.  He  exhibited 
at  the  NAD  in  1868  and  1880  at  the 
Brooklyn  Art  Association  from  1875 
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to  1891.  He  spent  six  weeks  a  sum- 
mer in  the  White  Mountains  sketch- 
ing in  watercolors  and  charcoal 
from  1865  to  1880.  He  was  once 
quoted  as  saying,  "More  than  an 
hour  spoils  a  charcoal  sketch," 
and  often  finished  three  large 
pictures  in  a  day  and  was  thus 
able  to  illustrate  numerous  books 
of  travel,  poetry  and  fiction.  He 
belonged  to  the  Tile  Club  in  New 
York  City  and  the  Century  Associa- 
tion from  1875  to  1909.  He  was 
well  known  in  the  many  fields  he 
attempted  to  explore:  art,  engi 
neering,  writing  and  lecturing. 


Bibliography: 

*Kathleen  A.  Foster.  "'Ihe 

Watercolor  Scandal  of  1882:  An 

American  Salon  des  Refuses," 

Archives  of  American  Art  Journal, 

19:2  (1979),  p. 19-25. 

*Sheldon,  G.  W.  American  Painters, 

New  York:  Appleton  and  Co.,  1879, 

pp.  120-122. 

*The  Aldine,  9:6,  pp. 195-198. 

A  COOL  SPOT  (WALKER'S  POND). 

1875. 

Private  Collection;  C&H. 

A  GLIMPSE  OF  FRANCONIA  NOTCH,  NH. 

S/D/L/L. 

Engraving . 

Art  Journal,  1878,  p. 362-64. 

Sheldon,  American  Painters,  1879, 

p. 122. 

BALD  MOUNTAIN  ROCK,  NEW  HAMPSHIRE. 
Watercolor  . 

Pre-1877;  American  Watercolor 
Society  exhibition,  1879. 

CANNON  MOUNTAIN  CLIFF  -  WHITE 

MOUNTAINS. 

1879.  Illustration. 

Aldine,  9:6,  p. 195-198. 

EAGLE  CLIFF,  WHITE  MOUNTAINS. 

1879. 

Aldine,  9:6,  p. 195-198;  Pre-1877; 

American  Watercolor  Show 

exhibition,  1879. 


FRANCONIA  MOUNTAINS,  NEW 

HAMPSHIRE. 

Watercolor. 

Pre-1877;  American  Watercolor 

Society  exhibition,  1879. 

IN  THE  DARKLING  WOOD  (WHITE 
MOUNTAIN  AUTUMN  SCENE) . 
52  X  34  (132  X  86.4). 
Private  Collection. 

MOUNT  LINCOLN  FROM  BLACK  MOUNTAIN, 

FRANCONIA  NOTCH. 

Watercolor . 

Pre-1877;  American  Watercolor 

show,  1879. 

OLD  CEDARS,  FRANCONIA  MOUNTAINS. 
American  Watercolor  Society,  1876; 
C&H. 

OLD  MAN  OF  THE  MOUNTAINS. 
American  Watercolor  Society,  1874; 
C&H. 

OVER  THE  BRIDGE,  FRANCONIA,  NEW 

HAMPSHIRE. 

Brooklyn   Art   Association,    1876, 

//183;    Aldine,    9:6,    p. 195-198. 

OVERLOOK  FALLS  AND  WALKER'S  FALLS, 
FRANCONIA  NOTCH. 

American  Watercolor  Society,  1875; 
C&H;  Pre-1877. 

PROFILE  NOTCH. 

Charcoal . 

American  Watercolor  Society,  1876; 

C&H. 

SUMMER  IN  THE  WOODS,  WHITE 

MOUNTAINS. 

Watercolor. 

American  Watercolor  Society,  1871; 

C&H;  Pre-1877. 

WINTER  IN  THE  WOODS,  WHITE 
MOUNTAINS,  NEW  HAMPSHIRE. 
Watercolor . 

Pre-1877;  American  Society  of 
Painters  in  Watercolor,  1872. 
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SMITH,  JOHN  ROWSON 

DAB,  G&W,  R 

Born  Boston,  Ma.,  May  11,  1810. 
Died  Philadelphia,  Pa.,  March  21, 
1864. 

Smith  studied  under  his  father, 
John  Rubens  Smith,  whose  pupils 
later  included  Sanford  Robinson 
Gifford.  The  elder  Smith  was  pri- 
marily an  engraver  and  lithogra- 
pher, but  his  son  became  a  scenery 
painter,  working  after  1832  in 
Philadelphia,  New  Orleans,  St. 
Louis  and  other  cities.  About  the 
end  of  the  1830s,  John  Rowson  took 
up  panoramic  painting  and  his  most 
successful  example,  a  panorama  of 
the  Mississippi  River,  was  exhib- 
ited both  in  the  United  States  and 
Europe.  He  went  to  Europe  in  1848 
and  afterwards  settled  in  New  Jer- 
sey, where  he  painted  scenery  for 
theaters  in  New  York  and  the 
south. 


Bibliography: 

*Smith,  Edward  S. ,  "Recollections 
of  John  Rowson  Smith,"  MS,  New 
York  Public  Library. 

WHITE  MOUNTAINS  SUNRISE  WITH 
INDIANS.  S/D/L/Center. 
1841.  Oil  on  panel. 
20  X  24  (50.8  X  61). 
University  Art  Gallery  catalog, 
University  of  New  Hampshire 
(1980),  #88;  G&W. 


SMITH.  L.  L.  (or  C.) 
Possibly  Letta  Crapo  Staith. 

N,  R,  S 

Born  in  Flint,  Mi.,  1862. 

Died  in  Boston,  Ma.,  1921. 

Letta  Crapo  Smith  worked  in  oils 

and  exhibited  at  the  NAD  in  1892. 

MOUNT  WASHINGTON  FROM  NORTH 

CONWAY. 

Pre-1877;  Utica  (N.Y.)  Art 

Association,  1867. 

VIEW  OF  MOUNT  WASHINGTON. 
Pre-1877;  Buffalo  (N.Y.)  Fine  Arts 


Academy  (Dec.  23,  1866). 


SMITH.  [WILLIAM  THOMPSON]  RUSSELL 

A,  C,  C&H,  DAB,  F,  G&W,  R,  S,  T 
Bom  Glasgow,  Scotland,  April  26, 
1812.  Died  Glenside,  Pa.,  November 
8,  1898. 

Russell  Smith  settled  in  western 
Pennsylvania  with  his  family  when 
he  was  seven  and  learned  the  trade 
of  tool  and  cutlery  manufacturing 
from  his  father.  Painting  instruc- 
tion came  from  James  Reid  Lambdin 
of  Pittsburgh  in  1828.  After  three 
years  of  study,  he  began  the  seri- 
ous pursuit  of  painting  theater 
scenery  and  portraits.  Throughout 
his  life.  Smith,  who  was  known  as 
just  Russell  Smith  for  most  of  his 
career,  continued  to  paint  scenery 
for  theaters  in  Philadelphia,  Bos- 
ton, Washington  and  Baltimore.  His 
summers  were  spent  traveling  and 
painting  the  mountain  landscapes 
in  New  Hampshire  and  New  York. 
Smith  married  Mary  Priscilla  Wil- 
son, accomplished  painter  of  flo- 
wers, in  1838.  Their  two  children 
also  became  proficient  painters. 
In  1851-1852  he  traveled  with  his 
family  to  Europe  and  painted  a 
panoramic  view  of  the  Holy  Land. 
Smith  was  elected  a  member  of  the 
Artist's  Fund  Society,  and  the 
PAFA,  where  he  also  served  as  a 
member  of  the  Board.  He  was  elec- 
ted to  the  Century  Association  in 
1848  but  resigned  in  1855.  He  de- 
voted his  final  years  to  landscape 
painting. 
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*Archives  of  American  Art,  Roll 
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*Lewis,  Virginia  E.  Russell  Smith: 

Romantic  Realist.  Pittsburgh: 

University  of  Pittsburgh  Press; 
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*New  Hampshire  Landscapes ,  1848  ^ 

1850  by  Russell  Smith  (1812-1896). 

Boston:  Vose  Galleries;  1979. 
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Boston:  Vose  Galleries;  1979. 

AT  CRAWFORD'S  NOTCH. 

1849. 

Lewis,  Virginia  (see  above)  p. 124 

seq. 

CHOCORUA. 

Lewis,    Virginia   (see   above),    p. 124 

seq. 


MOUNT  KEARSARGE. 

Lewis,  Virginia  (see  above),  p. 124 

seq;  PAFA,  1849,  1851. 

MOUNT  LAFAYETTE  FROM  THE 

AMNOWOOSUCK  [sic]. 

1851.  Oil. 

7  5/8  X  11  5/8  (19.4  x  29.5). 

Mead  Art  Gallery,  Amherst  College 

(1973);  Smithsonian  list. 


CHOCORUA  PEAK,  NEW  HAMPSHIRE. 

1851. 

8  1/4  X  12  1/4  (21  X  31.1). 

Parke-Bernet  (1945);  Smithsonian 

list. 

CRAWFORD  HOUSE  AND  SACO  LAKE. 
Tamworth  (NH)  Bicentennial  Show. 


MOUNT  WASHINGTON. 
PAFA,  1851,  1868. 

MOUNT  WASHINGTON. 

1848-1885.  Oil, 

12  X  18  (30.5  X  45.7). 

Parke-Bernet  (1963);  Smithsonian 

list. 


IN  THE  FALLS  OF  THE  SACO. 
Sept.  20,  1849.  Watercolor  sketch. 
7x9  3/4  (17.8  X  24.8). 
Private  Collection  (1983);  Vose 
Galleries  (1978). 


MOUNT  WASHINGTON  FROM  THE  SACO. 
1843.  Oil  on  canvas. 
12  X  18  (30.5  X  45.7). 
Private  Collection  (1976); 
Smithsonian  list. 


IN  THE  NOTCH. 

1895? 

Private  Collection. 

LAKE  OF  AMMONOOSUCK  [sic]. 

1849. 

Lewis,  Virginia  (see  above),  p. 124 

seq. 

LAKE  OF  THE  CLOUDS,  MOUNT 

WASHINGTON.  S/L/L. 

1867.  Oil  on  canvas. 

24  X  36  3/8  (61  x  92.4). 

Private  Collection  (1979). 

LAKE  WINNEPESAUKEE. 

Lewis,  Virginia  (see  above),  p. 124 

seq. 

MOUNT  FRANKLIN,  WHITE  MOUNTAINS. 
S/D/L/L. 

Sept.  17,  1848.  Oil  on  canvas. 
24  X  36  (61  X  91.4). 
Kennedy  Galleries  (1980); 
University  Art  Gallery  catalog, 
University  of  New  Hampshire 
(1980),  //15. 


NEAR  BETHLEHEM. 
PAFA,  1851. 

NORTH  CONWAY,  NEW  HAMPSHIRE. 
Private  Collection  (1967); 
Smithsonian  list. 

NOTCH,  WHITE  MOUNTAINS,  NEW 
HAMPSHIRE;  THE...  S/D/L/L. 
1867.  Oil  on  canvas. 
24  X  36  3/8  (61  x  92.4). 
Private  Collection  (1979). 

NOTCH,  WHITE  MOUNTAINS;  THE... 
1848.  Oil. 

11  1/4  x  16  (28.6  x  40.6). 
Private  Collection  (1983);  Vose 
Galleries  (1979). 

OLD  MAN  OF  THE  MOUNTAINS.  S/D/L/R. 
1864.  Oil  on  canvas. 
55  1/2  X  44  (141  X  109.2). 
Elizabeth  R.  Daniel,  dealer 
(1977);  Smithsonian  list;  Antiques 
(April,  1977). 

OLD  MAN  OF  THE  MOUNTAIN,  FRANCONIA 
NOTCH,  NH. 
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1864.  Oil. 

38  X  51  (96.5  X  129.5). 
Sotheby  PB  (1974);  Smithsonian 
list . 

OSSIPEE  LAKE. 
Kennedy  Galleries. 

OSSIPEE  MOUNTAIN  FROM  CENTRE 

HARBOR.  S/L/L. 

Oil. 

12  X  18  (30.5  X  45.7). 

Vose  Galleries. 


VIEW  OF  SQUAM  LAKE,  NEW  HAMPSHIRE. 
Oil  on  canvas. 

11  1/4  X  17  1/2  (28.6  X  44.6). 
Private  Collection  (1983);  Kennedy 
Galleries  (1979). 

WINNEPSAUKEE  FROM  NEAR  CENTER 

HARBOR. 

Oil. 

8x11  (20.3  X  27.9). 

Vose  Galleries  (1979);  Antiques 

(Feb.  1979). 


OSSIPEE  MOUNTAIN,  FROM  THE  LAKE, 

NEW  HAMPSHIRE. 

Oil. 

35  X  56  (88.9  x  142.2). 
Kennedy  Quarterly,  10:4  (1971); 
Smithsonian  list. 

POND  NEAR  LAKE  WINNIPESAUKEE ,  NEW 

HAMPSHIRE. 

1869.  Oil. 

24  1/2  x  36  (62.2  x  91.4). 

Private  Collection  (1960); 

Smithsonian  list. 

SACO,  MOOSE  HILL. 

Lewis,  Virginia  (see  above),  p. 124 

seq. 

SQUAM  LAKE  FROM  GARNET  HILL. 

S/L/L. 

Oil  on  canvas. 

18  X  24  (45.7  x  61). 

Private  Collection;  Kennedy 

Galleries . 

SQUAM  LAKE,  NEW  HAMPSHIRE. 

Oil. 

12  X  18  (30.5  X  45.7). 

Kennedy  Quarterly,  10:4  (1971); 

Smithsonian  list. 

VIEW  OF  CHOCORUA. 

C.1848. 

Boston  Theatre  Curtain. 

VIEW  OF  PEQUAWKET  AND  CHOCORUA 
PEAK,  NEW  HAMPSHIRE. 
C.1867.  Oil. 

36  X  24  (91.4  X  61). 
Vose  Galleries  (1979). 


SMITH.  XANTHDS  RDSSELL 

DAB,  G&W,  S,  T 

Born  Philadelphia,  Pa.,  Feb.  26, 
1839.  Died  Edgehill ,  Pa.,  Dec.  2, 
1929. 

Xanthus  Smith  was  brought  up  in  an 
artistic  household  where  both  his 
mother,  Mary,  and  his  father,  Rus- 
sell, were  artists.  Though  he  stu- 
died medicine  at  the  University  of 
Pennsylvania  for  two  years,  he 
soon  changed  to  painting  and  took 
courses  at  the  PAFA  and  at  the 
Royal  Academy  in  London.  He  enter- 
ed the  Civil  War  after  his  return 
from  England  and  devoted  himself 
to  marines  and,  to  the  end  of  his 
life,  painting.  He  kept  a  summer 
home  on  an  island  in  Casco  Bay, 
Me.  and  a  studio  in  Philadelphia. 

MOTE  [sic]  MOUNTAIN  FROM  ECHO 

LAKE,  NEW  HAMPSHIRE. 

1863?  Oil. 

12  X  20  (30.5  X  50.8). 

Kennedy  Galleries  (1972). 


SMYTH,  EUGENE  L. 

Active  1891. 

No  information  is  presently 

available  on  this  artist. 


MOUNT  KEARSARGE.  S/D. 

1891. 

Private  Collection. 


SHELL,  GEORGE 

There  is  no  information  on  this 
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artist  at  present. 

THE  BROOK,  NORTH  CONWAY. 

Boston  Art  Club  (May,  1874),  #5. 


SNOtfE,  W.  FRANCIS 

Active  1870  -  1874. 
Research  has  turned  up  no  informa- 
tion on  this  artist. 

CONWAY  MEADOWS  (MOTE  [sic] 
MOUNTAIN) .  S/D/L/L. 
1870.  Oil  on  canvas. 
15  X  34  1/2  (38.1  X  87.6). 
Private  Collection  (1979). 

NEW  HAMPSHIRE  SCENERY. 

Leonard  Auction  (June  5,  1874), 

#51. 

VIEW  NEAR  WHITEFIELD,  NEW 

HAMPSHIRE. 

Leonard  Auction  (May  23,  1871), 

#69. 

WHITE  MOUNTAINS  FROM  GUILDHALL. 
Leonard  Auction  (May  23,  1871), 
#45. 


SGMMER  (or  SOMMERS),  OTTO 

A,  F,  N,  T 

There  is  almost  no  information  on 
this  obviously  competent  artist , 
but  the  name  would  suggest  a  Euro- 
pean background.  Sommer  exhibited 
at  the  NAD  from  1862  to  1866,  and 
at  the  Boston  Athenaeum  Gallery  in 
1864.  The  titles  all  seem  to  be 
American  views ,  but  none  is  of  the 
White  Mountains.  One  of  his  works, 
WESTWARD  HO,  or  CROSSING  THE 
PLAINS,  is  in  the  Capitol  in  Wash- 
ington, D.C.  His  first  known  land- 
scape is  of  the  Passaic  River  and 
is  dated  1860.  One  of  his  land- 
scapes, sold  at  auction  in  1867, 
brought  $150,  a  respectable  sum 
for  the  period.  Is  is  probable 
that  he  never  came  to  the  White 
Mountains,  but  used  engravings  as 
his  guide.  His  view  of  Mount  Wash- 
ington is  a  direct  copy  of  Ken- 


sett's  MOUNT  WASHINGTON  FROM  THE 
VALLEY  OF  CONWAY  which  was  engra- 
ved by  James  Smillie  and  widely 
circulated . 

VIEW  OF  CONWAY  VALLEY  (MOUNT 

WASHINGTON  [after  Kensett]). 

S/L/R. 

C.  1860-65.  Oil  on  canvas. 

31  X  46  (78.7  X  116.8). 

Private  Collection  (1980); 

University  Art  Gallery  catalog. 

University  of  New  Hampshire 

(1980),  #122;  Old  Print  Shop 

(1970). 


SONMTAG  (or  SONTAG) ,  WILLIAM  LOUIS 

A,  B,  C,  Ce,  C&H,  F,  G&W,  K,  N,  R, 
T 

Born  East  Liberty  (now  part  of 
Pittsburgh),  Pa.,  March  2,  1822. 
Died  New  York,  N.Y. ,  Jan.  22, 
1900. 

Sonntag  began  his  artistic  career 
in  1842  in  Cincinnati ,  and  worked 
there  until  1853,  when  he  first 
visited  Europe  staying  mainly  in 
Florence.  He  returned  to  the  U.S. 
briefly,  then  recommenced  study  in 
Florence  two  years  later,  after 
establishing  himself  as  an  artist 
in  New  York  City.  In  1861  the  NAD 
elected  him  a  member ,  and  Sonntag 
exhibited  there  throughout  his 
career.  He  spent  his  summers 
sketching  in  the  mountains  of  New 
England  and  West  Virginia,  or 
abroad  in  Florence.  Sonntag  is 
best  known  today  for  his  romantic 
Italian  and  American  landscapes  in 
the  Hudson  River  School  tradition, 
but,  in  fact,  he  never  painted  the 
Hudson  River  at  all.  His  only  son, 
William  Sonntag,  Jr.,  became  an 
artist  and  illustrator  as  well, 
but  died  before  he  reached  the  age 
of  thirty.  Sonntag  outlived  his 
son  by  a  year . 
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Galleries,  Los  Angeles;  1980. 

A  HILLSIDE,  NEW  HAMPSHIRE. 
NAD,  1885,  //563. 

A  MOUNTAIN  STREAM  FROM  THE  FOOT  OF 
MOUNT  CARTER,  NEW  HAMPSHIRE. 
NAD,  1888,  #348. 

A  STUDY  FROM  NATURE  IN  NEW 

HAMPSHIRE. 

NAD,  1868,  #173;  1869,  #172. 

AMONG  THE  TANGLED  WOODS  OF  NEW 

HAMPSHIRE. 

NAD,  1880,  #237. 

AN  ISLAND  IN  THE  ANDROSCOGGIN,  NEW 

HAMPSHIRE. 

Boston  Art  Association,  1871,  #64. 

AN  OCTOBER  DAY  IN  THE  PEMIGEWAS- 

SET,  PLYMOUTH,  NEW  HAMPSHIRE. 

Oil. 

16  X  24  (40.6  X  61). 

Sotheby  PB  (1971);  Smithsonian 

list. 

AUTUMN  IN  NEW  HAMPSHIRE. 
C.1865.  Oil. 

20  1/4  X  36  1/4  (51.4  x  92.1). 
Milwaukee  Art  Center,  Wi .  (1976); 
Smithsonian  list. 

BURBANKS  LAKE  NEAR  SHELBURNE,  NEW 

HAMPSHIRE. 

NAD,  1884,  #169. 

CANNON  MOUNTAIN  FROM  A  POINT  NEAR 
BETHLEHEM,  NEW  HAMPSHIRE. 
NAD,  1887,  #389. 

CARTER  DOME  FROM  CARTER  LAKE. 

S/L/L. 

C.  1880.  Watercolor. 

13  5/8  X  14  1/8  (34.6  x  35.9). 

Cooper-Hewitt  Museum;  University 

Art  Gallery  catalog.  University  of 

New  Hampshire    (1980),    #65. 

CLEARING,  A  MOUNTAIN  FOREST. 

S/L/L. 

Oil  on  canvas. 

20  X  31  (50.8  X  78.7). 


Richard  Bourne  catalog  (Oct. 
1976). 

CLEARING  UP  -  A  VIEW  NEAR  BERLIN 

FALLS . 

NAD,  1889,  #177. 

CLEMENT'S  BROOK,  NEW  HAMPSHIRE  - 
AN  OUTDOOR  STUDY. 
NAD,  1878,  #683;  C&H. 

CLEMENT'S  FALLS,  NEW  HAMPSHIRE. 
NAD,  1886,  #264. 

EAGLE  CLIFF,  NEW  HAMPSHIRE. 

Oil. 

6  3/4  X  10  3/4  (17.1  x  27.3). 

Sotheby  PB  (1977);  Smithsonian 

list. 

EDGE  OF  A  POND,  NEW  HAMPSHIRE. 

Oil. 

20  X  36  (50.8  X  91.4). 

Hirschl  &  Adler  (1978);  Sotheby  PB 

(1971  and  1977);  Smithsonian  list. 

FOG  RIDING  OFF  MOUNT  ADAMS. 
NAD,  1882,  #44;  F. 

GREY  MORNING  (THE  OSSIPEE 
MOUNTAINS). 

1898.  Oil  on  canvas. 
20  X  31  (50.8  X  78.7). 
Private  Collection  (1975);  BIAP. 

IN  THE  NOTCH.  S/D/L/R. 

1899.  Oil  on  panel. 

19  1/4  X  30  1/2  (48.9  x  77.5). 
Oliver  Auction,  Kennebunk,  Me. 
(Nov.  6,  1981),  #7. 

IN  THE  WHITE  MOUNTAINS,  NEW 

HAMPSHIRE.  S/D. 

1876.  Oil  on  canvas. 

23  1/4  x  37  1/2  (59  x  95.3). 

The  White  House,  Washington,  D.C. 

(1978);  Smithsonian  list;  Antiques 

(March,  1976)  ,  p. 393. 

IN  THE  WOODS,  NEW  HAMPSHIRE. 
NAD,  1896,  #44. 

INGALL'S  BROOK,  NEW  HAMPSHIRE. 
NAD,  1886,  #531. 
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MASCOT  LAKE,  NEW  HAMPSHIRE. 
NAD,  1885,  //221. 

MILLBROOK,  NEAR  SHELBOURNE  (sic)  , 
NEW  HAMPSHIRE  (or  ON  MILLBROOK, 
NEW  HAMPSHIRE).  S/L/L. 
Oil  on  canvas . 

20  X  36  (50.8  X  91.4). 
Baridoff  Auction  (July  11,  1981); 
Vose  Galleries  (1978);  Boston  Art 
Association,  1879,  //159. 

MORNING  IN  THE  WHITE  MOUNTAINS. 
NAD,  1881,  //375. 

MOUNT  ADAMS  FROM  RANDOLPH  HILL, 
NEW  HAMPSHIRE. 
NAD,  1872,  #204. 

MOUNT   HAYS    [sic]  ,    NEW   HAMPSHIRE. 
NAD,    1886,    //403. 

MOUNT  MORIAH  FROM  THE  LEDGE  NEAR 

SHELBURNE . 

NAD,  1890,  #372. 

MOUNT  SURPRISE  FROM  THE 

ANDROSCOGGIN. 

NAD,  1893,  #198. 

MOUNT  WILLARD,  NH. 
Oil  on  canvas . 

21  X  35  (53.3  X  88.9). 
Private  Collection  (1973);  BIAP. 

MOUNTAIN  CASCADE;  THE...  S/L/L. 
Oil  on  canvas . 

23  1/4  X  31  1/4  (59  x  79.5). 
Signal  Co.  (1983). 

MOUNTAIN  LAKE.  S/L/L. 

Oil  on  canvas . 

16  x  24  (40.6  X  61). 

Baridoff  Auction  (Nov.  1982),  #45. 

MOUNTAIN  LANDSCAPE. 

1854.  Oil  on  canvas. 

32  X  48  (81.3  X  121.9). 

Hackley  Art  Museum,  Muskegon,  Mi. 

MOUNTAINS  NEAR  GORHAM,  NEW 

HAMPSHIRE. 

NAD,  1890  or  1893,  #652. 


MT.  ADAMS. 

Pre-1877;  Louisville  (KY) 

Industrial  Exposition,  1874. 

NEAR  LANCASTER,  NEW  HAMPSHIRE. 
Boston  Art  Association,  1871,  #29. 

NEAR  PLYMOUTH,  NEW  HAMPSHIRE. 
Oil  on  canvas . 
12  X  17  (30.5  X  43.2). 
Private  Collection  (1983); 
Christie's  (Nov.  3,  1977),  #99; 
Aldine,  #4  (April,  1874),  p. 88. 

NEW  HAMPSHIRE  HILLS. 

Boston  Art  Association,  1879, 

#333. 

NEW  HAMPSHIRE  LANDSCAPE,  WHITE 
MOUNTAINS . 

18  X  26  (45.7  X  66). 
Richard  Bourne  Inc .  catalog 
(1976),  #98. 

NEW  HAMPSHIRE  SCENE. 

C.1880. 

Wellesley  College  (Ma) . 

NEW  HAMPSHIRE  SCENERY. 
Brooklyn  Art  Association,  1867, 
#111. 

OCTOBER  IN  THE  WHITE  MOUNTAINS. 
Brooklyn  Art  Association,  1864, 
#29;  Pre-1877. 

OCTOBER  MORNING  IN  NEW  HAMPSHIRE. 

1881.  Oil. 

16  X  26  (40.6  X  66). 

Detriot  Institute  of  Arts  (1965); 

Smithsonian  list. 

OCTOBER,  NEW  HAMPSHIRE. 
Boston  Art  Association,  1879, 
#178. 

ON  THE  ANDROSCOGGIN. 

Boston  Art  Association,  1866,  #30; 

Boston  Athenaeum,  1869,  #244. 

ON  THE  ANDROSCOGGIN  RIVER. 
NAD,  1890,  #390. 

ON  THE  GLEN  ROAD  TO  MOUNT 
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WASHINGTON,  NEW  HAMPSHIRE. 
NAD,  1886,  y/803. 

ON  WILD  RIVER,  NEW  HAMPSHIRE. 
NAD,  1867,  /n85. 

OSSIPEE  VALLEY,  NEW  HAMPSHIRE. 

Oil. 

20  X  31  (50.8  X  78,7). 

Alexander  Gallery  (1978); 

Smithsonian  list. 

PLYMOUTH  MOUNTAIN.  S/L/L. 
Oil  on  canvas. 

11  1/4  X  16  1/2  (28.6  X  41.9). 
Private  Collection  (1978). 

RAIN  IN  THE  WHITE  MOUNTAINS. 

S/L/L. 

Portland  Museum  of  Art,  Percival 

Baxter  Collection;  Frick  Art 

Reference  Library. 

SCENE  IN  THE  WHITE  MOUNTAINS. 
Oil  on  canvas. 
16  1/16  X  24  (40.8  x  61). 
Brooklyn  Museum  (1976). 

SCENE  IN  THE  WHITE  MOUNTAINS. 

S/L/L. 

Oil  on  canvas. 

15  1/2  X  23  1/2  (39.4  x  59.7). 

Brooklyn  Museum. 

STUDY  OF  A  BIG  POND  IN  NEW 
HAMPSHIRE. 

12  1/8   X  20    1/4    (30.8  x  51.2). 
Christie's   (1980). 

SUMMER  AFTERNOON,  NEW  HAMPSHIRE. 
Boston  Art  Association,  1878, 
#238. 

SUNSET  NEAR  BETHLEHEM. 
NAD,  1871,  //379;  C&H. 


VIEW  IN  THE  WHITE  MOUNTAINS. 
20  1/4  X  36  1/8  (51.4  x  91.8). 
Metropolitan  Museum  of  Art;  Frick 
Art  Reference  Library. 

VIEW  NEAR  SHELBURNE,  NEW 

HAMPSHIRE. 

Boston  Art  Association,  1886,  //18. 

VIEW  OF  THE  WHITE  MOUNTAINS  (A 

NOTCH). 

1866.  Oil, 

19  1/4  x  32  1/4  (48.9  x  81.9). 
Sotheby  PB  (1975);  Smithsonian 
list . 

VIEW  TO  GLEN  HOUSE,  NEW  HAMPSHIRE. 

Signed . 

Oil  on  canvas. 

10  X  12  (25.4  X  30.5). 

Private  Collection  (1976); 

Smithsonian  list;  American  Art 

Review  (July-Aug.  1976). 

WHITE  MOUNTAIN  LANDSCAPE. 

Oil  on  canvas. 

16  X  24  (40.6  X  61). 

Portland  Museum  of  Art  (1983); 

Smithsonian  list. 

WHITE  MOUNTAIN  LANDSCAPE. 
1897.  Oil. 

20  X  31  1/4  (50.8  X  79.4). 
Unlocated . 

WHITE  MOUNTAINS. 

Jan.  1890.  Watercolor. 

8  X  11  1/2  (20.3  X  29.2). 
Private  Collection  (1973);  BIAP. 

WHITE  MOUNTAINS. 
1891.  Watercolor. 

9  X  14  (22.9  X  35.6). 

Private  Collection  (1973);  BIAP; 
Pre- 187 7. 


TOP  OF  A  MOUNTAIN,  NEW  HAMPSHIRE. 
Boston  Art  Association,  1879, 
//245. 

VIEW  IN  NEW  HAMPSHIRE,  STUDY  FROM 

NATURE . 

Boston  Art  Association,  1878, 

//314. 


WHITE  MOUNTAINS. 
Watercolor . 
13  X  10  (33  X  25.4). 
Vose  Galleries  (1970). 


SOREH,  JOHN  JOHNSTON 

A,  C,  G&W 
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Died  Boston,  Ma.,  Feb.  20,  1889. 
Soren  is  first  known  to  have  de- 
monstrated his  artistic  abilities 
when  he  exhibited  at  the  Boston 
Athenaeum  in  1836.  In  1841  he  ex- 
hibited for  the  first  time  at  the 
Apollo  Association  in  New  York. 
During  this  time  he  was  teller  in 
a  Boston  bank.  He  continued  as  a 
cashier  until  1875,  but  apparently 
did  not  exhibit  after  1841. 

FALLS  OF  THE  SACO. 

Boston  Athenaeum,  1836,  //21. 

NEW  HAMPSHIRE  MOUNTAIN  SCENERY. 
Boston  Athenaeum,  1836,  #40;  1837, 
#21. 

VIEW  OF  THE  WILEY  [sic]  HOUSE, 
WHITE  MOUNTAINS,  NEW  HAMPSHIRE. 
AAU,  1841,  #130. 

VIEW  ON  THE  SACO. 

Boston  Athenaeum,  1841,  #73. 


SPEAR,  THOMAS  TRUMAN 

A,  F(sup)  ,  G&W 

Born  Massachusetts,  1803.  Died  c. 
1882. 

Spear  was  a  New  Englander  who  ex- 
hibited at  the  Boston  Athenaeum 
between  1838  and  1856,  and  travel- 
led to  Charleston,  S.C.  during 
that  period.  He  seems  to  have 
worked  as  a  portraitist ,  landsca- 
pist ,  miniaturist,  and  historical 
painter ,  and  he  exhibited  a  piece 
of  sculpture  in  1843. 

MOUNT  WASHINGTON  FROM  SUNSET  HILL. 
North  Conway  Library  exhibition 
(1965). 

NEW  HAMPSHIRE  SCENERY. 
Boston  Athenaeum,  1841,  #91. 

WHITE  MOUNTAIN. 

Pre-1877;  Leeds  Art  Gallery  (Feb. 

7,  1870). 


A,  F(sup) ,  G&W 

Born  Hingham,  Ma.,  Sept.  5,  1811. 
Died  Wellesley,  Ma.,  March  13, 
1895. 

Sprague  was  artist- assistant  to 
John  James  Audubon  in  1843  and 
produced  many  of  the  backgrounds 
in  the  ornithological  plates.  He 
accompanied  Audubon  on  a  trip  to 
the  Missouri  River ,  then  settled 
in  Cambridge  and  later  moved  to 
Medham  (Ma).  He  drew  fifteen 
plates  for  William  Oakes  White 
Mountain  Scenery,  published  in 
1848.  Many  of  his  original  draw- 
ings are  at  the  Boston  Athenaeum, 

BASIN,  IN  LINCOLN,  NEW  HAMPSHIRE; 

THE... 

1848. 

11  1/4  X  8  1/2  (28.6  X  21.6). 

Oakes ,  White  Mountain  Scenery, 

plate  11;  Old  Print  Shop  (1980). 

CLIFFS  OF  THE  FALLS  OF  THE 
AMONOOSUC  [sic];  THE... 
Oakes ,  White  Mountain  Scenery, 
plate  7. 

FALLS  OF  THE  AMONOOSUCK  [sic]  NEAR 
THE  MOUNT  WASHINGTON  HOUSE. 
1848.  Lithograph. 
11  1/4  X  8  1/2  (28.6  X  21.6). 
Oakes,  White  Mountain  Scenery, 
plate  6;  Old  Print  Shop  Portfolio, 
7:1,  p. 5. 

FLUME,  IN  LINCOLN,  NEW  HAMPSHIRE; 

THE... 

1848.    Lithograph. 

11    1/4   X  8   1/2    (28.6   X  21.6). 

Oakes,  White  Mountain  Scenery, 

plate  12;  Old  Print  Shop 

Portfolio,  7:1,  p. 5. 

FRANCONIA  NOTCH  WITH  THE  LAFAYETTE 

HOUSE. 

1848.  Lithograph. 

8  1/4  X  11  (21  X  27.9). 

Oakes ,  White  Mountain  Scenery, 

plate  8;  Old  Print  Shop  Portfolio, 

7:1,  p. 5. 


SPRAGUE,  ISAAC 


GATE  OF  THE  NOTCH  OF  THE  WHITE 
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MOUNTAINS,  WITH  THE  NOTCH  HOUSE. 
1848.  Lithograph. 
11  1/4  X  8  1/2  (28.6  X  21.6). 
Oakes,  White  Mountain  Scenery, 
plate  5;  Old  Print  Shop  Portfolio, 
7:1,  p. 5. 

LOWER  CASCADE  IN  THE  NOTCH  OF  THE 

WHITE  MOUNTAINS;  THE... 

1848.  Lithograph. 

11  1/4  X  8  1/2  (28.6  X  21.6). 

Oakes,  White  Mountain  Scenery, 

plate  4;  Old  Print  Shop  Portfolio, 

7:1,  p. 5. 

MOUNT  CRAWFORD  FROM  THE  NOTCH. 
1848.  Lithograph. 
11  1/4  X  8  1/2  (28.6  X  21.6). 
Oakes,  White  Mountain  Scenery, 
plate  14;  Old  Print  Shop 
Portfolio,  7:1,  p. 5. 

MOUNT  CRAWFORD  NEAR  THE  WHITE 

MOUNTAINS,  WITH  THE  MOUNT  CRAWFORD 

HOUSE . 

1848.  Lithograph. 

8  1/2  X  11  1/4  (21.6  X  28.6). 

Oakes,  White  Mountain  Scenery, 

plate  2;  Old  Print  Shop  Portfolio, 

7:1,  p. 5. 

MOUNT  WASHINGTON  FROM  THE  SUMMIT 

OF  MOUNT  PLEASANT. 

1848. 

Oakes,  White  Mountain  Scenery, 

plate  15. 

NANCY'S  BRIDGE,  NEAR  THE  WHITE 

MOUNTAINS. 

1848.  Lithograph. 

11  1/4  X  8  1/2  (28.6  X  21.6). 

Oakes,  White  Mountain  Scenery, 

plate  13;  Old  Print  Shop 

Portfolio,  7:1,  p. 5. 

NOTCH  OF  THE  WHITE  MOUNTAINS  WITH 

WILLEY  HOUSE;  THE... 

1848.  Lithograph. 

11  1/4  X  8  1/2  (28.6  X  21.6). 

Oakes,  White  Mountain  Scenery, 

plate  3;  Old  Print  Shop  Portfolio, 

7:  1,  p. 5. 

PROFILE  MOUNTAIN  AT  FRANCONIA,  NEW 


HAMPSHIRE. 

1848.  Lithograph. 

11  1/4  X  8  1/2  (28.6  X  21.6). 

Oakes ,  White  Mountain  Scenery, 

plate  9;  Old  Print  Shop  Portfolio, 

7:1,  p. 5. 

PROFILE  ROCK,  'OLD  MAN  OF  THE 

MOUNTAIN'  AT  FRANCONIA,  NEW 

HAMPSHIRE. 

1848.  Lithograph. 

11  1/4  X  8  1/2  (28.6  X  21.6). 

Oakes ,  White  Mountain  Scenery, 

plate  10;  Old  Print  Shop 

Portfolio,  7:1,  p. 5. 

WHITE  MOUNTAINS  FROM  THE  GIANTS 
GRAVE  NEAR  THE  MOUNT  WASHINGTON 
HOUSE;  THE... 
1848.  Lithograph. 
11  1/4  X  8  1/2  (28.6  X  21.6). 
Oakes ,  White  Mountain  Scenery, 
plate  1;  Old  Print  Shop  Portfolio, 
7:1,  p. 5. 


SPREAD.  HENRY  FENTON 

C&H,  F,  S 

Born  Kinsdale,  Ireland,  1844. 
Spread  apparently  travelled  exten- 
sively in  England,  Germany  and 
Australia  before  he  came  to  the 
United  States  in  1870,  where  he 
settled  in  Chicago. 

MOUNT  KEARSARGE,  NEW  HAMPSHIRE. 
Pre-1877;  Chicago  Industrial 
Exposition,  1875. 


STANLEY,  JOHN  MIX 

DAB,  F(sup) ,  G&W,  R 
Born  Canandaigua,  -N.Y. ,  Jan.  17, 
1814.  Died  Detriot,  Mi.,  April  10, 
1872. 

Stanley  began  his  career  as  a  por- 
trait painter  in  the  northeast  but 
by  1842  had  been  thoroughly  en- 
gulfed by  a  consuming  interest  in 
the  American  Indian.  Although  most 
of  his  time  was  spent  in  the  West, 
he  was  apparently  in  the  White 
Mountains  for  a  short  time  in  the 
1860s.  Unfortunately,  most  of  his 


185 


paintings,  with  the  years  of  care- 
ful research  that  went  into  them, 
were  destroyed  in  the  Smithsonian 
fire  of  1865. 

MOUNT  HAYES  NEAR  GORHAM,  NEW 

HAMPSHIRE.  S/D. 

1866. 

36  1/2  X  48  1/2  (92.8  x  123.2). 

Christie's  (April,  1981),  Lot  //24. 

RASPBERRY  PARTY,  WHITE  MOUNTAINS. 

S/L/L/ Center. 

1867. 

Frick.  Art  Reference  Library. 

WHITE  MOUNTAINS  .- 

Pre-1877;  Detriot  Art  Association 

(Feb.,  1876). 


STANHOOD,  FRANKLIN  (or  A.) 

A 

Born  Portland,  Me.,  March  15, 
1852.  Died  Gorham,  Me.,  1888. 
Stanwood  was  born  in  the  Portland 
Alms  House  and  shortly  thereafter 
adopted  by  Captain  Gideon  Stan- 
wood.  He  was  self-  taught,  and 
developed  a  very  linear  style, 
which  accorded  well  with  the  ship 
portraits  for  which  he  is  best 
known.  He  also  painted  "house  por- 
traits" and  landscapes.  He  was  a 
sailor  by  profession  and  apparen- 
tly went  to  England  at  some  time 
for  he  met  Charles  Dickens  who  he 
admired .  In  the  middle  of  the 
nineteenth  century,  Portland, 
Maine  was  an  important  commercial 
and  cultural  center,  boasting  such 
artists  and  writers  as  Charles 
Codman,  Charles  Octavius  Cole, 
Harrison  Brown,  John  Rollin  Til- 
ton,  Nathaniel  Hawthorne  and  Nath- 
aniel Willis.  Stanwood  died  at  the 
early  age  of  36  of  consumption. 

Bibliography: 

*Barry,  William  David,  "Franklin 
Stanwood,  Portland  Marine 
Painter,"  Antiques  (Oct.,  1981), 
pp.  926  -  930. 


CRAWFORD  NOTCH.  S/L/R. 

1884.  Oil  on  canvas. 

39  1/8  X  49  3/16  (99.5  x  125). 

Signal  Co.  (1983) . 

MORNING  IN  THE  WHITE  MOUNTAINS  (or 

COACH  AT  FULL  SPEED).  S/D/L/R. 

1878. 

12  1/4  X  18  (31.1  x  45.7). 

Metropolitan  Museum  (April  24  - 

Oct.  29,  1939). 

MOUNT  LAFAYETTE  IN  WINTER. 
Unlocated . 


STETSON,  SYLVIA  C. 

N 

Active  1868  -  1878. 
Stetson  exhibited  at  the  NAD  in 
1868  and  1869  when  she  gave  her 
address  as  Boston.  She  also  ex- 
hibited at  the  Massachusetts  Char- 
itable Association  in  1878. 

MEADOW  -  NORTH  CONWAY. 

Ma.  Charitable,  1878,  #436. 


STEWARD.  EBHARD  B. 

Active  1883  to  1885. 

There  is  presently  no  information 

on  this  artist. 

HILLSIDE,  NEW  HAMPSHIRE. 

Oil. 

Boston  Art   Club,    1883,    //32. 

MONADNOC    [sic]. 

Oil. 

Boston  Art   Club,    1885,    #50. 


STEWARD,  RONALD  A. 

There  is  no  information  presently 
available  on  this  artist. 

SACO  RIVER. 

Ma.  Charitable,  1874,  #183. 


STILUIAH,  WILLIAM  JAMES 

A,  Ce ,  DAB,  F( sup)  ,  G&W,  N,  R 
Born  Schenectady,  N.Y.,  June  1, 


186 


1828.  Died  Surrey,  England,  July 
6,  1901. 

Stillman  studied  painting  for  a 
year  under  Frederic  Church  after 
graduating  from  Union  College  in 
1848.  He  traveled  to  England  and 
became  a  close  friend  of  John  Rus- 
kln .  On  his  return  to  the  U.S.  he 
became  a  major  spokesman  for  the 
American  pre-Raphaelite  Brother- 
hood. In  1855  he  became  the  foun- 
der and  editor  of  the  Crayon,  A 
Journal  Devoted  to  the  Graphic 
Arts ,  and  Literature  Related  to 
Them,  with  John  Durand  (although 
he  was  forced  by  ill  health  to 
resign  from  the  position  a  year 
later)  and  the  same  year  he  was 
elected  to  associate  membership  in 
the  NAD  where  he  exhibited  from 
1851  to  1859.  He  went  on  a  trip  to 
the  White  Mountains  in  1856  and  in 
1857  exhibited  at  the  Boston  Athe- 
naeum. He  kept  a  studio  at  the 
10th  Street  Studio  Building  (N.Y.) 
from  1858  to  1860  and  in  1861  re- 
ceived a  commission  from  J.M. 
Forbes  of  Boston  for  studies  in 
the  White  Mountains  (which  are,  at 
present,  unlocated) .  Stillman  en- 
joyed the  outdoors  and  James  Bryce 
found  him  again  in  the  White  Moun- 
tains at  Glen  Ellis  camping  out  on 
Sept.  4,  1870.  He  wrote  many  books 
on  art  and  archeology  and  was  a 
consul  in  Rome  from  1861-1865  and 
Crete  from  1865-1868. 


Bibliography: 

*Bradbury,  Richardson  and  Rorimer, 
"William  James  Stillman,"  #12, 
Union  Worthies ,  Union  College, 
Schenectady,  N.Y.,  1957. 

ON  KEARSARGE  BROOK,  NORTH  CONWAY. 
NAD,  1857,  #166;  Boston  Athenaeum, 
1857,  #331. 


STONE,  BENJAMIN  BELLOWS  GRANT 

A,  Ce,  F(sup),  G&W,  K,  Ka,  N  ,S 
Born  Watertown,  Ma.,  Jan.  21, 
1829.  Died  Catskill,  N.Y.,  Aug. 
11,  1906. 

Stone  entered  Benjamin  Champney' s 
art  classes  in  Boston  in  1851 
after  several  years  of  work  in  a 
Boston  ship  chandlery.  In  1853,  he 
moved  to  New  York  and  enrolled  as 
a  student  with  Jasper  Cropsey.  In 
1856,  he  rented  Thomas  Cole's  stu- 
dio from  Cole's  widow  and  settled 
in  Catskill,  N.Y.  All  his  life  he 
kept  in  touch  with  contemporary 
artists,  corresponding  with  Fred- 
eric Church,  whom  he  frequently 
visited,  his  old  teachers,  Champ- 
ney and  Cropsey,  as  well  as  San- 
ford  Gifford,  Sylvester  Hodgdon, 
and  many  others.  His  early  promise 
was  curtailed  by  military  service 
in  the  Civil  War,  and,  after  his 
return  to  Catskill ,  he  turned  out 
any  work  that  came  to  hand  -  lith- 
ographs for  Goupil ,  stage  sets, 
book  and  magazine  illustrations  - 
and  was  often  ill-paid.  His  paint- 
ing, HARVEST  SCENE,  a  view  taken 
in  North  Conway  which  he  sold  to 
Louis  Prang  for  $50,  was  the  most 
popular  chromolithograph  ever  put 
out  by  that  firm  and  netted  Prang 
about  $100,000  over  the  years  it 
was  in  their  catalog. 


Bibliography: 

*Campbell ,   Catherine  H. ,    "Benjamin 
Bellows    Grant    Stone:    A  Forgotten 
American  Artist,"    New-York 
Historical    Society   Quarterly,    Vol. 
72   (Jan.    1978),   p. 22-42. 

1857  SKETCHBOOKS. 

Pencil. 

Greene  County  Historical  Society, 

Coxsackle,  N.Y.  (1977) 


STEPPING-STONES,  KEARSARGE  BROOK, 
NORTH  CONWAY;  THE... 
NAD,  1857,  #190. 


EAGLE  CLIFF  AND  ECHO  LAKE. 

Oil. 

13  1/2  X  18  1/2  (34.3  x  47). 

Greene  County  Historical  Society 

(1977). 


187 


ECHO   LAKE. 

Lithograph. 

12  X  17    (30.5  X  43.2). 

Dartmouth   Art    Galleries, 

lithograph  by  J.E.    Bufford. 

GATE   OF   THE   NOTCH. 

1857-1859.    Oil   on   paper. 

6  7/8x9  7/8    (17.5   x  25.1). 

Greene  County  Historical  Society 

(1980);  University  Art  Gallery 

catalog  ,  University  of  New 

Hampshire    (1980),    //43. 

GLEN  ELLIS  FALLS. 

1857.  Oil. 

12  X  10  (30.5  X  25.4). 

Grene  County  Historical  Society, 

Coxsackie,  N.Y. 

HARVEST  SCENE,  NORTH  CONWAY. 

Oil. 

9  1/4  X  14  (23.5  x  35.6). 

Greene  County  Historical  Society 

(1977);  Smithsonian  list;  Prang 

chromolithograph . 

IN  THE  MOUNTAINS  AT  NORTH  CONWAY. 

1853.  Oil. 

18  X  24  (45.7  X  61). 

Greene  County  Historical  Society 

(1977);  Smithsonian  list. 


1857.  Lithograph. 

17  X  13  1/2  (43.2  X  34.3). 
Greene  County  Historical  Society, 
lithograph  by  Sabatier. 

STUDY  FOR  ARTIST'S  BROOK,  NORTH 
CONWAY,  NEW  HAMPSHIRE. 
1851  or  1857.  Oil. 

12  X  10  1/4  (30.5  X  26). 
Greene  County  Historical  Society 
(1977);  Smithsonian  list. 

STUDY  OF  ELLIS  FALLS,  PINKHAM 

NOTCH,  NEW  HAMPSHIRE. 

1851.  Oil. 

14  X  12  (35.6  X  30.5). 

Greene  County  Historical  Society 

(1977);  Smithsonian  list. 

STUDY  OF  YELLOW  BIRCH,  NORTH 

CONWAY. 

1854?  Oil. 

16  X  12  (40.6  X  30.5). 

Greene  County  Historical  Society 

(1977);  Smithsonian  list. 

SUMMIT  OF  MOUNT  WASHINGTON,  6380 
FEET  ABOVE  SEA  LEVEL. 

1858.  Lithograph. 

13  X  16  3/4  (33  X  42.5). 

Old  Print  Shop  Portfolio,  38:3, 
p. 38;  lithograph  by  Sabatier. 


IN  THE  WHITE  MOUNTAINS,  NORTH 

CONWAY. 

Oil. 

17    1/2   X  13   (44.5  X  33). 

Greene  County  Historical  Society 

(1977). 


TOP  OF  MOUNT  WASHINGTON. 

1857  or  1853. 

Greene  County  Historical  Society. 

WHITE  MOUNTAINS  SCENERY. 
NAD,  1857,  //376. 


MOUNT  JEFFERSON  AT  SUNRISE,  WHITE 

MOUNTAINS. 

1867.  Oil. 

25  X  30  (63.5  x  76.2). 

Green  County  Historical  Society 

(1977);  Smithsonian  list. 

OLD  MAN  OF  THE  MOUNTAINS. 
1858.  Lithograph. 
Starr  King  Special  Edition,  New 
Hampshire  Historical  Society, 
lithograph  by  C.  Parsons. 

SILVER  CASCADE. 


WHITE  MOUNTAINS,  NORTH  CONWAY; 

THE . . . 

Oil. 

17  1/2  X  13  (44.6  X  33). 

Unlocated , 


STROTHER,  DAVID  HUNTER  (PORTE 
CRAYON) 

Ce,  DAB,  F,  G&W,  K,  Ka,  S 

Born  Martinsburg,  Va .  (now  W.V.), 

Sept.  26,  1816.  Died  Charleston, 

W.V.,  March  8,  1888. 

Strother  studied  under  Samuel  F.B. 
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Morse  and  continued  his  training 
in  France  and  Italy  where  he  re- 
mained from  1840  to  1843.  In  1844 
he  began  to  draw  illustrations  in 
New  York  and  by  1853  had  begun  his 
long  association  with  Harper' s, 
serving  as  their  most  highly  paid 
artist-correspondent.  From  a  fam- 
ily of  soldiers,  he  served  in  the 
Civil  War  for  the  north  in  the 
topographic  corps  and  from  1879  to 
1885  served  as  the  U.S.  Consul 
General  to  Mexico.  He  was  primari- 
ly a  free-lance  illustrator  and 
used  the  pseudonym  "Porte  Crayon" 
in  many  of  the  articles  and  illus- 
trations he  produced.  A  cousin 
described  him  as  "a  slight,  elas- 
tic and  somewhat  gaunt  gentleman, 
with  a  dark,  concentrated  eye, 
sunk  deep  beneath  a  marked  and 
rugged  brow....  [He]  wears  a 
beard,  after  the  fashion  of  the 
middle  ages...  a  green  cloth  cap, 
with  a  straight,  projecting  visor 
to  it,  like  the  European  military 
caps.  An  old  coat,  with  gray  pan- 
taloons, and  a  pair  of  tough  boots 
with  large  red  tops  -  these  drawn 
on  outside,  complete  his  dress.... 
This  is  our  artist...  a  man  who 
would  laugh  a  bear  in  the  face, 
and  take  particular  pleasure  in 
pitching  a  panther"  (quoted  from 
Karolik) .  Strother  produced  the 
series  listed  below  in  1859,  when 
he  stayed  in  the  barn  of  the  newly 
constructed  Crawford  House.  He 
exhibited  at  the  NAD  in  1838  and 
1853  and  the  PAFA  in  1855. 


Bibliography: 

*Eby,  Cecil  D.,  Jr.  "Porte 
Crayon" :  The  Life  of  David  Hunter 
Strother. "Tchapel  Hill ,  1960) . 

ASCENT  OF  MOUNT  WASHINGTON. 
Harper's  (July,  1861),  p.  145-63. 

CRYSTAL  CASCADE. 

Harper's  (July,  1861),  p.  145-63. 

GLEN  ELLIS  FALLS. 

Harper's  (July,  1861),  p.  145-63. 


LAKE  OF  THE  CLOUDS,  TOWARDS 

CRAWFORD'S. 

Harper's  (July,  1861),  p.  145-63. 

MONUMENT;  THE... 

Harper's  (July,  1861),  p.  145-63. 

SLEEPING  QUARTERS  IN  THE  BARN  AT 

CRAWFORD'S. 

Harper's  (July,  1861),  p.  145-63. 

SUMMIT  OF  MOUNT  WASHINGTON. 
Harper's  (July,  1861),  p.  145-63. 

VIEW  OF  MOUNT  WASHINGTON. 
Harper's  (July,  1861),  p.  145-63. 


SUTDAH,  HENRY 

A,  G&W,  K 

Born  C.  1802.  Died  after  1883. 
Suydam,  a  brother  of  artist,  James 
Augustus  Suydam,  lived  in  New  York 
City  and  exhibited  at  the  Washing- 
ton Art  Association  in  1859.  Flex- 
ner ,  in  his  book  Wilder  Image, 
wrote  that  Suydam  painted  "rather 
amateurish  canvasses." 


Bibliography: 

*Flexner,  James  Thomas.  Wilder 

Image  (1970). 

CONWAY  MEADOWS.  S/D. 

1874. 

Private  Collection. 


SUYDAM,  JAMES  ADGOSTDS 

A,  Ba,  Ce,  C&H,  F,  G&W,  N,  R,  T 
Born  New  York,  N.Y.,  March  27, 
1819.  Died  North  Conway,  N.H., 
Sept.  15,  1865. 

Suydam  began  his  career  as  a  bus- 
inessman, but  turned  to  painting, 
studying  under  Minor  C.  Kellogg. 
At  the  age  of  30  he  was  elected  to 
the  Century  Club.  One  of  the  "re- 
gulars" who  gathered  to  paint  at 
North  Conway  (N.H.) ,  he  exhibited 
CONWAY  MEADOWS  at  the  Boston  Athe- 
naeum ,  and  opened  his  studio  at 
the  lOth  Street  Studio  Building 
(N.Y.C.)  in  1858.  The  following 
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year  he  was  elected  an  honorary 
professional  member  in  the  NAD 
which  granted  him  full  membership 
in  1861.  He  died  suddenly  in  North 
Conway  at  the  age  of  46. 

Bibliography: 

*Baur,  John  I.H.,  "A  Tonal 
Realist:  James  Suydam,"  Art 
Quarterly  (Summer,  1950). 

CHOCORUA,  WHITE  MOUNTAINS. 
NAD,  1860,  #371. 

CONWAY  MEADOWS. 

NAD,  1858,  //551;  Boston  Athenaeum, 

1858,  #67;  Crayon,  1858,  p.  147. 

FROM  NORTH  CONWAY. 
NAD,  1856,  #152. 

MOAT  MOUNTAINS. 

NAD,  1858,  #204;  Crayon,  1858, 

P.147. 

STUDY  NEAR  NORTH  CONWAY 

(KEARSARGE) . 

C.1850.  Oil. 

14  X  26  1/4  (35.6  x  66.7). 

NAD  (1971). 


TALBOT,  JKSSE 

C,  Ce,  F(sup),  G&W,  K,  N,  R,  S,  T 
Born  probably  New  York,  N.Y.,  1806 
or  1807.  Died  Brooklyn,  N.Y. , 
1879. 

Talbot  began  exhibiting  at  the  NAD 
in  1838  and  continued  to  do  so 
until  1860.  He  also  sent  work  to 
the  Apollo  Association  and  in  1870 
to  the  Brooklyn  Art  Association. 
He  was  elected  an  associate  member 
of  the  NAD  in  1842  or  1843.  For 
much  of  his  artistically  active 
life  he  gave  his  address  as  New 
York  University. 

LANDSCAPE  -  WHITE  MOUNTAINS 

SCENERY. 

Pre-1877;  Art  Journal  Supplement, 

1858. 

NEW  HAMPSHIRE  MILL.  S/L/L. 
Oil  on  canvas . 

15  15/16  X  25  5/8  (40.5  x  65). 
Signal  Co.  (1983). 

SCENE  IN  THE  WHITE  MOUNTAINS,  NEW 

HAMPSHIRE. 

Pre-1877;  Cosmopolitan  Art 

Journal,  3:5  (Dec,  1859). 


SHORD,  JAMES  BRADE 

F,  G&W,  K,  Ka,  N,  S 
Born  Philadelphia,  Pa.,  Oct.  11, 
1839.  Died  Philadelphia,  Pa.,  Dec. 
1,  1915. 

Sword  began  his  adult  life  as  an 
engineer,  but  turned  to  art  at 
about  25  years  of  age.  He  won 
medals  for  his  watercolors  and  was 
a  founder  of  the  Philadelphia  Art 
Club  and  president  for  a  time  of 
the  Philadelphia  Society  of  Ar- 
tists as  well  as  the  Artists'  Fund 
Society.  He  exhibited  at  the  NAD 
from  1876  to  1892  and  the  Boooklyn 
Art  Association  from  1873  to  1884. 


MOUNTAIN  VIEW.  S/D/R. 

1873. 

17  1/2  X  29  3/4  (44.5  x  75. 

Private  Collection. 


6). 


VIEW  IN  THE  WHITE  MOUNTAINS  OF  NEW 

HAMPSHIRE. 

NAD,  1844,  #56;  AAU,  1844,  #3. 

VIEW  OF  GRAND  MONADNOCK,  NEW 

HAMPSHIRE. 

AAU,  1841,  #57. 

VIEW  ON  THE  SACO  RIVER,  MOUNT 
WASHINGTON  IN  DISTANCE. 
NAD,  1842,  #84. 

WHITE  MOUNTAINS  SCENERY. 
Pre-1877;  Art  Journal  Supplement, 
1858. 


THAYER,  ABBOTT  HENDERSON 

A,  Ba,  C&H,  F,  N,  S 

Born  Boston,  Ma.,  Aug.  12,  1849. 

Died  1921. 

After   studying   art   in   Boston, 

Brooklyn  and  Paris,  Thayer  exhib- 
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ited  at  the  Brooklyn  Art  Associa- 
tion from  1866  to  1884.  He  summer- 
ed to  Dublin,  New  Hampshire  in  the 
1880s,  finally  moving  there  in 
1901,  and  was  a  great  influence  in 
establishing  an  art  colony  there. 
He  was  very  well  known  for  his 
many  views  of  Monadnock,  but  most 
were  painted  after  1900.  He  was 
very  much  interested  in  the  prop- 
erties of  color,  recognizing  the 
protective  coloring  of  animals. 
His  theories  were  used  to  develop 
camouflage  in  World  War  I. 


Bibliography: 

*Allison,  Hildreth  M. ,  "Some 

Painters  of  the  Grand  Monadnock," 

Appalachia,  v. 34  (1962-63), 

p. 441-453. 

*White,  Nelson  C,  Abbot  H. 

Thayer,  Painter  and  Naturalist, 

1951. 

MOUNT  MONADNOCK. 

Boston  Athenaeum,  1897,  //38; 

Carnegie  Institute  (Pa)  Show, 

1919. 


THOIPSON,  ALFRED  (or  ALBERT) 
WORDSWORTH  (or  HARDSWORTH  or 

WADSWORTH) 

B,  C&H,  DAB,  F,  G&W,  K,  Ka ,  N,  R, 
S 

Born  Baltimore,  Md . ,  May  26,  1840. 
Died  Summit,  N.J.,  Aug.  28,  1896. 
Thompson  trained  as  a  lawyer,  but 
turned  to  painting  shortly  before 
the  Civil  War.  He  served  as  an  il- 
lustrator of  war  scenes  with  Har- 
per' s  Weekly  and  Illustrated  Lon- 
don News  for  the  first  year  of  the 
war.  In  1861  he  went  to  Paris  for 
further  study  and  returned  to  the 
U.S.  in  1868,  the  same  year  he  ex- 
hibited at  the  PAFA.  He  exhibited 
at  the  NAD  from  1867  to  his  death, 
and  was  elected  an  associate  in 
1873  and  an  academician  in  1875. 
In  1876  one  of  his  paintings  was 
exhibited  at  Leonard's  Auction 
Rooms  in  Boston.  He  travelled  of- 
ten throughout  Europe  and  America 


during  his  career,  searching  for 
material  to  draw. 

A  NEW  HAMPSHIRE  FARM  HOUSE. 
NAD,  1888,  //340. 

In  Leonard  Auction  records  as 
Albert  Thompson  (probably  Alfred). 
ARTIST'S  BROOK,  NORTH  CONWAY. 
Leonard  Auction  (April  20-21, 
1876),  //51. 

MOUNT   CHOCORUA. 

NAD,    1867,    //238;    Pre-1877. 

ROAD  TO  FRANCONIA,  WHITE 
MOUNTAINS,  NEW  HAMPSHIRE;  THE... 
NAD,  1889,  //427. 


THCMPSON,  HARRY  IVES 

F,  G&W,  N,  S    ,<?=^ 
Born  West  Haven,  Cn . ,  Jan.  31, 
1840.  Died  West  Haven,  Cn . ,  1906. 
Trained  as  a  merchant,  Thompson 
turned  his  interest  to  painting  at 
the  age  of  21.  He  studied  under 
Benjamin  Coe ,  and  exhibited  at  the 
NAD  from  1877  to  1890.  He  taught 
drawing   for  many  years  in  New 
Haven  and  painted  portraits  as 
well  as  landscapes. 

PRESIDENTIAL  RANGE  FROM  JEFFERSON, 

NEW  HAMPSHIRE. 

Oil. 

29  X  48  (73.7  x  121.9). 

Kennedy  Galleries  (1978);  Kennedy 

Quarterly,  10:4  (1971). 

QUIMBY  BROOK,  NEW  HAMPSHIRE. 
NAD,  1882,  #31. 


THORNDIKE,   GEOR(X  QUINCY 

A,  Ce,  C&H,  F,  G&W,  N,  R,  S,  T 
Born  Boston,  Ma.,  Feb.  24,  1827. 
Died  Boston,  Ma.,  Dec.  27,  1886. 
After  graduating  from  Harvard  at 
the  age  of   20,   Thorndike  went 
abroad  to  study  art  in  Paris.  In 
1857  he  exhibited  both  at  the  Bos- 
ton Athenaeum  and  at  the  NAD,  giv- 
ing his  address  as  New  York  City. 
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The  same  year  he  took  a  studio  in 
the  10th  Street  Studio  Building 
(N.Y.C.)  which  he  kept  until  1869. 
In  1861  he  was  elected  an  associ- 
ate of  the  NAD. 

ECHO  LAKE,  FRANCONIA  MOUNTAINS, 
NEW  HAMPSHIRE. 

NAD,  1858,  //405;  Boston  Athenaeum, 
1857,  #315. 

NEW  HAMPSHIRE  SCENERY. 

NAD,  1857,  #169;  Boston  Athenaeum, 

1857,  #264. 

RECOLLECTIONS  OF  FRANCONIA. 
Boston  Athenaeum,  1858,  #260. 


TBHAITES,  WILLIAM  H. 

Ce,  G&W,  N 
Active  1854  -  1871. 
Thwaites  was  primarily  an  engraver 
but  also  painted  landscapes.  He 
exhibited  at  the  NAD  in  1854,  1858 
and  1860  and  at  the  Brooklyn  Art 
Association  from  1868  to  1871.  The 
Crayon  in  November  1856  noted: 
"Mr.  W.  H.  Thwaites  has  returned 
from  a  tour  of  study  in  the  White 
Mountains,  and  has  brought  with 
him  a  number  of  carefully  studied 
drawings  in  watercolors  and  sepia , 
heightened  with  pencil.  Mr.  T's 
ability  with  water  colors  should 
make  his  works  much  sought  after 
as  are  his  designs  on  wood." 

CONWAY  LEDGE. 
NAD,  1860,  #134. 

WHITE  MOUNTAINS;  THE... 
Pre-1877;  NAD,  Watercolor  Show, 
1867-68. 


THTNG,  J.  WARREN 

A 

Born  Lakeport,  N.H.,  1840.  Died 
North  Woodstock,  N.H.,  July  9, 
1927. 

Thyng  went  to  Boston  to  study  un- 
der George  Loring  Brown  and  also 
at  the  NAD.  He  was  "a  welcome  fre- 


quenter of  studios  of  F.E.  Church, 
George  Innis  [sic]  and  William 
Hart"  (Granite  Monthly,  1897).  A 
landscapist,  he  taught  art  in  the 
Massachusetts  State  Normal  Art 
School  in  Salem  for  eleven  years 
and  illustrated  volumes  of  poetry 
and  literature.  He  also  worked  in 
his  native  state,  teaching  in  the 
Manchester  Public  Schools  and  at 
the  Normal  School  in  Plymouth,  New 
Hampshire  in  1874-1875.  The  Boston 
Transcript  noted  on  Aug.  20,  1875 
that  he  was  to  "spend  a  vacation 
at  Lake  Village,  N.H."  He  moved 
briefly  to  Akron,  Ohio  in  1883  and 
founded  the  Akron  School  of 
Design.  Whittier  wrote  to  him,  "I 
sympathize  with  thee  in  the  love 
of  the  New  Hampshire  hills ,  and 
Chocorua  is  the  most  beautiful  and 
striking  of  all....  Thy  beautiful 
picture  [of  Winnepesaukee]  is  the 
best  I  have  ever  seen  of  our 
lake."  (Musgrove,  p. 338)  Thyng  was 
interested  in  the  difference 
between  idealistic  and  realistic 
art.  He  was  a  32nd  degree  Mason. 

Bibliography: 
*Baldwln,  Maurice,  "A  New 
Hampshire  Artist,"  Granite 
Monthly,  vol.  22  (1897),  p. 31-40. 
*Musgrove,  Eugene  R. ,  ed .  The 
White  Hills  in  Poetry:  An 
Anthology.  Boston,  1912. 

LAKE  WINNIPESAUKEE  SHOWING  THE 

EXCURSION  STEAMER. 

Aquatint . 

12  3/4  X  16  1/4  (32.4  x  41.3). 

New  Hampshire  Historical  Society 

exhibition  (1965). 

MOUNT  WASHINGTON  STEAMER  -  A  SIDE 

WHEELER. 

1869.  Oil  on  canvas. 

Private  Collection. 


TIDD.  MARSHALL  M. 

G&W 

Born  1828.  Died  Wo burn,  Ma.,  Aug. 

1895. 


r^^ 
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Though  Peters  (see  bibliography) 
suggested  that  Tidd  was  English 
due  to  his  use  of  British  synonyms 
for  certain  words  in  his  litho- 
graphs, he  seems  to  have  stayed 
his  entire  artistic  career  in  and 
around  Boston.  Tidd  was  a  litho- 
grapher and  watercolorist .  He  drew 
the  illustrations  on  wood  blocks 
for  wood  engravings  to  Illustrate 
Lucy  Crawford' s  History  of  the 
White  Mountains .  He  was  apparently 
paid  $49  for  the  job,  but  they 
were  never  cut.  Tidd  was  also  a 
civil  engineer. 
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*Morse,  Stearns,  Ed.  Lucy  Craw- 
ford's History  of  the  White 
Mountains,  reprinted  Boston: 
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CARRYING  A  LADY  DOWN  JACOB'S 

LADDER. 

1859.  Wood  block. 

Dartmouth  College  Art  Galleries. 

CRAWFORD  CARRYING  A  BEAR. 

1859.  Wood  block. 

Dartmouth  College  Art  Galleries. 


1859.  Wood  block. 

Dartmouth  College  Art  Galleries. 

PEAKS  AT  DIXVILLE  NOTCH. 
Appalachla  (1958-59),  v. 32, 
p. 45-65. 

TWO  CAMPS  AFTER  THE  SLIDE. 

1859.  Wood  blocks. 

Dartmouth  College  Art  Galleries. 

TWO  CAMPS  BEFORE  THE  SLIDE. 

1859.  Wood  block. 

Dartmouth  College  Art  Galleries. 

VIEW  OF  DIXVILLE  NOTCH. 
Appalachla  (1958-59),  v. 32, 
p. 45-65. 

WILLEY  PLACE  AFTER  THE  SLIDE. 

1859.  Wood  block. 

Dartmouth  College  Art  Galleries. 

WILLEY  PLACE  BEFORE  THE  SLIDE. 

1859.  Wood  block. 

Dartmouth  College  Art  Galleries. 


TILTON,  GEORGE  H. 

Bom  Littleton,  N.H.,  1860.  Died 
Littleton,  N.H. ,  1931. 
Tilton  studied  under  Edward  Hill. 
He  spent  his  entire  life  in  the 
Franconia,  N.H.  area. 


Information  courtesy  of  the 
artist's  grandson,  John  H.  Tilton. 


FLUME  AT  DIXVILLE  NOTCH. 
Appalachla  (1958-59),  v.  32, 
pp. 45-65. 

GETTING  A  TEAM  UP  THE  NOTCH  AT  THE 

ROCKS. 

1859.  Wood  block. 

Dartmouth  College  Art  Galleries . 

HAMSTRINGING  A  MOOSE  AT  SAWYER'S 

ROCK. 

1859.  Wood  block. 

Dartmouh  College  Art  Galleries. 

ROSEBUD  HOUSE  (ROSEBROOK)  NEAR 
FABYANS. 


DELL,  LITTLETON,  NEW  HAMPSHIRE. 

C.1880.  Oil. 

32  X  21  (81.3  X  53.3). 

Private  Collection;  Smithsonian 

list. 

EAGLE  CLIFF,  FRANCONIA,  NEW 

HAMPSHIRE. 

C.1880.  Oil. 

14  X  20  (35.6  X  50.8). 

Private  Collection;  Smithsonian 

list. 

FLUME  GORGE,  FRANCONIA  NOTCH. 

C. 1880-83.  Oil. 

20  X  12  (50.8  X  30.5). 
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Private  Collection;  Smithsonian 
list. 

GALE  RIVER,  FRANCONIA,  NEW 

HAMPSHIRE. 

1879.  Oil. 

12  X  20  (30.5  X  50.8). 

Private  Collection;  Smithsonian 

list. 

MOUNTAINS  FROM  FRANCONIA;  THE... 

1879. 

Franconia  Bicentennial  Art  Show 

(July,  1972). 

RIVER  SCENE  (NEAR  LITTLETON). 

C.  1880-90.  Oil. 

12  1/2  X  11  1/2  (31.8  X  29.2). 

Private  Collection;  Smithsonian 

list. 

SUNSET  ON  THE  RIVER  (AMMONOOSUC 

NEAR  LITTLETON) . 

C.1880.  Oil. 

8  X  10  (20.3  X  25.4). 

Private  Collection;  Smithsonian 

list. 


TILTON  (or  TILTKN) ,  JOHN  ROLLIN 

A,  C,  C&H,  DAB,  F,  G&W,  N,  R,  S,  T 
Born  Loudon,  N.H.,  June  8,  1828. 
Died  Rome,  Italy,  March  22,  1888. 
Tilton  was  a  largely  self-taught 
watercolorist ,  who  also  painted  in 
oils.  He  went  to  live  permanently 
in  Italy,  where  he  catered  to 
European  and  American  tourists' 
artistic  desires,  in  1852.  He 
maintained  ties  with  the  American 
art  world ,  however ,  and  sent 
paintings  to  the  NAD  in  1861  and 
1874  and  the  Boston  Athenaeum.. 

VIEW  IN  THE  WHITE  MOUNTAINS. 
Boston  Athenaeum,  1851,  #181. 


TITCOMB,  MARY  BRADISH 

F 

Born   New  Hampshire.   Died    1927. 
Titcorab      studied      at      the      Boston 
Museum    of    Fine    Arts    School    under 
Tarbell ,    Benson    and    Hale .    She    was 


a  member  of  the  Copley  Society  in 
1895,  the  New  York  Water  Color 
Club,  and  the  National  Society  of 
Women   Painters   and    Sculptors . 

WINTER    IN   NEW   HAMPSHIRE. 

Oil. 

Smithsonian  list. 


TITCOMB  (or  TITCQMBE) ,  WILLIAM  H. 

A,  F(sup) ,  G&W 

Born  Raymond,  N.H.,  Sept.  24, 
1824.  Died  Boston,  Ma.,  Feb.  11, 
1888. 

Titcomb's  rather  naive,  extremely 
individual  ,  style  would  seem  to 
indicate  little  training.  After  a 
career  in  merchandising,  he  appar- 
ently started  painting  profession- 
ally about  1860.  He  was  successful 
as  an  artist  and  teacher  in  the 
Boston  area  until  his  death  in 
1888.  At  one  time  he  acted  as 
Principal  and  Director  of  the  art 
department  of  the  Academy  of  Art 
in  that  city.  Many  of  Titcomb's 
works  are  New  Hampshire  views. 

CENTER  HARBOR  FROM  OLD  MEREDITH 

ROAD. 

C.1865   or   c.    1855.    Oil   on  canvas. 

26  3/8   x  35   3/8    (67    x  89.9). 

Private  Collection  (1983); 

Smithsonian  list;  Boston  Public 

Library,  Brockton  catalog,  p. 54. 

CHOCORUA.  Signed. 
24  x  28  (61  X  71.1). 
Private  Collection. 

CONWAY  VALLEY  IN  AUTUMN. 
C.1860.  Oil. 
14  X  20  (35.6  X  50.8). 
Childs  Gallery,  Boston  (Fall, 
1970);  Smithsonian  list. 

Records  attribute  to  William  B. 

Titcorab  (probably  William  H.) 

COUNTRY  SCENE  (MOUNT  CHOCORUA). 

Oil  on  canvas. 

14  X  30  (35.6  X  76.2). 

Private  Collection;  Old  Print 

Shop. 
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ECHO  LAKE,  NEW  HAMPSHIRE. 
C.1865.  Oil  on  canvas. 
20  1/2  X  27  1/2  (52.1  x  69.9). 
Old  Print  Shop  Portfolio,  26:4 
(1973),  p. 95. 

LAKE  WINNEPESAUKEE. 

Oil  on  canvas . 

20  X  30  (50.8  X  76.2). 

Private  Collection  (1983);  Fine 

Art  Gallery,  San  Francisco,  Ca . 

(1974). 


NEW  HAMPSHIRE  LANDSCAPE,  MOUNT 

MONADNOCK. 

C.1870.  Oil  on  canvas. 

14  X  20  (35.6  X  50.8). 

Old  Print  Shop  Portfolio,  26:4 

(1973). 

PARKER  MOUNTAIN,  LITTLETON,  NEW 

HAMPSHIRE.  Signed. 

Oil  on  canvas. 

30  X  42  (76.2  x  106.7). 

Kennedy  Galleries. 


MOUNT  CHOCORUA. 

Oil  on  canvas . 

22  1/2  x  30  1/2  (57.2  x  77. 

Private  Collection. 


5) 


SUMMER  IN  NEW  HAMPSHIRE. 
C.  1850-59.  Oil. 
18  X  26  (45.7  X  66). 
Smithsonian  list. 


MOUNT  MONADNOCK,  NEW  HAMPSHIRE. 
C.1860.  Oil. 

22  X  30  1/8  (55.9  x  76.5). 
Smithsonian  list. 

MOUNT  WASHINGTON  AND  CONWAY 

VALLEY. 

Lion  Gallery,  1976. 

MOUNT  WASHINGTON  VALLEY. 

S/ Stretcher. 

12  X  18  (30.5  X  45.7). 

Richard  Bourne  Inc.  catalog  (Aug. 

6,  1974),  #26. 

NEAR  LAKE  WINNIPESAUKEE. 

S/D/L/L/ Center. 

1851.  Oil  on  canvas. 

22  1/4  X  30  3/8  (55.7  x  76.6). 

University  Art  Gallery  catalog. 

University  of  New  Hampshire 

(1980),  //123. 

NEW  HAMPSHIRE  LANDSCAPE. 

Oil. 

18  X  24  (45.7  X  61). 

Richard  Bourne  Inc.  catalog  (Aug. 

7,  1973). 

NEW  HAMPSHIRE  LANDSCAPE  (probably 
Chocorua) .  Signed . 
C.1870.  Oil  on  canvas. 
14  X  18  1/2  (35.6  X  47). 
Private  Collection  (1983);  Old 
Print  Shop  (1977)  . 


VIEW  IN  NEW  HAMPSHIRE. 
C.1860.  Oil. 
18  X  23  (45.7  X  58.4). 
Childs  Gallery,  Boston  (Fall, 
1970);  Smithsonian  list. 

WHITE  MOUNTAINS. 

Oil  on  canvas . 

8  X  13  1/4  (20.3  X  33.7). 

Amherst  College,  (sold  in  March 

1979);  BIAP. 

WINTER  IN  NEW  HAMPSHIRE  -  SKATING. 

Oil. 

11  1/2  X  15  1/2  (29.2  X  39.4). 

Oval. 

Richard  Bourne  Inc.  catalog  (Aug. 

7,  1973);  Smithsonian  list. 

WINTER  LANDSCAPE  IN  NEW  HAMPSHIRE. 

1856. 

22  X  30  (55.9  x  76.2). 

Parke-Bernet  (1952);  Smithsonian 

list. 

Attributed : 

CONWAY  VALLEY. 

Oil. 

18  X  24  (45.7  X  61). 

Richard  Bourne  Inc .  catalog  ( Aug . 

1973);  Smithsonian  list. 

Attributed: 

NEW  HAMPSHIRE  SUMMER  EVENING. 

Oil  on  canvas . 

11    1/2   X  15   3/4    (29.2  x  40)  Oval. 
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Richard  Bourne  Inc.  catalog  (Aug, 
7,  1973);  Smithsonian  list. 

Attributed : 

SUMMER  IN  NEW  HAMPSHIRE. 

Oil. 

18  X  26  (45.7  X  66). 

Richard  Bourne  Inc.  catalog  (Aug, 

7,  1973);  Smithsonian  list. 


TRISCOTT,  SAMOEL  PETER  ROLT 

F,  Ka,  S 

Born  Gosport,  England,  1847.  Died 
Monhegan  Island,  Me.,  1925. 
Triscott  studied  both  civil  engi- 
neering and  painting  in  England 
and  came  to  the  U.S.  in  1871.  He 
eventually  settled  in  Boston  and 
during  the  1880s  and  1890s  fre- 
quently exhibited  New  England  and 
Canadian  coastal  scenes.  A  teacher 
of  watercolor  painting,  he  was  a 
member  of  the  Boston  Society  of 
Water  Color  Painters  and  served  as 
its  Vice  President  in  1896.  He 
worked  both  in  oils  and  water- 
colors. 

LAKE  WINNIPISEOGEE  -  LOOKING 
TOWARD  MOUNT  BELKNAP. 
Boston  Art  Club,  1881,  it32. 


TRTON,  BENJAMIN  FRANKLIN 

A,  C&H,  F,  G&W,  N,  S 
Born  New  York,  N.Y.,  1824.  Died 
1896. 

Tryon  studied  under  Richard  Ben- 
gough  and  James  Cafferty  and  spent 
most  of  his  life  in  Boston.  He  ex- 
hibited at  the  NAD  from  1866-1873. 

CONWAY  VALLEY  AND  MOAT  MOUNTAIN. 
NAD,  1870,  #307;  C&H. 

WHITE  MOUNTAINS;  THE...  (EMERALD 

POOL) . 

Oil  on  canvas. 

34  X  59  (86.4  x  149.9). 

Anthony  Schmidt,  dealer  (1979); 

Antiques  (June,  1979). 


TUCKER,  ALLEN 

F,  S 

Born  1866.  Died  1939.  (/> 

Nothing  is  presently  known  about 
this  artist . 

MOUNT  CHOCORUA. 

Oil  on  canvas. 

29  1/2  X  33  1/2  (74.9  x  85.1). 

Amherst  College  (1973);  BIAP. 


THGHBLT,  HELEN  M.  (MRS.  JOHN  H.) 

Active  before  1877. 

There  is  presently  no  information 

on  this  artist. 

SACO  RIVER  LANDSCAPE,  NEW 

HAMPSHIRE. 

Mid  I9th  century.  Oil. 

15  X  24  (38.1  x  61). 

Smithsonian  list. 

WHITE  MOUNTAINS  FROM  CONWAY 

VALLEY ;  THE . . . 

Oil. 

Pre-1877;  Philadelphia  Women's 

Pavilion,  1876. 


TYLER,  WILLIAM  RICHARDSON 

N 

Born   1825.    Died   1896. 

This   artist   exhibited   at   the   NAD 

from  1863  to   1867   and   in    1878. 


NORTH  CONWAY. 

Oil. 

Smithsonian  list. 


ONDEBWOOD,  GEORGE  L. 

Active  1882. 

There  is  presently  no  information 

on  this  artist. 

BALD  MOUNTAIN,  NEW  HAMPSHIRE. 

Watercolor . 

Boston  Art    Club,    1882,    //202. 


DRQDHART,  A.C. 

There  is  presently  no  information 
on  this  artist. 
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CONWAY  VALLEY.  S/L/R. 

Oil  on  canvas. 

27  3/4  X  40  (70.5  x  101.6). 

Robert  Goldberg,  dealer  (lost  in 

the  fire  of  his  store  in  1979). 


VAN  ELTEH,  HENDRICK  DIRK  KRDSEMAN 

A,  C&H,  F,  R,  S,  T 
Born  Alkmaar,  Holland,  1829.  Died 
Paris,  France,  1904. 
Van  Elten  is  often  listed  as  Van 
Elten  Kruseman.  He  came  to  the 
U.S.  in  1865  and  settled  in  New 
York  City,  and  kept  a  studio  in 
the  10th  Street  Studio  Building 
(N.Y.C.)  from  1867  to  1897.  He 
exhibited  at  the  NAD  from  1866  to 
1900  and  became  an  academician  in 
1883.  He  also  exhibited  at  the 
Boston  Athenaeum  and  the  PAFA.  He 
was  elected  a  member  of  the  Cen- 
tury Association  in  1889  and  re- 
signed in  1896. 

AUTUMN  IN  THE  WHITE  MOUNTAINS  (3). 

Watercolor  . 

C&H,  Centennial  exhibition; 

Pre-1877;  American  Society  of 

Painters  in  Watercolor  (Feb. 

1875). 


WADSWORTH,  DANIEL 

G&W 

Born  New  Haven,  Ct? ,  1771.  Died 
Hartford,  Ct . ,  July  28,  1848. 
Wadsworth  was  an  amateur  artist  an 
art  collector,  a  close  friend  and 
patron  of  Thomas  Cole,  and  a 
founder  of  the  Wadsworth  Atheneum. 
He  was  the  brother-in-law  of 
Benjamin  Silliman,  editor  of  the 
American  Journal  of  Science  and 
the  Arts  who  published  some  of 
Wadsworth' s  drawings.  He  painted 
in  watercolors  and  may  have  done 
lithography. 


Bibliography: 

*Perry,  Elwood  C. ,  III,  "Recent 
Discoveries  in  the  Art  of  Thomas 
Cole,"  Antiques  (Nov.  1981), 
p. 1162. 


COROWAY  [sic]  PEAK  FROM  THE 

WINIPICIOGEE  [sic]  LAKE,  N. 

HAMPSHIRE. 

June,  1826.  Lithograph. 

New  Hampshire  Historical  Society; 

Drawn  on  stone  by  William  Browne. 


WALKER,  CHARLES  ALVAH 

F,  N,  S 

Born  Loudon,  N.H.,  1848.  Died 

Brookline,  Ma.,  1925. 

Walker  was  a  versatile  artist  who 

used  oils,  etching,  wood  and  steel 

engraving  and  monotype  as  media 

for  expression.  He  exhibited  at 

the  NAD  from  1884  to  1892  as  well 

as  the  Boston  Art  Club  and  the 

Massachusetts  Charitable  Mechanic 

Association . 

A  SUMMER  AFTERNOON,  CAMPDEN  [sic] , 

NEW  HAMPSHIRE. 

Oil. 

Ma.  Charitable,  1884,  //85. 

HILL-SIDE  PASTURE  IN  JUNE,  CAMPDEN 
[sic],  NEW  HAMPSHIRE;  THE... 
NAD,  1885,  //524. 

MIDSUMMER,  CAMPTON,  NEW  HAMPSHIRE. 
NAD,  1884,  #510. 

MILL  POND,  CAMPTONVILLE,  NEW 
HAMPSHIRE;  THE... 
NAD,  1885,  //230. 

WOOD  INTERIOR  -  WATERVILLE,  NEW 

HAMPSHIRE. 

Black  and  white. 

Boston  Art  Club,  1882,  #93. 


WALL,  WILLIAM  GUY 

C,  F,  G&W,  Ka,  R,  S 
Born  Dublin,  Ireland,  1792. 
Died  after  1864. 

When  Wall  arrived  in  the  U.S.,  on 
Sept.  1,  1818,  he  was  already  a 
well-trained  artist.  He  was  a  mem- 
ber and  founder  of  the  NAD,  elec- 
ted in  1826,  exhibiting  there  from 
1826  to  1856,  and  also  at  the  Bos- 
ton Athenaeum  in  1828,  1830  and 
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1836  and  the  Apollo  Association, 
the  AAU,  and  the  PAFA  from  1838  to 
1840.  After  living  in  various 
places  in  New  York  and  New  Eng- 
land, he  returned  to  Ireland  for 
some  years,  coming  back  to  the 
U.S.  in  1856  then  returning  to 
Ireland  in  1862. 

LANDSCAPE  (WHITE  MOUNTAINS). 
Pre-1877;  Yale  College  exhibition 
gallery  (April,  1859). 

WHITE  MOUNTAINS  SCENERY. 
Pre-1877;  Yale  College  exhibition, 
Alumni  Building,  1858. 


WARKEH,  ASA  COOLIDGE 

A,  F,  G&W,  S 

Born  Boston,  Ma.,  March  25,  1819. 

Died  New  York,  N.Y.,  Nov.  22, 

1904. 

Warren   studied   engraving   with 

George  Girdler  Smith  and  worked 

for  the  Boston  publisher,  Tichnor 

and  Fields.  He  also  engraved  bank 

notes  and  drew  illustrations  for 

current  publications. 

CONFLUENCE  OF  SACO  AND  SWIFT 
RIVERS,  CONWAY. 
Appleton' s  Journal  (March  11, 
1871),  P. 289. 

LAKE  WINNEPISEOGEE. 
Appleton' s  Journal  (July  20, 
1872),  p. 72. 

MONADNOCK  MOUNTAIN  FROM  NORTH 

PETERBOROUGH. 

Appleton' s  Journal  (March  11, 

1871),  p. 288. 

MOUNT  KEARSARGE. 

Appleton' s  Journal  (March  11, 

1871),  p. 288. 

SPRAGUE'S  POND  AND  MOUNT 

MONADNOCK,  DUBLIN,  NEW  HAMPSHIRE. 

Lithograph. 

Stinson   House   (Tappan   and 

Bradford's    Lithography,    Boston). 


SQUAM  LAKE. 

Appleton' s  Journal  (July  20, 

1872),  p. 73. 


WARREN,  HAROLD  BRADFIELD  (or 
BROADFIELD) 

F,  N,  S 

Born  Manchester,  England,  1859. 
Died  1934. 

Warren  studied  under  Charles  H. 
Moore  and  Charles  Eliot  Norton  in 
Boston.  He  was  a  landscape  painter 
and  illustrator  who  was  an  in- 
structor in  watercolor  at  Harvard 
University's  Department  of  Archi- 
tecture. He  exhibited  at  the  NAD 
in  1884  and  became  a  member  of  the 
Copley  Society  in  1891. 

CLEARING  AFTER  RAIN,  WILDCAT 
VALLEY,  JACKSON,  NEW  HAMPSHIRE. 
Boston  Art  Club,  1898,  #370. 

WATERMAN,  MARCUS  S.      V'  "^ -^^ 
Nothing  is  presently  known  of  this 
artist . 

MOUNT  WASHINGTON. 

Oil  on  board . 

The  Homestead,    Sugar  Hill,   NH. 


WATERS,  GEORGE  W. 

Ce,  F,  G&W,  N,  S 
Born  Coventry,  N.Y. ,  1832.  Died 
Elmira,  N.Y.,  1912. 
Waters  studied  art  in  New  York 
City  and  also  in  Dresden  and  Mu- 
nich. He  was  chairman  of  the  art 
department  at  Elmira  College  for 
many  years.  He  exhibited  at  the 
NAD  from  1855  to  1891  and  kept  a 
studio  in  the  lOth  Street  Studio 
Building  (N.Y.C.)  in  1881  and  1882 
and  again  in  1886. 

A  LAKE  IN  THE  WHITE  MOUNTAINS 

(MOUNT  WASHINGTON  AND  THE  SACO). 

S/D. 

1872.    Oil   on  canvas. 

26   1/4   X  43  3/4    (66.7    x   111.1). 

Arnot  Art  Gallery,  Elmira,  N.Y. ; 
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Frick  Art  Reference  Library. 

FRANCONIA  NOTCH. 

1876. 

Fielding. 


WAY,  C.  J. 

Possibly  A.  J.  H.  WAY 

C&H,  N 

Born  Washington,  D.C.,  1826. 

A.J.H.  Way  studied  under  John  P. 

Frankenstein  in  Cincinnati.  When 

he  exhibited  at  the  NAD  in  1863, 

he  gave  his  address  as  Montreal . 

ANDROSCOGGIN,  THE  WHITE  MOUNTAINS. 
Pre-1877;  Society  of  Canadian 
Artists,  2nd  exhibition  (Feb.  7, 
1870),  Montreal. 

SCENE  IN  THE  WHITE  MOUNTAINS  (2). 
Pre-1877;  1865,  Art  Association 
exhibition.  Mechanics  Hall, 
Montreal . 


WEBB,  CHARLES  K. 

There  is  presently  no  information 
on  this  artist. 

MOUNT  WASHINGTON,  WHITE  MOUNTAINS. 
Pre-1877;  Louisville  (KY) 
Industrial  Exposition,  1878. 


WEBBER,  WESLEY 

F,  N,  S 

Born  Gardiner,  Me.,  1841.  Died 

Boston,  Ma.,  1914. 

Webber  exhibited  at  the  NAD  in 

1890,  at  which  time  his  address 

was    Boston,    and    Leonard's    Auction 

Rooms   in    1873  and   1876. 

ANDROSCOGGIN   RIVER,    NEAR  GORHAM, 

NEW  HAMPSHIRE. 

Leonard   Auction  (Jan.   28,    1873), 

#120. 

AUTUMN  IN  THE  WHITE  MOUNTAINS. 
Leonard  Auction  (Feb.  11,  1876), 
#33. 


AUTUMN  ON  ARTIST  BROOK,  NORTH 

CONWAY. 

Leonard  Auction  (Feb.  18,  1876), 

#61. 

OUTLET  OF  WINNIPISEOGEE  LAKE. 
Leonard  Auction  (Feb.  11,  1876), 
#39. 

SUMMER  ON  ARTIST  BROOK,  NORTH 

CONWAY. 

Leonard   Auction   (Feb.    18,    1876), 

#77. 

VIEW  ON  THE  SACO  RIVER. 

Leonard  Auction  (Feb.  18,  1876), 

#58. 


WEBER,  PAUL  CARL 

A,  Ce,  C&H,  F,  G&W,  N,  R,  S,  T 
Born  Darmstadt,  Germany,  1823. 
Died  Philadelphia,  Pa.,  1916. 
Weber  studied  art  in  Frankfurt, 
Germany  and  came  to  the  U.S.  at 
the  age  of  25.  He  began  exhibiting 
at  the  PAFA  in  1849.  He  also  ex- 
hibited at  the  NAD  from  1850  and 
1893,  the  Boston  Athenaeum  in  1864 
and  the  Brooklyn  Art  Association. 
He  returned  to  Darmstadt  in  1860 
and  was  appointed  court  painter. 
He  traveled  once  again  to  the 
U.S.,  probably  about  1870,  cer- 
tainly by  1881  when  he  gave  his 
address  as  Philadelphia.  An  expert 
technician,  he  taught  Edward  Mor- 
an ,  William  Stanley  Hazeltine  and 
William  Trost  Richards. 


Bibliography: 

*Ferber,  Linda,  "Ripe  for  Revival: 
Forgotten  American  Artists," 
Artnews  (Dec.  1980),  p. 68. 

A  MORNING  AT  NORTH  CONWAY,  NEW 

HAMPSHIRE. 

NAD,  1881,  #649. 

BLUE  RIDGE  MOUNTAIN  LANDSCAPE 
(MOUNT  WASHINGTON).  S/D/L/L. 
1854.  Oil  on  canvas. 
25  1/2  x  37  (64.8  x  94). 
Pennsylvania  State,  Vessel 
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Collection;  The  Sporting  Gallery; 
Antiques  (Dec.  1976). 

OLD  MAN  OF  THE  MOUNTAIN. 
Boston  Athenaeum,  1864,  //257. 


HENZLER.  HENRT  ANTONIO  JR.  (or 

A.H.  WENZLER) 
A,  Ce,  F,  G&W,  N,  R,  S,  T 
Born  Denmark.  Died  New  York,  N.Y. , 
1871. 

Wenzler  immigrated  to  the  U.S.  and 
began  exhibiting  at  the  NAD  in 
1838,  a  practice  he  continued  un- 
til 1867.  He  was  made  an  associate 
member  of  the  NAD  in  1849  and  a 
full  member  in  1860.  He  lived  in 
New  York  City  during  his  active 
years. 

A  STUDY  OF  NORTH  CONWAY. 
NAD,  1860,  //232. 

ARTIST'S  BROOK,  NORTH  CONWAY. 
NAD,  1859,  #688. 

MOTE  [sic]  MOUNTAIN,  NORTH  CONWAY. 
NAD,  1859,  #705. 


WESTON,  MARY  BARTLETT  PILLSBURY 
(MRS.) 

Co,  F,  G&W 

Born  Hebron,  N.H. ,  Jan.  5,  1817. 
Died  Laurence,  Kansas,  May,  1894. 
Weston  seems  to  have  gone  to  Hart- 
ford, Connecticut,  to  study  paint- 
ing. She  worked  as  a  miniaturist, 
then  turned  to  oil  portraits , 
landscapes,  and  religious  paint- 
ing. 

VIEW  OF  KEARSARGE  AND  RAGGED 

MOUNTAIN. 

C.I849-1850.  Oil  on  canvas. 

39  1/2  X  60  1/4  (100.3  x  153). 

Private  Collection  (1976); 

Smithsonian  list. 


WHEELER,  WILLIAM  RUTHVKN 

F,  G&W,  S 

Born  Scio,  Washington  County,  Mi., 


1832.  Died  C.  1894. 
Wheeler  was  basically  a  portrait 
painter  but  did  produce  some  land- 
scapes. His  first  instruction  came 
at  an  early  age  from  an  itinerant 
miniature  painter  and  he  began  his 
profession  at  the  age  of  15.  At 
the  age  of  28  he  studied  for  a 
short  time  in  Detriot  under  Alvan 
Bradish.  He  moved  to  Hartford, 
Connecticut  about  1862  and  kept  a 
studio  there  until  1893.  A  paint- 
ing of  Mount  Washington  was  listed 
in  the  first  annual  exhibition  of 
the  Hartford  Art  Association  in 
1872  but  he  had  added  landscape  to 
his  repertoire  as  early  as  1866. 


Bibliography: 

*Connecticut  Historical  Society 

Bulletin,  39:4. 

CHOCORUA  LAKE  AND  MOUNTAIN. 
Pre-1877;  Detriot  Art  Association, 
first  exhibition  (Feb.,  1876). 

MOUNT  CHOCORUA. 

1866.  Oil  on  canvas. 

20  X  30  (50.8  X  76.2). 

Private  Collection  (1974);  BIAP. 

MOUNT  WASHINGTON.  #2.  S/L/L. 
1873.  Oil  on  canvas. 
12  X  18  (30.5  X  45.7). 
Connecticut  Historical  Society 
Bulletin,  39:4;  Owned  by  Wheeler's 
descendants . 

MOUNT  WASHINGTON,  (from  North 
Conway)  #3. 

C.1872.  Oil  on  canvas. 
Hartford  Art  Association,  First 
Annual  Exhibition,  1872; 
unlocated . 

MT.  KEARSARGE  SUMMIT. 

Pre-1877;  Detriot  Art  Association, 

first  exhibition  (Feb.,  1876). 

NEW  HAMPSHIRE  LANDSCAPE  (MOUNT 

CHOCORUA). 

1866.  Oil  on  canvas. 

19  X  29  (48.3  X  73.7). 

Antiques  (Nov.  1974),  p. 782; 
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Smithsonian  list. 

VIEW  OF  MOUNT  WASHINGTON.  S/L/R. 

1868.  Oil  on  canvas. 
26  X  41  (66  X  104.1). 

Lyman  Allyn  Museum,  New  London, 
Ct. 

VIEW  ON  THE  ANDROSCOGGIN  FROM 

MILAN. 

Boston  Athenaeum,  1859,  #51. 

WHITE  MOUNTAINS  #1.  S/L/L. 

1869.  Oil  on  canvas. 

26  1/4  X  40  1/4  (66.7  x  102.2). 
Connecticut  Historical  Society 
Bulletin,  39:4;  Owned  by  Wheeler's 
descendants . 

WHITE  MOUNTAINS  #2,  S/L/L. 
1883.  Oil  on  canvas. 

10  X  16  (25.4  X  40.6). 
Connecticut  Historical  Society 
Bulletin,  39:4;  Owned  by  Wheeler's 
descendants . 

WHITE  MOUNTAINS  FROM  GIANT'S 

GRAVE. 

Boston  Athenaeum,  1859,  #53. 

WHITE  MOUNTAINS  FROM  JEFFERSON 

HILL. 

Boston  Athenaeum,  1859,  #50. 

WHITE  MOUNTAINS  FROM  LANCASTER. 
Boston  Athenaeum,  1859,  #52. 

WHITE  MOUNTAINS.  S/L/R. 
1883.  Oil  on  canvas. 

11  3/4  X  14  1/2  (29.8  x  36.8). 
Private  Collection. 


WHEBLOCK,  MERRILL  GREENE 

A,  F,  G&W,  K,  Ka,  T 
Born  Calais,  Vt . ,  1822.  Died  and 
was  buried  Chelsea,  Ma.,  1866. 
In  his  short  life,  Wheelock  was  a 
popular  and  sought  after  illustra- 
tor. He  was  a  practicing  architect 
in  Boston  from  1847  to  1859,  but 
when  he  enlisted  in  the  Union  Army 
in  1860  he  gave  his  occupation  as 
"painter."  He  produced  57  drawings 


for  Starr  King's  The  White  Hills, 
published  in  Boston  in  1866  and 
exhibited  a  group  of  White  Moun- 
tain views  at  the  Boston  Athenaeum 
in  1859  and  1860.  The  Crayon,  in 
Dec.  1859,  noted  that  "Wheelock 
has  also  been  in  the  White  Moun- 
tains region  but  later  in  the  sea- 
son. His  studies  are  in  watercol- 
or ,  and  chiefly  of  autumnal  scen- 
ery. They  are  remarkable  works, 
showing  great  command  over  his 
materials,  and  a  sound  and  healthy 
perception.  He  draws  admirably  and 
with  delicacy,  coupled  with  which 
is  a  fine  feeling  for  color." 

Bibliography: 

*Information  courtesy  of  Dr.  Jere 

Daniel,  Professor  of  History, 

Dartmouth  College. 

*King,  Thomas  Starr.  The  White 

Hills.  Boston,  1866. 

ANDROSCOGGIN  RIVER. 

Black  and  white. 

Boston  Art  Club  (Jan.  17  -  Feb. 

10,  1874),  #43. 

CHOCORUA. 

1860. 

Starr  King.  The  White  Hills. 

LAKE  WINNEPESAUKEE. 

Boston  Athenaeum,  1860,  #80. 

LAKE  WINNEPESAUKEE,  FROM  CENTRE 

HARBOR. 

Boston  Athenaeum,  1859,  #49. 

MOUNT  WASHINGTON. 
Pre-1877;  Massachusetts 
Charitable,  1874. 

MOUNT  WASHINGTON  FROM  GREEN  HILL, 

JACKSON. 

Lion  Gallery  (1976);  North  Conway 

Library  exhibition  (1965). 

SUMMITS  OF  MOUNTS  WASHINGTON,  CLAY 

AND  JEFFERSON  FROM  THE  RIDGE  OF 

MOUNT  ADAMS. 

Watercolor . 

Boston  Athenaeum,  1860,  #43; 
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Leonard  Auction  (Dec.  6,  1861). 

VIEW  ON  THE  ANDROSCOGGIN. 
Boston  Athenaeum,  1859,  #51. 

WHITE  MOUNTAINS  FROM  BETHEL,  ME. 
Boston  Athenaeum,  1859,  //54. 

WHITE  MOUNTAINS  FROM  GIANT'S 

GRAVE. 

Boston  Athenaeum,    1859,    //53. 

WHITE  MOUNTAINS  FROM  JEFFERSON 

HILL. 

Boston  Athenaeum,  1859,  #50. 

WHITE  MOUNTAINS  FROM  LANCASTER. 
Boston  Athenaeum,  1859,  #52. 

WHITE  MOUNTAINS ;  THE . . . 

Watercolor . 

Crayon  (June  16,  1858). 


WHISTLER,  JAMES  ABBOTT  MCNEILL 

B,  C&H,  DAB,  F,  G&W,  N,  S,  T 
Bom  Lowell,  Ma.,  July  10,  1834. 
Died  London,  England,  July  17, 
1903. 

Though  Whistler  has  no  presently 
knovm  paintings  or  sketches  of  the 
White  Mountains,  he  was  a  friend 
of  the  Gambles  (of  Proctor  and 
Gamble)  who  summered  in  Intervale, 
and  in  1852,  while  a  cadet  at  West 
Point,  he  visited  at  the  Pendexter 
Mansion  in  Intervale. 


Information  courtesy  of  Phyllis  F. 
Greene . 


WHITAKER,  (EBHARD  H.?) 

A,  G&W 

Born  New  Hampshire,  c.  1808. 
Whitaker  exhibited  at  the  Boston 
Athenaeum  in  1830  and  1831  and 
seems  to  have  been  active  in  the 
area  until  1862.  He  was  listed  as 
a  fresco  painter. 

CRAWFORD  NOTCH  FROM  MOUNT  WILLARD. 
Pre-1877;  Providence  Artists'  Sale 
(May  9,  1888)  at  Leonard  6.  Co. 


WHITE,  GABJUELLA  EDDY 

Bom  1843.  Died  1932. 
White  was  a  friend  of  Benjamin 
Champney  and  Albert  Bierstadt  and 
painted  with  them  In  North  Conway. 
She  exhibited  at  the  Brooklyn  Art 
Association  in  1878  and  at  the 
Boston  Museum  of  Fine  Arts  Contem 
porary  Exhibit  in  April,  1879. 


Information  courtesy  of  Phyllis  F. 
Greene . 

MOUNTAIN  SCENES  (5). 

North  Conway  Library  exhibition 

(1965). 


WHITEFIELD,  EDHIN 

A,  Ce,  Ka 

Born  East  Lulworth,  Dorset,  Eng- 
land 1816.  Died  Dedham,  Ma.,  1892. 
Whitefield  was  a  rather  naive 
flower  and  landscape  painter  and 
lithographer.  He  came  to  the  U.S. 
about  1840  and  lived  in  New  York 
City  in  1844.  Moving  frequently, 
he  moved  to  Canada ,  where  he 
taught  school  for  a  short  while 
and  married,  then  travelled  to 
Minnesota  from  1856  to  1859,  and 
lived  in  Boston,  Ma.  and  vicinity 
in  the  1880s  .  While  in  Minnesota 
he  wrote  and  illustrated  articles 
on  the  area  for  Harper' s  and  the 
New  York  Tribune.  He  exhibited  at 
the  NAD  from  1852  to  1854  and, 
late  in  life,  published  a  series 
of  books  titled  The  Homes  of  Our 
Forefathers ,  illustrating  early 
New  England  houses.  He  never 
stopped  travelling,  returning  to 
Britain  for  a  while,  before  con- 
tinuing his  travels  in  America. 
His  aim  was  to  leave  an  accurate 
pictorial  record  of  the  areas  he 
visited . 

VIEW  OF  LAKE  WINNEPESAUKEE. 
1867.  Oil  on  canvas. 
19  X  27  1/2  (48.3  x  69.9). 
Boston  Athenaeum  (1983),  High 
Voltage  Engineering  Corp. 
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WHITNEY,  JOSIAH  DWIGHT 

DAB,  G&W 

Born  Northampton,  Ma.,  Nov.  23, 
1819.  Died  Lake  Sunapee ,  N.H., 
Aug.  19,  1896. 

Whitney  developed  a  deep  interest 
in  chemistry  while  studying  at 
Yale  and  he  joined  Charles  T. 
Jackson  as  an  unpaid  assistant  in 
the  summer  of  1840.  He  acted  as  a 
topographical  artist  who  executed 
lithographs  in  1841  for  Jackson's 
Final  Report  (published  in  1844), 
as  well  as  engravings  for  Views 
and  Maps  Illustrative  of  the  Scen- 
ery and  Views  of  New  Hampshire . 
His  work  with  Jackson  drew  out  an 
interest  in  geology  and  he  went 
abroad  to  study  chemistry  and 
geology  for  several  years  begin- 
ning in  1842.  He  returned  to  the 
U.S.  in  1847,  worked  at  various 
geologic  jobs,  and  served  as  Cali- 
fornia's state  geologist  from  1860 
to  1874.  The  final  years  of  his 
life  spent  teaching  science  at 
Harvard . 

DIXVILLE  NOTCH. 

1841.  Lithograph. 

New  Hampshire  Historical  Society, 

in  Jackson' s  Final  Report  of 

Geology  of  New  Hampshire. 


1841.  Lithograph. 

New  Hampshire  Historical  Society, 
in  Jackson' s  Final  Report  of 
Geology  of  New  Hampshire. 


WILBRAHAM.  CAPTAIN  C. 

Active  c.  1850. 

There  is  presently  no  information 

on  this  artist. 

NOTCH  OF  THE  WHITE  MOUNTAINS. 
General  Services  Administration, 
FDR  Library,  Hyde  Park,  NY  (1975); 
BIAP. 

SCENE  IN  THE  WHITE  MOUNTAINS. 

C.1850.  Watercolor. 

9  3/4  X  14  (24.8  x  35.6). 

General  Services  Adminstration , 

FDR  Library,  Hyde  Park,  NY  (1975); 

BIAP. 


WILDE  (or  WILD),  HAMILTON  GIBBS 

A,  Ce,  G&W,  N,  R 
Born  1827.  Died  1884. 
Wilde  was  a  portrait,  genre  and 
landscape  painter  in  Boston, 
Though  there  are  no  known  works  of 
New  Hampshire  by  Wilde,  he  was 
with  Benjamin  Champney  in  North 
Conway  in  1852  according  to  Kil- 
bourne . 


FLUME,  FRANCONIA. 

1841.  Lithograph. 

New  Hampshire  Historical  Society, 

in  Jackson' s  Final  Report  of 

Geology  of  New  Hampshire. 

PROFILE  MOUNTAIN,  FRANCONIA  NOTCH. 
1841.  Lithograph. 
New  Hampshire  Historical  Society, 
in  Jackson' s  Final  Report  of 
Geology  of  New  Hampshire. 

SLIDE  AT  THE  WILLEY  HOUSE. 
1841.  Lithograph. 

New  Hampshire  Historical  Society, 
in  Jackson' s  Final  Report  of 
Geology  of  New  Hampshire. 

VIEW  ON  WINNIPISSEOGEE. 


WILKIK,  ROBERT  DAVID 

A,  F(sup)  ,  G&W,  K,  Ka 
Born  Halifax,  Nova  Scotia,  Feb. 
23,  1827  (or  1828).  Died  Swamp- 
scott.  Ma.,  1903. 

Wilkie  exhibited  his  first  paint- 
ings in  Halifax  at  the  age  of  21. 
He  moved  to  Massachusetts  soon 
thereafter  and  had  a  prolific 
career  as  a  landscapist  and  illus- 
trator. By  1853  he  was  contribu- 
ting work  to  Gleason's  Pictorial 
Drawing  Room  Companion.  He  exhib- 
ited at  the  Boston  Athenaeum  in 
1856.  From  1863  to  1865  he  served 
as  an  artist-correspondent  for 
Frank  Leslie' s  Weekly.  By  1868  he 
was  working  for  Prang  Lithographic 
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Company  of  Boston.  Through  his 
wife's  relatives,  he  made  visits 
to  New  Hampshire  from_1869  to  1872 
and  again  in  1876  and  painted 
landscapes ,  many  of  which  were 
chromolithographed  by  Prang. 


the 
Ruth 


Bibliography: 

*Information  courtesy  o^ 

painter's   granddaughter 

Kimball   Wilkie. 

*See   Prang's   "Gems  of   the  White 

Mountains"    listed    in  McClinton, 

The  Chromolithography  of   Louis 

Prang,    New  York,    1973. 

*Vose   Galleries   of    Boston   catalog. 

The  Rediscovery  of   a^  19th-century 

Boston  Painter.    Boston,    1948. 

BAKER   RIVER   VALLEY. 

After    1868.    Lithograph. 

See   McClinton,    Prang's    Gons   of   the 

White  Mountains,  //4. 

CENTRE  HARBOR  AND  OSSIPEE 

MOUNTAINS. 

After    1868.    Lithograph. 

See   McClinton,    Prang's   Gems  of   the 

White  Mountains;   Boston  Public 

Library. 

CHOCORUA  LAKE. 

After  1868.  Lithograph. 

See  McClinton,    Prang's   Gems   of    the 

White   Mountains;    Boston    Public 

Library. 

FLOATING  TIMBER,  MEREDITH. 

After  1868.  Lithograph. 

See  McClinton,   Prang's  Gems  of   the 

White  Mountains;    Boston   Public 

Library. 

LAKE  ELSWORTH  AND  THE  WELSH  [sic] 

RANGE,  ELSWORTH,  NEW  HAMPSHIRE. 

Oil. 

30  X  15  (76.2  X  38.1). 

Private  Collection. 

LIVERMORE  FALLS. 

After  1868.  Lithograph. 

See  McClinton,   Prang's  Gems   of   the 

White   Mountains;    Boston    Public 

Library. 


LOON   POND. 

After    1868.    Lithograph. 

See   McClinton,    Prang's    Gems   of   the 

White  Mountains;    Boston  Public 

Library. 

MEREDITH   BAY. 

After   1868.    Lithograph. 

See  McClinton,   Prang's  Gems   of   the 

White   Mountains;    Boston    Public 

Library. 

MOONLIGHT  ON  LAKE  WINNIPISEOGEE. 

After  1868.  Lithograph. 

See  McClinton,  Prang's  Gems  of  the 

White  Mountains;  Boston  Public 

Library. 

MOONLIGHT  ON  THE  LAKE,  HEBRON,  NEW 

HAMPSHIRE  (NEWFOUND  LAKE) . 

Oil. 

15  1/8  X  30  1/4  (38.4  x  76.8). 

Private  Collection. 

OSSIPEE  FALL. 

After  1868.  Lithograph. 

See  McQinton,  Prang's  Gems  of  the 

White  Mountains;  Boston  Public 

Library. 

PASSACONAWAY  MOUNTAIN. 

After  1868.  Lithograph. 

See  McClinton,  Prang's  Gems  of  the 

White  Mountains;  Boston  Public 

Library. 

PLYMOUTH    INTERVALE. 

After   1868.    Lithograph. 

See   McClinton,   Prang's   Gems   of    the 

White   Mountains;    Boston   Public 

Library. 

PLYMOUTH  MOUNTAIN. 

After   1868.    Lithograph. 

See  McClinton,   Prang's   Gems  of    the 

White   Mountains;    Boston    Public 

Library. 

PLYMOUTH   VALLEY. 

After   1868.    Lithograph. 

See  McClinton,   Prang's  Gems  of   the 

White   Mountains;    Boston   Public 

Library. 
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RED   HILL,    CENTRE   HARBOR. 

After    1868.    Lithograph. 

See   Mc Clinton,    Prang's    Gems   of   the 

White  Mountains;    Boston  Public 

Library. 

SANDWICH  RANGE. 

After   1868.    Lithograph. 

See  McClinton,    Prang's   Gems   of    the 

White   Mountains;    Boston    Public 

Library. 

SQUAM  LAKE. 

After    1868.    Lithograph. 

See   McClinton,    Prang's    Gems   of    the 

White  Mountains;    Boston   Public 

Library. 


For  the  first  part  of  his  adult 
life,  Williams  taught  drawing  in 
Boston  public  schools  and  exhib- 
ited at  the  Boston  Athenaeum  as 
well  as  the  NAD  and  the  Boston  Art 
Club.  About  1870  he  went  to  Paris 
for  further  study  and  exhibited  at 
the  Paris  Salon  in  1878.  Later,  he 
returned  to  Boston  and  remained 
there  the  rest  of  his  life. 

ANDROSCOGGIN  AT  SHELBURNE ,  NEW 

HAMPSHIRE;  THE... 

Boston  Athenaeum,    1860,    //302. 

BANKS   OF   THE   ANDROSCOGGIN;    THE... 
Boston  Athenaeum,    1860,    #300. 


SUNSET,    MEAD   VALLEY,    NEW 

HAMPSHIRE. 

Watercolor . 

9   1/2   X  12    1/2    (24.1   X  31.8). 

Private   Collection. 


CHOCORUA   PEAK. 

Boston  Athenaeum,    1856,    #114. 

MONADNOCK,    DUBLIN,    NEW  HAMPSHIRE. 
Boston  Athenaeum,    1859,    //181. 


TWIN  BELKNAPS;    THE... 

After   1868.    Lithograph. 

See  McClinton,    Prang's   Gems   of    the 

White  Mountains;  Boston  Public 

Library. 

WAKAWAN    [sic]    LAKE. 

After   1868.    Lithograph. 

See  McClinton,    Prang's   Gems   of    the 

White  Mountains;    Boston   Public 

Library. 

WELSH  [sic]  MOUNTAIN,  NEW 
HAMPSHIRE;  THE... 
Private  Collection. 


MOUNT  WASHINGTON. 

Boston  Athenaeum,  1856,  #122. 

NEW  HAMPSHIRE  SCENERY. 

Leonard  Auction  (Jan.  28,  1873), 

#56. 

OLD  TANNERY  ON  THE  ROAD  TO 
FRANCONIA;  THE... 

Boston  Athenaeum,  1867,  #258;  NAD, 
1867,  #485. 

VIEW  IN  COMPTON[sic] ,  NEW 

HAMPSHIRE. 

Boston  Athenaeum,  1855,  #176. 


WILLARD 

Nothing  is  presently  known  about 
this  artist. 


WHITE  MOUNTAINS  FROM  JACKSON,  NEW 

HAMPSHIRE. 

Pre-1877;  Cincinnati  (OH) 

Industrial  Exposition,  1873. 


VIEWS  IN  NEW  HAMPSHIRE  (2). 
Leonard  Auction  (June  16,  1865) , 
#59  and  #60. 


WHITE  MOUNTAINS  SHOWING  AFTERNOON. 
Boston  Athenaeum,  1860,  #272. 


WILLIAMS,  FREDERICK  DICKINSON 

A,  C&H,  F,  G&W,  N,  S 

Born  Boston,  Ma.,  1829.  Died 

Brookline,  Ma.,  Jan.  27,  1915. 


WILLIAMS,  ISAAC  L. 

A,  C,  C&H,  F,  G&W,  N,  R,  S 
Born  Philadelphia,  Pa.,  June  24, 
1817.  Died  Philadelphia,  Pa., 
April  23,  1895. 
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Williams  was  trained  under  John 
Neagle  and  John  R.  Smith.  He 
exhibited  at  the  PAFA  and  also  at 
the  NAD  and  in  Boston.  In  1852  he 
taught  oil  painting  at  the  Bur- 
lington (Vt.)  Female  Seminary  and 
made  a  trip  to  Lake  Superior  with 
Thomas  Moran  in  1860. 

GREAT  STONE  FACE. 
PAFA,  1859. 

PROFILE  MOUNTAIN. 
PAFA,  1859. 


was  elected  an  associate  of  the 
NAD. 

OLD  MAN  OF  THE  MOUNTAIN. 
Boston  Athenaeum,  1856,  //lOl. 

SCHOOL-HOUSE,  NEAR  SQUAM  LAKE,  NEW 

HAMPSHIRE. 

Boston  Athenaeum,    1861,    //60. 

SHADY   BROOK  ON   THE   SACO. 
Boston  Athenaeum,    1858,    //625. 

SUMMIT  OF  CHOCORUA. 
C&H. 


1830.  Died  near 
,  Dec.  18, 


WILLIAMS,  VIRGIL 

B,  G&W 

Born  Taunton,  Ma., 
Mt.  St.  Helena,  Ca , 
1886. 

Williams  went  to  Europe  to  study 
art  about  1856.  He  returned  to 
Boston  before  1862  and  exhibited 
at  Leonard's  Auction  Rooms  in  1863 
and  again  in  1871.  He  moved  per- 
manently to  California  that  year. 

MORNING,  WINNEPISEOGEE. 
Leonard  Auction  (May  24,  1871), 
y/95. 

NEW  HAMPSHIRE  LANDSCAPE. 
C.1880.  Watercolor. 
5  X  15  (12.7  X  38.1). 
Private  Collection;  BIAP. 

WHITE  MOUNTAINS. 

Leonard  Auction  (May  22,  1863), 

#11. 


WILLIAMSON.  JOHN 

A,  C,  C&H,  F,  G&W,  N,  S 
Born  Toll  Cross,  Scotland,  April 
10,  1826.  Died  Glenwood-on-Hudson , 
N.Y. ,  May  25,  1885. 
Williamson  was  brought  to  the  U.S. 
at  an  early  age  and  lived  in  the 
area  of  New  York  City.  He  exhib- 
ited at  the  AAU  in  1853  and  at  the 
AAU  in  1852  and  began  to  exhibit 
at  the  NAD  in  1850  and  did  so  for 
the  rest  of  his  life.  In  1861  he 


WILSON,  E.T. 

Possibly  the  E.  Wilson  listed  in 
G&W  as  an  itinerant  painter.  On 
the  reverse  of  the  painting  of 
Percy  Peaks  is  written  in  pencil 
"Given  to  Emma  Chamberlain  by  E.T. 
Wilson,"  and  on  the  frame  "Percy 
Peaks  in  the  [  ]  of  Hark  Strat- 
for  [sic]  and  Milan." 

PERCY  PEAKS.  S/L/L. 

Oil  on  board . 

14  1/4  X  7  3/4  (36.2  x  19.7). 

Private  Collection  (1975);  Dufty 

(1975). 


WOLCOTT,  JOSIAH 

G&W 

Active  1835  -  1857. 
This  artist  exhibited  at  the  Bos- 
ton Athenaeum  in  1837. 

MOUNT  KEARSARGE  FROM  RATTLESNAKE 

HILLS. 

Oil. 

18  X  24  (45.7  X  61). 

Private  Collection  (1960); 

Smithsonian  list. 


WOODWARD,  LAORA  (or  LANA) 

N 

Active  1872  -  1889. 

Woodward  exhibited  at  the  NAD  from 

1872  to  1889,  giving  her  address 

as  New  York  City. 
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AFTERNOON  ON  THE  ELLIS  RIVER. 
NAD,  1878,  #691;  Pre-1877. 

SCENE  IN  THE  WHITE  MOUNTAINS. 
Pre-1877;  Louisville  (KY) 
Industrial  Exposition,  1878  (see 
Library  of  Congress  for 
information) . 

SILVER  CASCADE  AT  BETHLEHEM,  WHITE 
MOUNTAINS . 

Pre-1877;    Louisville   (KY) 
Industrieil   Exposition,    1878. 


WOTHERSPOON,  WILLIAM  WALLACE 

C,  Ce,  F(sup)  ,  G&W,  N,  R 
Born  1821.  Died  1888. 
Wotherspoon  sent  his  first  paint- 
ing to  the  NAD  in  1844  giving  his 
address  as  New  York  City.  He  con- 
tinued to  do  so  until  1883.  He  was 
elected  an  associate  member  in 
1849.  Many  of  his  paintings  were 
of  White  Mountains  subjects.  A 
comment  about  Wotherspoon  found  in 
the  Frick  Art  Reference  Library 
noted  "the  landscape  painter  in 
New  York,  who  after  demonstrating 
to  his  friends  his  proper  calling, 
left  reluctantly  his  first  love 
for  a  mercantile  pursuit.  His 
union  with  trade  was  successful." 

ECHO  LAKE,  NEW  HAMPSHIRE. 
AAU,  1847,  #192. 

FRANCONIA  NOTCH  WITH  MOUNT 

LAFAYETTE . 

NAD,  1848,  #237. 

MOUNT  WASHINGTON  FROM  JACKSON. 
NAD,  1848,  #314. 

OUTLET  OF  WINNIPISEOGEE  LAKE. 
AAU,  1846,  #107. 

SQUAM  LAKES,  NEW  HAMPSHIRE. 
NAD,  1847,  #89. 

STUDY  FROM  NATURE,  SHELBURNE ,  NEW 

HAMPSHIRE. 

NAD,  1870,  #237. 


VIEW  OF  NORTH  EAST  LAKE,  MOUNT 

WASHINGTON. 

NAD,  1844,  #148;  AAU,  1844,  #23. 


WUST,  FERDINAND  ALEXANDER 

A,  Ce,  G&W,  K,  Ka,  N,  R,  T 
Bom  Dortrecht ,  Netherlands,  1836 
or  1837.  Died  Antwerp,  Belgium, 
1876  (or  after  1881). 
Wust  came  to  the  United  States  in 
the  1850s  and  opened  a  studio  in 
New  York  City.  He  began  exhibiting 
at  the  NAD  in  1859,  continuing  to 
do  so  until  1881,  and  was  elected 
an  associate  member  in  1861.  He 
also  exhibited  at  the  Brooklyn  Art 
Association  and  the  PAFA.  The  Cra- 
yon in  February,  1861  noted  that 
Wust  was  "engaged  on  a  VIEW  OF  THE 
WHITE  MOUNTAINS."  There  is  some 
confusion  as  to  his  date  of  death 
for  G&W  stated  that  he  returned  to 
Europe  and  died  there,  though  his 
work  was  exhibited  at  the  NAD  as 
late  as  1881. 


Bibliography: 

*Archives  of  American  Art,  Roll 

DDUl,  frames  861-862. 

IN  THE  WHITE  MOUNTAINS. 
PAFA,  1861,  #148. 

MOUNT  WASHINGTON. 
C.1861.  Oil  on  canvas. 
51  x  86  (129.5  X  218.4). 
Merchants  National  Bank, 
Burlington,  Vt .  (1973). 

MOUNT  WASHINGTON  (5). 

Pre-1877;  Yale  School  of  the  Fine 

Arts,  1867  1871,  1872,  1875. 

SUNSET,  LAKE  WINNIPISEOGEE. 
Brooklyn  Art  Association  (March, 
1867),  #224. 


VIEW  OF  THE  WHITE  MOUNTAINS. 
Crayon  (Jan.  1861),  p. 44; 
Pre-1877. 
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WYANT,  ALEZANDER  HELMIG 

A,  B,  Ba,  C&H,  DAB,  F,  G&W,  N,  R, 
S 

Born  Evans  Creek,  Ohio,  Jan.  11, 
1836.  Died  New  York,  N.Y.,  Nov. 
29,  1892. 

Wyant  was  apprenticed  to  a  harness 
maker  at  an  early  age  but  decided 
to  become  a  painter  about  1857.  He 
was  advised  by  George  Inness  and 
successfully  applied  to  Nicholas 
Longworth  for  funds  to  study  art . 
He  studied  at  the  NAD,  where  he 
began  to  exhibit  in  1865,  and  in 
Dusseldorf ,  Germany  briefly  in 
1865.  He  was  elected  a  full  member 
of  the  NAD  in  1869.  In  1873  he 
suffered  a  stroke  paralyzing  his 
right  hand.  He  switched  to  the 
left  hand  and  changed  his  entire 
style  of  painting  from  linear  to 
impressionist.  In  1875  he  was 
elected  a  member  of  the  Century 
Association . 


Bibliography: 

*Clark,  Eliot,  Alexander  Wyant, 
privately  printed:  Frederick 
Fairchild  Sherman,  N.Y. ;  1916. 
*Sears,  Clara  Endicott,  Highlights 
Among  the  Hudson  River  Artists . 
Boston:  Houghton  Mifflin;  1947,  p. 
200-204. 

CHOCORUA. 

C.1860.  Oil  on  canvas. 

23  X  32  (58.4  x  81.3). 

Sotheby  PB  (Nov.  1977),  #291. 


Adam  Wechsler  and  Sons,  (May  23, 
1976). 

WHITE  MOUNTAINS  OF  NEW  HAMPSHIRE 

C.1860.  Oil. 

23  X  32  (58.4  x  81.3). 

Sotheby  PB  (1977);  Los  Angeles 

County  Museum  of  Art  (1973);  BIAP. 

WHITE  MOUNTAINS;  THE...  S/D/L/L. 
C.1867.  Oil  on  canvas. 
20  X  35  (50.8  X  88.9). 
Old  Print  Shop. 

WHITEFACE  MOUNTAIN,  NEW  HAMPSHIRE. 
Boston  Public  Library,  Special 
Clippings  File. 

TODNG,  HENRY  DE  MERRITT 

Active  1892  -  1896. 

Young  worked  out  of  Boston. 

Information  courtesy  of  the  New 
Hampshire  Historical  Society. 

CRAWFORD  NOTCH.  S/L/Center. 
Pencil  and  white  guache . 
10  X  13  (25.4  X  33). 
Private  Collection;  Burl wood 
Antiques  (July,  1981). 

MOUNT  CARDIGAN  AND  NEWFOUND  LAKE 

FROM  BRIDGEWATER  HILLS. 

1896.  Watercolor. 

17  X  13  (43.2  X  33). 

New  Hampshire  Historical  Society 

exhibition  (July  5  -  Sept.  1, 

1965). 


LANDSCAPE  (Possibly  New 
Hampshire)  . 

C.1880.  Oil  on  canvas. 
18  1/8  X  30  (46  X  76.2). 
Chicago  Art  Institute. 


WHITE  MOUNTAINS. 

1892.  Watercolor. 

15  X  21  1/2  (38.1  X  54.6). 

New  Hampshire  Historical  Society. 


SCENE  IN  THE  WHITE  MOUNTAINS 
(MOUNT  WASHINGTON  FROM  JACKSON) 
Oil  on  canvas . 

32  1/2  X  54  1/2  (82.6  x  138.4). 
Vose  Galleries  (July,  1980). 

WHITE  MOUNTAINS. 

Oil  on  canvas . 

14  1/2  X  22  1/2  (36.8  x  57.2). 


YOONG,  W.  S. 

Active  1866  -  1867. 

Nothing  is  presently  known  about 

this  artist. 

MOUNT  JEFFERSON. 
Pre-1877;  Crosby  Art  House  Art 
Association,  Eastern  and  Western 
Galleries,  Chicago,  1866. 
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MOUNT  KEARSARGE. 

C.1866. 

39  X  27  (99.1  X  68.6). 

Berry  Hill  Antiques  (Sept.  1973); 

BIAP. 

VIEW  ON  AMMONOUSUC  [sic]  AT 

LISBON. 

1867. 

North  Conway  Library  exhibition. 

WHITE  MOUNTAINS;  THE... 

C.1867. 

20  X  35  (50.8  X  88.9). 

Old  Print  Shop  Portfolio  (May, 

1962),  p. 214. 


UNKNOWN 

AN  AMERICAN  FISHING  IDYLL  -  A  VIEW 

TOWARDS  MOUNT  MONADNOCK. 

C.1835. 

30  X  40  (76.2  X  101.6). 

Old  Print  Shop  (1973)  . 

CENTRE  HARBOR,  NEW  HAMPSHIRE. 
16  X  20  (40.6  X  50.8). 
Parke-Bernet  (1945);  Smithsonian 
list. 

CONWAY  VALLEY. 

Oil  on  canvas . 

26  X  42  (66  X  106.7). 

Old  Print  Shop  (1973  and  1980). 

CONWAY  VALLEY  (after  Kensett  and 

Sommer) . 

26  X  38  (66  X  96.5), 

Kennedy  Galleries . 

CONWAY  VALLEY,  NEW  HAMPSHIRE. 
24  X  42  (61  X  106.7). 
Old  Print  Shop  (1980). 

CRAWFORD  NOTCH  IN  THE  WHITE 

MOUNTAINS . 

1860-1880.  Oil. 

Private  Collection;  Antiques  (Aug. 

1974);  Smithsonian  list. 

HAYING  IN  CONWAY  VALLEY. 

Oil. 

12  X  18  (30.5  X  45.7). 


Richard  Bourne  Inc.  catalog  (Aug. 
7,  1973);  Smithsonian  list. 

IN  THE  HEART  OF  NEW  HAMPSHIRE. 
Oil  on  canvas . 
30  X  27  1/2  (76.2  x  69.9). 
Fruitlands  Museum.  Illustrated  in 
Sears  book  (see  location/ source 
reference  list)  . 

INTERVALE,  NEW  HAMPSHIRE. 

Oil  on  canvas . 

14  X  24  (35.6  X  61). 

New  Hampshire  Historical  Society 

(1983). 

IRON  MOUNTAIN,  JACKSON,  NEW 

HAMPSHIRE. 

Oil  on  canvas. 

12  X  9  (30.5  X  22.9). 

Dartmouth  College  Art  Galleries 

(1983). 

LANDSCAPE,  JACKSON,  NEW  HAMPSHIRE. 
14  X  23  1/2  (35.6  x  59.7). 
Private  Collection  (1975);  BIAP. 

LANDSCAPE,  WHITE  MOUNTAINS. 
Mid-19th  century.  Oil. 
18  X  31  (45.7  X  78.7). 
Colonel  Town  Community  House, 
Lancaster,  NH  (1979);  Smithsonian 
list. 

MILL  ON  LAKE  WINNIPESQUKEE. 
Watercolor . 

10  1/16  X  16  7/8  (25.6  x  42.9). 
Boston  Museum  of  Fine  Arts, 
Karolik  collection  (1980); 
University  Art  Gallery  catalog. 
University  of  New  Hampshire 
(1980),  #37. 

MOUNT  CHOCORUA. 

Oil  on  canvas . 

12  1/2  X  17  1/2  (31.8  X  44.5). 

Private  Collection  (1973); 

Smithsonian  list. 

MOUNT  WASHINGTON. 

Oil  on  canvas. 

26  X  36  (66  X  91.4). 

Northeastern  University,  Wheaton 

Holden  collection,  Boston. 


^•^—'1      ^^ 
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MOUNT  WASHINGTON  AND  THE  SAGO. 
1865.  Oil  on  canvas. 
25  5/8  X  39  3/4  (60  x  101). 
Signal  Co.  (1983). 

MOUNT  WASHINGTON  FROM  NORTH 

CONWAY. 

C.1870.  Oil  on  canvas. 

30  X  44  (76.2  x  111.8). 

Private  Collection  (1975);  BIAP. 

MOUNT  WASHINGTON  FROM  NORTH  CONWAY 

(after  Kensett)  . 

The  Homestead,  Sugar  Hill,  NH. 

MOUNT  WASHINGTON,  NEW  HAMPSHIRE. 
Dartmouth  College  Art  Galleries. 

NEW  HAMPSHIRE  FARM  SCENE. 

1845.  Oil. 

24  3/4  X  31  1/4  (62.9  x  79.4). 

Abby  Aldrich  Rockefeller  Folk  Art 

Collection,  Williamsburg,  Va . 

(1969);  Smithsonian  list. 

NEW  HAMPSHIRE  LANDSCAPE. 

Mid  19th  century.  Oil. 

27  1/2  x  43  3/8  (69.9  x  110.2). 

Old  Sturbridge  Village,  Ma. 

(1974). 

NEW  HAMPSHIRE  LANDSCAPE. 

19th  century. 

19  1/2  X  29  1/2  (49.5  x  74.9). 

Parke-Bernet  (1947);  Smithsonian 

list. 

NEW  HAMPSHIRE  LANDSCAPE,  WHITE 

MOUNTAINS. 

19th  century.  Oil  on  canvas. 

21  X  29  (53.3  X  73.7). 

Private  Collection  (1973);  BIAP. 

NORTH  CONWAY. 

19th  century.  Oil. 

11  1/4  X  23  1/4  (28.6  x  59.1). 

Private  Collection  (1973); 

Smithsonian  list. 


(1983). 

RIVER  SCENE,  WHITE  MOUNTAINS. 

Oil  on  canvas . 

24  x  30  (61  X  76.2). 

New  Hampshire  Historical  Society 

(1983). 

SAWYER  POND  (2,  SPRING  AND 

AUTUMN) . 

Oil  on  board. 

4x9  (10.2  X  22.9). 

Private  Collection  (1983). 

SILVER  LAKE,  NEW  HAMPSHIRE. 
C.1830.  Oil  on  canvas  (?). 
30  X  25  (76.2  x  63.5). 
Fruitlands  Museum.  Illustrated  in 
Sears  book  (see  reference  list). 

SQUAM  LAKE  FROM  RED  HILL. 
Vose  Galleries . 

SWIFT  RIVER  AND  MOAT  MOUNTAIN. 
1868-1875.  Oil  on  canvas. 
10  X  15  (25.4  X  38.1). 
Private  Collection  (1974);  BIAP. 

VIEW  IN  THE  WHITE  MOUNTAINS. 
Pre-1877;  Utica  (N.Y.)  Art 
Association,  1867. 

VIEW  OF  MEREDITH,  NEW  HAMPSHIRE. 

C.1840.  Oil. 

19  X  24  (48.3  X  61). 

Private  Collection  (1966); 

Smithsonian  list . 

VIEW  OF  MONADNOCK. 

C.1890.  Oil  on  canvas. 

23  3/4  X  35  3/4  (60.3  x  90.8). 

New  Hampshire  Historical  Society 

(1983). 

VIEW  OF  WINNEPESAUKEE  FROM  BELOW 

MEREDITH. 

Harvard  Willoughby,  Fine  Art 

Gallery,  San  Francisco,  Ca . 


PEMIGEWASSET  MOUNTAIN  FROM  WEST 

CAMPTON. 

C.1880.  Oil  on  canvas. 

24  1/2  X  30  1/4  (62.2  x  76.8). 

New  Hampshire  Historical  Society 


WHITE  MOUNTAINS. 

1826? 

9  X  12.4  (22.9  x  31.5). 

Private  Collection. 


210 


WHITE  MOUNTAINS  SCENERY. 
Pre-1877. 

WILLEY  BROOK  BRIDGE;  THE... 

C.I880. 

15  1/2  X  20  1/2  (39.4  x  52.  1), 

Vose  Galleries. 


Signed  Y.M.? : 
WHITE  MOUNTAINS. 
1868-1875.  Oil  on  canvas. 
10  X  12  (25.4  X  30.5). 
Private  Collection  (1974); 


BIAP. 


UNKNOHM  -  POSSIBLE  PAINTERS: 

Possibly  Beckett,  Charles: 

ALPINE  HOUSE,  GORHAM,  NH. 
Wood  engraving  with  black  ink. 
Boston  Athenaeum. 


Possibly  Thomas  Doughty: 

MAIN  STREET,  NORTH  CONWAY. 
1853.  Oil  on  canvas. 
9  X  13  1/2  (22.9  X  34.3). 
Private  Collection  (1980); 
University  Art  Galleries  catalog, 
University  of  New  Hampshire 
(1980),  #124. 

Possibly  Doughty  or  Fisher: 

PROFILE  LAKE  AND  OLD  MAN  OF  THE 

MOUNTAIN. 

C.1835.  Oil  on  canvas. 

17  1/2  X  23  1/2  (44.5  x  59.7). 

Private  Collection  (1983);  3rd  Art 

Show  of  Northern  New  England. 

Possibly  Harry  Fenn: 
MOUNT  WASHINGTON. 
Oil  on  canvas. 

9  X   13   (22.9   X  33). 
Private   Collection;    Nick's 
Antiques,    Sandwich,    NH    (1971). 

Possibly  Greeve  or  Griever: 

VIEW  OF  WINNEPESAUKEE  FROM  ABOVE 
THE  WEIRS.  S/D.  (but  signature 
unintelligible) . 
189?  Watercolor. 

10  X  27  1/2  (25.4  x  69.9). 
Private  Collection  (1980). 

Possibly  Hllllam  McLeod: 

LAFAYETTE  FROM  FRANCONIA  FIELDS. 
1852.  Oil  on  canvas. 
14  1/2  X  24  1/2  (36.8  x  62.2). 
Private  Collection  (1983); 
Burlwood  Antiques  (1976). 
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